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Palace's First Anni Proves Vaude NY NAAN I eRly Las Vegas Casino Ops Ganging Up To 


Pays Off on B’way If Not Generally 


Milton Berle, who was the first 
guest-star at the Palace, when that 
house returned to stageshows May 
19 of last year, will again do a 
cuffo stint when the Palace opens 
its first anniversary show tomorrow 
(Fhurs.). 

Between these guest appearances 
by Berle, the Palace. has proven 
that vaudeville is the policy for 
this theatre. Since the Palace 
dropped stageshows in 1935, prob- 
ably every conceivable type of ex- 
hibition has been attempted here, 
but all failed at the boxoffice and 
this theatre's operation was record- 
ed chiefly in red ink. 

This hasn’t been the case during 
the year when vaudeville was re- 
vived here. With the exception of 
only a few weeks, the Palac® has 
paid off. The house has built up a 
sizable clientele which now guaran- 
tees a steady take averaging around 
$18,000 weekly, which under pres- 
ent budget, is sufficient to show a 
profit. 

Most of this has been done with- 
out the benefit of top. pictures, 
Generally, films have been sub-par 
for a first-run Broadway house. 
There have been instances when 
Metro sent in a few pictures far 
above the caliber generally seer 
here. Gross increased by several 
thousand dollars, but the bulk of 


(Continued on page 63) 


Wrestler Claims ‘Foul’ 
As Promoters Ban Him For 
Officially Turning Actor 


Apparently, it is alright for a 
wrestler to mug on video but if 
he signs as an actor that’s going 
too far. Feud between grappler 
Murray Rothenberg and the Dusek 
Bros., wrestling pro. .oter combine, 
has been touched off because the 
Srunt-and-groaner has been inked 
as thesper and technical adviser 
to Laurel Films’ “Mr. Universe,” 
pie currently being shot in New 
York. Rothenberg this week ac- 
cused the Duseks of banning him 
from their.matches because of his 
pic deal. 

Wrestler was lopped, it is said, 
after Rudy Dusek, head of the out- 
fit, read the “Universe” script and 
burned Over its treatment of 
wrestling as a phoney operation 
replete with crooked promoters. 
Dusek then told Rothenberg: “If 
you want to be an actor and you're 
holding a Screen Actors Guild 
card, then you are no longer a 
wrestler and will never work for us 
again.” Rothenberg claims this is 
equivalent to banning him from 
wrestling, since other promoters 
will follow the Dusek lead. 

Rothenberg has signed to play 
a role of a wrestler in the pic. 

iim in which he appears has been 
Shooting in New York for several 
Weeks, with another month’s sched- 
ule in the works. Film stars Jack 
Carson, Janis Paige, Bert Lahr 
and Robert Alda. Rex Carlton and 





Joseph Lerner are the producers. 





+ 





o b | rf . . ? 
Radio's ‘Friendship’ Duo 
Under consideration by several 

agencies is a new Mr. and Mrs. gab 


show by the operator of a couple 
New York a.k. dance halls and his 
wife. They are Mr. and Mrs. Les- 


ter Lockwood. who originated and 
own Friendship Clubs in Brooklyn 


and the Bronx, and are now ex- 
panding to Long Island. They are 
widely known as “Mr. and Mrs. 


Friendship” and aim to capitalize 
on this in the radio show by gab- 
bing on the problems of lonely 
middle-aged folks, as gleaned from 
experience with patrons of their 
clubs. There is also advice to the 
lonely. 

Show is planned as 
across-the-board It is 
considered for video. 


15-minutes 
also being 


Choice of Exec VP 
Key to Full-Scale 
COMPO in Action 


While levy for financing the 
Council of Motion Picture Organi- 
zations is not slated to start until 
Sept. 1, the new all-industry public 
relations outfit may be in full op- 
eration well before that date. Plan 
is to obtain a bank loan against 
future income to provide necessary 
funds as soon as the executive 
board is ready to swing COMPO 
into action. 

Starting date will hinge largely 
on how soon choice of the exec v.p. 
is made. He will be the top paid 
officer and the sparkplug of the 
organization. About 20 names of 
potential candidates for the job 
were thrown onto the table at ran- 


(Continued on page 18) 


MPAA Polls Crix’s Likes 
Besides Good Pictures 


In a new type public relations 
move, Motion Picture Assn. of 
America this week is sending Tim 
Clagett, of its Washington flack 
staff. on a five-city tour. He will 
visit with nowspaper film critics in 
each of the towns. 

Clagett left New York on the 
tour Monday (15). He has nothing 
in particular to sell the reviewers, 
but will sound them out on their 
opinions on the industry and pic- 
tures and give them whatever dope 
they desire. 

MPAA’s community relations de- 
partment regularly sends reps to 
talk to women’s and civic organiza- 
tions throughout the country, but 
this is the first time critics have 





|been so approached. Towns on 
Clagett’s itinerary are Syracuse, | 
Rochester, Buffalo, Cleveiand and 
| Detroit. 


IN SEASON PIRKS Curb Inflationary Coin for Top Talent 


Shirley Booth and Alec Guin- 
ness were picked as best actress 
and actor of the 1949-50 Broadway 
season in VARIETY’s annual poll of 
the N. Y. drama critics. The aisle- 
sitters also chose Patricia Neway 
for best femme performance in a 
musical, in a surprise choice over 
Carol Channing. Selection of 
Guinness and the Misses’ Booth 
and Neway were decisive, whereas 
votes in various other categories 
were scattered and small. There 
was a tie, for instance, in the “best 
male performance in a musical” 
category, with Georges Guetary 
and Todd Duncan getting only two 
votes each. 

There were no unanimous selec- 
tions this season, but there were a 
couple of ‘‘almosts.”” Of the two 
topheavy picks, Jo Mielziner got 
nine votes out of 11 as best scene- 


designer, and Wiiliam Inge re- 

ceived nine out of 10 cast for the 

most promising new playwright. 
Longhair got in its innings (as 


with Miss Neway), with Gian-Carlo 
Menotti a strong choice for best 
score with his “The Consul.” Sev- 
eral moppets figured prominently 


in the selections, with 13-year-old 


David Cole, of “The Innocents,” 
tied as most promising young actor. 

Miss Booth, of “Come Back, Lit- 
tle Sheba,” and Guinness, of “The 
Cocktai Party,” were — strong 
choices. Miss Booth won out 
sharply as best actress over such 
stars as Helen Haves, Katharine 
Hepburn and Jean Arthur. Actress 
garnered four votes, with single 
tallies only tor Miss Hayes (‘Wis- 
teria Trees’), Miss Hepburn (‘As 
You Like it’), Miss Arthur (‘Peter 

(Continued on page 56) 


SONG COMM’L’S BIG PLAY 
AS MUSIC HALL THEME 


Miles Shoes singing commercial, 
now being released with new lyrics 
as a pop tune titled “Happy Feet,” 
is due for a big play in the Radio 
City Musie Hall, N. Y., starting 
tomorrow (‘Thurs.). Leon Leoni- 
doff revue will be built around the 
“Happy Feet” theme and will in- 
clude a production number with 
the Rockettes doing the revamped 
jingle. 

“Feet” was 





composed by Roy 
Ross, music director of WNEW, 
N. Y., which created the jingle. 
New lyrics are by AI Stillman. 





Too Self-Conscious 





With Western Union sing- 
ing telegrams back in vogue 
postwar, Irving Berlin” re- 


ceived one on his 62nd _ birth- 
day last week, but the overly 
self-conscious Western Union 
balladeer, appreciating that 
this was an audition for one 
of his peers, exclaimed, 

“This is supposed to be a 
singing birthday telegram but 
lll be darned if I'm gonna try 
and sing it for you.” 





Rodgers’ Top Five 


Composer Richard Rodgers, ap- 
pearing on last night’s (Tues.) 


WNEW, N. Y., broadcast commem- 
orating his 25th anni as a com- 
poser, was asked to pertorm what 
he considers the five top tunes of 
his career. Rodgers chose them in 
this order: ‘“‘“My Heart Stood Still,” 


“Some Enchanted Evening,” “Oh 
What a Beautiful Morning,” “If I 
Loved You” and “With a Song in 
My Heart.” 

First and last of the five were 
written with his first collaborator, 
the late Lorenz Hart; the other 


three with Oscar Hammerstein II 


Music Publishers 
Map Campaign To 
Revive Sheet Sale 


Leading music publishers, faced 
with declining revenue since the 
end of the war, are angling for new 
ways and means to _ revive the 
staple of the industry—sheet 
music. During the past five years, 
the music biz has been increasingly 
hit by the growth of the once-sub- 
sidiary aspects of the industry, 
such as disks and other mechanical 
rights, at the expense of copy sales, 
their main source of income. 

Predicament of the publishers is 
graphically illustrate by the fact 
that the industry has not seen many 
1,000,000-copy sellers in the last 
five years. At the end of the war, 
a group of numbers to reach that 
golden circle were Leeds’ “Now Is 
the Hour” and Santly-Joy's “Till 
the End of Time” and “Oh, What 
It Seemed to Be,” plus Oxford's 
“Bell-Bottomed Trousers.” Only a 
handful since that time have man- 
aged to come close. 

Since that time, the big 

(Continued on page 18) 


Benny, Allen, et al., In 
N.Y. Cancer Benefit 


Jack Benny, Fred Allen, Mary 
Livingston, Rise Stevens, Phil Har- 
ris. Eddie (Rochester) . Anderson 
and Benny’s one-night stand troupe 
will play a benefit for the Damon 
Runyon Cancer. Fund in Carnegie 
Hall, N. Y., on June 4 

Benny, who has taped his May 21 
and May 28 broadcasts, started his 
tour last night ‘Tues.) at Wichita, 
Kan., continues it through June 5, 
when he winds up in Scranton. 
Benny will be in New York from 
June 6-8, when he sails on the 
Queen Mary to open at the Lon- 
don Palladium with Harris and 
Rochester. He returns Sept 10. 

One-nighter troupe includes Viv- 
ian Blaine, Piero Bros., Stewart 
| Morgan dancers and Wiere Bros, 


hits 


4 


May 16 
and casino op- 
together to 


Las Vegas 
hotel 
banding 


Las 
erators 


Vegas 
are 


eliminate cutthroat competition for. 


top talent Feeling among the op- 
erators is that prices automatically 
are upped when a name performer 
is submitted for a stand in this 
town. They don’t mind this as much 
as’ the fact that percenteries will 
submit names to all spots and by 
the time bidding ends, they've 
been nicked for considerably more 
for an act that they would have 
otherwise bought cheaper were it 
not for heated competion. 

There has already been one con- 
fab among the operators and 
further meetings are slated. Las 
Vegas gaming men feel that unless 
some sort of control is put on the 
situation at this time, buying con- 


ditions will get worse later. Since 
the recent opening of the Desert 
Inn, there is an additional outlet 


for top names, With two additional 
hotels and a racetrack in planning 
stage, it’s felt that competition for 
top bracketed names will run away 
with actual values. 

Talent agency reps coming in 
from Hollywood aren't particularly 
worried about the concerted boni- 
face action. They feel that prices 
for talent in the Las Vegas terri- 
tory are already established. If a 
top film name goes in for a per- 
sonal appearance in Las Vegas the 
operators’ good resolutions will go 
to pieces and competition will start 
anew. Top names, they feel, are 
too searce to be held to a regular 
price, 


Irving Caesar Becoming 
Lindy’s Ambassador 
To the United Nations 


Irving Caesar last week received 
recordings from Brazil of the Por- 
tuguese translation of the “Sing a 
Song of Friendship” group of 
songs he wrote and published in 
1946 to help promulgate peace and 
American democratic ideology 
throughout the world. Along with 
the diskings, Caesar received word 
that Brazilian schools and radio 
stations will use his compositions 
in the Portuguese version in an 
attempt to teach the meaning of 
the U. S. way of life in that part 
of Latin America. 

Since Caesar's 





introduction of 
his friendship songs to Eleanor 
Roosevelt. and members of the 
American and foreign delegations 
to the United Nations four years 
ago. the works have been trans- 
lated into German, French, Span- 
ish, Chinese, Japanese. Russian 
and Italian. Songs have been en- 
dorsed and adopted by the Ameri- 
can Assn. for the United Nations, 
as well as by school systems 
througkout the U. S., including the 
New York Board of Education, 
which lists them in the 
curriculum and are suggested for 
particular implementation in UN 
studies. 

Caesar tunes were also imtre- 

(Continued on page 63) 
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Show Biz Travel at Peak; Despite 
Tourist Hypo Heat Dents Paris B.0. 


Paris, May 16. 

Despite the hypo given by vis 
itors. show biz in Paris with tew 
exceptions is suffering from the 
current lack of coin in nearly every 
segment of the population exceot- 
ing the very upper crust. The pos:- 
war low was on May 2. 

Attendance at theatres, both pix 
and legit, and most niteries is at 
a low ebb. Latter are way in the 
red. 

Startling exception is the “Skat- 
ing Vanities” which is jamming the 
huge Palais des Sports. It is lavis 
enough to startle the Parisians, 
who fill it nightly to 12,500 capac- 


itv. 


+ Trans-Atlantic 





The new Lido revue is opening 
May 26, and looks a sure bet. The 
Ambassadors will play for the 
plush trade, reopening June 12 with 
Kay Thompson and the Bernard 
Bros. 

Another discouraging factor is 
that the weather has suddenly 
turned very hot, thus permitting 
Parisians to an evening at cafe 
terraces instead of going to a show. 


All Amus. Shut Down 
In Wake of Flood 
Disaster in Canada 


Winnipeg, May 16. 

Show *business has ceased to 
exist here in the face of the worst 
disaster in the history of the Red 
River Valley. Flood waters, cov- 
ering more than 450 square miles 
from here to the U. S., have 
caused the shutdown of film and 
legit houses, niteries, concert halls 
and all other entertainment out- 
lets. 

Some theatres hit by the flood 
in Emerson, Morris and Dominion 
City have been damaged beyond 
repair. In Greater Winnipeg, all 
43 theatres have been closed in- 
definitely since May 8 at the re- 
quest of the engineering depart- 
ment. Shutdown was ordered be- 
cause of the danger of water in 





the flooded basements reaching | 


electrical equipment. Crews have 
been at work in most of the thea- 


(Continued on page 63) 


Minimum 51G For 
2 Hope Outdoor Dates 


Out of a projected summer tour 
of ballparks that was killed by 
Paramount studio commitments, 
Bob Hope has salvaged two big 
midwest bookings that will net him 
a minimum of of $51,000 plus per- 
centages. Comedian has been set 





by Associated Booking Corp. to a. 


four-day stand at the Indiana State 
Fair, Indianapolis, opening Aug. 31 
with a guarantee of $40,000 and 
60° of the gate. 

Preceding the Indianapolis date, 
Hope will go into Soldiers Field, 
Chicago, for a one-nite engage- 
ment for $11,000 and 50% of the 
take. Hope will be accompanied 
by the Les Brown orch. 





Hope's Ill. Fair Date 
Springfield, Ill May 16. 
Bob Hope was pacted to two-day 
stand at the [linois State Fair, 
Aug. 19-20 last week. Comediar 


will supply band, five additional | 


acts and will give a two-hour show. 


travel among 
showfolk appears to be nearing its 
seasonal peak this week with a 
flock of stars and execs moving in 
and out of New York on a trio of 
liners. 

Danny Kaye, accompanied by 
his songwriter-wife, Sylvia Fine, 
returned from a European vaca- 
tion Monday (15). Also arriving 
was playwright Frederick Lons- 
dale. Kaye said he expected to 
huddle with Rudolf Bing, who 
takes over as general manager of 
the Met Opera June 1, in regard to 
an offer of the role of the drunken 
jailer in “Die Fledermaus,” which 
Garson Kanin will stage. As for 
his film plans, the comedian is 


scheduled to appear in 20th-Fox’s | 


upcoming musical, “On the Rivi- 
era.” It’s due to roll in September. 

Bing, himself, sailed on the 
Elizabeth today (Wed.) for a three- 
month European tour. While 
abroad he'll confer with officials 
of the Edinburgh Festival, of 
which he’s honorary artistic ad- 
viser. Also sailing was Sir Arthur 
Jarrett, chairman of British Lion 
Films. He had been in New York 
for a week surveying the American 


¢arket and huddling with the 
company’s U. S. rep, Morris Hel- 
prin. 


Others leaving on the Elizabeth 


were singer Allan Jones and his | 
play- | 


actress-wife, Irene Hervey; 
wright S. N. Behrman, columnist- 
hostess Elsa Maxwell, Lou Walters, 
operator of the Latin Quarter, N. 
Y. nitery; concert singer Marian 
Anderson and Steve Broidy, prez 
of Monogram Pictures. Jones will 
make a vaude tour of Britain. Miss 
Anderson begins a concert tour of 
five countries May 24 at the Palais 
du Chaillot, Paris. 

Dane Clark, who just completed 
a Paris-made indie film, “It Hap- 
pened in France,” returned to the 


(Continued on page 63) 


Miss Carroll Ordered 
To Pay $25,000 on Old 
Madrid Film Contract 


Madrid, May 9. 
Under a decision handed down 
by a local court, actress Madeleine 
| Carroll must reimburse producer 
Cesareo Gonzales for financial 
losses he sustainéd after she al- 





legedly failed to go through with | 


a deal to appear in the filmmaker’s 
projected “Holy Queen.” Court 
held that Gonzales had every right 
to recover all money he had spent 
on preparing the picture in which 
the star was to have had the lead. 

Tribunal also ordered Miss Car- 
roll to return $25,000, plus interest, 


to Gonzales which represents an | 


' advance the actress received. Con- 


tract specified that she was to be_ 


paid a fiat sum of $50,000 for her 
stint in the venture. Meanwhile, 
the star’s attorneys have filed an 
appeal with the Supreme Court 
and it is understood that a settle- 
ment may be arranged before the 
case proceeds further. 





Actress in N. Y. 

Miss Carroll could not be reached 
directly for comment on the mat- 
ter in N. ¥Y. However, a spokes- 
man for the actress, quoted her as 
saying there “can’t be any truth” 
to the Madrid report. 














But she | 








Fair, which lost $700,000 last! conceded that the case had been 
year, will up admission prices this kicking around for about five 
year. years. 

5.17 


Subscription 


TS 2660s nkadeosees seen 


PPP ererrrTrTTT Tete 


City... 








One Year—$10.00 





Enclosed find check for $ 
Please send VARIETY for ty Years 


(Please Print Name) 


Order Form 


One Year 


es 2 64 0.6,6¢ @ *“eeeeeeeeeeeeeve 


eee @ &6 oeeeeeenweeeeeeeee 





re re eee 





Regular Subscription Rates 


Two Years—$18.00 


Canade and Foreign—$! Additional per Year 


VARIETY Inc. 
. 154 West 46th Street 


New York 19, N.Y. 











raesn esanaon 




















" 
WILL MAHONE 
THE INIMITABLE 
Highly honored to be guest star at 
the Palace, New York on Friday 
Thanks to Dan Friendly. 
| What a thrill to appear at the 
theatre of my many triumphs! 
Represented by 
ASSOCIATED BOOKING CORP. 


Freedom Fair 


; 
| 
' 


Gets the Heave 


' 








Washington, May 16. 


Offer by Billy Rose to help save 
Washington‘s Freedom Fair is un- 
likely to find acceptance here, al- 
ithough Carter T. Barron, Loew’s 
rep and executive veep of the fair 
|'commission, has wired thanks to 
'Rose. The executive committee 
voted last weekend to kill the 
plans for the giant exposition and 
their decision is expected to be 
'ratified by the entire sesqui cen-| 
tennial commission. 


| Freedom Fair, along the lines of 
the New York World’s Fair, was to, 
'run for two years in conjunction 
| with the 150th anniversary of D. C. } 
It has encountered numerous snags | 
'in the planning. Final “blow came | 
/}about 10 days ago when the U. S. 
| Attorney General ruled that the | 
| sesqui commission lacked power to 
| set up a private, non-profit cor- 
| poration to run the exposition. 
| In order to pump breath back | 
}into the project, it would probably | 
be necéssary to start from scratch, | 
‘and there is question whether 
| there is’ sufficient time to do this 
and have buildings erected by next 
| spring. 





; 


HILDEGARDE CLICKS IN — 
PARIS; OFF TO DENMARK 


Paris, May 16. 
Making her first appearance be- 
fore a Paris audience sincg the 
|prewar days she was playing the | 
niteries here, Hildegarde appeared | 
on the Mogador stage for a broad- 
/cast where the theatre take was 
| donated to a local charity. She was 
;on stage for 25 minutes, and 
| wowed them all the way. She re-| 
ceived an ovation at the close. 
| Anybody who thought she would 
| be too sophisticated for the French 
public can rest easily. She was on) 
stage for 25 minutes, and from, 
start to finish just wowed them. 
She received an ovation at the) 
close. 
| Hildegarde is off to Copenhagen. 
where Economic Cooperation Ad- | 
ministration is staging a show for | 
international release on the occa-| 
sion of Danish . 2covery through | 








4 the Marshall Plan (19). | 


| Her three Paris concerts, at! 


‘Champs Elysees theatre, have been 
set for June 4, 5 and 6. Demand 
for tickets is extraordinary, the | 
more unusual since no advertising | 
has been done so far. 





Charbert Sells Out To 
Cochran; Gaxton Exits 


William Gaxton has exited Char- | 
bert, Inc., perfume company which | 
he formed a number of years ago | 
with the late Herbert H. Harris. 
Perfumery was sold last week to 
| Jacqueline Cochran, cosmetic firm. 
‘Both Gaxton and playwright Jo- | 
seph Fields, Harris’ nephew and | 
associate in the firm, turned over | 
their interest to Cochran. 
_ Harris, one-time theatrical pro- | 
ducer who served as Charbert’s 

‘prexy, died last year. i 


| 
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~ Broadway, Incorporated — 


CAST 
BROADWAY, SR.—A guy who has played everything from one o’cat 
to the Palace. ee » 
BROADWAY, JR.—A youngster in show biz who is being bw d 
the Borscht Circuit and small nightclubs. SPP flrenyed a 
TIME: Now. PLACE: Madison Sq. Garden watching the Ringling Bros.- 
Barnum & Bailey Circus. 31 : a 
SENIOR: Well, here we are, not bad seats either. “>. { | 
JUNIOR: Gee, I never saw a guy go for a circus like you do. 














| Sr.: Yeh, I love ’em. As you youngsters say, “It sends me.” 
| Jr.: Funny, I'm a young guy and I never got much of a kick ‘out of a 


circus, maybe when I was a kid I did. But now I can take ‘em or 
leave ’em alone. 

Sr.: Well, kid, you just don’t understand ’em. Did you ever see a circus 
under canvas? 

Jr. No, the only circus I ever saw was right hére in Madison Sq 
Garden. 

Sr.: Then you don’t know the “feel” of a circus. Boy when vou watch 
‘em unloading in a small town, putting up the Big Top, watch the 
Big Parade down Main street, the band playing, people from miles 
around with thousands of kids lining the streets, oh boy, it's a lot 
different than seeing it here—and another thing, you must know 
your acts. 

Jr.: Oh, just a lot of acrobats. 

Sr.: What do you mean just a lot of acrobats? These people are great 
performers, most of ‘em are born and raised in @ circus, manv of 
them are third and fourth generation in the circus business. The 
Circus is their life, you can’t get the circus out of them no more 
than you can get a hoofer to part with a time-step. 

Jr.: Oh, they’re allright, but for the time they put in-and the work thev 

do they don’t make enough dough. 

: Now look, if you’re gonna figure everything by dough then there's 
no use talking to you. You're a hoofer. Did you ever do a swell 
sfep that you worked on for months, and when you finally put it 
in your routine it doesn’t go, but you keep it in. You are proud 
you can do it, in case another dancer is watching you, vou know 
he knows you are doing something out of the ordinary, and it gives 
you a kind of a glow, doesn’t it? 

Jr.: Well, yeh. 

Sr.: Well, that’s the way with these performers, the riders, the trapeze 
people, wire walkers, anithal trainers, clowns—they take a great 
pride in their work. There's a lot of tradition in the circus.. Did 
you know that B. F. Keith, E. F. Albee, F. F. Proctor were all 
circus people before they became the tycoons of vaudeville” Clark 
& McCullough started with a circus, so did Joe E. Brown and a 
hundred more I can mention. And in the days of big vaudeville 
there was hardly a bill that didn’t have a circus act on it. 

Jr.: I worked with some great acrobatic acts in cafes. 

Sr.: That’s one thing I have to admit kid; the acrobats and the dancers 
of today have it all over the oldtimers. They open their act with 
tricks that the oldtimers would save for a finish. But the greats 
of the old days still remain greats in my book. I mean guys like 
Barney Runnell, who was long before my time with Newcomb's 
Minstrels; he did 63 flipflaps on a pocket handkerchief on a ped- 
estal 10 feet high. But coming down to my time, Corelli & Gillette, 
a great comedy act, originated the handkerchief trick, thé straight 
does a forward picking up the handkerchief with his teeth, and 
they originated the line that’s been used by every acrobat, “It's 
a good trick if he does it.” I remember Johnny Bell, who was 
one of the greatest tumblers we had; he became famous through 
a full twister and a half, mixed in with his cross-tumbling with a 
forward somersault at the end. It was a sensation among acrobats. 

Jr. Do you think the European acrobat is better than the American? 

Sr.: Well, the European acrobat looks it and the American doesn't. It’s 
like a truck horse and a race horse. European acrobats are taught 
by practice, American by science. The really great acrobats are 
the foreigners that become Americanized. The American hustle 
sets off the foreign style and the result is a great acrobatic act. 
The Dollar Troupe, Nelson Family, Florentz Family, Bichania 
Troupe represented European training and about 20 vears of 
American experience. , 

Jr.: You don’t see many acrobatic acts today. 

Sr.: Boy, you shoulda seen ’em during the first’ World War. Thev came 
here in droves: It wasn’t a case of-having only one or two persons 
to feed; it was families, troupes of half a dozen or more to provide 
for, and don’t think the bookers didn’t take advantage of the sit- 
uation. The acts accepted small salaries, instead of starving. Acro- 
bats never did get the real big dough; many of them had appren- 
tices in the act who got nothing, and the bookers figured it and 
paid them small dough compared to the other acts. The acts 
couldn't afford to lay off because it would get them rusty; they 
pr tae A ar ey be Fe 4 in shape. But there were a few 

cts that he ow y — 
i. dos Saas ioe. n top spots gnd got heavy dough 

Jr.: Were you ever an acrobat? 

Sr.: No, but I always liked ‘em; maybe it’s because I couldn't even do 
a decent handstand. You know acrobats are as jealous of their 
originating tricks as comics are about their gags. Orrin Bros. 
originated head-to-head balancing. They were the Barnum & Bailey 
of Mexico for 25 years. Ed Orrin retired a millionaire: lived in 
Philadelphia. | There was a big argument years ago between the 
Florenze Family and the Pichiana Troupe as to who was the first to 
do the triple somersault three high from a springboard. The Bel- 
ford Troupe were Risley workers. George Belford was the first 
to introduce a triple.somersault from one man’s feet to the other. 
The Patty Bros. and Baotiste & Franconi each claimed to be the 
first headjumpers—that is, going down a flight of stairs on the 
head. The Patty Bros. were the first to do it in America. | think 
the guy finally went nuts. 

Jr.: I guess most of the acrobats came from Europe, eh? 

Sr.: Well, at one time they did, but we didn’t do so bad here. Reading, 
Pa., turned out more acrobats than any town of its size in America. 
aes See vy 4 vonage 6 Lyons, 3 Melvins, 4 Bards, Duflin- 

, ,ondons, , i Fictor -ro- 
iin Mina, Gad inom anne 4 Casters, 4 Readings, 4 Victors, Aero 

Jr.: How about the trapeze acts, the equestrian acts, the wire walkers” 

sr: TH tell you about them later. Here comes Merle Evans ready to 
start his band for the 36th consecutive season. Come on, may 4s 
well eat this silk candy; it's gonna make me sick as a dog, but it's 


pene it. What the heck, the circus only comes to town once 3 


—* 








Crosby in British Amateur Tourney 


St. Andrews, May 9. 

“Big Jim” Wilson, master build- 
er from St. Andrews, plans to 
knock Bing Crosby out of British 
Amateur Golf Championship early. 
It is to be played over Wilson's| home, slipped, firing a .22 bullet 
home course here May 22. iinto his hand 

Donald Peers, British radio sing- | f 
ing star, will not get into the cone | 
test until the second round. . 


bJ e 
Cagney’s Gun Mishap 
Hollywood, May 16. 
James Cagney, stalking a coyoie 
back of his Coldwater Canyon 





Treated by physician, but net 
‘seriously hurt. 
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‘TOUGH’ YANK STAND IN LONDON 





N. J, Allied to Ask Nat'l Group 


To Use TV, Rather Than Battle It 


Belief that television may ulti- + 
mately lead to more rather than | 
jess film fans in theatres led New | 
Jersey Allied this week to draft | 
proposals that National Allied put | 
through a switch in its uncompro- | 
mising opposition to the video 
medium. Action was taken at a 
membership meet where the pro- 
TV exhibs won out on a program 
that recognizes the failure of ail 
efforts to halt playing of oldie pix 
over the video channels. National 
group will, therefore, be asked to 
take steps to.utilize TV rather than 
spend all energies in battling it. 

The moppets now clustering in 
droves around their home screens 
may be film fans in the making, 
Jerseyites now believe. Films be- | 
ing shown, it is claimed, are creat- 
ing audiences lost long before TV 
took its toll at the b.o. Hence, 
Jersey Allied warts the Nationa! 
board to take measures to capi- 
talize on that factor. Number of 
ideas, still under wraps, will be 
presented at the Allied board meet 
slated for the end of the month. 

One tangible proposal which will 
be pushed is*the uniform use of 
tele trailers. While Allied would 
still prefer to see no pix on TV, 
the org is ready to concede that 
there is no way open to bar oldie 
features. Hence, the silver-lining 
approach to the poser will be 
urged. 

Jerseyites will also ask the board 
to file an official complaint with 

(Continued on page 4) 


MPAA Feels Morally 
- Bound to Go Slow In 
Changes in Ad Code 





Change in the film advertising 
code, which the Motion Picture 
Assn. of America recently prom- 


ised, are being delayed for further 
study. MPAA is said to be taking 
its time on working out the word- 
ing of the new clause to insure its 
being fully feasible of application. 

Addition to the code is designed 
to prevent exploitation in advertis- 
ing of the misdeeds of stars. Com- 
pany toppers promised Senator 
Edwin C. Johnson a clause would 
be inserted when they met with 


him in Washington three weeks 
ago. 
He, in turn, this week withdrew 


Senate bills to require the Federal 
licensing of film personnel and 
companies. He said he never felt 
Strongly about the proposals and 
had only introduced them to start 
discussion. 

“Tam not against love and kisses 
—the only thing I am concerned 
about is the exploitation of immo- 
rality to get people to attend 
picture shows,”’ declared the Colo- 
rado solon, who is chairman of the 
Senate Commerce Committee. 


Francis to See How 
The Other Half Lives 


Hollywood, May 16. 

David Stern, author and news- 
paper publisher, is writing an origi- 
nal screenplay, “Francis Goes to 
the Races.” It will be a sequel to 
the first talking-mule pic. It’s be- 
ing written under terms of a new 
UI deal by which the studio gets 
all rights to the character and 
original novel and sequel tagged 
“Francis Goes to Washington.” and 
any novel Stern may write using 
the talking mule as a character. 

Under terms of the agreement 
Studio can make an unlimited num- 
ber of pix featuring Francis, also 
obtaining all radio, television and 


commercial tieup rights to the 
character, 








Thomas in ‘Mister’ 


Hollywood, May 16. 
Danny Thomas and Frank Fon- 
laine were added to the cast for 
‘Call Me Mister” at 20th-Fox. Pre- 
viously assigned were Betty Grable, 
an Dailey and Mark Stevens. 


Filming starts early in June 


with Fred Kohimar producing. 


.on which 





Schary’s Home Hospital" 


Dore’ Schary, Metro’s  pro- 
duction topper, will convert 
his projection room at home 


into a private hospital to com- 
bine recuperation with busi- 
ness. Metro biggie is install- 
ing a bed in the screen ‘room, 
where he will stay put for sev- 
eral weeks on doctor’s orders. 
Schary has a back injury. 

Visit to New York has been 
cut short because of his pain- 
ful condition. Metroite pulls 
out for the Coast via train Fri- 
day (19). When he reaches 
home, he will take to his pro- 
jection room bed immediately, 
where he can glim the studio’s 
daily rushes without unneces- 
Sary motion. Following a sales 
talk yesterday (Tues.), Schary 
is resting while a special brace 
is completed in New York 








Govt. Sterner In 


WB Decree Than 


With RKO, Par 


The Warner Bros. consent decree 
the major and the Gov- 
ernment have already’ reached 
agreement will include a number 
of restrictions not imposed against 
either Paramount or RKO. Govern- 
ment’s sterner stand toward War- 
ners was predicated on the theory 
that Warners lost a law suit where- 
as both the RKO and Par decrees 
were drafted before the Federal 
court handed down its adverse rul- 
ing against the companies. WB de- 
cree is awaiting a favorable ruling 
of the Treasury Dept. before being 
inked. 

Among the added restrictions 
will be a ban against the new pro- 
duction-distribution company ac- 


quiring theatres as showcases. 
Neither RKO nor Par has such a 


restriction. The right of these com- 
panies to pick up first-run houses 
to market their product has been 
regarded as one of the potentially 
valuable provisos in their decrees. 

In another respect. the Warner 
decree will follow that imposed 
against the Schine circuit rather 
than being patterned after the two 
other major company documents. 
Decree provides specifically that 
the Warner chain must: divide its 
product with any new competitors 
in towns where the circuit now 
runs the only house. Government 

(Continued on page 12) 


Femme Treeswinger 
‘As Rival to Tarzan 


Hollywood, May 16. 


Tarzan will soon have temme 
competition in his tree-climbing 
exploits. Sol Lesser, producer of 
the apeman adventures, is ready- 
ing a series of features under the 
general title of “Jungle Girl.” 

Title for the series has been 
registered with the Producers Assn. 
Now comes a hunt for a gal who 
can leap from tree to tree and look 
ravishing at the same time. 





Selznick to Europe 


David O. Selznick and his wife. 


Jennifer Jones, sailed on the 
Media from New York last Friday 
(12) for England. They are due 


back in the U. S. early in June in 
order to attend the graduation of 
Selznick’s son, Jeffrey, from Deer- 
field Academy, Deerfield, Conn., 
June 6. 

Producer and Miss Jones are in 
England on retakes for “Gone to 
Earth,” in which she is starred and 
which he co-produced with Sir 
Alexander Korda. DOS is also 
laying plans for further European 
production on whic h he'll start 
during the summer. 


ae 


“BE RELENTLESS, 
JOHNSTON URGED 


Final word by Paramount prexy 
Barney Balaban and Metro chief- 
tain Nicholas M. Schenck to Eric 
Johnston, prior to his departure 
last week for the current Anglo- 
American film agreement negotia- 
tions, was to accept nothing less 


| 
| 
| 


| 
| 
| 
| 
| 
| 


than the current $17,000,000 guar- | 


anteed annual remittance. 

Chiefs of the two majors told the 
Motion Picture Assn. of America 
prez that they'd rather not have an 
agreement than accept an unfavor- 
able one. They reportedly said 


'they’d prefer to forego a pact—and 


let the British take the next step. 

What happens if the current 
four-year deal is not renewed for 
its second two-year period is a 
matter on which the companies 
have been conjecturing for weeks. 
One thing certain is that they will 
not renew the boycott on sending 
pix to Britain which prevailed from 
August, 1947, to April, 1948. 

While most other companies and 
Ellis G. Arnall, repping the So- 
ciety of Independent Motion Pic- 
ture Producers, share the views of 
Balaban and Schenck, the be-tough 
attitude is’not unanimous. Univer- 
sal, which has a deal with J. Arthur 
Rank, and 20th-Fox, which has 
been playing close with the Brit- 
ish, would probably not go for a 
boycott. 

That step, it is thought, wouldn’t 
be necessary, however. If the 

(Continued on peer 1 12) 


Pathe Bd. Meets 
On FC-EL Meld 


Pathe Industries board meets to- 
day (Wed.) for a full-scale pres- 
entation of the proposed merger of 
its subsid, Eagle Lion, with Film 
Classics. Entire deal will be pre- 
sented to the board by William C. 
MaecMillen, exec veepee of EL, 
who has been handling negotiations 
for his company. Ratification of 
the merger may result from the 
meeting. 

Negotiations for the fusing of 
the two companies has reached the 
inking point. Reportedly papers 
have now been completed and the 
dotted-line will be initialed before 
the week is up. One shift in strat- 
tegv has developed which 
have the new company obtain out- 
side ‘financing almost immediately 

‘(Continued on-page 20) 


National Boxoflfice 


‘Damned’ Takes Over No. 
‘Redhead,’ ‘Comanche’ 


Biz Still on Downbeat; 
Spot; 


Both the seasonal trend and 
lightweight product are being 
blamed bv exhibitors this week for 
otfish biz tone in a majority of key 
cities covered by Variety. Many 
theatres are just marking time be- 
fore bringing in new, stronger tare 
on Memorial Day. VARIETY Cor- 
respondents in several additional 
cities report that TV has started 
to hurt trade. 

“Damned Don't Cry” (WB! 
moves up from fourth to top posi- 
tion, with “Reformer and Redhead” 
(M-G) a strong second. Latter was 
fifth place a week ago. Neither are 
racking up very sizable grosses, 
but making favorable showings de 
spite the downbeat. 

“Comanche Territory” 
which has been moving up and 
was in seventh slot last round, took 
over third position Fourth best is 
“Wabash Avenue” (20th) while 
“Rosie O'Grady” has slipped down 
to fifth. Sixth mroney goes to 
“Third Man” +SRO) 

“No Sad Songs” ‘Col>. inclined 
to be uneven, will land in seventh 
spot. “No Man ot Own” (Par) Is 
eighth, “Capt. Carey” (Par), ninth, 
and “Wagonmaster” (RKO), 10th. 
Ace runner-up pix is “Ma, Pa Ket- 
tle to oe (U>. 

“Big Lift” (20th) 


(U), 


continues high- 


ily Stenvlation most places, being, 


would , 





Maj jors Hold Profits Line as ‘49 Net 
Hits $53,750,000 in Gain Over “48; 
Early ‘50 Returns Maintain Advance 





Optimism Despite TV 

Television will make _ for 
some revolutionary changes, 
but the film industry “will 
continue to be around for a 
good many years,’ Alex H. 
Ardrey, v.p. of Bankers Trust 
Co., N. Y., opined this week. 
Ardrey’s bank has long been 
a prime source of industry 
coin. 

“TV is certainly a new factor 
to consider,” he declared, “and 
I don’t know the answer any 
more than anyone else in or 
out of the industry. My own 
feeling is one of optimism, but 
I think the pattern should 
evolve and tell the story in 
about five years.” 


$70,009,000 Pool 


For Indies Viewed 
Pessimistically 


indie produc- 








Financing plan for 
tion presented on the Coast several 


weeks ago by Alex H. Ardrey, exec 
v.p. of the Bankers Trust Co., 
N.Y., is viewed pessimistically by 


most other bankers and industry 
financial sources. They see virtually 
no prospect of the $20,000,000 indie 
financing pool becoming a reality. 

Ardrey, upon return to New 
York from the Coast last week, 
expressed continued enthusiasm 
for the plan. He added, however, 
that whether it ever comes into 
being depends on the indie pro- 
ducers themselves and what their 
records show. 

In any case, Ardrey 
that the plan for a $10,000,000 
stock flotation to be matched by 
$10,000,000 in bank loans couldn’t 
be gotten into operation for a year, 
at least. 

“This is not a pot of gold the 
day after tomorrow,” he warned. 

Ardrey’s presentation of the plan 
was sponsored by the Society of 
Independent Motion Picture Pro- 
ducers. First step is a study of 

(Continued on page 16) 


estimated 


Survey 


Next Strongest 
Washington. “Stage 
runs from fair to 
thin this round. Although rated 
fine in San Francisco. “Champagne 
For Caesar” (UA) looks light to 
fair elsewhere. “Annie Get Gun” 
(M-G), on pre-release. still is big 
on second weeks in three keys 
originally opened. 

Doing surprisingis 
seater, arty houses 1s 
(Rep’. It is trim in 
good in Denver. Other 
do not shape strongly. “Big Hang- 
over” (M-G) is dull in L.A. “After 
Midnight” (Par), however, is do- 
ing fine in Toronto. “Three Came 
Home” (20th) also is nice there 
but mild or thin in other keys 

“The Capture” (RKO) is slug- 
gish this round, “Sierra” (U), new 
western, given big buildup in 
Frisco and Seattle, is not doing 
well “Ticket to Tomahawk” 
(20th). opening at N. Y. Roxy this 
week. looms slow in Chi, and only 
fair in Boston. 

‘Tight Little Island” (U> is do- 
ing nicely in Toronto. “Cheaper 
By Dozen” (20th), winding up 
most of its firstrun key dates, looks 
great in Seattle and neat in To- 
ronto. 


(Complete Boxoffice Reports 
on Payes 8-9) 


only in 
Fright” (WB) 


nice 


well in sure- 
“Macbeth” 
Frisco and 
new entries 


+ 


For the first time since the peak 
year of 1946, the seven major com- 
panies (all except United Artists) 
have held a definite 
halt to the slipping profits of the 
past four Total earnings for 
1949, curtain year of undivorced 
operations, amounts to $53,750,000, 
a Slight but significant advance 
over the $51,910,000 which the ma- 
jors garnered in 1948. Total be- 
came apparent this week when 
Paramount reported a net of $22,- 
256,414 for °49, year which ended 
its integrated operations. 

All the companies except 
versal carved out a profit during 
the fiscal "49 period. U rallied to 
the extent of slicing its losses, the 
company registering red ink to the 
tune of $1,125.851 against a loss 
of $3,162,812 in °48. To reach the 
overall industry total, losses of U 
in each year are subtracted from 
the combined profits of the other 
majors. 

Actually, operational profits for 
the two years are almost identical 
when capital gains in the form of 
theatre sales 


their own in 


years. 


Uni- 


are taken into con- 
sideration. Par’s report includes 
$6,771,087 in cash from theatre 


sales during 49, while RKO’s take 
in that bracket came to $1,505,472, 
(Continued on page 12) 


Hurry-Up Shooting 


Contests (Pix, That Is) 
Latest H’ wood Game 


- Hollywood, May 16 

Add how-times-have-changed de- 
partinent: 

Latest form of competition here 
is among directors to bring in pix 
in the lowest possible number of 
shooting days. William Wellman’s 
success in winding up Metro's 
“Next Voice You Hear” in 14 davs 
currently holds the record for an 
important pic, and a number of 

(Continued on page 12) 








ee = : aes 
| Trade Mark Registered 
|| FOUNDED BY SIME SILVERMAN 
| Published Weekly by VARIETY. Inc 
} Sid Silverman. President | 
| 154 West 46th St.. New York 19. N ¥Y¥ | 
| Hollywood 28 | 
i} 6311 Yucca Street | 
\| Washington 4 
i| 1292 National Press Building 
i Chicago 11 
\| 612 No. Michigan Ave. | 
1} London WC2 | 
| 8 St. Martin’s Pl. Trafalgar Sq | 
SUBSCRIPTION 
| Annual $10 Foreign $1) 
Single Copies 25 Cents 
| Vol. 178 eSeta No. 10 
INDEX | 
Bills 54 
| Chatter Terr 62 
Film Reviews .......-. 6 
House Reviews ........- So 7 
CS i ee a 58 
Inside Music ......... 45 
Inside Pietures ........ 20) 
Inside Radio .......«-. 30 
Inside Television re 39 
International peed 1S 
Joe Laurie, df ...0s. 4 
Legitimate 55 
Literati 61 
Music 4) 
New Acts 3 ) 
Night Club Reviews 52 
Obituaries 63 
Pictures : 3 
| a eo 21 
Radio Reviews .......- 30) 
MecoragdS . .-i..ssvcver 40 
Frank Sculls 61 
Television 27 
Television Reviews 31 
Unit Review 34 
|| Vaudeville 48 
| -- eee - SS 
DAILY VARIETY 
(Published in Hollywood by 
Daily Variety, Ltd.) 
| $13 a Year—3$20 Foreign 














PICTURES 


VARIETY 





Wednesday, May 17, 1950 





Uncurbed Flow of U.S. Pix Slated 
Soon for Argentina Via Guarantee 


Unrestricted flow of U. S. films? 
into Argentina is expected to re-— 
sume within a few weeks as a re-_ 
sult of the last-minute agreement | 


reached with Argentine reps in| MPAA Ad Group Chief 


‘ew York last Friday (12). Pact,|_ Arthur A. Schmidt, Columbia ; 
ty pr iedacoe is 7 S. distribs Pictures ad-pub director, last week | 
about $5,500,000 over the next five | Was named chairman of the Motion | 
vears, will permit entry of the first Picture Assn. of America’s ad-pub | 
Hollywood product into the Peron directors committee at a meeting in | 
territory since March, 1949. New York. He replaces Max Young: | 

eiiaiens ‘o Wak amination. vit stein, Paramount’s national ad-pub- | 


, exploitation director. 
be something less than one-third | “ ¢cohmidt will hold office for six 
of the coin they will be due. The 


months in accordance with the 
$5,500,000 guarantee will be 


; cs ‘committee’s custom. Membership 
charged against about $5,000,000 | (ommended Youngstein for his di- 
already frozen in Argentina and 


R rection and guidance of committee 
future earnings expected to amount | a: tivities during his incumbency 2s 
to more than $2,000,000 a year. | ¢hairman since last October. 

Agreement was reached after an 


all-night negotiating session io. Gf 750 (0 So h 
| y $ ug { 





Arthur, Schmidt New 








was signed by Dr. Ramon Cereijo, 
Argentina minister of finance, 
only a few minutes before he 
planed to Buenos Aires early last | 


bates porn, a ae In Goldwyn Trust 
Suit vs. Fox-WC 


six weeks ago and had gone on 
San Francisco, May 16. 


almost continuously. 
Deal, which was worked out by 
Eric Johnston, Motion Picture | 
Assn. of America prexy, and his | 
staff, applies only to the 10 mem- | 
ber companies of the motion Pic- Samuel Goldwyn today (Tues.) 
ture Export Assn. It provides, filed his long-threatened anti-trust 
however, than any other firm—in- action against the Fox-West Coast 
cluding indies—can become signa- | circuit, demanding breakup of the 
tory to it by informing the Na- chain and triple damages totaling 
tional Economic Council of Argen- $6,750,000. Indie producer named 
tina of its desire. as defendants, in addition to F-WC. 
Peron Approval Awaited Charles P. Skouras, head of the 
Agreement is still subject to ap- circuit; R. A. McNeil, Michael A. 
Naify as well as the latter’s United 
California Theatres and Golden 
States Theatre & Realty Corp. 
T & D Jr. Enterprises, Ine., San 
Francisco Theatres and Excelsior | 


proval of Argentina’s prez, Juan 
Amus. Co. were also singled out. 


D. Peron, but that is expected to 
be a formality. Import licenses 
illegal combination of F-WC with 


for U. S. product will presumably 
be granted as soon as he gives his 
okay. Yank company prexies and 
foreign managers were given ex- 
planation of terms of the agree- 
ment at a session at the MPAA 
yesterday (Tuesday). 

They were cautious on express- 
ing an opinion as to whether it is 
a good or bad agreement for them. 
They admitted that it was the best 
possible under the circumstances. 
They also agreed, hewever, that 
with the Peron government's pen- 
chant for abrogating agreements 
at will, it can’t be ascertained how 

(Continued on page 18) 


control all bookings on the Coast 
is charged by Goldwyn. His com 
piaint asserts that boycott threats 
are manipulated to coerce low rent- 
als on pix. As added measure, com- 
plaint asserts, cross-licensing deals 
with Paramount, Warner’ Bros., 
Metro and RKO give the circuits 
|their “backbone product” and per- 
mit F-WC a free hand in fighting 
|indie producers. 

| Alleged conspiracy first arose in 
'1925, Goldwyn declared, and has 
successively affected 28 films which 
the producer has made since that 
date. ‘These pictures have been 





'dicates that video's 


the Naify-MeNeil theatre empire to | 


} 


| 


| 


Hollywood, May 16. 

Metro took John Hodiak off the | 
suspension list following windup | 
of “Cause for Alarm,” in which he | 
refused top role a few days before | 


lensing started. He was on sus- | 


_ pension list 14 days. 


Studio considered charging him 
for costs occasioned by delay, but. 
both sides have agreed to compose | 
all differences. 





New Coast Survey Finds 
That 55% of Set-Owners 
Would Like Phonevision 


Hollywood, May 16. 
The third door-to-door survey of 
television set owners just complet- 


ed by Woodbury College under the 


supervision of Hal Evry, professor 
of advertising, shows that 55° of 
those interviewed would be willing 
to lay out $1 for the privilege of 
seeing firstrun motion pictures in 
their homes. This is the-largest TV | 
survey ever attempted by any or- | 
ganization. Woodbury and_outlay- 
ing colleges contacted 3,000 persons 
in the Los Angeles, San Bernardino 
and San Diego areas, 1,000 more 
than were contacted in the Novem- | 
ber survey conducted by the col- 
lege. 

At this period the survey indi- 
cates viewers are much more prone 
to accepting the “phonevision” plan 
of presenting first-run pix in the 
home than they are to paying to 
see large-screen TV in a theatre. 
However, the resistance to theatre 
TV has shrunk some 24° since the 
November survey. In November 
86°% of those interviewed said they 
would not pay to see TV in a the- 
atre while only 13° said they 
would. This survey shows 62°o are 
against large screen video while 
27° will accept the method. 

Film B.O. inroads Less 

Another phase of the survey in- 
inroads into 
the motion picture boxoffice is only 
half of that registered by the No- 
vember tally. This survey shows 
that only 35.2% of TV set-owners 
are going to the films less frequently | 
than before they had receivers in| 
their homes. Meanwhile 1.3% are 
attending pictures more frequently. 
Woodbury’s November survey 
showed TV set-owners were going 
to see pictures 68% less frequently. 

This measurement further re- 
veals that 42% of set-owners are 

(Continued on page 18) 





U’S DRIVE ON DRIVE-INS | 


Increasing Films For — 
Top Players Creates 
Paramount Puzzler 


|licensed under the monopoly and 
conspiracy heretofore alleged. The 
license fees received for them were Universal beotee the fee én. elfer- 


substantially lower than the fees ling first-run product to Cincinnati | 


PAYS OFF BIG IN CINCY 





that would have been received in a | 


Henry Ginsberg, Paramount’s | Competitive market.” ; 
studio head, returns to the Coast}. Goldwyn asks the Federal dis- 
today (17) after intensive mulling trict court of California to declare 


drive-ins by booking “Comanche | 
Territory” into five ozoners this | 
week. Picture did unusually well | 
in all of them, whereas trade at! 





of how the major can hit into 
upped production pace along the 
lines of a pattern now set by Metro 
and 20th-Fox. One of the puzzlers 


which Par must answer in order. 


to boost its valume is the question 
of staffing any increased films with 
top players. Company’s mainstays, 
sueh as Bob Hope, Bing Crosby 
and Alan Ladd, are allergic to any 
added calls on their thesping serv- 
ices. 

Ginsberg met with Barney Bala- 
ban, Par’s prez; Paul Raibourn, 
company veepee; Russell Holman, 
eastern production chief and studio 
liaison, and others in protracted ses- 
sions on the question. Hope is 
committed to radio and television 
stints, while Crosby, of course, has 
a myriad of biz interests outside 
of camera appearances. Probability 
is that Par will go for freelance 
Stars as well as an ambitious pro- 
gram of borrowing from other lots. 


Company’s studio has been work- 


ing at 50% capacity on the aver- | 


age, so that physical restrictions 
would not be large. Studio has 
been cautious \in picking its spots 
so ffir as story material is con- 
cerned, and that has proved one 
prime restriction on volume out- 
put. Policy has been even more 
rigorously enforced since divorce- 
ment went into effect on the first 
of the current semester. 


While both 20th and Metro have 
boosted their releases to three-to- 
four monthly, Par has been oper- 
ating at the old stand, slotting less 
than an average of two monthly. 
Balaban, Ginsberg & Co. are anx- 
ious to slash studio fixed overhead 
as well as the per-pic cost of dis- 
tribution. Answer lies in upped 
production if the right solution can 
be found to the star-and-story bot- 
Ueneck. 


|void all contracts and arrange- /.. 
‘ments alleged between the defend- Cincy downtown first-runs lagged. | 
‘ants. An injunction is demanded ee i ——— yt eho 
‘to restrain future alleged violations | d e Ci av at | Vaile a | 
as well as an adjudication that GF (ovedale a alley ozoners | 


\F-WC be declared an unlawful com- "€@F Ciney. | 
(Continued on page 12) 


| Gillham Elected Prez 


CAL. SUPREME COURT Of Fla. Resort Outfit 
Robert M. Gillham, pub-ad chief | 


| BACKS LABOR AWARDS 0: Selznick Releasing Organiza- | 


tion, has been elected prez of St. | 
Hollywood. May 16. | c : af ‘ 
In a decision of particular inter- Pomggge vee | Sp ee ee 
‘est to showbiz, California state su- | S a ye t i *hich 
preme court has ruled that an petngs, & tourist resort, in whic 
award rendered by a labor com- Gillham and a number of other | 


missioner may be confirmed by the ™Gittham will continue with Selz- 


| » | 
pre gre sdinny: Pesky veoh we nick, but has made arrangements 
Robinson, as executor of the estate to give adequate time to the Flor- | 
‘of the Frank W. Vincent Agency, /44 operation. Meantime, with cam-- 
‘against the superior court. in con- | ee eBeagem on Third yi 
‘nection with the dispute between .and “Fallen Idol” and no new films | 
‘producer Michel Kraike and the ‘ Prospect for release for some — 
months, Nick Mamula and Aileen | 


agency estate. 
Litigation began two vears ago er gr a have left the SRO | 


‘when Robinson, Cary Grant, Joel | 
McCrea and the Bank of America, { 
as executors, sought to collect com- | 
missions from Kraike by filing ar- | N. Y. to L. A. 
bitration proceedings before the| Bob Condon 
Labor Commission. An award of | Stanley Donen 
$500 was granted the estate, but| Henry Ginsberg 
Kraike refused to appeal and failed | Ben Goetz 
to pay. William Goetz 
Case went to the California su-; James R. Grainger 
preme court when the superior, Burton Holmes 
court ruled that it could not act be-| Marvin Kaplan 
cause it did not have jurisdiction. Gene Kelly 
The Supreme Court issued a writ} Richard W. Krakeur 
of mandamus compelling the su-| Edward Lachman 
perior court to act, decision over-| John Larkin 
ruling several existing appellate Leonard L. Levinson 
court decisions and setting a com-| Irwin Margulies 
pletely new course of action for Donald Mersereau 
handling of such matters by en-| Walter Reilly 
forcing the Labor Commission's! Dore Schary 
rulings. | Milton Weiss 





| 
} 
| 
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TOA Adjusts Sights on Theatre TV‘ 


In Mapping Course at N.Y. Meet 


s, 





a 


Gets Suspended Sentence 
For Renting Hot Print 


One-year prison sentence was 
slapped this week against Frank 
Rotunno in the Federal district 
court of Brooklyn after he pleaded 
guilty to renting a “hot” print of 
Metro’s “I Dood It.” Sentence, 
however, was suspended by Judge 
Leo Rayfiel, who placed Rotunno 
on probation. 

Rotunno was picked up as a re- 
sult of the FBI’s continuing probe 
into “hot” 
Sargoy & 
nevs, work 
the drive. 


Zenith Admits 
Insufficient Pix 
For Phonevision 


First out-and-out admission that 


gre 
Ve 


Stein, industry att 
along with the FBI on 





ihe doesn’t have enough films with 


which to conduct an authorized test 
of Phonevision this fall was made 
by Eugene F. McDonald, Jr., in New 
York last week. Prexy of Zenith, 
which owns the patents on the 
wired video system, admitted the 
lack of pix for the test at a dem- 
onstration of Phonevision for Gael 
Sullivan, exee director of Theatre 
Owners of America. 

McDonaid had heretofore insist- 
ed that he either has or will have 
sufficient films to run a 90-day test 


of his system in Chicago. Federal | 


Communications Commission has 
authorized him to install his equip- 
ment in the homes of 300 families 
to determine the feasibility of 
charging $1 for a film show on 
the home receiver. 
First previous open 
that the product was not being 
made available by the major film 
companies for the test was in wires 
sent to studios earlier in the week. 
McDonald asserted there was a 
“strange parailelism of phraseol- 
ogy” in refusal to provide him 


iwith films, and it smacked of con- | 
| spiracy. He repeated previous hints | 


of court action. 

He has retained as his counsel 
former senator Burton K. Wheel- | 
er. Wheeler was for many years! 
chairman of the Interstate Com- | 
merce Committee and has a reputa- | 

(Continued on page 20) 





N. Y. to Europe 
Marian Anderson 
S. N. Behrman 
Rudolf Bing | 
Steve Broidy | 
Richard de Rochemont 
Irving Fields 
Betty Garrett 
James W. Hawkins | 
Irene Hervey 
Sir Arthur Jarratt 
Allan Jones 
Jennifer Jones 
Ulla Kazanova 
Sir Alexander Korda 
Lee Kresel 
Claire Leonard 
Martha Lipton 
Daniel Mann 
Lucille Marsh 
Elsa Maxwell 
Larry Parks 
Lily Pons 
Richard Rosson 
Robert Rounseville j 
David QO. Selznick | 
William Skall 
Kay Wiiliams 
Lou Walters | 
Julie Wilson 


Europe to N. Y. 
John Byram 
Dane Clark 
Maudie Edwards 
Charles Einfeld 
Sylvia Fine 
Clifford C. Fischer 
Germaine Gerard 
Robert Hamer 
John Hersey 
Jack Hylton 
Danny Kaye 
Frederick Lonsdale 
Victor McLaglen 
Louis Nagel 
John Nasht 
Arthur Segal 
Irene M. Selznick 
Franchot Tone 
Terence Young 





prints illegally rented. | 


indication | 


' vention, 


| conclave for discussion of 
| practices at a roundtable forum. 


Theatre Owners of America set 
'a three-ply course for itself to win 
television channels from 
Federal Communi¢ations Coimmis- 
sion in a two-day New York meet 
which ended yesterday ‘Tues.). 
\Exhib group also detided to push 
‘its proposal for ‘an all-industry 
‘arbitration systern, with action on 
that score slated within the next 
‘couple of weeks. Report by Gael 
Sullivan, exec director, on the 
recent Chicago meet of the Council 
of Motion Picture Organizations 
was ratified with one new undis- 
closed restriction included. 

Go-ahead signal was handed to 
the FCC television committee, 
headed by Robert H. O'Brien, 
United Paramount Theatres veepee. 
and Nate Halpern, video expe;t 
for Fabian Theatres, to arrange a 
format of programming for theatre 
TV. They will also hire an engi- 
neer and researcher. Engineer 
will map out TOA’s proposals as 
to what channels could be allocated 
to exhibition by the FCC. 

Researcher will study the pos- 
sibilities of exclusive programs for 
flickeries. He will also prepare a 
regular bulletin which would be 
sent periodically to TOA members 
to keep them up on the latest 
developments in large-screen tele. 

Blast against use of features over 
TV was issued by Mitchell Wolf- 
son, general video chairman, in a 
reprise of TOA’s stand against tele- 
casting pix originally made for 
theatres. Wolfson maintains that 
these films, not intended for TV, 
“are being used to tear down one 
industry without helping the 
other.” Since the technique used 
in these pix are not suitable to 
small sereens, he said, they give 
the public’a distorted idea of films. 

Wolfson again urged use of tele- 
vision trailers by theatres and their 
production by the studios. Com- 
panies must get out a number of 
trailers for each film, he said. so 
that exhibs could avoid tiresome 
repeats of the same clip. 

Full morning was taken up with 
Sullivan’s report om. COMPO 
proceedings. Exec director briefed 
the 17 or so directors on the back- 
ground and implications of the 
'public relations org. He refused 
{to disclose, however, just what 
istring had been tied to TOA's 
ratification of the new group. 


N. J. Allied 


Continued from page 3 















———— 


the Dept. of Justice on alleged eva- 


sions of the decree by distribs. 


| Chief gripe is on advanced-price 
‘pix. High terms set by distribs 
| have forced theatres to boost their 


' scales, it is claimed. 


Final plans on the Jersey con- 
slated for June 15-17, 
were discussed. All major distribs 


| will be invited to send reps to the 


sales 





L. A. to N. Y. 


Art Arthur 

Jack Broder 
Sherrill Corwin 
William Dieterle 
Margaret Ettinger 
John Evans 

Dick Hanser 
June Havoc 

Dick Haymes 

Al Inman 

Matty Kemp 
Robert Kronenberg 
Irving Lazar 

Sam Levene 
David A. Lipton 
Anthony Mann 
Florence Marly 
John Masterson 
Norman McLeod 
John Ringling North 
Pat O'Brien 
Earle Pudney 
Ronald Reagan 
John Reddy 
Duncan Renaldo 
Leo Robin 
Jimmy Roche 
Stanley Rose 
Selena Royle 
Edmond Ryan 
Si Seadler 

Jule Styne 

Guy Thomajan 
William Tinkler 
Walter Wanger 
Tim Whelan 
Henry Willson 
Carey Wilson 
Ralph E. Winters 
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th-Fox’s Foreign Prod. Slashes 
Frozen Com to Vanishng Point 


Emphasis put on foreign produc-* 


tion by 20th-Fox. has reduced the 


company’s accumulation of frozen 
funds in England, France and Italy 
io virtually zero, it was revealed 
yesterday (Tues.) by prez Spyros 
Pp. Skouras. In his report to stock- 
holders at the annual homeoffice 
meet, he dechared that the “only 
substantial accumulations” of for- 
eign currency are in Australia and 
the Argentine. Plans are underway 
to produce a Technicolor film in 
Australia this fall, and the com- 
pany is negotiating with the Argen- 
tine government for permissioa to 
make a film there. 


Skouras, along with other incum- 


bent officers, was reelected by the 
company’s board, following elec- 
tion of 11 directors by the stock- 
holders. Returned to the board 
were L. Sherman Adams, Robert 
L. Clarkson, Wilfred J. Eadie, Dan- 
iel O. Hastings, Donaid A. Hender- 
son, Robert Lehman, W. C. Michel, 
William P. Philips, Seton Porter, 
Murray Silverstone and Skouras. 

In his annual report and in an- 
swers to stockhotders’ questions, 
Skouras expressed confidence that 
the company would show a greater 
profit for 1950 than that scored 
during the preceding year, despite 
a dip for the first quarter this year. 
He emphasized that 20th’s stock is 
worth far more than the $34.97 
book value at the’end of 1949, ex- 
plaining that theatre holdings are 
worth more than the $98,000,000 
appraisal now carried on the books. 
in addition, he said, studios and 
properties are carried at $12.000.- 

(Continued on page 20) 


Coast WB-MCA Feud 
Spreading in New 
Agency Crackdown 


Hollywood, May 16. 

Dispute between Warners and 
Music Corp. of America has de- 
veloped into a cold war involving 
agents in general. 

Studio has notified all agencies 
that abuse of visiting privilges on 
the lot must stop, or else. As a 
means ot reducing the number of 
legitimate business visits, the stu- 
dio has requested that paychecks 
for contract talent be mailed out. 
Under the current custtbm, the 
checks are picked up on the lot 
by an agent or representative. 

_ Warning letter to the agencies, 
signed by R. J. Obringer, assistant 
secretary, complains that various 
agents, after making appointments 





on the lot, “make a practice of go- | 


ing from one executive's office to 
another, or from one soundstage to 
another, making a canvass of 
offices and people on the studio 
grounds, seeking various forms of 
information, interviewing people 
with whom no appointment has 
been made and, in generai, abus- 
ing the privileges of having access 
to the studio.” 

Agents were told to fulfill their 
legitimate business transactions 
and leave the lot immediately. The 
letter ended with: “Any disregard 
or violation of this request will re- 
sult In a denial of the privilege of 
having access to any part of our 
Studio.” 

Consensus among talent and 
their agents is that the request on 
paychecks will be returned to the 
studio unsigned and that the pre- 
vailing mode of collecting salaries 
will continue. 





Einfeld Ends Overseas Trek 

f Paris, May 16. 
_ Charles Einfeld, 20th-Fox veepee, 
18 Sailing home from Paris May 
18 after a European survey of biz 
conditions especially as to exploita- 
tion in the various European mar- 
kets. 

He wound up with a talk on his 
Showmanship plan for the benefit 
ot the American execs in Paris, 
Screening shorts and playing disks 
used in Chicago. This was also at- 
tended by M. Germani, head of the 
Italian execs, now in Paris, who 
Missed Einfeld’s talk in Rome. 





|payable June 30 to stockholders of | 


20th’s Overflow 


Twentieth - Fox’s annual 
stockholders meet at the 
homeoffice yesterday (Tues.) 


played to probably the largest 
such gathering in film indus- 
try history. More than 500 
stockholders jammed the com- 
pany’s projection room, over- 
flowed into a smaller room, in 
which loudspeakers had been 
set up and poured into the 
halls and corridors. 

Company exees were at a 
loss to explain the crowds, al- 
though it was believed thai 
20th’s serving them lunch 
prior to the meet might have 
furnished at least a_ partial 
reason. As one company exec 
declared, though, “we should 
get the secret of this and ap- 
ply it to the Roxy some time.” 


20th in Ist Qtr. 


Drop of Million 
From Year Ago 


Twentieth-Fox reported net earn- 
ings vesterda: (Tues.) for the first 
quarter of 1950 of $1,841,030, mark- 








ing a dip of $1,176,706 from the | 


$3,017,736 earned during the simi- 
lar period last year. Earnings 
amounted to 6lc, per share of com- 
mon stock, as compared with $1.04 


per share in the first quarter of | 


1949. By comparison, earnings for 
the fourth quarter of 1949, a 14- 
week period, were $4,215,133. 
Company's board, meeting at the 
homeoffice vesterday prior to the 
annual stockholders’ meet, voted 
the regular quarterly cash divi- 
dend of 50c. per share on common, 


record June 2. Divvy of $1.124 
per share of prior preferred stock 
was voted payable June 15 to rec- 
ord of June 2, while holders of 


convertible preferred stock will re- | 


(ceive a divvy of 37!6c. per share, 
‘payable also June 30 to stockhold- 


ers of record June 2. 

In outlining reasons for the dip 
in earnings for the first 13 weeks 
as compared to the same period 
last year, 20th prez 
Skouras assured stockholders it 
was due mostly to seasonal fluctua- 
tions at the boxoffice. According 
to company treasurer Donald Hen- 


derson, theatre income for the first. 


quarter was $1,475,000, as 
(Continued on page 15) 


Rule Unit Prod. Mgrs. 
Part of Management 


Hollywood, May 16. 
Unit production managers be- 


com- 


come part of the studio manage-_ 


ment under new arrangement fol- 
lowing discussions instituted by 
Unit Production Managers Guild 
with major studios. 

Identification otf guild as a pro- 
fessional, managerial group is 
unique in studio industrial rela- 
tions in that other supervisory per- 
sonnel are repped by collective 
bargaining organizations. Joint 


| statement said new policy is de- 
| signed to advance status of unit 


production managers as reps of 
management. 

As part of plan, studios have 
drawn up bulletin specifying cur- 
rent pay scales and working con- 
ditions. 


Bacall Again Suspended 
Hollywood, May 16. 

Lauren Bacall is off the Warner 

payroll again, this time for refusal 

to play opposite Errol Flynn in 
“Rocky Mountain.” 

This is her sixth suspension tn 


‘six years on the Burbank lot. 
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Spyros P. | 
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| 


coolness between top 
; "aramount Pictures 


execs of 
and the 


new companies that evolved out of 
divorcement last Dec. 31. Produc- 
tion-distributic . chieftains are said 





| to avoid giving any kind of break 
| to Par product. 
Chill, which has been getting 


the past week, is seen as a tipoff 
to what may be expécted with dis- 


government anti-trust action. 
There has always been a popular 
theory among insiders that di- 
vorcement wouldn’t be much more 
than skin deep and that close re- 
lationships that have developed 
between distribution and circuit 
execs in the same company over a 
period of years couldn't be broken 
| by court order. 

It has been anticipated by most 


is-thicker-than-water” relationship 


would gradually dissolve over a/| 


| period of years under pressure on 
both the distribution and theatre 
sides to show maximum profits. It 
hadn’t been anticipated, however, 
that there’d be enough frigidness 
to talk about in the space of four 
and one-half months since the Par 
splitup took place. 

While there’s certainly no hint of 
any overt or open battling, reports 
have it that Par prexy Barney Bal- 
aban is “somewhat disappointed” in 
| the harsh attitude being taken by 
United Par _ chieftain Leonard 
Goldenson. Balaban and Golden- 
son have had a particularly close 
personal relationship dating back 
to the time Balaban became prexy 
of Par in 1936. 

Goldenson, it is said, feels that 


the circuit is up against a tough | 
period of declining grosses and in- | carefully 


creasing competition, and is de- 

termined to turn in the best possi- 

ble record for UP. He won't be 
(Continued on page 18) 





Chaplin Orders ‘Lights’ 
Yanked Until Sept. To 
Cash In On Kid Business 


Charles Chaplin has 
‘United Artists to withdraw reissue 
‘of his “City Lights” from release 
following its first five or six en- 
gagements. Pic will go out again in 
September, when the _ actor-pro- 
ducer feels “Lights” can best, cash 


discovering him for the first time. 
The 20-year-old comedy is cur- 
rently in its sixth 


in on the kid audience which is | ; 
| Tavern’) 


| 
| 


Sears Wags His Finger at Sales Reps 
Of UA Producers, Raps Demands 


+ 


nH? 


There is reportedly a growing | 


| Appeal Towne Verdict 


| 
| 


United Paramount circuit, the two | 


to feel that the theatre chain is | 
going unnecessarily out of its way | 


wide discussion in the trade during | 


solution of the other majors under | 


trade observers that this “blood- | 


CIRCUIT CHILL 








Chicago, May 16 

Major distribs, with Fox and 
Warner circuits, last week served 
notice of appeal of Chi, Federal 
district court’s decision in Milwau- 
kee Towne theatre anti-trust case. 
At the same time, attorneys posted 
a $2,000,000 bond, which will cover 
triple damages awarded Towne ot 
$1,295,878, attorney fees of $229,- 
000 awarded Towne attorney 
Thomas C. McConnell, and 5°¢ in- 
terest on both. 

Actual appeal must be filed in 
Chi circuit court of appeals within 
40 days. Appeal will challenge 
both judgments and decree set 
down by district Judge John P. 
Barnes. 


‘Annie Test Dates 


Show Public Vs. 


Price Increases 


Metro has discovered that public 
resistance to price is still at a post- 
war peak regardless of how streng 
a film offering is. After eight care- 
ful test engagements of “Annie Ge! 





| Your Gun” at advanced scales, Wii 


ordered | 


‘Ed Gardner Pic a 


' 


week at the! 


|Globe on Broadway and is doing | 


‘exceptionally sturdy business. Its 
only other date so far has been in 
Miami Beach. B.o. there was very 
‘good, although comparatively not 
‘as big as New York. Other open- 
ings prior to the summer hiatus 
will be in San Francisco, New 


liam F. Rodgers, M-G-M distri u 
ition veepee, has ordered the big 
imusical to be sold henceforth at 
jregular prices. Public’s consc:ous- 
'ness of price boosts is attributed by 
|Metroites to the fact that the Tech 
|nicolor filmization of the Broadway 
|hit turned in disappointing grosses 
in its opening engagements. 

Prior to preeming the film in 
selected test 
ments, Rodgers told the press that 
he was hopeful the film would rack 
'up such heavy grosses that exhibs 
;would voluntarily hike their b.o. 
scales. In the eight engagemei': 
lall in Loew’s houses, prices were 
|advanced 30c to 50c. Film cur 
lrently is completing its second 
| week in these dates. 
|; Metro sales force hoped to lura 
‘up with a 200° business to demun.- 
strate that “Annie” could carry 


(Continued on page 15) 





For P.R. June 1 Start 


First film venture for Ed (Duffy's 
Gardner will roll in 
Puerto Rico June 1, according to 
Anthony Stanford, casting director 
for the project. He arrived in 
New York last week along with 
Gardner, director Edward Mon- 


| tagne and cameraman Fred Jack- 


Haven, Washington, and probably | 


Philadelphia. 


Broadway and Beach 


Miami 


counts show that kids have com- | 
prised a heavy portion of the au-| 
dience. Chaplin thinks that they | 


provide a more likely 
during school months than during 
summer vacation period, which is 


potential | 


his reason for delaying further re-| 
| turning out his “Duffy's Tavern” 

Waiting for school reopening also | 
makes it possible for UA to put) 


lease. 


to maximum use an angle which 


has materially aided the New York | 


gross. That is special discount tick- 


ets for students. They admit hold- | 


ers for 50c., including tax, at any 
time. Globe otherwise has no chil- 
dren's price and gets regularly 50c, 
to $1.20. 

Initial distribution of the dis- 
count tix was 100,000 in the N. Y. 
schools, and another 50,000 have 
just been ordered. Pic opened at 
the Little and Dupont in Washing- 
ton vesterday (Tuesday), preems 
at the Lincoln in New Haven today 
and at the Clay and Larkin in San 
Francisco Friday (19). Philly date 
‘is pending. 


man. While in town the producer 
expects to line up talent for the 
pie. 

Film will be based upon the 
Samuel Taylor novel, “The Man 
With My Face.” Budget report- 
edly will run around $250,000, and 
Gardner and Montagne are doing 
the screenplay. Story originally 
had a Redwood City, Cal.. locale 
but the revised version will give it 
a Puerto Rican background. 

New industries in Puerto Rico 
are tax exempt. Gardner has been 


radio show there to take advantage 
of that island government’s tax 
concession. Understood his up- 
coming picture will also quality 
for a tax waiver. In addition, he 
is said to be prepping a couple ot 
Spanish-language pix. 





Painters Lose Benefits 
Los Angeles, May 16. 
Unemployment insurance bene- 
fiis were denied 300 film studio 
painters in a verdict handed down 
by Judge Ellsworth Mayer in 
superior court. 
Plaintiffs were declared ineligi- 
ble to collect benefits for the time 
they lost during the studio strike 
'in 1946-47. 





engage- 


Sales reps for United Artists pro- 
ducers had the law laid down to 
them by prexy Grad Sears last 
week for what he termed the un- 
reasonable attitude of some of 
them in _ rejecting rental con- 
tracts. Sears got the 10 reps 
together’ at a luncheon at 
Toots Shor’s in New York to tell 
them that the situation for UA ecur- 
rently—as it is for all distribs—is 
tough and to ask them to go easy 
on their demands from the com- 
pany’s sales department. 

Sidelight of the session—but 
what turned out to be its most ex- 
citing part—was a wrangle that 
developed between two of the reps, 
Fred Meyers and George J. Schae- 
fer. Meyers, former Universal 
exec, who just came into the rep 
clan via handling of Roland W. Al- 
corn’s “Johnny Holiday,” termed 
producer representation a “racket.” 

All present felt that Mevers was 
a “Johnny-come-lately” for this 
type charge, and Schaefer, who 
reps Stanley Kramer, got up and 
said so. Meeting develaped from 
that into a free-for-all, with Mev- 
ers finally apologizing for his 
crack. 

Sears was burred at three reps 
in particular for what he said was 
their unreasonable demands. He 
named them as Meyers, Seymour 
Poe and Edward Peskay. Meyers 
was the only one vociferous in 
answering the UA prexy. 

Friction between the reps and 
the UA sales department, whose 
deals they must approve, has been 
traditional. Sears’ squawk was 
that some of them were forcing 
the company to spend $25 to send a 
salesman back to a town to get 
$1.50 additional for a deal. He was 


(Continued on page 18) 





Par Ending Pre-Release 
Of ‘Samson’ by Sept., 
Resumes in January 


Paramount will wind up its pre- 
release engagements of “Samson 
and Delilah” by September, ac- 
cording to present plans, and will 
withdraw the Cecil B. DeMille epic 
from further showing until the 
middle of next January. A total 
of about 2,500 upped-scale engage- 
ments will have been played. 

Film has continued the powerful 
b.o. draw that it showed in early 
runs down through the lesser keys. 
It is now earning approximately 
$250,000 a week in rentals for Par. 
By the end of this month, it will 
have about $4,700,000 in the till 
for U. S. and Canada. Not too 
much is being counted on during 
the normally weak b.o. month of 
June, but another $2.000,000 is be- 
ing looked for by Par in July and 
August, giving a total domestic 
gross of close to $7,000,000 for the 
pre-release dates. 

General economic and competi- 
tive factors will enter into how the 
pic does when it goes into regular 
release next January, but Par is 
figuring on about $4,000,000 in 
U. S. and Canadian rentals on that 
turn around. 

Also continuing sock is Walt 
Disney’s “Cinderella,” with RKO 
still counting on $5,500,000 in 
rentals. Pie is being released at 
regular admission prices. 20th- 
Fox’s “Cheaper By the Dozen” is 
likewise doing very well, although 
not quite up to the smash category. 
It will, however, easily lead the 
company’s list for the year and be 
among the first five or so top- 
grossers from all companies tor 
1950. ' 





Ellis Lands 3 British Pix 

Ellis Films picked up three 
British-made films for U. S. distri- 
bution last week. Two were ac- 
quired from Loew's International, 
while the other came from Renown 
Pictures of England. 

In the Loew deal, Ellis was 
handed “Thunder Rock” and “Jac- 
queline Misbehaves,” which Metro 
distributed in Britain as “Talk 
About Jacqueline.” Renown turned 
over “Mask of Ling Chi.” 
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in 2 Lonely Place 


Columbia release of Santana-Henry §&. 
Kesler production. Stars umpurey Bo- 
art; features Gloria Grahame. rank 
ovejoy, Robert Warwick, Jeff Donnell. 
Directed by Nicholas Ray. Screenplay. 
ndrew Solt, based on story by Dorothy 
. Hughes, adapted by Edmund H. North; 
camera, Burnett Guffey; editor. Viola 
Lawrence. Tradeshown in N. Y., May 11, 
"50. Running time, 92 MINS. 
Dixon Steele......... Humphrey Bogart 
SS SO Se Gloria Grahame 
Brub Nicolai........ .... Frank Lovejoy 


Captain Lochner.... ai .Carl Benton Reid | 


Biel ZAPOMAR. 0 bi Ecocbveds oes Art Smith 
Sylvia Nicolai...... seceee-- Jeff Donnell 
Miidred Atkinson....... Martha Stewart 
Charlie Waterman....... Robert Warwick 
Lloyd Barnes........ »...-Morris Ankrum | 
Tee Martes..» .. cedvec ....-William Ching 
Er Saree sccceeees SteVen Geray 
SN DiS Shak seco s .»-..-Hadda Brooks 
rances Randoiph.........- Alice Talton 
BIOMTy MeOsier... .cccsssvess Jack Reynolds 
oO” rrr ect e es tT Ruth Warren 
RE. 2s 6 bts shoe eae OGawes Ruth Gillette 
Er rerre rere Guy Beach 
NS GE ST er Te ere Lewis Howard 


Humphrey Bogart, as a tempera- 
mental, fistic-loving screenwriter, 
generates “In a Lonely Place” into 
a boxoffice winner. 

In “Lonely Place” Bogart has a 
sympathetic role though cast as 
one always ready to mix it with his 
dukes. He favors the underdog; 
in one instance he virtually has a 
veteran, brandy-soaking character 
actor ‘out of work) on his very 
limited payroll. His friendliness 


for this pushed-around individual | 


even extends to going to his res- 
cue with his fists. 

As the screenplay scrivener, who 
detests the potboilers, Bogart finds 


himself innocently suspected of a, 
girl’s slaying. Although continually | 


kept under suspicion, he ignores 
the police attempt to trap him into 


a confession, at the same time fall-| 


ing for a gal neighbor. It is these 

olice maneuvers that ultimately 
last the romance just as Bogart 
is about to be married, which 
doesn't create an audience-pleas- 
ing ending. 

Director Nicholas Ray has main- 
tained nice suspense. 

Bogart is excellent. Gloria 
Grahame, as his romance, also 
rates kudos. Robert Warwick, as 
the former screen star now on his 


uppers, gives a highly capable 
character performance. Frank} 
Lovejoy, as the detective, heads | 


the supporting cast convincingly. 
Others who click are Jeff Donnell, 
Art Smith, Hadda Brooks and Carl 
Benton Reid. 

Andrew Solt’s screenplay makes 
for forceful drama while Edmund 
R. North has made a faithful adap- 
tation of Dorcthy B. Hughes’ story. 
Burnett Guffey has done well with 


the camera. Editing by Viola 
Lawrence is another intelligent 
job. Wear. 


Devil's Doorway 
Hollywood,. May 15. 


Metro release of Nicholas Nayfack pro- 
Stars Robert Taylor; features 


pe age 
puis Calhern. Paula Raymond, Marshall | 


Thompson, James Mitchell, Edgar Bu- 
ehanan. Directed by Anthony Mann. 
Written by Guy Trosper; camera, 
Alton; music, Daniele Amfitheatrof; editor, 
Conrad A. Nervig. Tradeshown April 26, 
"50. Running time, 84 MINS. 

oe rarer: Robert Taylor 
i Se Louis Calhern 
Gruso Wasters:.. ...65. Paula Raymond 
Rod MacDougall ..... Marshall Thompson 


2 | Sarre James Mitchell 
Zeke Carmody........... Edgar Buchanan 
Scotty MacDougall....... Rhys Williams 
Mrs. Masters ....... ..... Spring Byington | 
the Stapleton............. ames Millican 
Bs MID wis s ciee nace ...-Bruce Cowling 
Rea: Fritz Leiber | 
Dr. C. ..Harry Antrim 


0. MacQuillan.. 
Thundercloud .... 





“Devil’s Doorway” is an odd title 


to hang on this action drama about | 


injustices to the Indians back in 
the days when the United States 
was a young nation and spreading 
its wings westward. It has been 
dene fairly well but the grossing 
possibilities do not appear good. 
Robert Taylor 


the period just after the Civil War 
when settlers started moving west 
to take over Indian lands. 
whites are made the heavies and 


the dirty work is keynoted in Louis. 


Calhern’s character as a_ preju- 


diced, crooked attorney who fos- | 


ters trouble for the Indians. 
Taylor, back from the wars, con- 

trols a rich valley and a large cat- 

tle ranch which is coveted by the 


settlers, egged on by Calhern, not | 


for gain personally, but because he 
feels no redskin should have some- 
thing better than the whites. When 
the law will not protect his land, 
Taylor goes on the warpath to eli- 
max the story with an all-out battle 
between his followers and the set- 
tlers. 
and he dies without saving his 
land. 

Anthony Mann’s direction keeps 
the footage moving. Actionwise, 
he hits some high spots, particu- 
larly Tavylor’s saloon fight with a 
gunslinger and in the mass finale 


clash between whites and redskins. | 


Tavlor’s assignment as the hero 
doesn’t come off too happily. He's 
too polished and educated for the 
‘role, although script weakly tries 
to explain that the education was 


picked up during his three years— 


of war association with the whites. 
Caihern is properly villainous. 
Paula Raymond makes an interest- 
ing appearance as a femme lawyer 


John | 


. Chief John Big Tree. 


is the redskin | 
hero of Guy Trosper’s yarn about | 


The | 


The hero’s tactics are futile | 


J 3 > 
Miniature Reviews 
“In a Lonely Place” (Col). 

Humphrey Bogart and Gloria 

Grahame in romantic thriller; 

geared for strong returns. 

“Devil's Doorway” ‘M-G). 

Early-west drama of injustices 

to the Indians. Mild b.o. out- 

look. 
“The Jackie Robinson Story” 

(EL). The Dodgers’ star second 
| baseman playing himself in 
| exploitable baseball saga. 

“Return of the Frontiers- 
man” (Color) (Songs) (WB). 
Gordon MacRae, Jack Holt in 
moderate western. 

“The Skipper Surprised His 
Wife” (M-G). Robert Walker. 
Joan Leslie in low-budget 
comedy; okay for dualers. 

“Fortunes of Captain Blood” 
(Col). Okay swashbuckler for 
the general action situation. 

“Mystery Street” (M-G). 
Methodical crime melodrama 
for the supporting market. 

“Last Holiday” :AB-P). Brit- 
ish-made satire on medicine 


and big biz. : 
“State Penitentizry” (Col). 
Okay melodrama for lower- 


case bookings. 

“Women From Headquar- 
ters” (Rep). Routine crime 
pic for dualers. 

“Salt Lake Raiders” (Rep). 
One of the better entries in 
the “Rocky” Lane series. 

“Hostile Country” (Lip- 
pert). Okay western, launch- 
ing new oater series with Jim- 
my Ellison, Russ Hayden. 








Thompson, voung settler, and the 
others answer demands. 

John Alton’s camera gives a 
sharp display to the outdoor loca- 
tions and action supplied by Nich- 
olas Nayfack’s production super- 
vision. Editing is tight. Brog. 





The Jackie Robinson 
Story 

Hollywood, May 13. 
release of William Joseph 
Heineman presentation, produced by 
Mort Briskin. Stars Jackie Robinson; 
features Ruby Dee, Minor Watson, Louise 


Eagle Lion 


Beavers, Richard Lane, Harry Shannon, 
Ben Lessy, Bill Spaulding, Billy Wayne. 
Directed by Alfred E. Green. Written by 
Lawrence Taylor, Arthur Mann: camera, 
Ernest Laszlo; editor, Arthur H. Nadel. 
Previewed May 11, ’50. Running time, 
76 MINS. 

Jackie Robinson.........Jackie Robinson 
eae Ruby Dee 
Branch Rickey.......... Minor Watson 
t Jackie’s Mother......... Louise Beavers 
NE 624 ta 85 668 Re ONS Richard Lane 
Charlie Perret ee Harry Shannon 
0. ES eee ree ree ee Ben Lessy 


Bill Spaulding Bill Spaulding 


Clyde Sukeforth........... Billy Wayne 
Mack Robinson Joel Fluellen 
Ernie.. Kets <aaneews Bernie Hamilton 
Tigers Manager... . Kenny Washington 
I ree er Pat Flaherty 
0 Sere err Larry McGrath | 
| ree rr Emmett Smith 
Jackie, as a boy Howard Louis MacNeely | 
ses eaves aa .. George Dockstader 





Eagle Lion has a handy exploita- 
tion film in “The Jac. e Robinson 
Story.” The Brookl; : Dodgers’ 
second baseman plays himself in 
the saga of how Negroes first broke 
into organized baseball. Both the 
social issue of the story and Rob- 
'inson’s appearance in the cast pro- 
vide the ballyhoo peg on which 
this one can be expected to get 
some coin in special bookings. For 
the general market, though, it is 
just a second feature, not too well 
made. 


Robinson's story kicks off by 
| showing how his early interest in all 
sports. particularly baseball, car- 
|ries him through school and col- 
|lege as a prize athlete in every- 
' thing. he tackles, and then to that 
fateful day when Branch Rickey 
decides to break the tradition and 
bring a Negro player into organ- 
ized ball. The social issue gets a 
working over during Robinson's 
career with the Montreal Royals, 
|a Dodger farm team. 
\from ball fans and teammates but 


' 


| finally change to cheers as Robin- 
son proves himself and helps make 
baseball truly democratic. 


Robinson is a better baseballer 
than he is an actor. but still does 
rather well in a not too self-con- 
scious portrayal of himself. He 
‘gets a very capable assist from 
Ruby Dee, who does an intelligent 
performance of Rae Isum, the girl 
who became Mrs. Robinson. Minor 
Watson makes a good Branch 
Rickey, and Richard Lane _ puts 
over Clay Hopper, Royals’ man- 
ager. Billy Wayne’s Clyde Suke- 
forth, Dodger scout; Robinsen’s 
mother as played by Louise Beavy- 
‘ers, and Howard Louis MacNeely, 
as young Jackie, help put this one 
over. 

Just how much is fact and how 
much dramatic license in the Law- 
rence Taylor-Arthur Mann script 
lis left for sports historian com- 
ment. 
cial job for the exploitation mar- 
ket, but there’s a quickie flavor to 
the production by Mort Briskin. 
Alfred E. Green’s direction is in 
keeping with the intent to rush 
this one out to cash in on the 


who falls for Taylor. Edgar Bu-| current baseball season and Robin- 
chanan, a friendly sheriff; Marshall | son’s standing as a diamond ‘star. 


Insults come! 


Writing is a good commer- | 


Return of the 
Frontiersman 
(COLOR-SONGS) 
Hollywood, May 1& 
Warners release of Saul Elkins pro- 
duction. Stars Gordon MacRae, Julie Lon- 
don, Rory Calhoun, Jack Holt; features 


Fred Clark, Edwin Rand, Raymond Bond. 
| Directed by Richard Bare. Written by 








Edna Anhalt; camera (Technicolor), Pe- 
;verell Marley; editor, Frank Magee. 
| Tradeshown May 2, ’50. Running time, 
74 MINS. j 
Logan Barrett.,.......... Gordon MacRae 
Janie Martin.............. Julie London | 
LOPPOee. «. 202. cobcccccdce MOKy. Calhoun | 
Sam Barrett ...occoecsves . Jack Holt 
| ER 6.4 < 60d b2BE6% gkhbpebeavesy Fred Clark 
e+e ane cberes Edwin Rand 
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| Barney....... Bah skeionee babe Britt Wood 





“Return of the Frontiersman” is 
a spotty” western that 
the b.o. going so easy. It has the 
help of color dressing, but goes 
about its outdoor heroics in unhep 
manner. 

Singer Gordon MacRae takes to 
the saddle acceptably as the hero 
of the Edna Anhalt tale, and also 
finds time to croon two typical 
range ditties, “The Cowboy” and 
“Underneath a Western’ Sky.” 
Script is inept both in developing 
and dialoging the basically okay 
action varn of the early west, laid 
in the frontier town of Laramie. 

MacRae plays the son of tough 
sheriff Jack Holt, who alone man- 
ages to project the proper oater 
flavor. Rory Calhoun does the 
villain, masquerading as a young 
publisher. He heads a gang that 
frames MacRae for a_ series of 
stage and bank holdups and has 
Holt leading a posse to bring in 
his own son. Several coincidences 
enable MacRae to put the facts to- 
gether and finally switch the hunt 
to Calhoun for a fighting finale. 

Mixed in with all the masculine 
shenanigans is Julie London, 
daughter of the town doctor. She 
at first proves a stumbling block 
to MacRae’s efforts to clear him- 
self, tagging along on his various 
flights from the law, but finally 
recognizes him as an honest hero 
and helps to corral Calhoun. Miss 
London is attractive. but adds 
nothing but looks to the plot. Cow- 
town editor role played by Cal- 
houn doesn’t permit him to get 
going until the end. 

Saul Elkins’ production guidance 
has the advantage of Peverell 
Marley’s excellent color lensing. 
Richard Bare’s direction isn’t as 
sure as 
though there are several neat ac- 
tion sequences to help make up for 
sagging spots. Doing what they 
can with stock featured roles are 
Fred Clark. Edwin Rand, Raymond 
Bond, Matt McHugh and Britt 
Wood. Brog. 





The Skipper Surprised 
His Wife 


Metro release of William H. Wright 
production. Stars Robert Walker, Joan 
Leslie; features Edward Arnold, Spring 
Byington, Leon Ames. Jan Sterling, An- 
thony Ross. Directed by Elliott Nugent. 
Screenplay, Dorothy Kingsley. based upon 
article by Commander W. J. Lederer: 
camera, Harold Lipstein: editor, Irvine 
Warburton: score, Bronislau§ Kaper. 
Tradeshown. N. Y . March 21, ’50. Run- 
ning time, 85 MINS. 
Commander W. Lattimers Robert Walker 
Daphne Lattimer 
Admiral H. Thorndyke.. Edward Arnold 
Agnes Thorndyke . Spring Byington 
De, Felipe Abpott.....625:. Leon Ames 
Rita Rossini Jan Sterling 
Joe Rossini Anthony Ross 
Brendon Boyd 
Thelma Boyd den 
Tommy Lattimer. . 
Davey Lattimer ...: 
Muscles .... 


os . Kathryn Card 
ee Tommy Mvyers 
ees Rudy Lee 
Finnegan Weatherwax 





“Skipper Surprised His Wife’ is 
another in Metro’s recent string of 


2 és sn Raymond Bond | 
Matt McHugh | 


won't find, 


it should have been, al-| 


Joan Leslie | 


Paul Harvey | 


Cat. 


low-budgeters; it’s slated for the’ 
bottom half of dualers and subse-: 


quent-run situations. This one, 
with Robert Walker and Joan Les- 
lie for marquee bait and an oft- 
times corny but generally funny 
story, will held its own in those 
bookings. 

Film marks Walker’s return to 
active duty after a long absence. 
It’s apparent that Metro is testing 
his audience pull in a lesser pic 
before reinstating him to the A’s. 
As the skipper in the title, he han- 
dies himself extremely well, reviv- 
ing much of the charm that first 
put him in the’ upper-brackets. 
Miss Leslie also-is making her first 
film appearance in some time, as 


Walker's frau, and makes the role | 


pay off. 

Story, scripted by Dorothy 
Kingsley from an article by Navy 
Commander W. J. Lederer, depicis 
the trials and travails of a modern 
young Navy couple. Yarn is strict- 
ly escapism, with no reference to 
war. As such, it revolves almost 
entirely on the efforts of Walker to 
get his household running in lit- 
eral shipshape order, when he’s 
forced into taking over the chores 
after Miss Leslie breaks a leg. Way 
he solves the problem, following a 
doorbell-ringing survey of other 
housewives in the neighborhood, 
might be construed as a satire on 
Navy discipline. 

Interspersed with the house- 
work is the standard plea of Navy 
wives that their’ husbands resign 
their commissions and get a good 
paying job that'll keep ’em by the 
fireside at night. Walker and Ed- 





Mrs. Fitzherbert 


“Mrs. Fitzherbert,” British- . 
made, which opened at the 
Normandie theatre, N. Y., last 
Wednesday (10), was reviewed 
in Variety from London, Dec. 
17, 1947. Reviewer Cane noted 
that pic, which is “presum- 
ably” about the love affair 
which shook Georgian England 
“may find a place on U. S. 
twin bills if cut down” from 
its 99 minutes of running time. 
Film now runs 97 minutes. 
Review stated “not a picture 
for historians, but guite pass- 
able entertainment. It was also 
cited that the production on a 
modest budget is adequate for 
the slight story, but the great- 
est handicap is lack of mar- 
quee names although the cast 
is uniformly first-rate.” 

Pie is being released in the 
U. S. by Stratford Films. 








ward Arnold, as his commanding 
officer, line up such jobs but, at 
the denouement, they're right back 
on the bridge of their ship head- 
ing out to sea. as their wives wave 
from the dock—which, of course, 
everybody in the audience will 
have expected to happen. Despite 
the apparent cliched aspects of the 
story. it has its quota of laughs. 
With Elliott Nugent at the direc- 
torial helm, Walker, Miss Leslie 
and the supporting cast run 
through their paces in okay fash- 
ion. Arnold does his usual capable 
job as the blustery but soft-heéart- 
ed admiral, and Spring Byington 
sparkles as his shrewd wife, who 
knows the subtleties of making 
him do what she wants. Leon 
Ames scores in a lesser role as the 
pediatrician who invokes some 
trite psychology to tout Walker off 
his family disciplining, while Jan 
Sterling and ‘Anthony Ross are 
good as the mufti neighbors. . 
Producer William H. Wright has 
limned the film with low-cost but 
adequate accoutrements. Bronis- 
lau Kaper’s score is unobtrusive, 
and Irvine Warburton has edited 
the picture down to a tight 85 min- 
utes. Harold Lipstein’s camera 
supervision is good. Stal. 


Fortunes of Captain 
Blood 
Hollywood, May 10. 


Columbia release ef Harry Joe Brown 
production. Stars Louis Hayward: fea- 
tures Patricia Medina, George Macready, 
Aifonso Bedoya. Dena Drake, Lowell Gil- 
more, Wilton Graff. Curt Bois. Lumsden 
Hare. William Bevan. Directed by Gordon 
Douglas. Screenplay. Michael Hogan, Rob- 
ert Libott, Frank Burt; based on novel 
by Rafael Sabatini; camera, George E. 
Diskant; editor, Gene Havlick. Previewed 
May 10, °50. Running time, 90 MINS. 
Capt. Peter Blood Louis Hayward 
Isabelita Sotomayor .... Patricia Medina 
Marguis de Riconete....George Macready 
Prison Overseer Alfonse Bedoya 
Pepita Roendos........... Dona Drake 
George Fairfax Lowell Gilmore 


Capt. Alvarade ...... junkie Wilton Graff 
King Charles Il..... oneeen Curt Bois 
Tom Mannering.......... Lumsden Hare 
EN MOE Whos ec asakees William Bevan 
OE ne ca sdniwess ve Harry Cording 
Andrew Hardy ........ .... Duke York 
aS OP PER Frey Sven Hugo Borg 
Antonio Viamonte..... Martin Garralaga 
2 a er James Fairfax 
i once. shat hebeesdhexe Charles Irwin 
Kenny Jensen .......... Terry Kilburn 
Miguel Gonzales.......... Albert Morin 
Pape RMOGNGSS ..: csi cievis Nick Volpe 





Rafael Sabatini’s doughty pirate 
hero has more film lives than a 


bia’s ‘‘Fortunes of Captain Blood,” 
an ekay costume’ swashbuckler 


for the general action market. It 


comes equipped with the standard 
amount of swordplay, high-seas 
broadsides, plus some excess foot- 
age. In general, it measures up to 
release intentions. 

This time it’s Louis Hayward, 
impersonating the Irish medico 
kicked out by England for aiding 
a wounded political enemy. He 
is a thorn in the side of Spain, par- 
ticula in the Indies, where he 
plies 1 « new pirate trade success- 
fully. George Macready, cruel 
Marquis de Riconete, is given a 
royal command to rid the seas of 
Captain Blood, or else. He isn't 
successful, but manages to have 
the hero in plenty of tight spots 
before Blood does him in a bang- 
up sea battle. 

Hayward is an acceptable hero, 
whether in the lighter, romantic 
moments with Patricia Medina, the 
marquis’ niece, and Dona Drake, 
innkeeper’s daughter, or in the 
swordplay with the marquis’ 
henchmen. The femmes supply a 
neat touch of glamor and comeli- 
ness to footage. Macready is good 
as the heavy, as is Lowell Gilmore, 
renegade Englishman. Among 
others helping to keep the stress 
on action are Alfonso Bedoya, Wil- 


‘ton Graff, Lumsden Hare, William | 


Bevan, Charles Irwin, Harry Cord- 
ing, Duke York, Sven Hugo Borg 
and Terry Kilburn. 

Harry Joe Brown's production 
lets the footage string out a bit 
too much in between the action 
sequences, but otherwise frames 
the story with good values. Gor- 
don Douglas’ direction is steadily 


paced in handling the script by | 


He’s back again in Colum- 


inventor wants him to 





Michael Hogan, Robert Libo 
Frank Burt. . Lensing and ant 
technical aides measure up. 


Brog, 


Mystery Street 
‘Hollywood, May 13. 


Metro release of Frank E. Tavlo 
duction. Features Ricardo Montaltan” 
Sally Forrest, Bruce Bennett. Elsa Lan- 
chester, Marshall Thompson. Directed by 
John Sturges. Screenplay, Sydney Boehm 
Richard Brooks; story, Leonard Spigel. 

a egg + Bite A pa editér. Ferris 

4 eshown » "SO. : 
— go ts MINS, pcg indians 
eter Morales......... Ricardo Monitalb; 
Grace Shanway........i.. Sally Forrest 
i Dr. McAdoo..........s0¢. Bruce Bennett 
| Mrs. Smerrling........... Elsa Lanchester 

Henry Shanway......Marshali Thompson 

| Vivian Heldon Jan Sterling 








James Joshua Harkley...... Edmon Ryan 
Jackie EHlcots, .. es sieccseaer. Betsy Blair 
UNE «5. 'bn.0. 6% 00-4 ¢ 0 4 Wally Mahe r 
| Tattooist eres Fk) Ralph Dumke 
er errs Willard Waterman 
Ornithologist............ Walter Burke 
District Attorney... Don Shelton 


“Mystery Street” is a generally 
entertaining, mederately budgeted 
crime melodrama that will prove 
itself as a supportins feature 
Story uses both the methodically 
scientific and the cops-and-robbers 
techniques of crime detection. has 
a good cast and interesting produc- 
tion values to sustain it in its play- 
dates. , 

Locale of the Leonard Spiegel- 
gasg story, scripted by Sydney 
Boehm and Richard Brooks, is Bos- 
ton and plot depicts how the scien- 
tific laboratories of Harvard Col- 
lege are used to help solve crimes. 
First part of the footage points up 
the methodical angles of police 
work but latter half turns to stand- 
ard melodramatics as the villain 
of the plot is brought to justice 

A cafe “B” girl is missing for 
three months until her skeleton is 
found on a lonely stretch of beach 
Clues provided by the reconstruc- 
tion work of the Harvard labs put 
the police on the tra® of the killer. 
but finger is pointed at the wrong 
man. He is jailed and the real 
murderer is found. out only be- 
cause of the greed ofa blackmailer. 

Ricardo Montalban portrays a 
Boston homicide detective who has 
the mystery case to solve. He turns 
in a likeable performance. as does 
Bruce Bennett, the Harvard prof 
who can reconstruct a person’s hiab- 
its and personality by just a look 
at a skeleton. Two highly sympa- 
thetic roles go to Sally Forrest and 
Marshall Thompson, the voung 
couple whose life is nearly ruined 
because the husband cannot prove 
his innocence of murder. 

Elsa Lanchester wallops over her 
role as the blackmailer whose 
greed costs her life but enshies 
Thompson to be cleared. Jan Ster- 
ling spots an excellently done small 
part as the murder victim. killed 
by her married lover, Edmon Rvan 
There is a nice assortment of other 
characters, each given their chence 
to round out the story under John 
Sturges’ okay direction. 

Frank E. Taylor’s § production 
makes interesting use of footage 
actually lensed in Boston and en- 
virons. The photography by John 
Alton is an asset, as are the other 
technical contributions. Vine. 


Last Holiday 
(BRITISH) 


. . London, Mav 3 
Accociated British-Pathe release of 


ABPC-Watergate production. Stars Alee 
Guinness, Beatrice Campbel!,, Kay Wa!sh 
Directed bv Henry Cass. Original story 


and sereenvlay by J. B. Priestley: ¢°m- 
era. Rev Elton: editor, Monica Kimick: 
music. Francis Chagrin. At Hammer, T.on- 
don, Mav 3. °50. Running time. 88 MINS. 
Ceorge Bird ape Alee Guinness 
Sheila Rockingham... Beatrice Campbell 
Mrs. Poole Kay Walsh 
Gambini Pe . Caco Aion 
Daisy Clarence os Jean Colin 
Lady Oscwington . . Muriel Georve 
Derek Roct¥ingham.. Brian Werth 
Inspector Wilton Bernar’ Lee 
Misc Mellows Helen Cherry 
Chalfont Hvde-White 
Joe Clarence James 


Wa Wilfred 
- Sidney 


An original J. B. Priestley 
screenplay with an intriguin® situ- 
ation, directed with a nleacing 
light touch, plus a capital per- 
formance hy Alee Guinness. ere the 
stron¢ points of “Last Holiday.” 
On the debit side can be reckoned 
an unhapny ending, and particu- 
larly so far as America is ¢on- 
cerned, the wide variety of accents. 

Yarn relates the experiences of 
a man told he tis suffering from an 
incurable disease. with only a few 
weeks to live. Doctor’s advice 1s 
a good last fling. The young man 
withdraws his savings, gets a new 
wardrohe and makes for a swank 
hotel. Hitherto, he had been a £75 
a week salesman with no pres- 
pects, but suddenly a new world Is 
opened to ‘him. A Cabinet Min's- 
ter wants him as an adviser: an 
market a 
new product, and a holidav ¢»mpP 
king offers him a partnership with- 
out investment. i 

The irony of the situation 1s 
adroitly handled by Priestley s 
facile pen. In the main, dialog Is 
snappy and pungent. and despite 
the imnending tragedy, there 1s 4 
nice light-heartedness of treat- 
ment. 

A too obvious solution, however, 
ends the pie. A guest at the hotel 
turns out to be the surgeon who 


(Continued on page 16) 
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$34,614,620 Capital Surplus for Par, 


$47,622,393 for 


United Paramount 





Tremendous liquid resources of ¢ 


the new Paramount production-dis- 
tribution company which give that 
major a capital surplus of $84,614,- 
620 as of its Jan. 1, 1950, kickoff 
date, is detailed by Par in a break- 
down of assets distributed to stock- 
holders this week. At the same time, 
United Paramount's solid financial 
position for independent opera- 
tions is attested to in the same 
analysis with UP’s surplus com- 
puted at $42,622,353. 

Projecting the operations of 49 | 
as though the two units were then 
already operating independently of 
each other, report shows that dis- 
tribution earned $3,260,986 during 
the year against $5,841,625 in '48. 
In the same stretch, UP netted 
$17,575,428 against $16,727,477 in 


’ Par’s Future 


Paramount’s annual report 
for 1949, released to stockhold- 
ers during the week, borders 
on the poetic in a touching ex- 
pression of faith in the com- 
pany’s divorced future. 

“This, the final annual re- 
port of Paramount, represents 
more than a record of the 
past,” a prelim statement de- 
clares. “It is a bridge between 
the past and the present, lead- 
ing to the future. For Dec. 
31, 1949, was both the end and 
the beginning.” 

Both the studio company and 
the theatre chain, report states, 
“face the future with vigor 
and confidence.” 





the year previous. Breakdown was 
made to advise stockholders of as- 
set position and earning power of 
the two units. 
Production-distribution company 
pushes off with $25,325,777 in cash | 
and Government bonds. Another | 








Loews, 20th, WB 


Sr ete a Win Divorcement 


ventories while other _ assets 
amount to $7,137,717 for a total | 
of $69,813,272 in current assets. 
Land, buildings and equipment are | 
computed at $28,676,307 after al- | 
lowing $21,994,217 for deprecia- | 
tion and amortization. Holdings | 
in Allen B. DuMont Labs are fixed | 
at $164,000, purchasing price, al- | 
though the stock is worth approxi- 
mately $12,000,000 on the current | 
market. 

Grand total on assets comes to 
$108,596,194. Current liabilities 
are $7,846,280, while there are no 
longterm obligations listed. Sub- 
sequent to the report, Par bor-| 


(Continued on page 18) 


SEE GRIERSDORF LIKELY 
AS RANK’S CANADA HEAD 


Toronto, May 16. 
David Griersdorf, head of J. 





Arthur Rank’s Odeon circuit in| 
Canada, is widely reported as the | 
likely choice to take over super- 


vision of the Rank empire in the 
Dominion following the death of 
J. Earl Lawson several days ago. 
Lawson was prez and managing 
director of Odeon Theatres of Can- 
ada, Ltd., and as such supervised 
exhibition, distribution and produc- 
tion activities here. 

Griersdorf took over theatre op- 
erations about a year ago when 
Lawson first went to the hospital. 
Others considered in the race for 
the top spot here are Frank Fisher 
and Desmond Campbell. Fisher 
heads Eagle Lion, Ltd., the Rank 
distribution unit. Campbell came 
from England several months ago 
to become financial controller. 


High Court Agrees To 
Hear Campagna, Gioe 


‘ Washington, May 16. 

Supreme Court agreed yesterday 
(15) to hear appeals on the loss of 
their paroles from Louis Campagna 
and Charles Gioe, two former Ca- 
pone racketeers convicted of ex- 
torting upwards of $1,000,000 from 
Hollywood film studios. Following 
their convictions in 1943, they were 
fined $10,000 apiece and sentenced 
to 10 years in prison. 

In 1948, an investigation by a 
committee of the 80th Congress 
raised a serious question about the 
circumstances under which the two 
and Paul De Lucia had obtained 
Paroles. There were charges that 
sources close to the Truman Com- 
mittee had engineered the paroles. 
As a result, the U. S. Parole Board 
revoked the paroles for breach of 
parole, 

Campagna and Gioe appealed, 
aad Federal Juige E. Marvin Un- 
derwood reinstated the paroles. 
However, the 5th circuit court re- 
versed Underwood and sent the 
men back to prison. De Lucia had 
his parole reinstated by another 
Federal judge. It was appealed to 





another circuit which did not re- 
verse, so that he is still out. | deals, is also supervising the job. 


Delays From Govt. 


Washington, May 16. 
The anti-trust division of the 
Dept. of Justice suffered a body- 


blow in its divorcement drive on | 


Friday (12) when Loew’s, 20th and 


Warners won stays from further di- | 
vestiture and divorcement action, | 


pending completion of their ap- 
peals. Stay was handed down by 
|\Supreme Court Justice William O. 
Douglas, immediately after listen- 
|ing to an hour of arguments. 


| The three companies have ap-' 
| pealed to the Supreme Court from | 
| the trial court’s order that they 
file a divorcement plan within six | 


months and another plan for di- 


| vesting certain theatres in non- | 


|competitive situations within a 
| year. The original six months 
ended last February and exten- 
sions have been given since. The 


TOO MANY GACT 
“FILMS STICK B.0. 


Inclination of the major film 
studios to concentrate their pro- 
duction in cycles is apparently 





budgeted westerns and outdoor- 
action films now flooding the mar- 
ket. Despite juggling of release 
dates by distribution execs to 
avoid too many of them being 
played off simultaneously, upcom- 
|ing schedules call for from four to 





| seven such pictures a month dur-| 
|ing June, July, August and on into 
| 


ithe fall. 
| Major’s current rush to “go 
|thataway” in production is based 
lon the usual reason for such 
|eycles. Similar situation occurred 
| recently, although to a lesser ex- 
itent, with the anti-Negro discrim- 
|ination pix and with films based 
‘on American exploits in World 
| War II. Also behind the emphasis 
|/on westerns, though, is the fact 
|that such films can usually be 
icounted on to score at the box- 
|office. Thus, whenever grosses 
|} begin to dwindle, as is happening 
| presently, the studios, turn back to 
ithe great outdoors to help them 
out of their difficulties. 

Seldom, however, have so many 
had the same idea at the same 


| anti-trust violations, they cannot 
|get together openly to stem the 
tide. Hence their efforts, which 
so far have been abortive, to jug- 
gle their release dates. So far, 
only 20th-Fox has pulled one of 
the films off the schedule. It is 


(Continued on page 12) 





Triple-Features In 
| Big Chi Splurge 


. Chicago, May 16. 
Chicago nabes broke out in a 
irash of triple features last week, 
| with as many as 17 theatres play- 
|ing. three-deck bills. While most 
|of the theatres were small indies, 
ithree of them were Essaness 


backfiring in the rash of high-| 


'time and, through fear of possible | 


IN MESA TR 








Schary Raps Prejudice vs. ‘Message’ 


Films; 42-Pix Lineup for Metro 





How Diiad Ham? 


Phoenix, May 16. 

When it comes to popcorn 
| gales, a film house is a grocery 
| store and not a restaurant, ac- 
| cording to the Arizona Tax 
| Commission. 

} Fox West Coast theatres 
| Was ordered to pay a 2% levy 
on popcorn and candy, same 
as grocers do. FWC claimed 
its theatres were restaurants, 
| Which pay only 1°. 


3006 Cost Avge. - 
Per Pic Slated For 











Metro's production machinery 
will turn out a peak lineup of 42 
films during the 12-month period 
which begins Sept. 1, Dore Schary, 
company’s studio topper, told the 
Metro sales force yesterday 
(Tues.). Program will equal the 
|42 pix which the Culver City lot 
| will have lensed when the current 
|year is over. In all, Schary said, 
|}some 55 films will be in the cans 
within the next 16 months. 





Schary spoke forcefully against 
| a prejudice in some industry quar- 
iters towards message films. Af- 
firming that his lot “will continue 
|}to have messages,” he then laid 
|down the studio’s guiding princi- 
ple as “primarily we will have en- 
tertainment and along with that 
entertainment, information, educa- 
ition and a point of view.” 

“We have to stop thinking in 
terms of old fashioned and shop- 
worn definitions of  entertain- 

Metroite asserted. “We 





| : ; ment,” 
S = IC e poet got to make our pictures 


Allied Artists, Monogram’s pro- 
ducing subsidiary,* will turn out a 
minimum of six films between 
June 1 and Feb. 1, 1951, Steve 


Broidy, prez of both companies, de- | 


clared in New York this week. 


AA average budgets in the future, | 


he said, will average around $350,- 
000 per picture in contrast to a 
previous average figure of about 
$750,000, 

When AA’s “The Counterfeit” 
goes before the cameras June 2 it 
| will mark resumption of production 
| after a long respite. A decision to 
| reduce costs to a more practical 
jlevel, Broidy revealed, accounted 
|for the halt in film-making under 


ithe AA banner. Chief reason for | 


|the delay in shooting was the ne- 


To Boost Business cessity of rewriting scripts to ad- 


just them to lower budgets. 

| Most recent AA release was the 
Lee Bowman-Eyyse Knox starrer, 
“There’s a Girl in My Heart,” 
which moved into distribution last 
January. Earlier AA pix, made at 
high costs in face of a diminishing 
market, were largely responsible 
for company losses in 1947 and ’48. 


modern and clear in their intent. 
We must have them reflect the 
world we live in. Even when we 
do period films those periods must 
be seen in terms of the modern ob- 
server.” 

Schary noted that after the com- 
pany completes 13 pix between 
now and Aug. 31 it will have made 
two more than the announced goal 
of 40 films. As for the 1950-51 
year, the program will be 16 dra- 
matic pix, 11 musicals, five come- 
dies, four melodramas, three out- 
door epics and three classics. 
Studio chief also disclosed that 
Metro has just closed with Norman 
Corwin for his radio production on 
the United Nations Declaration of 
|Human Rights. He implied that 


(Continued on page 18) 


COODMAN TO SERVE AS 
_ SCHWALBERG EXEC SEC 


Tremendous amount of detail 
work on selling product under the 
Paramount consent decree has 
caused Alfred W. Schwalberg, 





OUBLE. 


Stay will mean, according to the| houses and five were booked by 
(Continued on page 18) Allied Booking and Buying Serv- 





ba | ’ Allied president Jack Kirsch. 
UA Still Refuses to Deal | While circuit managers said that 
With Sal ¢ | they billed triple features once in 
|a while, the fact that so many ap- 
I esmen FOUp | eared at once is significant. It 
Although United Artists was | seems to point to the fact that ex- 
cited last week by the Colosseum | hibitors are trying just 
of Motion Picture Salesmen with everything to boost their boxoffice 
the National Labor Relations Board | receipts. 


to negotiate, according to a Colos-| amateur nights. And some of the 
seum spokesman in New York. 

In citing UA with the NLRB, the’ further downward. 
Colosseum claims that the com- | 
pany has “interfered with, re-| with a couple of reissues scattered 
strained and coerced its employees | here and there. In almost every 


them” under Federal labor laws. | oater. 
Salesmen’s union has a blanket in just one or two situations, cur- 
contract with all majors except) rent features. 
UA. | 











Isolated N. Y. Tries 


ice, which is headed by Illinois 


about | 
‘ tion Along with the triple’ 
for “refusing to bargain in good features have come a return of, 
faith,”’ the company has still failed | dish nights, cartoon caravans and) 
| smaller nabes are pushing prices) 
Most of triple bills are westerns, | 


in the exercise of rights guaranteed | situation, there was at Teast one. 
Some had horror bills and | 


company’s distribution head, to 
create a new post oi exec secre- 
(Continued on page 18) tary of the sales org. Job has been 
handed to Monroe R. Goodman, 
who will serve as a buffer for 
Schwalberg in handling the big 


U Sales Chiefs In chiwalberg in handling the bi 
‘ ream etters, gripes, ust- 
Nat’] Biz Analysis panne oid je te phot wind ‘ioe 


‘ {man has been upped from assist- 
Universal sales toppers have ant short subjects sales chief but 
| taken to the field for a nationwide | wij] also supervise sales of Paris 
analysis of business conditions in| special reissue program. 
each locale. Two meets were | Letter circularized by Schwal- 
staged yesterday (Tues.) at which | berg to all dept. heads, branch and 
William A. Seully, U's distribution | division managers calls attention to 
veepee, and A. J. O'Keefe, assist-| the “terrific amount of detail 
ant sales manager, presided.) brought on by separation of the 
Scully handled Cincinnati gather- | companies and creation of the new 
ing of exchange managers while | sales subsidiary.” Goodman, whe 
O’Keefe took on a Chicago con-| has been with Par for the past 20 
clave. : | years except for a stretch in the 
Series follows ~« number of h.o.| Armed Services, takes over im- 


Perhaps the most expensive pic 





| 








confabs on the same subject. mediately. 
—— Hole caused by his promotion 
‘Frank to Hollywood will be filled by Stanley Chase. 


| Latter steps up trom the contract 


French Want Dub Strike 
| Of U.S. Companies Ended 


Paris, May 16. 
Government is’ insisting that 
American film companies imme- 
diately settle a dubbing strike of 


| 
| 
} | 
{ 


several weeks. Walkout was called | 
by the Actors Syndicate to bring | 


‘chiefly been confined to Harlem 
and a few other nabe areas. 
Incidentally, indie circuit oper- 
| ator Harry Brandt is pushing a test 
, of single features plus shorts. An 
of such a program is scheduled to 
be made shortly in the upper east 


In New York triple bills have, 


experiment as to the effectiveness | 


about a wage boost. 'side of N. Y. by the Brandt, RKO 
Observers feel that the strike and Loew loops. 
| may be cleared up when Eric 


[Johnston, prez of the Motion Ple-/ SWG Raises Fund To 
|after the London monetary confer- | Fight for Tele Rights 


/ences. 
6 9 : Wyre Hollywood, May ‘16. 
Harvey’ Tieups | Members of the Screen Writers 

Big merchandise tieups for its Guild voted 326 to 63 to raise a 
/coming release, “Harvey,” are cur- | fund to fight for their television 
|rently being pushed by Universal, | rights on material scripted for mo- 
‘with the company already pacted | tion pictures. Fund will be provid- 
‘with toy, game, ceramic, apparel |ed by a raise in assessment from 
and greeting-card manufacturers. | half of 1% to a full 1% for one 
| Jerome M. Evans has been named | year. ; 
/to handle tieups out of New York! Scribes also voted against send- 
| while Harry Ormiston is working ing an official petition to the U. S. 
‘from the Coast. ‘Supreme Court for a rehearing ot 
' George Kamen, erstwhile Walt contempt charges against the “Un- 
Disney rep in Europe on licensing friendly Ten.” Count on this ballot 
was 193 to 123 against. 











For Powell-Sheridan Pic 


Minneapolis, May 16. 


W. R. Frank, independent cir- 
cuit owner and film producer, is on 
'to Hollywood to start on another 
picture. It'll be “Cry Danger,” | 
starring Dick Powell and Ann! 
Sheridan, and will be produced at 
General Studios in association with | 
| Sam Weisenthal, head of GS, with 
|arrangements already made _ for 
| RKO distribution. 
| Frank's last picture was “The 
‘Great Dan Patch,” produced in 
association with the late John Tain- 
ter Foote. 


Pioneers’ Special Meet 

Special meeting of the Motion 
Picture Pioneers has been called 
for June 6 in New York to vote 
on a number of amendments to the 
ofg’s constitution and bylaws. One 
change would authorize a boost in 
directors from the present 11 to 





.a minimum of 16 and a maximum | 


dept. 


‘Pinky’ Finally Passed 
By So. African Censors 


Cape Town, April 28. 

South African board of film cen- 
sors has passed “Pinky.” This film 
was not expected to be passed by 
the censors in view of their ob- 
vious objection to color problem 
films as evidenced by the recent 
complete banning of “Home of 
Brave.” 

The color question is also tied 





yup with the stricter trend of the 


censor board, as more and more 
films are receiving restricted cer- 
tificates allowing exhibition to 
Europeans only. More pix also are 
getting “adults only” certificates. 


| As a result, the problem of finding 


pictures for kids’ matinees and for 
non-Europear cinemas is becom- 
ing a headache for exhibitors. Any 


of 24. | gun toting or fighting is sufficient 


Ratification of amended bylaws, 
adopted by the board last month, 
,is also asked. 


to cause restricted certificates so 
that even horse operas are in many 
' eases not available. 


aia» 
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L.A. Sluggish; ‘Lift 


‘Hangover’ Slow 186, ‘No Man’ Same, 


‘Hamlet’ Nice 116, 


Light at $27,000, 





‘Comanche 176, 2d 


| 
i 





Los Angeles, May 16. + 

First-run biz is continuing its 
downward plunge this week, with 
six new bills failing to halt the 
drop. “Hamlet,” at the downtown 
Orpheum, is only one doing nice 
with about $11,000. “Big Lift” is a 
big disappointment with prospects 
for a thin $27,000 in five theatres. 

“Fortunes of Captain ° Blood” 
looks lightweight $18,000 in two 
sites with the same expected for 
“No Man of Her Own” in two Par- 
amount houses. “Big Hangover” 
likewise is dull with $18,000 in two 
spots. “Quicksand” is hitting the 
low for new pix with $14,000 in 
five locations. 

Second session of “Comanche | 
Territory” is holding fairiy well at | 
$17,000 for six days in five situa- 
tions. “Damned Don’t Cry,” in 
three larger houses, is okay $28,000 | 
for initial holdover round. 

Estimates for This Week 

Downtown, Hollywood, Beverly | 
Hills, Hawaii, Forum Music Halls 
(Prin-Cor) (902; 512; 834; 1,106; 2,- 
100: 55-$1)—“‘Quicksand” (UA) and 
“Square Dance Katy” «Mono). 
Small $14,000. Last week, “Cham- 

agne for Caesar” (UA) ‘2d wk),. 
18,500. 

Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 2,- 
048; 1,719; 1,248; 2,296; 60-$1)— 
“Big Lift” (20th). Very thin $27,- 
000. Last week, “Wabash Avenue” 
(20th) ‘(2d wk-5 days), $19,600. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 60-$1)— 
“Damned Don’t Cry” (WB) (2d wk). 
Okay $28,000. Last week, good 
$41,600. 

Loew’s State, Egyptian (UA) (2,- 
404; 1,538; 60-$1—“Big Hangover” | 
(M-G) and “Motor Patrol” (Indie). | 
Dull $18,000. Last week, “Please | 
Believe Me” (M-G) and “Shadow 
on Wall” ‘M-G), $16,000. 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 50-$1)—“Fortunes Cap- 
tain Blood” (Col) and “State Peni- 
tentiary” (Col). Only $18,000. Last 
week, “Wagonmaster” (RKO) and. 
“Wonderful Lie” (Col), mild $19,- 





Los Angeles, ogy re _—_ H Phill B | T N| ° 
mounts (F&M) (3,398; 1,451; ij hs e 
—‘No Man of Own” (Par) and | ot y eal oug Pix: 


“Twilight in Sierras” (Rep) (L.A. 
only). Dim $18,000. Last week, | 
“Paid in Full” (Par) and “Woman | 
from Headquarters” ‘Rep) (L.A.| 
only), $16,200. 
United Artists, Ritz, Vosue, Stu- 
dio City, Culver (UA-FWC) (2,100; 
1,370; 885; 880; 1,145; 60-$1)— | 
“Comanche Territory” (‘U) and} 
“Great Plane Robbery” ‘UA) (2d 
wk). Around $17,000 in 6 days. 
Last week, bangup $35,000. 
Orpheum (D’town) (2,210; 74- 
$1.20)\—“‘Hamlet” (U). Nice $11,- 
000. First week for former vaude 
house on straight-film policy. Last 
week, “Gay Lady” ‘EL) (2d run),) 
with Phil Spitalny orch, $20,900. | 
Four Star (UA) (900; 60-$1)— | 
“Champagne for Caesar” (UA) (m. 
o.). Fair $4,000. Last week, “Rigo- | 
letto” (Indie) ‘4th wk), $1,200. 
Fine Arts (FWC) (679; $1-1.80)— | 
“Third Man” (SRO) (5th wk). Near | 
$6,000. Last week, nice $6,200. 


OMAHA IN NOSEDIVE: 
O'GRADY’ NSH $9,500, 


Omaha, May 16. 


First real nosedive in a long 
time at boxoffice this week with 
outdoor weather blamed. Or- | 
pheum and Paramount are on 
skids with “Captain China” and 
“Rosie O'Grady.” Brandeis, with 
“The Capture,” dropped back into 
the red. 

Estimates for This Week 


Orpheum (Tristates) (3.000; 16- 
65'\—"Captain China” (Par) and 
“Without Honor’ (UA). 








ingly light $9,000. Last week, ) 
“Black Hand” ‘(M-G) and “Side. 


Street” (M-G), $11,000. 

Paramount (Tristates) (2,800; 16- 
65)—"“Rosie O’Grady” (WB). Not 
big at $9,500. Last week, “Three 
Came Home” (20th), $10,800. 

Omaha (‘Tristates) (2,100; 16-65) | 
—‘“Borderline” (‘U) and “Amazon 
Quest” (FC). Disappointing $7,000. | 
Last week, “Rock Island Trail’. 
(Rep) and “Port New York” ‘EL), | 
smash $10,000. 
- Brandeis (RKO) (1,500; 16-65)—_ 
“The Capture” (RKO) and “Beauty . 
on Parade” (Col). 
Last week, “No Sad Songs for Me” | 
‘Col) and “Tyrant of the Sea”. 
(Col), $7,500. 

State (Goldberg) (865; 16-65) —- 
“Naney To Rio” (M-G). Okay’ 
$4,500. Last week, “East Side,’ 
‘M-G) (2d wk), nice $4,800. 


| wrestling at pop prices. 


| Last 


Surpris- 4 


_ wk). 
i last week. 


| 
Broadway Grosses 


Estimated Total Gross 





This Week $392,000 
(Based on 19 theatres.? 
Last Year $529,000 


(Based on 17 theatres.) 





‘O'Grady Hep 156 
In Drab St. Loo 


t. Louis, May 16. 


Exhibs current are moaning 
about opposition in form of pro- 
Even one- 
night stand of Toscanini last night 
(Mon.) was blamed. “Daughter of | 
Rosie O'Grady” shapes as top new- 
comer with good week at the Fox. 
“Annie Get Gun” continues a 
hefty draw at Loew's despite upped 
scale. 

Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—‘“Foolish Heart” (RKO) and 
“Guilty Bystander” (FC). Fair 
$14,000. Last week, “Ma and Pa| 
Kettle” (U) and “Wabash Avenue” | 
(20th), nice $7,500 in 4 days. 

Fox (F&M) (5,000; 50-75)—"Rosie | 
O'Grady” (WB) and “Destination | 
Tokyo” (WB) (reissue). Good $15,- 
000. Last week, “Kid from Texas” 
‘U) and “Outside Wall” (U), 
$11,000. 

Loew's (Loew) (3,172; 60-$1)— 
“Annie Get Gun” (M-G) (2d wk). 
Neat $17,500 following sock $27,- 
000 in initial stanza. 

St. Louis (F&M) (4,900; 50-75)— 
“Three Came Home” (20th) and! 
“Dakota Lil” (20th). Mild $12, ' 
500. Last week, “Big Lift’ (20th) | 
and “Barricade” (WB) (2d wk), oke | 
$10,500. } 





| strong, but bottom fell out with 


| —‘“Devil in Flesh” (Indie). Shapes 
| light at $3,000. Last week, subse- 


‘3 Home’ Drab 116 In 
Dim Mpls.; ‘Songs’ $9,000 


Minneapolis, May 16. 
Current line-up sizes up plenty 


the spring’s first pleasant weather. | 
Best coin-getters include ‘Three 
Came Home,” “No Sad Songs for 
Me” and “Gun Crazy.” 

Estimates for This Week 


Lyceum (Nederlander) (1,900; 90) 





. Key City Grosses 


Estimated Total Gross 
This Week . $1,980,000 
(Based on 22 cities, 195 the- 
atres, chiefly first runs, includ- 





quent run. 
Lyric (Par) (1,000; 50-70)\—“Third 


Man” (SRO) (m.o.). Here after two ing N.Y.) 
sturdy State weeks. Good $5,500. Total Gross Same Week 
Last week, “South Sea Sinner” (U), Last Year $2,472,000 


(Based on 23 cities and 207 
theatres. ) 


$4.800. 

Radio City (Par) (4,000; 50-70)— 
“Three Came Home” (20th). Off 
to poor $11,000 or close. Last week, 
“Rosie O'Grady” (WB), $15,500 mn) 











— 


‘Comanche’ Socko $18,000, Det. Ace: 
Lewis Lifts ‘Skin’ 356, 


Nancy’ 106 
Detroit, May 1 
| Ted Lewis band on the Dene et 
| the Fox is pushing “Under My 
| Skin” to a good total this week 
| Only other bright spot this stanza 
iis “Comanche Territory,” which 
| looks sock at the Palm: “Nancy 
|to Rio” looms okay at the Adams 
| All show biz still is suffering as 
‘the town struggles to regain its 
feet after the 100-day Chrysler 
strike. 7 
Estimates for This Week 
Fox ‘(Fox-Mich) (5,000; 85-$1)— 
“Under My Skin” (20th) and Ted 
Lewis show onstage. Good $35 - 
000. Last week, “Ticket Toma- 
hawk” (20th) and “Beauty on Pa- 


; 9 
RKO-Orpheum (RKO) ‘2,800; 50-| D d H rade” (Col), mild $22,000. 
70)\—"‘No Sad Songs for Me” (Col). amne a + Michigan (United Detroit) (4. 


Slight $9,000. Last week, “The| 
Capture” (RKO), $8,500. 
RKO-Pan (RKO) (1,600; 50-70)— | 
“Gun Crazy” (UA). Fair $7,000. 
Last week, “Customs Agent” (Col) 
— to Capetown” (Col), Cleveland, May 16 
7,500. a | Now it’s the unexpected heat- 
State (Par) (2,300; 50-70)—"Cap-| spell, on the heels of a long rainy 
tain Carey” (Par). Sagging low to | period 
$8.000. Last week, “Third Man”! ners ° 
(SRO) (2d wk), good $8,500. , 


$18,000, Cleve. 


Although 


“Stage Fright” (WB) (2d wk). Fair! end 
$2,200 after fine 
stanza. 


(ea temperature which kept 
initial $3,500) payees away from downtown zone 

i by the droves. “Captain Carey” 
| won't yank the State out of rut. 





‘Wabash’ Sultry $16,000 | Ssisesciise, ig takine * walloring 


Estimates for This Week 
Allen (Warners) (3,000; 55-70)— 


In K.C.; ‘Carey’ $12,000, | 


‘ 5 “Destination Tokyo” (WB) and 
Wagonmaster Only 116: “God Is Co-Pilot” (WB) (reissues). | 
; |Ordinary $10,000. Last week. | 

Kansas City, May 16. /|*Mark Gorilla” (Col) and “Father 


Line-up somewhat stronger than | Is Bachelor” (Col), pulled after 4 
previous weeks, and biz aecord-| days, light $7,500. a 
ingly is improved. “Wabash Ave-| Esquire (Community) (704; 55- 


nue,” in three Fox Midwest houses, | 70!—‘‘No Sad Songs For Me” ‘Col). | 
‘looms fine $16,000 and may stay a/| Very worthwhile $6,000. Last week, 
|'few extra days. 
| the Redhead” is topping average | age $2,500 in five days. 
|at the Midiand. 


“Reformer and/| “Love Happy” (UA) (3d wk), aver- 


“Captain Carey Lower Mall (Community) (565; 
U.S.A.” shapes good at the Para-|55-70)-——“Major Barbara” (Indie) 
mount. (reissue). Fairly pleasing $4,000. 

Estimates for This Week Last week, “Titan” (Indie) (2d wk), 


tra nice $3,500. 
Esquire (Fox Midwest) (820; 45- 5 = Caliaaee) (3,700; 35-70)— 
65'\—“‘Married a Savage” (Indie) | “Damned Don’t Cry” (WB). Palmy 
and “Dance of Virgins” (Indie). $18,000, and _— for stayover. 


(Continued on page 16) Last week, omanche Territory” 





(Rep) and “Singing Guns” (Rep). 
Good showing at $6,000. Last week, 
“Riding High” (Par) (m.o.), $7,200. 

Palace (RKO) ‘3,300; 





that is searing first-run-| 
a. Don't | 

|Cry” got away breezily, it was) 
World (Mann) (400; 50-85) —! slightly melted by soaring week- | 


(U), $16,000. 
Ohio ‘Loew’s) (1,203; 55-70)— 
“Woman From Headquarters” 


55-70)— | 


000; 70-95)—“Damned Don't Cry” 
(WB) and “Customs Agent” (Col) 
‘(2d wk). Slim $14,000. Last week 
$18,000. j 

Palms (UD) (2,900: 70-95)—“Co- 
manche Territory” (U) and “Four 
Days Leave” (Mono). Socko $18.- 
|000 or over. Last week, “Kid from 
Texas” (U) and “Was Shoplifter” 
(U) (2d wk), $12,000. 

United Artists (UD) (2,000: 70- 
95)—“Quicksand” (UA) and “Wolf 
'Hunters” (Mono). Very poor $6- 
/000 in 5 days, pulled Tuesday (16) 
for “‘No Man of Own” (Par). Last 
week, “No Sad Songs for Me” (Col), 
$12,000. 

Madison (UD) (1,800: 70-95) — 
“Destination Tokyo” (WB) and 
“God Is My Pilot” (WB) (reissues). 
Faint $6,000. Last week, “Stage 
Fright” (WB), $12,000. 

Adams (Balaban) (1,700; 70-95) 
—"Naney to Rio” (M-G). Okay 
$10,000. Last week, ‘‘Cinderella” 
(RKO) (4th wk), fast $7,000. 

Downtown (Balaban) (2.900: 70- 
,95) — “Outriders” ‘M-G) and 
“Shadows on Wall” (M-G). Poor 
$6,000. Last week, ‘Reformer and 
Redhead” (M-G) and “Side Street" 
(M-G) (3d wk), $4,000. 


‘Hub Still Slow Albeit 
| ‘Redhead’ Passable 256; 
‘Tomahawk’ Fair $16,000 


Boston, May 16. 


Biz still is in the doldrums here, 
with newcomers having a tough 
Leading town 

lis Billy Eckstine at Boston with 





| time at boxoffice. 
“Traveling Saleswoman” but combo 


lis not sock. “Reformer and Red- 


“The Capture” (RKO). _ Slow $8.- | head” at State and Orpheum is 
[ al ) 9 gs | 500. Last week, “Big Lift” (20th), | 10. average. “Ticket to Toma- 





‘Kettles’ Fancy $10,000, 
Seattle; ‘Songs’ $5,000 


Seattle, May 16. 

Fine weekend weather is putting | 
biz at most spots on the skids. | 
Night baseball and Ice Follies as' 
opposition alse is hurting. One of. 
few exceptions is “Ma and Pa) 
Kettle to Town,” solid at Liberty. | 
Preem of “Sierra” at Orpheum is) 
dull despite personals by flock of | 
pix stars. 

Estimates for This Week 

Coliseum (Evergreen) (1,877; 59- 


' 84)—"Quicksand” ‘UA) and “For-. 


bidden Jungle” ‘EL). Mild $6,000. | 
week, “Cargo Capetown” 
(Col), same. 

Fifth Avenue (Evergreen) (2,349; | 
59-84) —““"Wagonmaster” (RKO?) and 
“Guilty of Treason” (EL). Thin 
$7,000. Last week, “Third Man” | 
‘SRO) and “Beauty on Parade” 
(Col) (2d wk), $5,400. | 

Liberty (Hamrick) (1,650; 59-84) | 
—“Ma, Pa Kettle To Town” (U) 
and “Undertow” (U). Solid $10,- 
000 or near. Last week, “Out-) 
riders” (M-G) and “Vicious Years” 
(Indie), $8,800 in 9 days. 

Music Box (Hamrick) (850; 59- 
84)—“"No Sad Songs” (Col). Barely | 
okay $5,000 or less. Last week, 
“Pagliacci” (Indie), $3,600 in 8 
ays. 

Music Hall (Hamrick) (2,200; 59- | 
84)—“‘Reformer and Redhead” (M- | 
G). (2d wk). Down to $4,000 in 5) 
days. Last week, fine $9,300. 
Orpheum (Hamrick) (2,600; 59-| 


'84)"Sierra” (U) and “Was Shop-' 
lifter” (U). 


Stars on opening day | 
helped but still very disappointing | 
at $7,000 or under. Last week; 
“One Way Street” (U) and “Dyna-' 
mite Pass” (RKO), slow $4,400. 

Palomar (Sterling) (1,350; 25-$1) | 


with Peggy Lee topping stage 
show. Okay $8,000. Last week, | 


Poor $5,000. “Perfect Strangers” (WB) (2d run) | “Destination Tokyo” 


plus Ink Spots. onstage, sock'/ 
$10,000. 
Paramount (Evergreen) (3,039; 


-§9-84)—“Cheaper by Dozen” (20th) | 


and “Killer Shark” (Mono) (3d | 
Great $7,000 after’ $11,300. 


'“Father Is Bachelor” ‘Col). Weak 
$6,500. Last week, “Wes a Shop- 


| $10,000. 


State (Loew's) (3,450; 


Philadelphia, May 16. 
Balmy weather and the big base- 
ball crowds drawn by the rampag- 
ing Phillies are being blamed this 
week for diminishing returns at 10.000 
first-run boxoffice. Biggest dis- § Stillman (Loew’s) 
appointment were two films of $1.25—“Annie Get Gun” (M-G) 


which plenty had been expected— : 
on: SE a (2d wk). Still sock at $20,000. Last | 
snd'He Bab Bens tv -_ hd he week, big $25,000 but under house's | 


is not making boxoffice music at estimate considering road-show | 
the Mastbaum. “No Man of Her | Prices. 


Own” looks good at Goldman. City ‘ 
‘Texas’ Lean 146, Denver; 


is still loaded with holdovers. 
‘Macbeth’ Good $4,000 


Estimates for This Week 
Aldine (WB) (1,303: 50-99)— 
Denver, May 16. 
Ideal weather over weekend is | 


than moderate $12,000 if weather 








lifter” (U), $6,000. 
Boyd ‘WB) (2,700; 50-99)— 


“Damned Don't Cry” (WB) (3d wk). taking a heavy boxoffice toll here, 


Good $14,000. May 


stays humid. Last week, “Cham- | 


e For Caesar” (UA), very thin | 
Sri - \ “Third Man” (SRO) (6th wk). Fair 


(2,700; 75- $4,500 after $5,800 for fifth. 


55-70)— | hawk” at Paramount and Fenway 


'“Captain Carey” (Par). Not better | looks fair. 


“Johnny Holiday” at 
Memorial shapes mild. 
Estimates for This Week 
Astor (Jaycox’ (1,200; 50-95) — 


Boston (RKO) (3,200; 50-85) — 
“Traveling Saleswoman” (Col) plus 
Billy Eckstine, others, onstage. 
Nice $24,060. Last week, “Golden 
Twenties” (RKO) plus Vaughn 
Monroe orch onstage, $26,000. 

Fenway (NET) (1,373; 40-85'— 
“Ticket Tomahawk” (20th) and 


“Motor Patrol” (Lip). Fair 
$5,500. Last week, “Baron Of 
Arizona” (Lip) and “Howse by 


River” (Rep), $6,000. 

Memorial (RKO) (3,500; 40-85)— 
“Johnny Holiday” (UA) and “Storm 
Over Wyoming” (RKO). Mild $14. 


| Lift” (20th). Panecaked to 


‘for Caesar” (UA) (2d 


stanza. Last week, $17,000. 
Earle (WB) ‘2,700; 50-99)—“Out- 
riders” (M-G) (2d wk). Down to 


$10,000 after okay $18,000 for get-| 


away. 

Fox (20th) (2,256; 50-99)—“Big 
$15,000. 
Last week, “Under My Skin” (20th), 
$17,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘No Man of Own” (Par). Good 
$14,000. Last week, “Champagne 


wk), nice 
$10,000. 

Kariton (Goldman) (1,000; 50-99) 
—"One Way Street” (U). Okay $6,- 
500. Last week, “Back to Bataan” 
(RKO) and “Marine Raiders” 
(RKO) (reissues), $5,500. 

Mastbaum (WB) (4,360; 50-99)— 
“No Sad Songs for Me” (Col). Dis- 
appointment at $20,000, small for 
this big house. Last week, “Rosie 
O'Grady” (WB) (2d wk), $18,000 
for 11 days. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Reformer and Redhead” (M- 
G) (2d wk). Holding nice pace at 
$12,000 after $16,000 opener. 

Stanley (WB) (2,950; 50-99)— 


'—“Captain Carey” (Par). (2d run) | “Capt. Carey” (Par) (2d wk). Mild 


$14,000 after $20,000 for break-in. 
Stanton (WB) (1,475: 50-99)— 
(WB) and 
“God Is Co-Pilot” (WB) (reissues). 
Slim $7,000. Last week, ‘“Quick- 
sand,” neat $14,000 in 11 days. 
Trans-Lux (T-L) (500; 50-99)— 
“Cinderella” (RKO) (7th = wk). 


Plenty of profit at $7,500. Last! (WB) and “Palooka Meets Hum-’ 
| phrey” (Mono), same, i 


week, big $9,000. 


hold fourth! currently. “Eiffel Tower” is fairly; 900. Last week, “Under My Skin" 


good at Orpheum, with “Kid From | (29th) and “Father Makes Good" 
Texas” mildish in two spots. “Re-| (Mono), $13,000. 

former and Redhead,” still is nice| Metropolitan (NET) (4,367; 40- 
in third week, “Macbeth” looks | 85)—“Captain Carey,” ‘Par) and 





good at Aladdin. 
Estimates for This Week 

- Aladdin (Fox) (1,400; 74-$1)—| 

“Macbeth (Rep). Good $4,000 or'| 

near. Last week, on second-run. | 

Broadway (Wolfberg) (1,500; 35- 
74)—“‘Reformer and Redhead” ‘(M- 
G) (3d wk). Nice $7,000. Holds. 
Last week, $8,000. 

Denham (Cockrill) (1,750; 35-70) 
—““Third Man” (SRO) (3d_ wk). 
Down to meek $8,500. Last weck, 
big $13,000. 

Denver (Fox) (2,525: 35-74) — 
“Kid from«Texas” (U) and “Beauty 
on Parade” (Col), day-date with 
Webber. Fair $12,000. Last week, 
“Rosie O’Grady” (WB) and “Pa- 
looka Meets Humphrey” (Mono), 
ditto. 

Orpheum (RKO) (2,600; 35-74)— 
“Eiffel Tower” (RKO) and “Side 
Street” (M-G). Fairly good $13,000 
or close. Last week, “Nancy To 
Rio” (M-G) and “Appointment 
with Crime” (Indie), $14,500. 

Vogue (Wolfberg) (600; 60-74)— 
“Salt to Devil” (Indie). Poor $1,000 ' 
in 5 days, and pulled. Last week, 
“Fame Is Spur” (Indie), fair $2,000. 

Webber (Fox) (750; 35-74)—"Kid 
| from Texas” (U) and “Beauty on 
| Parade” (Col), also Denver. Mild 
| $2.000. Last week, “Rosie O’Grady” 











and “Beauty on Parade” ‘¢ 
, Modest $15,000. Last week, ‘“Wom- 


“Lucky Losers” (Indie) plus Dr. 


‘I. Q. broadcast on Wednesday 


nights. Slow $16,000. Last week, 
“Rosie O'Grady” (WB) and “Oper- 
ation Haylift” (Lip), $14,000, , 

Orpheum (Loew) (3,000; 40-85) 
—‘Reformer and Redhead” = 
(COL, 


an of Distinction” (Col) and 
“Father Is Bachelor” (Col), $15,500. 

Paramount (NET) (1,700; 40-85) 
—Ticket Tomahawk” (20th) and 
“Motor Patrol” (Lip). Fair $10,500. 
Last week, “Baron of Arizona” 
(Lip) and “House By River” ‘Rep’, 
$11,000. 

State (Loew) (3,500; 40-85) — 
“Reformer and Redhead” (M-G) 
and “Beauty on Parade” (Col). 
About average $10,000. Last week, 
“Woman of Distinction” (Col) and 
“Father Is Bachelor” 4Col), same. 


Siritzky Setting New Deals 

Sam Siritzy, veepee of Siritzky 
International Pictures, left for the 
Coast over the weekend to set dis 
tribution deals for company prods 
uct. He will be away about two 
weeks. 

Meanwhile, SIP has named Fred 
Levenstein as representative and 
general sales manager. He took 
over May 15. 
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VARIETY 





Chi Spotty; Kettles’ Bright $11,000, 
Damned -Vaude Light 386, ‘Songs 
176, ‘Capture’-Tattooed’ $8,000 s'est 


attendance, but b.o. pace is slow. | 
Chicago, May 16. + 


Loop boxoffice returns are dis-| 
appointing this week in view of 
five new bills. Only two new en- 
tries brighten the situation. Ma 
and Pa Kettle Go to Town should 
do nice $11,000 at Grand and “No 
Sad Songs” is okay at Woods with 
$17,000. “The Damned Don’t Cry” 
and vaudshow topped by Gracie 
Barrie at Chicago is dull $38,000. 
“The Capture’ and “Tattooed 
Stranger” complete first week pic- 
ture with dreary $8,000 at Palace. 

Holdovers are only fair. “No 
Man of Her Own” and “Four Days 
Leave” is drawing nicely at $8,000 
in second round at United Artists. 
“Under My Skin” and “Vicious 
Years” shapes neat $6,000 at Gar- 
rick in second week. “The Out- 
riders” is fair $7,000 at Roosevelt, 
and “Ticket to Tomahawk” with 
Mills Brothers onstage of Oriental 
is dull $30,000, both in second ses- 
sion. 

“Samson and Delilah” is holding 
up neatly with $13,000 in fifth 
week at State-Lake. 

Fstimates for This Week 

Chicago (B&K) 
“Damned Dont Cry” (WB: with 
Gracie Barrie onstage. Looks mild 
$38.000. Last week, “Stage Fright” 
(WB) with Ted Lewis orch, $38,000. 

Garrick (B&K) (900; 50-98)— 
“Under My Skin” (20th) = and 
“Vicious Years” (FC) (2d wk). 
Smart $6,000. Last week, $8,000. 

Grand (RKO) 
“Ma and Pa Kettle Go to Town” 
(U). Faney $11,000. 
“Kid From Texas” (U) 
$5.500. 

Loop (Telenews) (625; 98)—“Red 
Shoes” (EL) (6th wk). Solid $8,- 
000. Last week, $8,300. 

Oriental (Booth) (3,400; 50-98)— 
“Ticket Tomahawk” (20th) with 


(2d wk), 


Mills Bros. in person (2d wk). 
Sluggish $30,000. Last week, $40,- 
000. 

Palace (RKO) (2,509; 50-98)— 


“The Capture” (RKO) and “Tat- 
tooed Stranger” (RKO). Drab $8,- 
000. Last week, “I Was Shop- 


' 





! 


‘ ? tary Academy” (Col). Okay $11,500. 
e es aces Last week, “Champagne For 


(3,9C0; 50-28)—| 


(1,500; 50-98)— | 


Last week, | 


lifter” (U) and “Masked Raider” | 


(RKO), $7,000, 


Roosevelt (B&K) (1,500; 50-98)— 
“Outriders” (M-G) (2d wk). Okay 


$7,000. Last week, $12,000. 
State-Lake (B&K) (2,700; 74- 
$1.20).— “Samson and Delilah” 


(Par) (5th wk). Advanced prices 


helping this stay strong at $13,000. 175) — “Wabash 


Last week, $16,000. 

United Artists (B&K) (1,700; 50- 
98\—"“No Man of Own” (Par) and 
“Four Days Leave” (FC) (2d wk). 
Neat $8,000. Last week, $11,000. 

Woods (Essaness) (1,073; 9$8'— 
“No Sad Songs for Me” (Col). 
Fairly good $17,000. Last week, 
“Cheaper By Dozen” (20th) (5th 
wk), $11,400. . 


PICTURE GROSSES 9 





TEXAS’ OK $11,500 IN 


Louisville, May 16. 





rently running at Churchill Downs. 





“Singing Guns” at the Strand, is 
just about average. “Kid From 
Texas” looms okay at State but 
“Bride For Sale” is mild at Rialto. 
Estimates for This Week 

Mary Anderson (People’s) (1,200; 
45-65)—“Damned Don’t Cry” (WB). 
Fairish $6,000. Last week, “Cargo 
Capetown” (Col), medium $6,500. 

Rialto (Fourth Avenue) (3,000; 
45-65)—“Bride For Sale” (RKO) 
The parenthetic admission ep). rg oe pe er 
prices, however. as indicated, | “Wabash Avenue” (20th) and “Har. 
include the U. S. amusement | por Missing Men” (Rep), sturdy 
tax. | $13,500 and m.o. ay . 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playin;, percentage, hence the 
estimated figures are net in- 
come. 








State (Loew's) 45-65 )— 





3,000; 


|“Kid From Texas” (U) and “Mili- 


| Caesar” (UA) and “Johnny Eager’ 

| (M-G) (reissue), $10,000. 
° e Strand (FA?) (1,400; 45-65) — 
Nc rm | “Singing Guns” (Rep) and “Wom- 
wis 3 ;}an From Headquarters” (Rep). 
|Medium $4,500. Vaughn Monroe 
Cincinnati, May 16. played at nearby Memorial Audi- 

Biz is on climb at nearly every torium a couple weeks ago, so-edge 
major stand this frame. New Bills is off for his pic “Guns.” Last 
are above average. ‘Ma, Pa Kettle | week, “Under My Skin” (20th) and 
to Town” has a comparatively big| “Storm Over Wyoming” (RKO), 
edge on “Damned Don’t Cry” for | modest $4,000. 
front money. In the next bracket, | 
in okay stride, are “My Foolish 
Heart,” “Dear Wife” and “Man on | 
Eiffel Tower.” 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) —| 
“Damned Don’t Cry” (WB). Light 
$10,506. Last week, “Rosie 
O'Grady” (WB), $12,000. 

Capitol (Mid-States) (2,000; 55- 
75)—‘‘Ma, Pa Kettle To Town” (U)., 
Swell $11,000. Last week, “Bucca-| Biz js 
neer’s Girl” (U), slow $7,000. ' 





Prov., Stout 12G 


Providence, May 16. 
only average here cur- 
; - |rently at most spots. State’s “Re- 

Grand (RKO) (1,400; 55-75)— | former and Redhead” is light. 
“Eiffel Tower” (RKO). Moderate| RKO Albee’s “Comanche Terri- 
$7,500. Last week, “Please Believe | tory” is standout with stout total. 
Me” (M-G), so-so $6,000. - Majestic surprisingly slow with 

Keith’s (Mid-States) (1.542; 55-| “Stage Fright.” 
75)—‘Dear Wife” (Par). All right Estimates for This Week 
$8,500. Last week, “Baron of Ari-| Albee (RKO) (2,200; 44-65) — 
zona” (Lip), thin $4,500. i'“Comanche ‘Territory’ (U) and 

Lyric (RKO) (1,400; 55-75) —|“Square Dance Katy” 
“Rosie O'Grady” (WB) (m.o.). Oke | Stout $12,000. Last week, “Des- 
$5,000. Last week, ‘“Roughshod” | tination Tokvo” (WB) and “God Is 
(RKO) and “Green Promise” (RKO) | Co-Pilot” (WB) (reissues), fairish 
(reissue) split with “Destry Rides | $9,500. 

Again” (Indie) and “When Daltons| Fay’s (Fay) (1,400; 44-65) — 
Rode” (Indis) (reissues), weak $3,-| Dark for summer. Last week, 
500. “Regards to Broadway” (20th) and 

Palace (RKO) (2,600; 55-75) —/| vaude onstage, slow $5,800. 
“Foolish Heart” (RKO). Moderate! Majestic (Fay) (2,200; 44-65) — 
$8,500. Last week. ‘‘Woman of Dis-| “Stage Fright” (WB) and “Motor 
tinction” (Col), fairish $8,000. |Patrol”’ (SG). Falling to flat 

Shubert (Mid-States) (2.100; 55-|$7,500. Last week, “Mother Didn’t 
Avenue” (20th)| Tell Me” (WB) and ‘“‘Harbor- Miss- 


| (m.o.) (2d wk). Favorable $5,000 inj ing Men” (Rep), sweet $13,000. 


World (Indie) (587; 80)—‘Faust” | 


(Col). Tid 
“Saints an 
wk', $4,200. 


Grable Hotsy $15,000 In 
Buff; ‘Comanche’ Bangup 


$4,500. Last week, 
Sinners” (Indie) (4th 





| 
| 


} 


| 
| 


1556, ‘Lift’ Laggard 106 


i" Buffalo, May 16. _ 
Biz is shaping up fairly well here 
currently. 
looks sturdy at the Lafayette while 


“Wabash Avenue” is nifty at the | 


State 


“Comanche Territory” | 


Buffalo. “Big Lift” is not getting | 
far off ground at Paramouat, 
“‘Wagonmaster” also is slow at 
Century. 


Estimates for This Week 
. Buffalo (Loew’s) (3,000; 40-70)— 
Wabash Avenue” (20th). Nifty 
$15,000 for Betty Grable starrer. 


and “Please Believe Me” 

$11,200. 

z Paramount (Par) (3,000; 40-70)-— 
Big Lift” (20th) and “Fighting 
Stallion” (EL). Slow $10,000. Lact 


week, “Federal Agent” (Rep) and | 


Lionel Hampton orch onstage for 
3 days, big $10,000. 


Center (Par) (2,100; 40-70) — 


“Damned Don't Cry” (WB). Very, 
800d $13,000. Last week, “Cheaper | 


By Dozen” (20th) (3d wk), $8,500. 
Lafayette (Basii’s) (3,000; 40-70) 
—"Comanche Territory” (U) and 
It’s Small World” (U), Bangup 
$15,500 or close. Last week, “No 
Sad Sones for Me” (Col) and “Cus- 
toms Agent” (Col), $13,000. 
Century (20ih Cent) (3,000; 40- 
70'— “Waconmaster” (RKO) and 
Golden Twenties” (RKO). Meek 
$8,000. Lost week, “The Capture” 


(RKO) and “Ss ” 
(Mono), 31500 Dance Katy 





Midnight’ Rousing In 


f Metropolitan (Snider) (3,100; 44- 
65)—“Damned Don't Cry” (WB) 
and “Jiggs and Maggie Out West” 
(Mono). Mild $8,000. Last week, 
“South Sea Sinner” (U) and 


shadow of $6,000 last week. 








Toronto, May 16 | “Reformer and Redhead” 
“After Midnight” is pacing the | 2" “ . Pyotlis 
town on newcomers, with others (ent oe gel Bin PA met 

disappointing. But such holdovers (Col) $16,000 ae 

as “Third Man,” “Cheaper by the - Oe eh ta: , 

Dozen” and “Tight Little Island” | ¢,St and \Silverman) | 12.200: ob 

PR yer, Sy = €X-/ and “Custom’s Agent” or 

Sa scenes a Opened Monday (15). Last week, 

ee Be ng Week Ril the Umpire” (Col), died at 

(Rank) (1,330; 1,165; 1.201; 48-77) | $7,000. 

—‘Spider and Fly” (EL). Neat, 





$10,000. Last week, “Sundowners” 

(EL), $12,000. Bottom Drops Out Of 
Downtown, Glendale, Scarboro, | .. ’ 

(Taylor) (1,059;" 955; 698: Indpls, Biz; Carey’ In 

694; 33-57)—"Great Rupert” | . ’ 

and “House Across Street” (WB). 

Light $10,000. Last week, “Palo- | Ist Snot, Tepid $8,500 

mino” siosen “Ryan, Detective” Indianapolis, May 16. 

(Col), $10,500. | Bottom has dropped out of first- 
Eglinton, Victoria (FP) (1,180; ) pun biz here this wenk. It’s sea- 

1.140; 38-67)—"“Third Man” (SRO) sonal, but it is worse than last year. 

(6th wk). Okay $7,500 after last) Weekend attendance of 75,000 at 

week's $10,000. | Speedway: qualification trials plus 
Hyland (Rank) (1,357; 46-77) — TV helps explain it partly. “Capt. 

“Tight Little Island’ (U) (7th wk). Carey” will lead town with measly 


Holding up at $7,000 after last. iana. Some runs are 
Last week, “The Outriders” (M-G) | . figure, at Indiana. Some s 
(M-G), | 


week’s near-capacity $8,000. ‘being cut short in hopes of a 
“After Midnight” (Par). Fine $15,- Estimates for This Week 
000. Last week, “Wabash Avenue”! (Circle (Gamble-Dolle) (2,800; 44- 
(20th) (2d wk), $10,500. | 65)—“‘Stage Fright” (WB) and 
Loew’s (Loew) (2,096; 38-67) — | “Pucky Losers” (Indie). Thin $6,- 
“Outriders” (M-G). Disappointing 9090. Last week, “Boy From Indi- 
$7,500. Last week, “Champagne for) ana” (EL) with Dick Contino show 
Caesar” (UA), $7,000. | onstage, $15,000 at 50-90c scale. 
Nortown, University (FP) (959;| Indiana (G-D) (3,300; 44-65)—- 
1,556; 38-67)—“Cheaper By Dozen” | “Capt. Carey” (Par) and “Pacific 
(20th) (6th wk). Neat $8,500 after); Agent” (Lip). Tepid $8,500 in 6 
last week’s $11,500. ° davs. Last week, “Francis” (U) 


Odeon (Rank) (2,390; 48-$1.15)— | and “Killer Shark” (Mono), $9.000. + 


“Three Came Home” (20th) (3d! Loew’s (Loew's) (2,427; 44-65)-— 
wk). Holding at nice $9,000. Last; “Champagne for Caesar” (UA) and 
week, $12,000. “Side Street” (M-G). Skinny $6,000 
Shea’s (FP) (2,386; 38-67) — “No in 5 days. Last week, “Outriders” 
Man of Own” (Par). os oe | (M-G) 1 aaa Believe. Me 
Last week, “Under My n” | (M-G), $8,500. ; 
(20th), $7,500. | Lyric (G-D) (1,600; 44-65)—“Was 
Uptown (Loew) (2,743; 42-75)—/ Shoplifter” (U) and 
“Conspirator” (M-G). Poor $5,500. | Street” (U). Sluggish | $4,000. Last 
Last week, “Buccaneer’s Girl’; week, “Sundowners” (EL) and 
(U), $5,000. | “Kill Or Be Killed” (Indie), $4,500. 





| stanza. 


| with George Olsen band, Georgia 


With holdovers in nearly all 
spots and seasonal factors to con- | 
tend with, Broadway first-run the-| 
atre business is very slow this 


Three new bills range from mild 
to solid. ‘‘Champagne For Caesar,” 


Gibbs, Lew Parker, others, onstage, 


looks lightweight $35,000 at the 
Capitol. This is particularly dis- 
appointing in view of the smart 
advance campaign on the picture. 
Palace, which has been doing bet- 
ter of late, is pushing up again 


| this round with “One Way Street” 


‘Comanche’ Leads 


| $1)—"‘Seandals_ of 
| (Siritzky) (8th wk). 


and vaude. Looks fine $20.500, one 
of better recent weeks at house. 
Big vaudeville lineup marking anni 
of vaude’s return to Palace opens 
tomorrow (Thurs.). 

“Girls Behind Bars,” foreign— 
made, is winding up a big session | 
at $9,000 at the Rialto and holds. | 

Many holdovers are. sagging 
sharply this week. Still top money 
is the Musie Hali with ‘No Sad 
Songs For Me” plus stageshow. It | 
looks to hold to $100,000 in third 
and final round. “No Man of Her 
Own” with Jerry Colonna and 


| Buddy Rich band heading stage- 


show is finishing its second (final) 
week at Paramount mildish 
$49,000. 

“Colt .45” with Denise Darcel. 
others, onstage is down to $22.500 
in second Strand week were being 
helped by Charleston. dance con- 
test on the stage. 


Strongest extended-runs are at 
the Victoria and Globe. “Third 
Man” looks to finish its 15th week 
at the Vie with big $16.000 while 
“City Lights” continues steadv near 
$14,500 in sixth Globe round. 

Estimates for This Week 

Ambassador (Siritzky) (1,200; 55- 
Clochemerele”’ 
Seventh week 
|ended Monday (15) held to $4,200 


|after $4,800 last week. Continues. 


(Mono.). | 


Astor (City Inv.) (1,300; 60-$1.50) 
—‘Jackie Robinson” (EL). Opens 
today (Wed.) after benefit preem 
‘last night (Tues.). In ahead,| 
| “Golden Twenties” (RKO) (6th wk- 
9 days). finaled with okay $11,500 
after $8,000 last week, with $1.20 
top. | 

Bijou (City Inv.) (589; $1.20-| 
$2.40)—“Red Shoes” (EL) (82d wk). | 
Holding nicely at $7,000 after $7,- | 
500 last week. Continues. 

Capitol (Loew's) (4.820; 55-$1.50) 
—‘‘Champagne for Caesar” (UA) 
with George Olsen orch, Georgia 
Gibbs. Lew Parker topping stage 


| bill. Disappointing with light $35,- | 


'today (Wed.). 
nd “Borderline” (U), $7,000. | “Conspirator” 

Toronto With $15,000 State (Loew) (3,200; 44-65) —| 
(M-G) | 
'and “Please Believe Me” (M-G). , 


' one ty 


000 or near in first week ended | 
Holds. Last week, | 
(M-G) with Russ | 
Morgan orch heading stageshow | 
(2d wk), modest $27,000. 

Criterion (Moss) (1,700: 50-$1.75) 
—"D.O.A.” (UA) (3d-final wk). | 
Down -to around $11,000, not bad— 
for this stage of run, after strong. 
$15,500 last week, over hopes. | 
“Rocket Ship” (Lip) due in next. | 

Globe (Brandt) (1.500; 50-$1.20) | 
Lights” (UA) (6th wk). 


‘Holding very steadily with around 


| $14,500 in sight after big $15,500 
| last stanza. Continues. 


Mayfair (Brandt) (1.736; 50-$1.20) | 


'—“Johnny Holidav” (UA). Onvened 
_vesterday (Tues.). In ahead, “House 


By River” (Rep) (2d wk). only $6- 
000 after thin $12,000 opening 
week. 

Palace (RKO) (1,700; 55-$1.20)— 
“One Wav Street” (U) and vaude. 
House still pieking up, with fine 
$20,500 likelv this week. Last week, 
“Sundowners” (EL) with vaude, 
oke $19,400. Anniversary vaude 


‘bill opens tomorrow (Thurs.). 


“One Way | 


Paramount (Par) (3,664: 55-$1.50) 
—“In a Lonely Place” (Col) with 
Frankie Laine. Patti Page, Pat} 
Henning, Elliot Lawrence orch. | 
Ovens today (Wed.). Last week, 
“No Man of Her Own” (Par) with 
Jerry Colonna. Buddy Rich orch, 
onstage (2d wk). off to $49.000 in 
second round after $58,000 opener, 
both onlv fair. 

Park Avenne (U) (583: 90-$1.50) 
—“‘Adam and Evalyn” (U). First 
week ending today (Wed.) is land- 
ing nice $8000 or close. Holds. 
In ahead, “Run for Money” (U) 
(5th wk-5 days). $3.500. 

Radio Citv Music Hall (Rocke- 
fellers) (5.915: 80-$2.40!\—“No Sad 
Songs for Me” (Col) wits stage- 
show (3d-final wk!. Down to okav 
$100.000 in final round »fter good 
$114.000 for second. “Father of 
Bride” (M-G) and new stageshow 
open tomorrow ‘Thurs.’. 

Rialto (Mage? (594; — 44-98 )— 
|“Girls Behind Bars” (Siritzky) (2d 
'wk). First round ended last night 
i(Tues.) hit fancy $9,000. Last 


ond. 


Only $4,500. 


“LMILE, cans $4500 B Way Skids; ‘Caesar'-Olsen-Gibbs 
bein at Se Tepid $35,000, ‘Girls’ Sturdy $9,000, 
‘No Man -Colonna-Rich Mild 496, 2d 


week, “Tiger Fangs” (Indie) and 
“Nabonga” (Indie) (reissues), light 
$6,000. 


Rivoli (UAT-Par) (2,092; 90- 


| $1.80\—“Big Lift’ (20th) (3d-final 


wk). Down to slim $13,000 in final 
9 days after mild $16,000 for sec- 
“The Capture” (RKO) opens 
May 19. 

Roxy (20th) (5,886; 80-$1.75)— 
“Wabash Avenue” (20th) plus 
Louis Armstrong and his combo, 


Chico Marx heading stage bill (3d-’ 


Off to mild $48,000, be- 
ing helped by preview. after 
$53,000 for second. “Ticket to 
Tomahawk” (20th) with Ken Mur- 
ray and his Television Revue star- 
ring Ruby Keeler onstage opens 
Friday (19). 

State (Loew’s) (3,450; 55-$1.50)— 
“Annie Get Your Gun” (M-G), 
Opens today (Wed.). Last week, 
“Nancy to Rio” (M-G) (6th wk), 
wound up at dim $5,000 after 
equally thin $6,500 last week. 

Strand (WB) (2,776; 55-$2)— 
“Colt .45” (WB) and Denise Darcel, 
Jack Durant, Carl Ravazza, Charles- 
ton dance contest onstage (2d-final 
wk). Down to small $22,500 after 
fair $35,006 opener. “Caged” (WB) 
with Xavier Cugat orch topping 
stage bill, opens Friday (19). 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (27th Wk). Off 
to $4,400 in 26th round ended Mon- 
day (15) after $5,000 in week ahead. 


final wk). 


Continues three weeks more with 
“Winslow Boy” (EL) slated to open 
June 6. 


Trans-Lux 60th St. (T-L) (453; 
74-$1.50)\—"‘Glass Mountain” (EL), 
Opens today (Wed.). Last week, 


r“Tight Little Island” (U) (20th wk- 
'10 days), elongated session ended 
‘last night (Tues.) holding to $6,- 
300 after $4,000 for 19th frame, 
| making a highly profitable engage- 


ment. 

Victoria (City Inv.) (1,060; 95- 
$1.50)—"“Third Man” (SRO) (15th 
wk). Held very well at sturdy $16,- 
000 after $17,000 for 14th stanza. 
Stays on. 





‘Wagonmaster’ Nice 166, 
In Fast Frisco; ‘Sierra’ 


126, ‘Annie’ Big 216, 2d 


San Francisco, May 16. 
Cool weather and big biz on 
Mother’s Dav (Sunday) are boost- 
ing trade generally all along line. 
In spite of major press promotion 
and personals by Hollywood play- 
ers at preem, “Sierra” is failing to 
soar at Orpheum. ‘Wagonmaster” 
shapes nice at Golden Gate while 
“Annie Get Gun” looks big in sec- 
ond Warfield stanza. Combo of 
two oldies, “Destination Tokyo” 
and “God Is Co-Pilot” was upped 
by Miss San Francisco Beauty con- 

test to good total at Paramount. 

Estimates for This Week 


Golden Gate (RKO) (2,844; 60- 
85) — “Wagonmaster” (RKO) and 
“Blonde Dynamite” (Mono). Nice 
$16,000. Last week, “Johnny 
Eager” (M-G) and “Blossoms in 
Dust” (M-G) (reissues), thin $11,- 


500. 


Fox (FWC) (4,651; 60-95)—*Un- 
der My Skin” (WB) and “House By 
River” (Rep). Thin $14,000 or 
less. Last week, “Damned Don't 
Cry” (WB) (2d wk-6 days), $8,500. 

Warfield (Loew’s) (2,656; 85- 
$1.40)—“‘Annie Get Gun” (M-G) 
(2d wk). Big $21,000. Last week, 
boff $38,000. 

Paramount (Par) (2,646; 60-85)— 
“Destination Tokyo” (WB) and 
“God Is Co-Pilot” (WB) (reissues). 
Good $13,000. Last week, “Rosie 
O’Grady” (WB) and “Twilight in 


| Sierras” (Rep), $14,000. 


St. Francis (Par) (1,400; 60-85) 
— ‘Third Man” (SRO) (6th wk). 
Last week, $9,000. — 
Orpheum (No. Coast) (2,448; 99- 


85)—"‘Sierra” (U) and “Girls” 
School” (Col). Mildish $12,000. 
Last week, “Fortunes of Capt. 


Blood” (Co}) and “Customs Agent” 
(Col), $13,500. 

United Artists (No. Coast? (1,207; 
55-85) —“Champagne for Caesar” 
(UA) (2d wk). Fine $8,500. Last 
week, $10,500. 

Stagedoor (Ackerman - Rosener) 
(370; 85-$1) — “Macbeth” ‘Rep’. 
Trim $4,000. Last week, “Quar- 


tet” (EL) and “Holiday” (Col) (re- 
issue), $2,500. = 
Clay ‘Roesner) (400; 65-85'— 


“The Titan” (UA) (5th wk). Down 
to $2.000. Last week, nice $2,500. 

Larkin (Roesner! (400; 65-85)\— 
“My Last Mistress” (Indie). Good 
$2.700. Last week, “Glass Moun- 
tain” (EL) (m. o.) (3d wk), $2,100. 
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|“ This week and in the weeks imme- = 
| diately following, thousands of ex- |F 
| hibitors throughout the country will [§ 
launch newly prepared showman- 
ship campaigns. The campaigns are’ || 
| the evidences of the new spirit, the 
revival of confidence and competi- 

4 tive determination, which 
y= were instilled in the 10,000 
A=) theatre men who attended 
4 the 20th Century-Fox Showman- 
“A Ship meetings in March.” ~ Sherwin Kane 


Motion Picture Daily a2 



























De For our part, we pledge to continue to deliver the product 
 _ that will prove to America that MOVIES ARE BETTER THAN EVER 
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State Dept. Heeds 
Hollywood Plea To: 
Help Em Abroad 


Washington, May 16. 
State Dept. gave evidence on two, 
important fronts this week of heed- 


it take an active part in the indus- 
iry’s negotiations with foreign gov- 
ernments. Dept. is represented at 
the current Anglo-U. S. film pow- 
wows in London and is understood 
to have put considerable pressure 
on the industry to make the agree- 
ment with Argentina that was 
inked in New York last Friday 
(12). 

Government body is repped at 
the London sessions by Charles 
Baldwin of the U. S. Embassy. He's 
serving, however, only as an of- 
ficial observer, while Erie John- 
ston, Ellis G. Arnall and James 
A. Mulvey handle negotiations with 
Harold Wilson, prez of the British 
Board of Trade. 


Part that State Dept. played in 
the Argentine agreement is ain- 
derstood to have been far more ac- 
tive. It expressed itself as extreme- 
lv anxious that a deal be made as 
part of a general policy ef getting 
friendly with the Argentines. De- 
partment recently okayed a $125,- | 
000,000 loan to the Peron regime, 
and there’s said to be more coin 
on the way. It was largely because 
of this loan that the Yank film 
companies were able to close their 
deal with finance minister Ramon 
Cereijo. 


Stanton Griffis, U. S. Ambas- 
sador to Argentina, who is cur- 
rently in the states, sat in with 


company prexies at a meeting in| 
New York last Thursday (11) and)! 
made clear to them Washington’s | 
desire that a deal be’ made. Grif- 
fis is former chairman of the exec 
committee of Paramount. 


While the interest that the State 
Dept. is taking in the foreign 
agreements is heartening to cer- 
tain segments of the industry, it is 
not playing as active a part as they | 
would like to see. Arnall, prez of | 


the Society of Independent Motion | 


Picture Producers, has long de- 
manded that the State Dept. not 
merely “observe” negotiations, but 
actually handle them for the in- 


dustry. His stand is that film com- | 


panies are at a disadvantage in 
dealing with a government and that 
talks should be on a government- 
to-government basis. 


Arnall got strong support last 


week from the American Federa- | 


tion of Labor Film Council in a 
letter to Secretary of State Dean 
Acheson. Johnston, prez of the Mo- 
tion Picture Assn. of America, has 
been considerably less enthusiastic 
for active participation by D. C.’s 
striped-pants division. 











| Hurry-Up 


Continued from page 3 





other Mcggers are known to be 
eveing it enviously. 


Fred Zinneman a -short time. 
“The | 


previously had brought 
Men” in in 21: days and won con- 
siderable admiration. Stanley 
Kramer pic is in general quite a 
phenomenon in the hurry-hurry 
department here, since 
sumed a total of only 19 weeks 
from the time Kramer talked over 
the idea with scripter Carl Fore- 
man until the film was in the can. 


Rapid shooting skeds pretty 


in this currently cost-conscious 
town. Thus the urge to bring ‘em 
in tast—contrary to the 80 and 
90-day schedules for which direc- 
tors once vied. 

Speedup has been made possible 
largely by painstaking rehearsals 
prior to lensing. This method was 
pioneered by Alfred Hitchcock on 
“Rope,” not tor the purpose of 
saving coin but because of a tech- 
nique of full-reel takes with which 
he was experimenting. Rehearsal 
scheme was developed by Kramer 
and has been widely copied, since 
it has enabled him to bring three 
top pix in at around $500,000 each. 

Rehearsal scheme is figured a 
natural. It requires only the 
services of director, cameraman 
and plavers. Under the normal 
method, entire crew is held on 
tap while director plans his scenes, 
rehearses his cast and devises the 
setup with the cameraman. 


'of the 


it con-| 


~much make heroes out of directors | 


To Hear Hollywood Bid 


For International Help 

Washington, May 16. | 

Motion Picture Assn. of Amer- 

ica is expected to put in a bid for 

help at the international reciprocal | 

trade parleys which open in Britain | 
at the end of September. 


Next Monday (22) hearings open 


‘London Trade Parleys | 





try and agriculture want in the | 
parleys. Experts of the Committee 


on Reciprocal Trade Agreements | 
will conduct several days of hear- | 
ings. This official committee, | 
composed of people from State, | 
Commerce, Agriculture and other | 
Federal departments and agencies, | 
will formulate the policy to be fol- | 
lowed by America’s negotiators 
next fall. 

While MPAA ha: not yet disclosed | 
its demands, it is expected to ask | 
for an easing of the stiff remittance 
situation, so that’ U. S. can get 
more iced coin into the U. S. The 
film industry, it is understood, will 
also request a reduction of what 
it considers the excessive tariffs 
slapped on American~films and 
photographic equipment by some 
nations. However, MPAA will 
emphasize its longtime position 
that it favors extension of the trade | 
agreements so that there may be 
freer exchange of goods all over 
the world. 

So far as the conferences in Eng- 
land are concerned, there is no 
indication yet whether there will 
be any representation for the mo- 
tion picture industry. While the 
Government intends to send over 
several commodity specialists who 
will advise the negotiators in con- 


nection with those commodities, | 
none has been decided yet for 
films. 


At the last trade agreement con- 
ference, held at Annecy, France, 
Nathan D. Golden, chief of the mo- 
tion picture-photographie branch 
Commerce Department, 
served as the U. S. specialist on 
pix. 





oideieamammeaaieil ‘| 
——————— | 
| 


Govt. Sterner jj 


| 





Continued from pase 3 aaa 





insisted on the insertion of this | 
clause to protect new capital seek- | 
ing to build another house in a 
‘Warner situation. Schine decree 
includes a similar provision. 
Decree, of course, includes a 
number of provisions now standard | 
in consent regulations. Warners | 


18 months. 





‘Tough’ Stand 


Continued from page 3 


agreement were not renewed the 
situation would revert to the status 
que ante. In other words, to the 
situation prior to the present 
agreement when there was no lim- 
itation on imports or the remit- 
tance of funds. 


British, to preserve their dollar 
resources, would then have to re- 


fuse import licenses or clap on a 
ing repeated filmite requests that” ) oe to listen to what U. S. indus- | unilateral freeze. 


American top- 
pers figure that at that time they’d 


be in position to make a loud and 


legitimate squawk. 


Board of Trade prexy Harold 
Wilson, who reps Britain in the 
talks which began in London Mon- 
day (15), is understood ready to 
push for a reduction of the $17,- 
000,000 by 30° represented by de- 
valuation. That would mean $11,- 
900,000. 

He is also pushing for. a com- 
mitment by the Americans te pro- 
duce in England. That puts Johns- 


|ton on a political spot since the | 
| Yank producers are 


under pres- 
sure by Hollywood labor not to ac- 
cept any deal entailing what the 
guilds and craft unions term “run- 
away production.” 


In addition to demanding contin- 
uance of the $17,000,000 set in the 
current two-year pact 


of the “B Pool” arrangement and 
liberalization of uses to which their 
frozen coin can be put. “B Pool,” 
which has not been working out 
administratively, is arrangement 
by which American distribs were 


| supposed to be permitted to con- 


vert to dollars out of their iced 
coin a sum equal to earnings of 
British films in the U. S. 


British Demands 
: London, May 16. 
In addition to efforts to lower 





| the remittances permitted Ameri- | 


cans, British government in current 
monetary negotiations will ask 
for the ending of the unit plan 


which has precluded the doubling | 


of British and Yank product on one 
program. Exceptions have been 


Universal, which releases through | 


the Rank group; 2Cth-Fox, which 
broke away recently, and UA, 
which claims it has no control over 
producer members. 


Accent, however, is to be on joint | 
There is still a feel- | 


production. 
ing that pictures made in Britain 


‘should have a British flavor and’ 


that British studios should not be 
used mainly as a‘ location centre 


for making typical Hollywood pro- | 


ductions. The financial. angle is 





expiring |; 
| June 13, Americans want a revision 


tive profits of 1949 and °48 are 








It’s an All-Home Team 
For M-G’s ‘Marriage’ 
Holiywood, May 16. 


yard to round up the 
“Grounds for Marriage.” 


featured roles are played by long- | 
term studio contractees, with no/| 
outside help. 

Lineup includes Van Johnson, 


| Kathryn Grayson, Paula Raymond, 
| Lewis Stone, George Murphy, Reg- 
inald Owen, Paula Drew and Ricn- 
‘ard Anderson. ° 








Metro stayed in its own back- | 
cast for | 
Star and | 








| Goldwyn-F-WC | 
, ame Continued from page 4 | 
as 

hination as a matter of law. Court 
should appoint a receiver to sell 
jall theatres necessary “to dissipate 
ithe monopolistic buying combine.” 
| Enumerating his grievances, 
|Goldwyn lists as buying abuses the 
|exertion of pressure on distribs to 
‘obtain preferences; combining of 
‘closed and open towns in negotia- 
tions to dictate terms; buying film 
for theatres in which they had no 
financial interest, buying under 
pooling agreements, depriving com- 
_petitors of first and second runs, 
securing unreasonable clearances, 
fixing, regulating and depressing 
|terms, and stifling competition by 
denying competitors access to the 
market. 

Monopoly was obtained. com- 
plaint asserts, by forcing competi- 
tors out of business, buying out 
active rivals, threatening to build 
opposition houses, engaging in se- 
lective price-cutting, enforcing part- 








‘nerships and pools, overbuying 
product, and other alleged prac- 
tices. 


Through its arrangements with 
other distribs, Goldwyn asserts, 
F-WC and United California have 
been able to deprive Goldwyn and 
other producers a satisfactory mar- 
|ket in California. F-WC’s 250 
houses control Southern California 
|while the Naify-McNeil combine’s 


will divorce within an approximate | also important for British film-| 100 theatres hold the key to the 
New circuit must un-| makers,-as with production costs northern half of the state, suit al- 


‘load some 60 houses before being | halved they are hopeful of regain- : jeges. 


permitted to operate independent- | ing their outlay in the home mar-| 


‘ly. The three Warner brothers— | 
;Harry, Jack and Major Albert— | 
will remain with the studio com-— 
pany. 

Early Treasury Ruling 


There are indications now that. 
the Treasury Dept. will give an) 
‘early ruling on the tax questions 
‘presented by the company. Under- 
stood that the Dept. of Justice is 
urging this course on the revenoo- 
ers as a way of hastening final so- | 
lution of the case against the ma-. 
jor. One industryite on the inside 
\predicted a ruling within two-to- 
three weeks. 

Warner brothers are asking 
(Treasury to hold that the com- 
pany’s new financial plan involves | 
'an exchange of securities rather 
than the declaration of a dividend. | 
Plan now formulated would mean 
issuance of common stock by two 
companies plus debentures charge- , 
able against the theatre circuit in | 
return to present common stock | 
holdings. 


Case for Warners is complicated | 
by a large undistributed surplus | 
in the company’s coffers. If the 
debentures are deemed by Treas-. 
ury as being in lieu of this sur-| 
plus, the ruling will go against the | 
Warners. Debentures would be! 
considered as equivalent to the) 
eash surplus and therefor a divi- 
dend. As such, it would be sub- 


ject to regular taxes rather than! 


capital gains, making the transac- 
tion prohibitive for the Warners. 
Understood that the debentures, 
pro-rated to stockholders on the 
basis of $7 per share, would carry 
interest of 4'2°o under present | 
plans. As far as the three broth- 
ers are concerned, they must sell | 
itheir debenture holdings within | 
‘five years. Other 


would be permitted to retain them 
j indefinitely. 


ket on a more lavish production. 


Important. inter-industry tussle 
will be on the importation of 


| American directors, producers and 
| stars. 


The British Film Producers 
Assn. is advocating that there 


should be no obstacles in the way | 


of American 
Britain. 
similar 


film-making in 
A protective clause on 
lines is in the existing 


agreement and has been invoked 
in fighting opposition to labor per- | 


mits. The technicians. unions and 


| Actors Equity are opposing reso- | 


lutely and asking for a restriction 
on imports to be placed in the new 
agreement. 


Seeks Simplified Accord 


Harold Wilson, president of the | 
Board of Trade, told the biennial 
| conference of the National Assn. 


of Theatrical & Kine Employees 
at Brighton today (Tues.) that the 
government is hoping to achieve 


a greatly simplified and stream- 
lined monetary accord with Ameri- 
can film companies. 


Britain is anticipating a greatly 
increased dollar revenue from its 


own films overseas, Wilson said, | 


but nonetheless must seek maxi- 
mum economy on dollar expendi- 
tures for imported product, Board 
of Trade is conscious, 
that a studio depression is no less 
serious in Hollywood than in Lon- 
don and consequtntly U. S. ne- 
gotiators would urge a maximum 


shift of British earnings on Ameri- | 


can pix. 





‘Danger’ for Fleming 
Hollywood, May 16. 


he added, | 


_ Goldwyn has been feuding with 
|F-WC for a number of-yvears. He 
\recently lodged a complaint in 
| Washington with the Dept. of Jus- 
tice but no action came from that 
squawk. Suit is a followup to his 
' running battle. 


ec 


Mesa Trouble 


Continued from page 7 

















|“Broken Arrow,” originally slated 
for June release, which is now to 
ibe given “selected” spot bookings 
in key city showease theatres start- 
ing probably in July. 

Six of the westerns, which are 
several grades above the standard 
, Oatuners in production and _ star 
values, are either in release now 
or are scheduled for this month. 
|These include “The Outriders” 
'(M-G); “Ticket to Tomahawk” 
(20th); “Colt .45” and “Barricade” 
(both Warners) and “Kid From 
Texas” and “Comanche Territory” 
(both U). June will see seven of 
them in release, including “Eagle 
and the Hawk” (Par): “Annie Get 
Your Gun” (M-G), a musical but 
with a western metif; “Return of 
the Frontiersman” (WB); “Sierra” 
'(U) and “Curtain Call” (U0), and 
“Capture” and 
(both RKO). 

Tide will ebb slightly in July, 


when oniy ‘three of them will be) 


opened up for bookings. These are 


“Devil’s Doorway” (M-G); “Gun- | 
fighter” (20th), and “Winchester | 
.73” (U). Seheduled for August or | 


September are “The Furies” and) 
“Stars in, 
, My Crown” (M-G); “Cariboo Trail” 


,“Branded” ‘both Par); 


(20th), and “Along the Santa Fe 


| Trail” and “Dallas” ‘both WB). In 


“Wagonmaster” | 


Paramount Again Ist 


No shift inthe profits sweepstakes 
during the 1949 fiscal period, when the industry's seven largest 
companies earned a total of $53,750,000. Paramount acted as 
bellwether while 20th-Fox continued to hold the place spot. War- 
ner Bros. again showed up strongly in the third notch. Compara- 


was scored by any major 


as follows: 


Co. ‘49 Net 48 Net 
. MTree nes aseob.eess $22,256,414 $24,357.102 
DN savensases ED 12,415,146 12,500.000 
MEE Aste ccavesivssdes . 10,466,534 11,837,000 
M-G-M ..... ons Ueeaess 6,744,761 5,309,659 
See oneese 2.000,000 (est. 504,044 
SOE. seves Cee vescbeseece 1,007,514 . 565,000 
WW. Peas +4000 es keeC cee es 1,125,851 3.162.812 

(loss) ‘loss) 

. 








| Profits Line 








Continued from page 3 =——" 


\In °48, the Paramount capital gains 
,}amounted to $4,281,938. 

In knocking out a slightly higher 
profit in °49 over ‘48, the com- 
panies’ performances indicate that 
a stabilization on earnings has been 
‘reached, All-time peak of $120.000.- 
000 was hit im 1946, sliding to 
$90,000,000 in °47, then to $51.- 
919,000 in ’48. 

RKO Returns Estimated 

Computation of the vear’s total} 
includes the final returns of every 
major except RKO. That company 
has yet to report its fourth quarter 
of the past year. However. it has 
been authoritatively learned that 
RKO will show up with a net in 
the neighborhood of $2.000.000, 
give or take 10%. Company's earn- 
ings for the first three quarters 
amounted to $1,919,228. 

Because of the effect of divorce- 
ment, comparative figures will no 
longer prove. significant. Para- 
mount, for instance, the company 
which has led the profits derby 
for the past 10 years, will show a 
far smaller take because of the 
separate operation of its former 
‘theatre chain. Par demonstrated 
this fact during the week when 
‘it aired a net of $1,441,000. after 
taxes, tor the first quarter of 1950. 
In the comparative period of ‘49. 
the integrated company reported 
$5,675,000. 

Opening quarter earnings of Par 
do not include $597,000, represent- 
ing the major’s share in undistrib- 
uted profits of partly-owned non- 
consolidated outfits. Chief among 
these is Allen B. DuMont Labs, 
tele concern in which Par holds @ 
big stock interest. Earnings are 
equivalent to 45c. per share on 3- 
172,870 shares outstanding on April 
1. Since that date, Par has bought 
/up a block of stock, reducing out- 
| standing shares to 2,648,597. 

Allowing for the effects of di- 
vorcement, early quarter returns 
for 1950 from other majors bolster 
the conclusion that the panic is 
‘over. In the main, gross revenues 
still show softness but the long 
economy campaign with its attend- 
ant reduction of picture costs are 
showing up where it counts most, 
in the profit-and-loss columns. 

Warner Bros., for instance, has 
reported $3,189,000 for its first 
quarter of '50 against $3,093,000 
in the comparative period of ‘49. 
Metro’s $1,652,649 in the same 
stretch is an advance over 1949's 
$1,021,156. Columbia has carved 





4} out $337,000 against a loss of $23~- 


'000 in the opening stanza of ‘49. 


| Universal has eked into the black . 


with a net of $12,924 against « big 
| $717,525 loss in the previous vear. 
In registering its 1949 profit, 
Paramount shows a gross of $166.- 
469,882 against $173,528,284 in ‘48. 
Equivalent stock earnings toted to 
$3.19 per share against $3.36 in 
_the previous vear. Taking into esti- 
mate the company’s share of un- 
\distributed earnings from partly- 
owned outfits, earnings would be 
$3.41 against $3.63. During the year 
Par paid $13,111,019 in dividends 
_at $2.00 per share. 
| (Only exception to the general 
advance scored by maiors during 
ithe first quarter of ‘50 is 20th. 
|Company’ disclosed — vesterday 
(Tues.) that it netted $1.841.030 
for that period for a dip of $1,176.- 
/ 706. Story on p. 35). 





Seek Landowska 

For ‘Cyrano’ Score 
Hollywood, May 16. 

Dimitri Tiomkin, composer-con- 
ductor for Stanley Kramer's “Cy- 
rano de Bergerac,” is in N. Y. 
working out a deal for 77-year-old 
| harpsichordist, Wanda Landowska, 
'to score the film. She specislizes 
in 16th to 18th century works, and 


Rhonda Fleming inked for top | addition, U has three more planned | would score pic with tunes popular 


Danger.’ 


| der Olympic Productions banner, ; and “Tomahawk.” 


stockholders role opposite Dick Powell in “Cry | for later in the vear, including | during period of Edmond Rostand 
which rolls June 10 un- | “Saddle Tramp,” “Wyoming Trail” | play. 


i It would be her Hollywood debut 
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Metro Challenges Spanish Govt. On 
Setup for Purchase of Import Permits 


Madrid, May i6. 


Long-standing practice of the 
government’ in selling Spanish im- 
port’ licenses’ for foreign fiims 
through Jocal producers has been 
challenged” by Metro. 
major flatly refused to purchase 
several import permits offered by 
two producers at $20,000 apiece 
after allegedly arranging that no 
other U. S. major would buy either. 

Metro’s 
made in an effort to break the pro- 
ducers’ licensing system and pave 
the way toward negotiation of a 
new import agreement. It’s hoped 
that a new setup will divorce im- 
ports from licenses and establish 
a control system similar to that in 
effect in Italy. 

Meanwhile, Gerald Mayer, con- 
tinental manager of the Motion 
Picture Assn, of America, is due 
here May 24 to study the situation 
and negotiate with government and 
industry authorities. He also will 
participate in an International Film 
convention which is particularly 
designed to discuss authors’ rights 
and the Berne convention copy- 
right regulations. 

Import licenses in Spain are 
handed Spanish producers by the 
Ministry of Industry and Com- 
merece. A number of these per- 
mits fail to reach the open market 
since often the producers to whom 
they are awarded are also distrib- 
utors of imported pictures. Conse- 
quently licenses are usually scarce 
and asking prices are high. Native 
filmmakers receive the import per- 
mits in return. for turning out do- 
mestically-made pix. Proceeds of li- 
cense sales helps finance local pro- 
duction. 





‘Rusty Bugles’ Blows 
Sour Note in Sydney, 
Then Folds for Stix 


Sydney, May 10. 


American | 
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Warners Sets Up Crew 
In France on ‘Hornblow’ 


Viliefranche-Sur-Mer, May 9. 
This Riviera fishing port located 
between Nice and Monte Carlo, re- 
cently visited by units of the 
American fleet, is now playing host 


move reportedly was| ‘0 Gregory Peck. director Raoul 


Walsh, about 35 English and 


| American technicians and 14 early 


The Summer Locke-Elliott play | 


of the Aussie Army during World 
War II, “Rusty Bugles,” has folded 
here on a sour note. Show, a hit 
in Melbourne and elsewhere, may 
now go into the stix. 


Closing follows a reported tiff 
between Roy Darling, lessee of the 
900-seater Tatler and the Fuller- 
Carroll management. Darling is 
alleged to have taken a slap at the 
production, with yank order from 
Garnet Carroll following. 

“Bugles’”’ had been losing coin 
on its Sydney showing, and the 


19th-century ships. Staff and play- 
ers are here for Warner Bros. film. 
“Capt. Horatic Hernblow,” for 
which exteriors will be shot here 
and in England. 

The face of the village itself, 
well-known to American tourists 
on the Riviera, has been trans- 
formed to resemble Nantes at the 
time of the film’s action in 1820. 
About 2,000 costumes were sent 
over from London. 





New Lumiton Prexy In 
Jail for Embezzlement 
On Stockholder’s Beef 


Buenos Aires, May 9. 

Argentina’s flourishing pix in- 
dustry received a shock last week 
over news that the recently in- 
stalled prexy of Lumiton Studios, 
Dr. Nestor Maciel Crespo, had 
been jailed on charges of embez- 
ziement. This lawyer first came 
into prominence four years ago 
when appointed legal adviser of 
the Broadcasters’ Assn. at a four- 
figure monthly fee. The broad- 
casters thought at that time that 
they would benefit through his sup- 
posedly excellent political connec- 
tions. 
bear fruit, the association sought 
other legal counsellors. 

Subsequently, he took a hand in 
the reorganization of Emelco film 
studios and was appointed presi- 
dent of the board. But he held 
the office only briefly. When 


Emelco was finally reorganized, the , 


lawyer was found to have no fur- 
ther connection with it. 

His name cropped up again, 
when it was announced to have 
been appointed president of the 
revamped Lumiton company. Dr. 
Crespo’s jailing followed an order 
issued by a judge in the provincial 
capital of La Plata, following 
charges made by Mario Guisasola, 
one of Lumiton stockholders, who 


‘alleges that he advanced the lawyer 


closing order came as no great sur- | 


prise to the local show crowd. 
Darling, who had bid with pix, 
vaude and legit at this house, is 
having a torrid joust with the local 
tax authorities. Last week he was 
fined $6,500 on three charges of 
having failed to remit employees’ 
income tax deductions over a three- 
months’ period, Attorney for 


Dariing said his client appreciated: 


the seriousness: of the charge, but 
in recent months his managerial 
troubles had snowballed. Pointed 
out that Darling was faced with 
the choice of closing his theatre 
completely or using tax deductions 
and boxoffice take to pay the next 
week's salaries, 

Understood that Darling will 
make another bid with pix at the 
Tatlet to get out of the red. 


Francoise Rosay Debut 


In London Impresses 


' ; London, May 16. 

Francoise Rosay made an im- 
pressive London stage debut in a 
dreary meller not worthy of her 
exceptional talent. New play, 

Madam Tic-Tac,” which bowed in 
at Winter Garden last Thursday 
‘1l) after a provincial tour, stars 
her as a blind and deaf woman who 
jeads a gang of thieves and mur- 
derers from the comparative safety 
of a basement cafe. 





nearly $250,000 to buy up Lumi- 
ton stock for his account, only to 
find that the operation was carried 
out, but the lawyer registered the 
purchase as his own. Around 
$60,000 worth of the lawyer's per- 


/ sonal property has been embargoed 


4 


Terence de Marney’s direction is | 


pedestrian, and the piece, written 
by Falkland L. Cary and Philip 
Weathers, has little originality. 

After a successful tryout at the 
Lyric Hammersmith, H. M. Ten- 
nant, Ltd., moved “Holly and the 


ivy” into the Duchess theatre, May _ 


10, where it looks like repeating 
its initial ‘success. 
On a country parsonage, is well 
written by Wynyard Browne and 


Story centres | 


by the court in the meanwhile. 


CRABBE ‘AQUA PARADE’ 
IN EUROPEAN DEBUT 


Zurich, May 9. 
Buster Crabbe’s “Aqua Parade 
of 1950" will have its first appear- 





ance in Europe at Hallenstadion. . 


Zurich, May 21-31, with a cast of 
nearly 100, featuring Crabbe, 
Vickje Draves, Olympic diving 


champion, the Dior Dancers and | 
acs.) 


several other vaudeville 
From here, show will go to Paris 
(Palais des Sports) and Londen 
(Empire Pool, Wembley Stadium). 


This is the first show of its kind | 


to be seen in Switzerland. 


Moss Empires’ 434G Net 
For 49; Cut 20% Melon 


London, May 16. 

Prince Littler told stockholders 
in Moss Empires at their 51st an- 
nual meeting in London last Wed- 
nesday (10) that there had been a 
falling off in house receipts of 
about 8%, which was partially off- 
set by reduction in admission tax. 
Adverse factors during 1949 had 
been the abnormally fine summer, 
the difficult economic situation 
and devaluation of sterling. 





Drop in trading profit of $72,000. 


was voted, but the net profit of 


$434,000 was considered satisfac-, 
| tory. | 
of adverse factors were the Gen- | 


In the current year, some 


eral Election and rising costs, but 

on the whole business had been 

“reasonably well maintained.” 
Common stockholders received 


capably directed by Frith Banbury. , a dividend of 20%. 





Disappointed over failure to | 


Wagner Scores 
Vienna, May 9. 

A broadeast of a Richard 
Wagner opera ended here, not 
with the usual applause, but 
with cheering and the yelling 
of “Goal.” 

Next day the station ex-. 
plained. apologizing for the 
mistake. Studio engineer had 
arranged tor the usual “ova- 
tions” with a disk from the 
files for the sound of applause. 
However, h2_ unfortunately 
chose a disk that was taken 
from a radio transmission of a 
recent soccer game between 
Hungary and Austria. 


Cuba Grants Tax 


Relief to Exhibs 


Havana, May 16. 

Following the threatened shut- 
down of numerous film houses in 
Cuba because of losses stemming 
trom efforts on the part of thea- 
tre owners to present professional 
_acts in conjunction with their reg- 
ular picture programs, President 











Prio Socarras has issued a decree | 


suspending payment of admission 
taxes, 

The decree requires theatre own- 
ers to file their regular tax reports. 
Payment of admission 
be exempted only when a house 
employs a minimum of eight pro- 


fessional artists; four must be Cu- | 


bans while the other four may be 
of other nationalities. Decree also 
specifies that this tax exemption 
only will 
whose admisson is $1.20 or less. 
Theatres whose scale is under 
80 cents will not be required to 
pay the admission tax, nor employ 


professional talent if the films used | 


have previously been run with a 
variety Show or other similar pro- 


The admission tax has been in 


effect in Cuba since April 5, 1943. | 
It is felt here that this decree by | 


President Socarras will have a real 
influence in promoting 
stageshows and at the same time 
encouraging theatre 
bring in talent from outside the 
country. 


Britisher Squawks Over 
U.S. Actors in ‘Roberts’ 


London, May 16. 


Employment of a large number 
of American artists to play in the 
forthcoming London production of 
“Mr. Roberts” was challenged in 





the House of Commons at ques- | 


tion time last Thursday (11) by 
Conservative back-bencher, A. A. 
H. Marlowe, K. C. He asked the 
Minister of Labor why, in view of 
the unemployment in the theatri- 
cal business, permission had been 
given for 16 Americans to play in 
“Mr. Roberts,” and what steps he 
was taking to “encourage employ- 
ment of British artists in British 
theatres.” 

Labor 


Minister George Isaacs 


told the House that one permit ! 


had so far been granted, but he 
understood there shortly would be 
applications for a further 16. 
There would also be about 35 
British actors in the cast. No ob- 
jection had been made by British 
Actors Equity. 


Current London Shows 


(Figures show weeks of run) 
London, May 16. 
“Beau Strategem,” Lyric (55). 
“Brigadoon,”’ Majesty's (57). 
“Castle Air,” Adelphi (23). 
“Cocktail Party,” New (2). 
“Eliz. Slept Here,” Strand (29). 
“Fallen Angels,” Ambass. (23). 
“Folies Bergere,” Hipp (32). 
“Green Bay Tree,” Playh’se (4). 
“Harvey,” Prince of Wales (72). 
“Heiress,” Haymarket (68). 
“Holly and Ivy,” Duch. (1). 
“Home at Seven,” W'ham (10). 
“King Rhapsody,” Palace (35). 
“Knights Madness,” Vic. Pal (9). 
“Lady Mislaid,” St. Mart. (16). 
“Larger Than Life,” York (14). 
“Latin Qt. 1950,” Casino (9). 
“Mr. Gillie,” Garrick (10). 
“Oklahoma!” Drury Lane (154). 
“On Mon. Next,” Comedy (20). 
“Ring Round Moon,” Globe (16). 








“Sauce Piquante,” C’mbr'd'ge (3). 


“Streetcar,” Aldwych (32). 


“Traveller’s Joy,” Criterion (101). 


“Treasure Hunt,” Apollo (35). 
“Venus Obs’ved,” St. James (17). 
“Way Things Go,” Phoenix (11). 
“Wild Violets,” Stoll (14). 
“Worm’s View,” Whitehall (160. 
“Young Wives Tale,” Savoy (44). 


taxes will, 


be granted to theatres | 


fessional act for at least one week, | 


Cuban | 


owners to} 


Rank Hits Back at Critics of His 
Production Plans; Berates Tax Setup 





Stolz Readies U.S. Tour; 
In London for.‘Carneva 


Vienna, May 9. 

Robert Stolz is readying his an- 
| nual U.S. visit as guest conductor. 
His first concert is for the Lew- 
isohn Stadium, N. Y. July 29. An- 
other is inked for the Hollywood 
| Bowl Aug. 10, with dates in be- 
| tween pending for Detroit, Chi- 
cago, St. Louis and elswhere. 

Stolz has left for Lohdon to 
| work with Guy Bolton on _ the 
| English-language version of his 
| successful “Carneval in Vienna,” 
'to be produced before Christmas 
by Prince Littler in the Coliseum. 
He will also baton a series of 
Decca platters with the Vienna 
Symphony. His newest waltz, 
| “Married,” is being disked by Co- 
lumbia. 


U.S. Blondes Big Draw 
Of Cowboy Show in Arg.; 


Rodeo Tame to Pampas 


Buenos Aires, May 6. 

Jack Rinehart and his North 
American Cowboys have been play- 
ing to big crowds at the Luna Park 
Stadium, Buenos Aires, since April 
| 30, and are due to give 10*“more 
| performances in the city. 

The cowboy group includes 11 
North Americans, of which four 
are femmes. Most of the live- 
stock (steers, horses and calves) 
has been furnished in Argentina. 

They put on a two-hour show at 
Luna Park, which can seat from 
12,000 to 20,000, and grosses have 
been good, Admission — scales 
range from $1.50 to 30c. 

Chief item in the show is Rir. - 
hart, who does a lassoing act that 
ties up five horses’ hooves in one 
manueuver. Argentine audiences, 
however, accustomed as they are to 
| good horsemanship, find the actual 
|rodeo work tame and disappoint- 
| ing, so there is some booing and 
hissing when supposedly’ wild 
|} horses tamely ride back to their 
corrals after carefully throwing 
their riders. The blonde cowgirls, 
|on the other hand, prove a big at- 


’ 


| 





| traction, especially when they 
| parade along Buenos Aires’ cen- 
tral avenues at the noon lunch 


hour in their western outfits. The 
narrow stems of blue jean trousers 
are quite a revelation to South 
Americans, who are accustomed to 
| widely-pleated ‘“‘bombachas” for 
riding costume. 


NEW U.S.-CUBA ALUNSO 
BALLET MEX. CITY CLICK 


Mexico City, May 16. 

Alicia. Alonso and her reorgan- 
ized ballet of U. S. and Cuban per- 
formers is doing so well at the 
Palace of Fine Arts (National The- 
atre) at a $2.31 top that indica- 
tions are that she will obliterate 
her unfortunate debut in Mexico 
last year. But this time the ven- 
ture is patronized by the Cuban 
government as a cultural mission. 

Fernando Alonso, Alicia’s hus- 
band, is director general of the 
troupe which features Michael 
Maule, and includes soloists Bar- 
| bara Fallis, Paula Lloyd, Dulce 
Wohner, Carlota Pereyra, Beatriz 
' Durand, Reyes Fernandez and En- 
| rique Martinez. Jorge Bolet, top 
Cuban maestro and composer, 1s 
orch director. George Goncharov 
is ballet master. 


Moffat, ABP Topper, Quits 


London, May 16. 
William Moffat, Associated Brit- 
‘ish-Pathe topper, has resigned 
from the company and will be quit- 
ting his post as managing director 








next month. 
Personal statement made by 
Moffat last Wednesday (10) ex- 


plains that he is leaving because of 
“insurmountable differences of 
' opinion on policy between my co- 
directors and myself.” 





Al Lowe To Latin-America_ 
Al Lowe, United Artists’ foreign 
department division manager, 
'planed out over the weekend for 
Rio de Janeiro, on a swing through 
the compary’s Latin America e€x- 
, changes. 


London, May 16. 
| J. Arthur Rank, “the most mis- 
| quoted man in the British film in- 
dustry,” charged the press with 
'being unfair, un-British and lack- 
| ing in duty, at a London luncheon 


organized by the Market Research 


| Society. British film chief, who 
| was speaking to advertising ex- 
| berts on “facts about’ British 


| films,”” referred to a London daily’s 
| story, which the previous night had 
|announced that 39 British films 
were now being made under the 
heading “the unnecessary gloom 
of Mr. Rank.” 

It was a change, he said, to be 
| described as gloomy. Normally 
he said he was accused of being 
over-optimistic The facts were, 
however, that only nine British 
films were being made at the mo- 
|ment and not 39. The gloomy 
side of the situation could also be 
seen in the employment figures. 
A year or two back, there were 
'10,000 workers in British studios. 
‘Today there were only 4,100. 

A large slice of Rank’s address 
was devoted to an -analysis and 
condemnation of the entertain- 
ments tax He cited figures to 
show that the manufacturers (in 
| this case the producer), got only 
13° of the retail price of his prod- 
uct. But he could not recall that 
the press had campaigned against 
this discrination, which, in his 
| opinion, was levelled at the lower 
bracket wage earner. He happen- 
ed to be a director of a wholesale 
newspaper distributing organiza- 
tion (chairman of Horace Marshall 
& Co. Ltd.) and he knew that news- 
paper publishers received 60°° of 
the retail price. What an uproar 
there would be in Fleet Street if, 


| by government taxation and 
;through other causes, newspaper 
proprietors were to receive 13°o 


rdf the retail takings. 

The press had made charges of 
gross extravagance in the industry, 
|but a government inquiry had 
| failed to Lrevide corroborative evi- 
dence. The press were not inter- 
ested in general comprehensive 
coverage of the film industry Such 
stories didn’t help circulation. His 
organization had often found that 

the only way to get publicity for 
an important story was to arrange 
for it to leak out. 

BOT Shows Unemployment Rise 

Official statistics on British film 
industry, collated by Board of 
Trade, were published last Satur- 
day (13) in the department’s of- 
ficial journal. Decline in studio 
production is emphasized by em- 
| ployment figures of contract artists. 
At end of June, last year, there 
were 752. Figure fell to 220 by end 
of September and to 97 by end of 
year. Unemployment in the studios 
increased by one-third during year. 

By the end of 1949 British stu- 
dios were employing only 1,360 
technicians, and 1,898 craftsmen 
and maintenance workers. Overall 
decline from June to December last 
was approximately 2,000, 

The survey shows that there are 
4,415 picture theatres with a total 
capacity of 4,216,170. Only 674 the- 
atres have a capacity of 1,500 and 
‘upwards. There were 173 closed 
cinemas. 


May Start British Pic 
Before ‘I Confess’ Rolls 


London, May 16. 

Possibility of another British 
picture being lensed by Trans:'- 
lantic before “I Confess” st: = 
rolling at Burbank, Calif., in the 
fall was revealed to VARIETY last 
week by Sidney L. Bernstein, who 
is jointly associated in the come 
pany with Alfred Hitchcock. Proj- 
ect is still in early stages, but if 
film materializes it would be based 
on a novel by Edward Hyams. It 
would be megged by a British di- 
rector 

Bernstein, who recently returned 
from the U. S., is contemplating 
‘another visit to N. Y. and Holls- 
wood within the next two months 
to tie up details on “I Confess.” 
Pic will be wholly financed by 
Transatlantic, but will be given 
world distribution by Warners. It 
will be done partly on location 
in Quebec, with all studio work at 
Burbank. Hitchcock, of course, is 
‘to direct. 
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‘London Trade Parleys 
State Dept. Heeds To Hear Hollywood Bid 
Hollywood Plea To For International Help 
Help ‘Em Abroad sec 52 


Washington, May 16. 
Washington, May 16. ‘trade parleys which open in Britain 
State Dept. gave evidence on two, at the end of September. 
important fronts this week of heed: Next Monday (22) hearings open 
Ct" 


ing repeated filmite requests — ‘here to listen to what U. S. indus- 
it take an active part in the indus- try and agriculture want in the 


try’s negotiations with foreign gov- | 
ernments. Dept. is represented at parleys. Experts of the Committee 


the current Anglo-U. S. film pow- 










wows in London and is understood | 
to have put considerable pressure | 


on the industry to make the agree- 


ment with Argentina that was 
inked in New York last Friday 
(32). 


Government body is repped at 
the London sessions by Charles 
Baldwin of the U. S. Embassy. He’s 
serving, however, only as an of- 
ficial observer, while Eric John- 
ston. Ellis G. Arnall and James 
A. Mulvey handle negotiations with 
Harold Wilson, prez of the British 
Board of Trade. 

Part that State Dept. played in 
the Argentine agreement is ain- 
derstood to have been far more ac- 
tive. It expressed itself as extreme- 
ly anxious that a deal be made as 
part of a general policy of getting 
friendly with the Argentines. De- 
partment recently okayed a $125,- 
000,000 loan to the Peron regime, 
and there’s said to be more coin 
on the way. It was largely because 
of this loan that the Yank film 
companies were able to close their 
deal with finance minister Ramon 
Cereijo. 


Stanton Griffis, U. S. Ambas- 
sador to Argentina, who is cur-, 
rently in the states, sat in with | 


company prexies at a meeting in| 
New York last Thursday (11) and! 
made clear to them Washington's | 


desire that a deal be made. Grif- 
fis is former chairman of the exec 
committee of Paramount. 


While the interest that the State | 


Dept. is taking in the foreign 
agreements is heartening to cer- 


tain segments of the industry, it is 


not playing as active a part as they | 
would like to see. Arnall, prez of | 
the Society of Independent Motion 


Picture Producers, has long de- 
manded that the State Dept. not 
merely “observe” negotiations, but 
actually handle them for the in- 


panies are at a disadvantage im 


dealing with a government and that | Warner situation. 


talks should be on a government- 
to-government basis. 


Arnall got strong support last 
week from the American Federa- 
tion of Labor Film Council in a 
letter to Secretary of State Dean 
Acheson. Johnston, prez of the Mo- 
tion Picture Assn. of America, has 
been considerably less enthusiastic 
for active participation by D. C.’s 
striped-pants division. 











| Hurry-Up 


Continued from page 38 





other mcggers are Known to be 
eveing it enviously. 


Fred Zinneman a -short cane ‘lution of the case against the ma- 


previously had brought 
Men” in in 21-days and won con- 
siderable admiration. 
Kramer pic is in general quite a 
phenomenon in the hurry-hurry 
department here. since 


sumed a total of only 19 weeks. 


from the time Kramer talked over 
the idea with scripter Carl Fore- 
man until the film was in the can. 


» ‘n. Thus the urge to bring ’em 
nh tast—contrary to the 80 and 
90-day schedules for which direc- 
tors once vied. 

Speedup has been made possible 
largely by painstaking rehearsals 
prior to lensing. This method was 
pioneered by Alfred Hitchcock on 
“Rope,” not for the purpose of 


saving coin but because of a tech- | 


nique of full-reel takes with which 
he was experimenting. Rehearsal 
scheme was developed by Kramer 
and has been widely copied, since 
it has enabled him to bring three 
top pix in at around $500,000 each. 


Rehearsal scheme is figured a 
natural. It requires only 
services of director, 
and players. 
method, entire 


Stanley! 


it con-| Treasury 


Rapid shooting skeds pretty | 
ich make heroes out of directors | 
this currently cost-conscious | 


the interest of 4'2° 
cameraman plans. 
Under the normal ,ers are concerned, they must sell 
crew is held on/their debenture hoidings 
tap while director plans his scenes, | five 


on Reciprocal Trade Agreements 
will conduct several days of hear- 
ings. This official committee, 
composed of people from State, 
Commerce, Agriculture and other 
Federal departments and agencies, 
will formulate the policy to be fol- 
lowed by America’s negotiators 
next fali. 








| valuation. 








agreement were not renewed the 
situation would revert to the status 
quo ante. In other words, to the 
situation prior to the present 
agreement when there was no lim- 
itation on imports or the remit- 
tance of funds. 


British, to preserve their dollar 
resources, would then have to re- 
fuse import licenses or clap on a 
unilateral freeze. American top- 
pers figure that at that time they’d 
be in position to make a loud and 


_ legitimate squawk. 


Board of Trade prexy 
Wilson, who reps Britain in the 
talks which began in London Mon- 
day (15), is understood ready to 
push for a reduction of the $17,- 
000,000 by 36° represented by de- 
That would mean $11,- 


| 900,000. 


While MPAA ha: not yet disclosed | 


its demands, it is expected to ask 
for an easing of the stiff remittance 
situation, so that U. S. can get 
more iced coin intc the U. S. The 
film industry, it is understood, will 


it considers the excessive tariffs 
slapped on American~ films and 
photographic equipment by some 
nations. However, MPAA will 
emphasize its longtime position 
that it favors extension of the trade 
agreements so that there may be 


the world. 
So far as the conferences in Eng- 
land are concerned, there is no 


indication yet whether there will | 


be any representation for the mo- 
tion picture industry. While the 
Government intends to send over 
several commodity specialists who 
will advise the negotiators in con- 


At the last trade agreement con- 


| ferenee, held at Annecy, France, 


Nathan D. Golden, chief of the mo- 
tion 
of the 
served 
pix. 


picture-photographie branch 
Commerce Department, 
as the U. S. specialist on 















Govt. Sterner 
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He is also pushing for. a com- 
mitment by the Americans to pro- 
duce in England. That puts Johns- 
ton on a political-spot since the 
Yank producers are under pres- 
sure by Hollywood labor not to ac- 


' cept any deal entailing what the 
also request a reduction of what) 


guilds and craft unions term “run- 
away production.” 

In addition to demanding contin- 
uance of the $17,000,000 set in the 
current two-year pact expiring 
June 13, Americans want a revision 
of the “B Pool” arrangement and 


| liberalization of uses to which their ,; bination as a matter of law. 
freer exchange of goods all over | 


frozen coin can be put. “B Pool,” 


sarc | 
‘Tough’ Stand | 


Paramount Again Ist 


No shift in-the profits sweepstakes was scored by any major 
during the 1949 fiscal period, when the industry's seven largest 
companies earned a total of $53,750,000. Paramount acted as 
bellwether while 20th-Fox continued to hold the place spot. War- 


ner Bros. again showed up strongly in the third notch. Compara- 
tive profits of 1949 and °48 are as follows: 
Ce. ‘49 Net ‘48 Net 
tree sisé eb ewhewen $22,256,414 $24,357,102 
DE eae sehese rer 12,415,146 12,500,000 
ET ss teessveccebaneks 10,466,534 _ 11,837,000 
| SP. Peer 6,744,761 — 5,309,659 
RKO peeekadh eeeees 2,000,000 (est) 504,044 
Pare ee ‘ 1,007,514 . 565,000 
fest casvs stadsisaens 1,125,851 3,162,812 
(loss) tloss) 
. 





Harold | 


It’s an All-Home Team. 


For M-G’s ‘Marriage’ 
Hollywood, May 16. 

| Metro stayed in its own back- 

'vard to round up the 

“Grounds for Marriage.” Star and 

featured roles are played by long- 





east for 


_ -—-———— 


| 
| 








Profits Line 


Continued from 








pace 3 — 


In 48, the Paramount capitai gains 
amounted to $4,281,938. 

In knocking out a slightly higher 
profit in °49 over ‘48, the com- 


| eee contractees, with no! panies’ performances indicate that 
| Outside neip. P a stabilization on earnings has been 
| Lineup includes Van Johnson, 


| Kathryn Grayson, Paula Raymond, 
| Lewis Stone, George Murphy, Reg- 
|inald Owen, Paula Drew and Riecn- 
lard Anderson. ° 
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Court 
should appoint a receiver to sell 


which has not been working out | all theatres necessary ‘to dissipate 
administratively, is arrangement |the monopolistic buying combine.” 
by which American distribs were| Enumerating his grievances, 
supposed to be permitted to con- | Goldwyn lists as buying abuses the 
vert to dollars out of their iced | exertion of pressure on distribs to 


nection with those commodities, 
none has been decided yet for 
films. 


| the remittances permitted Ameri- 


coin a sum equal to earnings of 
British films in the U. S. 





British Demands 
London, May 16. 


In addition to efforts to lower | petitors of first and second 


cans, British government in current 
monetary negotiations will ask 
for the ending of the unit plan | 
which has precluded the doubling | 


of British and Yank product on one 
program. Exceptions have been 
Universal, which releases through 
the Rank group; 20th-Fox, which 


| 


obtain preferences; combining of 
closed and open towns in negotia- 
tions to dictate terms; buying film 
for theatres in which they had no 
financial interest, buying under 


fixing, regulating and depressing 
terms, and stifling competition by 


'denying competitors access to the 


market. 

Monopoly was obtained, com- 
plaint asserts, by forcing competi- 
tors out of business, buying out 
active rivals, threatening to build 
opposition houses, engaging in se- 


reached. All-time peak of $120,000.- 
000 was hit in 1946, sliding to 
$90,000,000 in °47, then to $51.- 
910,000 in 48. 

RKO Returns Estimated 

Computation of the vear’s total 
includes the final returns of every 
major except RKO. That company 
has yet to report its fourth quarter 
of the past year. However, it has 
been authoritatively learned that 
RKO will show up with a net in 
the neighborhood of $2.000.000, 
give or take 10%. Companv’s earn- 
ings for the first three quarters 
amounted to $1,919,228. 

Because of the effect of divorce- 
ment, comparative figures will no 
longer prove. significant. Para- 
mount, for instance, the company 
which has led the profits derby 
for the past 10 years, will show a 
far smaller take because of the 


pooling agreements, depriving com- separate operation of its former 
runs, |theatre chain. Par demonstrated 
| Securing unreasonable clearances, this fact during the week when 


it aired a net of $1,441,000. after 
taxes, for the first quarter of 1950. 
In the comparative period of ‘49, 
the integrated company reported 
$5,675,000. 

Opening quarter earnings of Par 
do not include $597,000, represent- 
ing the major’s share in undistrib- 
uted profits of partly-owned non- 


broke away recently, and UA, lective price-cutting, enforcing part- consolidated outfits. Chief among 
| which claims it has no control over "€?Ships and pools, overbuying these is Allen B. DuMont Labs, 
producer members. product, and other alleged prac-|tele concern in which Par holds a 

tices. big stock interest. Earnings are 


insisted on the insertion of this | 
dustry. His stand is that film com-| Clause to protect new capital seek- 


ing to build another house in a 
Schine decree 
includes a similar provision. 
Decree, of course, includes @ 
number of provisions now standard 
,in consent regulations. Warners 
will divorce within an approximate 
18 months. New circuit must un- 
}load some 60 houses before being 
/permitted to operate independent- 
lly. The three Warner brothers— 


;Harry, Jack and Major Albert— |! 


will remain with the studio com- 
pany. 
Early Treasury Ruling 


‘should have a British flavor and' 


| halved they are hopeful of regain- | jeges. 


i 
| 
! 


will be on the 


Accent, however, is to be on joint | 


production. There is still a feel- | 
ing that pictures made in Britain 


that British studios should not be 
used mainly as a’ location centre 
for making typical Hollywood pro- | 
ductions. The financial. angle is | 
also important for British film-| 
makers,*as with production costs | 


ing their outlay in the home mar- | 


ket on a more lavish production. 
Important. inter-industry tussle. 


importation of 


American directors, producers and | 


There are indications now that. 


the Treasury Dept. 


presented by the company. Under- 
stood that the Dept. of Justice is 
urging this course on the revenoo- 
ers as a way of hastening final so- 


jor. One industryite on the inside 
predicted a ruling within two-to- 
three weeks. 


Warner brothers are asking 
to hold that the com- 


pany’s new financial plan involves 


will give an | 
‘early ruling on the tax questions | 


an exchange of securities rather | 


than the declaration of a dividend. | 


Plan now formulated would mean 
issuance of common stock by two 


return to present common stock 
holdings. 


companies plus debentures charge- , 
able against the theatre circuit in | 


Case for Warners is complicated | 


by a large undistributed surplus 
in the company’s coffers. If the 


debentures are deemed by Treas- 
ury as being in lieu of this sur- | 
plus, the ruling will go against the | 


Warners. Debentures 
considered 
cash surplus and therefor a divi- 


dend. As such, it would be sub- 


capital gains, making the transac- | 


tion prohibitive for the Warners. 
Understood that the debentures, 
pro-rated to stockholders on the 
basis of $7 per share, would carry 
under present 
As far as the three broth- 


within 


vears. Other 


would be | 
as equivalent to the/| 


stars. The British Film Producers | 
Assn. is advocating that there’ 
should be no obstacles in the way | 
of American film-making in 
Britain. A _ protective clause on 
similar lines is in the existing 


| agreement and has been invoked 


in fighting opposition to labor per- | 
mits. The technicians unions and | 
Actors Equity are opposing reso-| 
lutely and asking for a restriction | 
on imports to be placed in the new 
agreement. 
Seeks Simplified Accord 
Harold Wilson, president of the | 


Board of Trade, told the biennial | 


| conference of the National Assn, 


of Theatrical & Kine Employees | 
at Brighton today (Tues.) that the | 
government is hoping to achieve 
a greatly simplified and stream- | 
lined monetary accord with Ameri- | 
can film companies. 

Britain is anticipating a greatly | 
increased dollar revenue from its | 
own films overseas, Wilson said, | 
but nonetheless must seek maxi- | 
mum economy on dollar expendi- | 
tures for imported product. Board 
of Trade is conscious, he added, | 


| that a studio depression is no less 
ject to regular taxes rather than | 


1 


serious in Hollywood than in Lon-» 
don and consequently U. S. ne- 


| gotiators would urge a maximum. 


j 
} 
| 


shift of British earnings on Ameri- | 
can pix. 





‘Danger’ for Fleming 


Hollywood, May 16. ~ | 
Rhonda Fleming inked for top 


Through its arrangements with 
other distribs, Goldwyn asserts, 
| F-WC and United California have 
, been able to deprive Goldwyn and 


equivalent to 45c. per share on 3.- 
172,870 shares outstanding on April 
1. Since that date, Par has bought 
up a block of stock, reducing out- 





| ket 


| (both Warners) 


other ee a ag od — | standing shares to 2,648,597. 
in alifornia. -WC'’s 2: Allowing for the effects of di- 
houses control Southern California | vorcement, early quarter returns 
: lei ine’s | : : . 
oy: Phe os Saat egg ngage s _ 1950 from other majors bolster 
eatres ho ne Key to the the conclusion that the panic is 
northern half of the state, suit al- | over. In the main, gross revenues 
: still show softness but the long 
Goldwyn has been feuding with /economy campaign with its attend- 
F-WC for a number of-years. He ;ant reduction of picture costs are 
washing ine vd . aa i i“ oo it —— most, 
s . of Jus-|inm the profit-and-loss columns. 
tice but no action came from that | Warner Bros., for instance, has 
squawk. Suit is a followup to his reported $3,189,000 for its first 
running battle. quarter of '50 against $3,093,000 
in the comparative period of °49. 
Metro’s $1,652,649 in the same 
stretch is an advance over 1949's 
| $1,021,156. Columbia has carved 
} out $337,000 against a loss of $23. 
'000 in the opening stanza of ‘49. 
cag som “rer, pai Soy slated veavecee rior into the black 
or June release, which is now to with < net of $12,924 against a big 
be given “selected” spot bookings $717,535 loss in the previous vear. 
in key city showease theatres start-| In registering its 1949 profit, 
ing appre in July. a oye sar a a gross of $166.- 
Six of the westerns, which are. , against $173,528,284 in °48. 
several grades above the standard | Equivalent stock earnings toted to 
oatuners in production and star $3.19 per share against $3.36 in 
values, are either in release now the previous year. Taking into esti- 
or are scheduled for this month, mate the company’s share of un- 
These include ‘The Outriders” distributed earnings from partly- 
(M-G); “Ticket to Tomahawk” owned outfits, earnings would be 
(20th); “Colt .45” and “Barricade” $3.41 against $3.63. During the year 
Me eo =. + aeny” et aul $13,111,019 in dividends 
exas” and “Comanche Territory” at $2.00 per share. 
(both U). June will see seven of | (Only exception to the general 
ery Fg Dae ane ote eee scored by maiors wane 
an 1e Haw (Par); nnieé Get (the first quarter of ‘50 is 20th. 
Your Gun” (M-G), a musical but | Company . cisclosed vesterdav 
with a western motif; “Return of | (Tues.) that it netted $1.841.030 
o aot Teen pio wr | for that period for a dip of $1.176.- 
(U). and “Curtain Call” (U), and! 706. Story on p. 5). 
“Capture” and ‘‘Wagonmaster” , 5 
(both RKO). 
Tide will ebb slightly in July, Seek Landowska 


when only ‘three of them will be >) ‘ ’ —_ 
opened up for bookings. These are | For Cyrano Score 
Hollywood, May 16. 


“Devil’s Doorway” (M-G):; “Gun- |! 

fighter” (20th), and “Winchester; Dimitri Tiomkin, composer-con- 
.73” (U). Scheduled for August or, ductor for Stanley Kramer's “Cy- 
September are “The Furies” and | rano de Bergerac,” is in N. Y. 








Mesa Trouble 


Continued from page 7 





’ 





\“Branded” (‘both Par); “Stars in| working out a deal for 77-year-old 


My Crown” ‘(M-G); “Cariboo Trail” | harpsichordist, Wanda Landowska, 


(20th), and “Along the Santa Fe{|to score the film. She specializes 


Trail” and “Dallas” ‘both WB). In| in 16th to 18th century works, and 
addition, U has three more planned | would score pic with tunes popular 


stockholders . role opposite Dick Powell in “Cry | for later in the vear, inciuding| during period of Edmond Rostand 


rehearses his cast and devises the would be permitted to retain them | Danger,” which rolls June 10 un- | “Saddle Tramp,” “Wyoming Trail” | play. 
| indefinitely. 


setup with the cameraman, 


| der Olympic Productions banner, ,and “Tomahawk.” i 


It would be her Hollywood debutb 
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Meio Challenges Spanish Govt. On 
Setup for Purchase of Import Permits 


Madrid, May 16. 


Long-standing practice of the 
government’ in selling Spanish im- 
port’ ‘licensés' for foreign films 
ihrough Jocal producers has been 
challenged’ by Metro. American 


aior flatly refused to purchase | 
several import permits offered by | 


two producers at $20,000 apiece 
after allegedly arranging that no 
other U. S. major would buy either. 


Metro’s “move reportedly was 


made in an effort to break the pro- | 


ducers’ licensing system and pave 
the way toward negotiation of a 
new import agreement. It’s hoped 
that a new setup will divorce im- 
ports from licenses and establish 
a control system similar to that in 
effect in Italy. 

Meanwhile, Gerald Mayer, con- 
tinental manager of the Motion 
Picture Assn. of America, is due 
here May 24 to study the situation 
and negotiate with government and 
industry authorities. He also will 
participate in an International Film 
convention which is_ particularly 
designed to discuss authors’ rights 
and the Berne convention copy- 
right regulations. 

Import licenses in Spain are 
handed Spanish producers by the 
Ministry of Industry and Com- 
merce. A number of these per- 
mits fail to reach the open market 
since often the producers to whom 
they are awarded are also distrib- 
utors of imported pictures. Conse- 
quently licenses are usually scarce 
and asking prices are high. Native 
filmmakers receive the import per- 
mits in return. for turning out do- 
mestically-made pix. Proceeds of li- 
cense sales helps finance local pro- 
duction, 





‘Rusty Bugles’ Blows 
Sour Note in Sydney, 
Then Folds for Stix 


Sydney, May 10. 


The Summer Locke-Elliott play | 


of. the Aussie Army during World 
War il, “Rusty Bugles,” has folded 
here on a sour note. Show, a hit 
in Melbourne and elsewhere, may 
now go into the stix. 


Closing follows a reported tiff 
between Roy Darling, lessee of the 
900-seater Tatler and the Fuller- 
Carroll management. Darling is 
alleged to have taken a slap at the 
production, with yank order from 
Garnet Carroll following. 

“Bugles’” had been losing coin 
on its Sydney showing, and the 
closing order came as no great sur- 
prise to the local show crowd. 

Darling, who had bid with pix, 
vaude and legit at this house, is 
having a torrid joust with the local 
tax authorities. Last week he was 
fined $6,500 on three charges of 
having failed to remit employees’ 
income tax deductions over a three- 
menths’ period. Attornéy for 


Darling said his client appreciated 


the seriousness: of the charge, but 
in recent months his managerial 
troubles had snowballed. Pointed 
out that Darling was faced with 
the choice of closing his theatre 
completely or using tax deductions 
and boxoffice take to pay the next 
week's salaries, 

Understood that Darling will 
make another bid with pix at the 
Tatlet to get out of the red. 


Francoise Rosay Debut 
In London Impresses 


: London, May 16. 

Francoise Rosay made an im- 
pressive London stage debut in a 
creary meller not worthy of her 
exceptional talent. New play, 

Madam Tic-Tac,” which bowed in 
at Winter Garden last Thursday 
{ll) after a provincial tour, stars 
her as a blind and deaf woman who 
leads a gang of thieves and mur- 
derers from the comparative safety 
of a basement cafe. 

Terence de Marney’s direction is 
pedestrian, and the piece, written 
by Falkland L. Cary and Philip 
Weathers, has little originality. 

After a successful tryout at the 
Lyric Hammersmith, H. M. Ten- 
nant, Ltd., moved “Holly and the 
ivy” into the Duchess theatre, May 
10, where it looks like repeating 
its initial ‘success. Story centres 





on & country parsonage, is well 
written by Wynyard Browne and 
capably directed by Frith Banbury. 


* 


‘Warners Sets Up Crew 


| 


In France on ‘Hornblow’ 


} 
Villefranche-Sur-Mer, May 9. 
This Riviera fishing port located 
| between Nice and Monte Carlo, re- 
‘cently visited by units of the 
| American fleet, is now playing host 
'to Gregory Peck. director Raoul 
| Walsh, about 35 English and 
| American technicians and 14 early 
19th-century ships. Staff and play- 
ers are here for Warner Bros. film. 
“Capt. Horatio Hornblow,” for 
which exteriors will be shot here 
and in England. 

The face of the village 
well-known to American 
on the Riviera, has been trans- 
formed to resemble Nantes at the 
time of the film’s action in 1820. 
About 2,000 costumes were sent 
over from London. 





itself, 





New Lumiton Prexy In 
Jail for Embezzlement 
On Stockholder’s Beef 


Buenos Aires, May 9. 

Argentina’s flourishing pix in- 
dustry received a shock last week 
over news that the recently in- 
stalled prexy of Lumiton Studios, 
Dr. Nestor Maciel Crespo, had 
been jailed on charges of embez- 
zliement. This lawyer first came 
into prominence four years ago 
when appointed legal adviser of 
the Broadcasters’ Assn. at a four- 
figure monthly fee. The _ broad- 
casters thought at that time that 
they would benefit through his sup- 
posedly excellent political connec- 
tions. Disappointed over failure to 
bear fruit, the association sought 
other legal counsellors. 

Subsequently, he took a hand in 
the reorganization of Emelco film 
studios and was appointed presi- 
dent of the board. But he held 
the ofiice only briefly. When 
Emelco was finally reorganized, the 
lawyer was found to have no fur- 
ther connection with it. 

His name cropped up 
when it was announced to 
been appointed president of the 
revamped Lumiton company. Dr. 
Crespo’s jailing followed an order 
issued by a judge in the provincial 
capital of La Plata, following 
charges made by Mario Guisasola, 
one of Lumiton stockholders, who 
alleges that he advanced the lawyer 
nearly $250,000 to buy up Lumi- 
ton stock for his account, only to 
‘find that the operation was carried 
out, but the lawyer registered the 
purchase as his own. Around 
$60,000 worth of the lawyer’s per- 
/ sonal property has been embargoed 
by the court in the meanwhile. 


CRABBE ‘AQUA PARADE’ 
IN EUROPEAN DEBUT 


Zurich, May 9. 
Buster Crabbe’s “Aqua Parade 
of 1950” will have its first appear- 
ance in Europe at Hallenstadion, 
Zurich, May 21-31, with a cast of 
nearly 100, featuring Crabbe, 
Vickie Draves, Olympic diving 


again, 
have 








Cuba Grants Tax 


tourists | 


champion, the Dior Dancers and | 


several other vaudeville 
From here, show will go to Paris 
(Palais des Sports) and Londcn 
(Empire Pool, Wembley Stadium). 


aets. | 


This is the first show of its kind | 


to be seen in Switzerland. 


Moss Empires’ 434G Net 
For °49; Cut 20% Melon 


London, May 16. 

Prince Littler told stockholders 
in Moss Empires at their 51st an- 
nual meeting in London last Wed- 
nesday (10) that there had been a 
falling off in house receipts of 
about 8°, which was partially off- 
set by reduction in admission tax. 
| Adverse factors during 1949 had 
been the abnormally fine summer, 
the difficult economic 
and devaluation of sterling. 

Drop in trading profit of $72,000 
was voted, but the net profit of 





situation | 


$434,000 was considered satisfac- , 


tory. In the current year, some 


of adverse factors were the Gen- | 


eral Election and rising costs, but 

/on the whole business had been 

“reasonably well maintained.” 
Common stockholders received 


_a dividend of 20%. 


i 


Wagner Scores 
Vienna, May 9. 

A broadcast of a Richard 
Wagner opera ended here, not 
with the usual applause, but 
with cheering and the yelling 
of “Goal.” 

Next day the station ex-. 
plained, apologizing for the 
_mistake. Studio engineer had 
arranged for the usual “ova- 
tions” with a disk from the 
files for the sound of applause. 
However, h2_ unfortunately 
chose a disk that was taken 
from a radio transmission of a 
recent soccer game between 
Hungary and Austria. 








Relief to Exhibs 


Havana, May 16. 

Following the threatened shut- 
down of numerous film houses in 
Cuba because of losses stemming 
trom efforts on the part of thea- 
tre owners to present professional 
acts in conjunction with their reg- 
ular picture programs, President 


Prio Socarras has issued a decree | 
suspending payment of admission | 


taxes, 

The decree requires theatre own- 
ers to file their regular tax reports. 
Payment of admission 
be exempted only when a house 
employs a minimum of eight pro- 
fessional artists; four must be Cu- 
bans while the other four may be 
of other nationalities. Decree also 
specifies that 
only will he granted to 
whose admisson is $1.20 or less. 
Theatres whose scale is under 
80 cents will not be required to 
pay the admission tax, nor employ 


professional talent if the films used | 


have previously been run with a 
variety Show or other similar pro- 


fessional act for at least one week. | 


The admission tax has been in 
effect in Cuba since April 5, 1943. 
It is felt here that this decree by 
President Socarras will have a real 
influence in promoting 
stageshows and at the same time 
encouraging theatre owners to 
bring in talent from outside the 
country. 


Britisher Squawks Over 
U.S. Actors in ‘Roberts’ 


London, May 16. 
Employment of a large number 
of American artists to play in the 
forthcoming London production of 
“Mr. Roberts” was challenged in 





the House of Commons at ques- | 


tion time last Thursday (11) by 
Conservative back-bencher, A. A. 
H. Marlowe, K. C. He asked the 
Minister of Labor why, in view of 
thé unemployment in the theatri- 
cal business, permission had been 
given for 16 Americans to play in 


“Mr. Roberts,” and what steps he. 


was taking to “encourage employ- 


ment of British artists in British 
theatres.” 
Labor Minister George Isaacs 


told the House that one permit | 


had so far been granted, but he 
understood there shortly would be 
applications for a further 16. 
There would also be about 35 
British actors in the cast. No ob- 
jection had been made by British 
Actors Equity. 








Current London Shows 


(Figures show weeks of run) 
London, May 16. 
“Beau Strategem,” Lyric (55). 
“Brigadoon,” Majesty's (57). 
“Castle Air,’ Adelphi (23). 
“Cocktail Party,” New (2). 
“Eliz. Slept Here,” Strand (29). 
“Fallen Angels,” Ambass. (23). 
“Folies Bergere,” Hipp (32). 
“Green Bay Tree,” Playh’se (4). 
“Harvey,” Prince of Wales (72). 
“Heiress,” Haymarket (68). 
“Holly and Ivy,” Duch. (1). 
“Home at Seven,” W’ham (10). 
“King Rhapsody,” Palace (35). 
“Knights Madness,” Vic. Pal (9). 
“Lady Mislaid,” St. Mart. (16). 
“Larger Than Life,” York (14). 
“Latin Qi. 1950,” Casino (9), 
“Mr. Gillie,” Garrick (10). 
“Oklahoma!” Drury Lane (154). 
“On Mon. Next,” Comedy (20). 
“Ring Round Moon,” Globe (16). 


“Sauce Piquante,” C’mbr’d’ge (3). 


“Streetcar,” Aldwych (32). 


“Traveller’s Joy,” Criterion (101). 


“Treasure Hunt,” Apollo (35). 
“Venus Obs’ved,” St. James (17). 
“Way Things Go,” Phoenix (11). 
“Wild Violets,” Stoll (14). 
“Worm’s View,” Whitehall (160°. 
“Young Wives Tale,” Savoy (44). 


taxes will | 


this tax exemption | 
theatres | 


Cuban | 
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Stolz Readies U.S. Tour; 
In London for.‘Carneval’ 


Vienna, May 9. 
Robert Stolz is readying his an- 
| nual U.S. visit as guest conductor. 
| His first concert is for the Lew- 
| isohn Stadium, N. Y. July 29. An- 
| other is inked for the Hollywood 
| Bow! Aug. 10, with dates in be- 


tween pending for Detroit, Chi- 
cago, St. Louis and elswhere. 

Stolz has left for Lohdon to 
; work with Guy Bolton on the 
English-language version of his 
successful “Carneval in Vienna,”’ 
to be produced before Christmas 
by Prince Littler in the Coliseum. 
He will also baton a series of 
Decca platters with the Vienna 
Symphony. His newest waltz, 
“Married,” is being disked by Co- 
lumbia. 


‘US. Blondes Big Draw 
Of Cowboy Show in Arg.; 


Rodeo Tame to Pampas 


Buenos Aires, May 6. 

Jack Rinehart and his North 
American Cowboys have been play- 
ing to big crowds at the Luna Park 
| Stadium, Buenos Aires, since April 
| 30, and are due to give 10*more 
performances in the city. 

The cowboy group includes 11 
North Americans, of which four 
are femmes, Most of the live- 
stock (steers, horses and calves) 
has been furnished in Argentina. 

They put on a two-hour show at 
Luna Park, which can seat from 
12,000 to 20,000, and grosses have 
been good. Admission _ scales 
| range from $1.50 to 30ce. 

Chief item in the show is Rine- 
hart, who does a lassoing act that 
ties up five horses’ hooves in one 
|manueuver. Argentine audiences, 
however, accustomed as they are to 
good horsemanship, find the actual 
rodeo work tame and disappoint- 
ing, so there is some booing and 





| hissing when supposedly wild 
| horses tamely ride back to their 
corrals after carefully throwing 


their riders. The blonde cowgirls, 
on the other hand, prove a big at- 
traction, especially when _ they 
| parade along Buenos Aires’ cen- 
tral avenues at the noon lunch 
hour in their western outfits. The 
narrow stems of blue jean trousers 
are quite a revelation to South 
Americans, who are accustomed to 
| widely-pleated “bombachas” for 
riding costume. 


NEW U.S.-CUBA ALONSO 
BALLET MEX. CITY CLICK 


Mexico City, May 16. 


Alicia Alonso and her reorgan- 
ized ballet of U. S, and Cuban per- 
formers is doing so well at the 
Palace of Fine Arts (National The- 
atre) at a $2.31 top that indica- 
tions are that she will obliterate 
her unfortunate debut in Mexico 
last year. But this time the ven- 
ture is patronized by the Cuban 





, government as a cultural mission. , upwards. There were 


Fernando Alonso, Alicia’s hus- 
band, 
troupe which features Michael 
Maule, and includes soloists Bar- 
| bara Fallis, Paula Lloyd, Dulce 
Wohner, Carlota Pereyra, Beatriz 
Durand, Reyes Fernandez and En- 
rique Martinez. Jorge Bolet, top 
Cuban maestro and composer, is 
orch director. George Goncharov 
is ballet master. 


Moffat, ABP Topper, Quits 


London, May 16. 
William Moffat, Associated Brit- 
‘ish-Pathe topper, has resigned 
from the company and will be quit- 
ting his post as managing director 





next month. 
Personal statement made by 
| Moffat last Wednesday (10) ex- 


plains that he is leaving because of 

'“insurmountable differences’ of 
‘opinion on policy between my Co- 
dinectors and myself.” 





Al Lowe To Latin-America 
Al Lowe, United Artists’ foreign 
department division manager, 
| planed out over the weekend for 
Rio de Janeiro, on a swing through 
‘the compary’s Latin America ex- 
, changes, 


is director general of the. 


Rank Hits Back at Critics of His 
Production Plans; Berates Tax Setup 


London, May 16. 
| J. Arthur Rank, “the most mis- 
| quoted man in the British film in- 
dustry.” charged the press with 
| being unfair, un-British and lack- 
| ing in duty, at a London luncheon 


|Society. British film chief, who 
| was speaking to advertising ex- 
| perts on “facts about British 
| films,” referred to a London daily’s 
story, which the previous night had 
announced that 39 British films 
were now being made under the 
heading “the unnecessary gloom 
of Mr. Rank.” 

Jt was a change, 
described as gloomy. Normally 
he said he was accused of being 
over-optimistic. The facts were, 
however, that only nine British 
films were being made at the mo- 
|ment and not 39. The gloomy 
| side of the situation could also be 
;seen in the employment figures. 
|A year or two back, there were 
110,000 workers in British studios. 
| Today there were only 4,100. 

A large slice of Rank’s address 


ee 
he said, to be 


was devoted to an -analysis and 
condemnation of the _ entertain- 
ments tax He cited figures to 


the manufacturers (in 
the producer), got only 
| 13° of the retail price of his prod- 
uct. But he could not recall that 
the press had campaigned against 
this discrination, which, in his 
opinion, was levelled at the lower 
bracket wage earner. He happen- 
ed to be a director of a wholesale 
newspaper distributing organiza- 
tion (chairman of Horace Marshall 
& Co. Ltd.) and he knew that news- 
paper publishers received 60° of 
the retail price. What an uproar 
| there would be in Fleet Street if, 
| by government taxatfon and 
|through other causes, newspaper 
| proprietors were to receive 13°o 
rdf the retail takings. 
| The press had made charges of 
gross extravagance in the industry, 
|but a government inquiry had 
| failed to previde corroborative evi- 
dence. The press were not inter- 
ested in general comprehensive 
coverage of the film industry Such 
stories didn’t help circulation. His 
organization had often found that 
the only way to get publicity for 
an important story was to arrange 
for it to leak out. 

BOT Shows Unemployment Rise 

Official statistics on British film 
industry, collated by Board of 
Trade, were published last Satur- 
iday (13) in the department’s of- 
ficial journal. Decline in studio 
production is emphasized by em- 
| ployment figures of contract artists. 
,At end of June, last year. there 
were 752. Figure fell to 220 by end 
‘of September and to 97 by end of 
year. Unemployment in the studios 
increased by one-third during year. 

By the end of 1949 British stu- 


show that 
| this case 


dios were employing only 1,360 
technicians, and 1,898 craftsmen 


and maintenance workers. Overall 
decline from June to December last 
was approximately 2,000, 

The survey shows that there are 
4.415 picture theatres with a total 
eapacity of 4,216,170. Only 674 the- 
atres have a capacity of 1,500 and 
173 closed 
cinemas. 


May Start British Pic 
Before ‘I Confess’ Rolls 


London, May 16. 


of another British 
picture being lensed by Trans:'- 
lantic before “I Confess” st: = 
‘rolling at Burbank, Calif., in the 
fall was revealed to VARIETY last 
week by Sidney L. Bernstein, who 
is jointly associated in the com- 
pany with Alfred Hitchcock. Proj- 
ect is still in early stages, but if 
film materializes it would be based 
on a novel by Edward Hyams. It 
would be megged by a British di- 
rector. 

Bernstein, who recently returned 
from the U. S., is contemplating 
|another visit to N. Y. and Holly- 
wood within the next two months 
to tie up details on “I Confess.” 
| Pic will be wholly financed by 
| Transatlantic, but will be given 
| world distribution by Warners. It 
will be done partly on location 
in Quebec, with all studio work at 
Burbank. Hitchcock, of course, is 
‘to direct. 
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Summer Release Breakdown 


Following fs a company-by-company breakdown of releases for 
the first five months of 1950 as compared to the corresponding 


period in ‘47, 48 and "49. 


1950 

Metro eee eeeeuveaene 10 
RKO 667 @¢ae eeeeeaeae 8 
Warner Bros, ..eee 8 
20th-Fox “eee v@eeesee 7 
Paramount ..-cccees 5 
Columbia caeebee”. Be 
Universal are ye 9 
United Artists .... 7 
Eagle Lion :......- 13 
Republic ....ese0-. 13 

Total 5 ee ath ae 


1949 1948 1947 
8 6 6 
8 10 8 
7 6 4 
7 11 5 
4 8 8 

13 10 12 

13 13 7 
6 i] 6 

13 10 11 
8 10 13 

87 93 80 








Akron Exhibs Mobilize to Stop 


Akron, May 16. 

Exhibs here are mobilizing to 
stop the first attempt by a locale 
io cash in on the impending slash 
in the Federal 20%. admission tax. 
A proposal has been made by the 
Citizens Finance Committee to 
slap a 10% levy on film ducats ef- 
fective when and if the Federal 
government reduces its bite. This 


is the sort of move which is widely | 


feared by theatremen and may 
serve as a primer for battles loom- 
ing elsewhere. 

Exhibs are mulling a counter- 
move to shutter all flickeries in 
the city to halt the proposed tax. 
They are pointing out that the 
money raised, intended for relief 
of the poor, will come from the 
pockets of moviegoers in the lower 
income brackets. 

Edward Scheck, attorney and 
amusement park owner, is leading 
the fight. He appeared before the 
city council yesterday (Monday) to 
protest the hike. 


CLEVE. STOCK SALE 
EASES PATHE DEBTS 


Easing of Pathe industries’ debt 
burden will follow the sale last 
week of the company’s stock hold- 
ings in Van Sweringen Co., Cleve- 
Jand concern owning realty in that 
city. Pathe, parent org of Eagle 
Lion, will receive $1,866,870 for 
the sale of its 124,458 shares in 
Van Sweringen to John W. Gal- 
breath. Stock was evaluated at $1.- 
070.234 on Pathe’s books. It had 
not paid dividends for many years: 

Pathe will probably garner no 
cash from the transaction. Serge 
Semenenko’s First National Bank 
of Boston held a lien against the 
Van Sweringen stock as partial se- 
curity for loans totaling some $6,- 
300,000 against Pathe. Part of this 
sum is a guarantee given by Pathe 
for advances of $2,800,000 made to 
EL by the bank. 

it is expected that Semenenko 
will apply the coin to the Pathe 
indebtedness, S 














j 
‘Annie’ Test 
aa COntinued from page 5 


upped scales. Film, however. has 
done a shade better than “Battle- 
ground,” solid enough business but 
not spectacular enough to induce 
scale-jacking by exhibs. Govern- 








ment decree bars a distrib from 


raising scales on its own. 

Private checking by Metroites in- 
dicates that the publie refused to 
£0 for the upped scales. It has 
been the same sort of experience 
that other distribs have met in the 
Past couple of years. “Annie” had 
behind it a tremendous campai‘n 


plus uniformly strong reviews 
from the crix, 
Eight test spots were in San 


Francisco, Hartford, Norwich 
‘Conn.), St. Louis, Dayton, Evans- 
ville, Atlanta and Cleveland. Towis 
were selected ‘because they repre- 
sented a cross-the-board typing of 
the various situations in the U. S. 
Metro hoped for hiked scales be- 
Cause of the tremendous produc- 
tion nut on the film. 





+ 





Bank Forecloses On 
¥ - 
Crosby’s ‘Irish Rose’ 
Los Angeles, May 16. 

Suit to foreclose a $150,615 mort- 
gage on, the film, ‘“‘Abie’s Irish 
Rose,” was filed here by the Se- 
curity First National Bank against 
Bing Crosby Productions. 

Bank declares the original loan, 
made in 1945, was $370,000. The 
residue, $150,615, was supposed to 
| have been paid last Dee. 1. 





Govt. Contempt 


Blow at Crescent 


Washington, May 16. 

The Justice Department charged 
last week that the successor com- 
panies grown out of the old Cres- 
cent Amus. Co. case were violat- 
ing their anti-trust decree, in civil 
;and criminal contempt petitions 
filed with the U. S. district court 
at Nashville. 

The Government asked that the 
companies be fined, that some lose 
their court-approved building per- 
mits, and that they be enjoined 
from further violations. 

The independent Crescent Thea- 
tres group, sprawled over Tennes- 
see, northern Alabama and Ken- 
tucky, was broken up under a Fed- 
eral court decree of May 17, 1943, 
, Which was affirmed by the Su- 
preme Court the following year. 
It was the first of the big theatre 
dissolution decrees. 

Named as defendants in the new 
actions were: Crescent Amus. Co.. 
of Nashville; R. E. Baulch, its pres- 
ident. and Kermit C. Stengel, its 
executive veepee; Rockwood Amus., 
Inc., which operates theatres in 
, Tennessee and Kentucky; Chero- 
kee Amus., Inc., which operates 
theatres in Tennessee; Muscle 
Shoals Theatres, which operates 
| theatres in the vicinity of Muscle 
Shoals, Florence, Sheffield and 
Tuscumbia, Ala.: and Louis Rosen- 
baum, a partner in this circuit. 

The Government charged that 
the companies obtained court per- 
mission to build new theatres, but 
that in several cases these permits 


were merely threats to keep small , 


_indie competitors out of their ter- 
ritory and that the theatres were 
never actually built. 


‘Native Land’ Suit 


Brandon Films and Bernard Reis 
filed suit in N. Y. Federal court last 
week against Robert Snyder and 
Film Program Service. It’s charged 
that Snyder and FPS wrongfully 
advertised, exhibited, licensed and 
sold the film, “Native Land.” 

Frontier Films made the picture 
in 1941 and later assigned the film 
to Reis as trustee. In 1945 he 
made a deal with Brandon to han- 
dle sale and distribution of the pic 
'on 35m and 16m. It’s claimed that 
no rights were ever granted the 
'defendants. Plaintiffs contend that 





the allegedly unlawful acts of Sny- | 


der and FPS are causing confusion 
among exhibitors. Action asks an 


| injunction, an accounting and dam- 
jages of not less than $5,000. 


| companies during the three-month | 
| period starting in June. 


Local Tax Test to Cash in On Fed Cut 


| hike of 11 over-the total released 


UMMER RE 





! 


rLMO DUE TO 
FIGHT HOT MOS. 


Hot-weather filmgoers will be 
given a large chunk of top product 
to choose from this summer. 


ules of most 
strong concentration on the dis-| 
tribution of big pix. This is in | 
line with general industry feeling | 





that films with b.o. appeal are | 
needed by the exhibs to hypo biz | 
‘during usually slack summer / 
months. 


Approximately 95 films will be | 
|; Sent into release by the top 10} 


This fig- 
ure, though only two more than the 
number distributed during the cor- 
responding period in 1948, is a 





during the same period last year 


{and a jump of 18 over the number | 
| distributed during the correspond- | 


ing months in 1947. 

Companies included in the tab- 
ulation are Metro, RKO, Universal, 
Warners, 20th, Paramount, Colum- 


bia, Republic, Eagle Lion and 
United Artists. 
In comparison with last year, 


Metro has two more slated for this 


summer, Warners has one more, 
Paramount one more, Columbia 
five more, Universal four less, 


United Artists one more, Republic 
five more. Eagle Lion and RKO 
are expected to par last vear, while 
20th has the same number as last 
season scheduled. 

Big List for Majors 

Included in the outlay scheduled 
for summer release are Metro’s 
“The Father of the Bride” (Spen- 
cer Tracy, Joan Bennett, Elizabeth 
Taylor), “The Skipper Surprised 
His Wife” (Robert Walker, Joan 
Leslie, Edward Arnold), “Duchess 
of Idaho” (Esther Williams, Van 
Johnson, John Lund), “The Mi- 
niver Story” (Greer Garson, John 
Hodiak. Cathy O’Donnell), ‘“‘Three 
Little Words” (Fred Astaire, Red 
Skelton. Vera-Ellen, Arlene Dahl) 
and “Devil’s Doorway” (Robert 
Taylor, Louis Calhern). 

Also 20th-Fox’s “Night and the 
City’ (Richard Widmark, Gene 
Tierney), ‘Love That Brute” (Paul 
Douglas, Jean Peters), “The Gun- 
fighter’ (Gregory Peck), “Where 
the Sidewalk Ends” (Dana An- 
drews, Gene Tierney), “The Black 
Rose” (Tyrone Power. Orson 
Welles), “Stella” (Ann Sheridan, 
Victor Mature), and “The Cariboo 
Trail” (Randoph Scott). 

Among the Paramount releases 
are “The Eagle and the Hawk” 
(John Payne, Rhonda Fleming). 
“My Friend Irma Goes West” 
(John Lund, Marie Wilson, Diana 
Lynn, Dean Martin, Jerry Lewis, 
Corinne Calvet), “Sunset Boule- 
vara” (Gloria Swanson, William 
Holden) and “The Furies” (Barbara 
Stanwyck. Wendell Corey, Walter | 
Huston). Warners’ distribution in- 
cludes ‘“‘The Hawk and the Arrow” 
(Burt Lancaster, Virginia Mayo), 
“Bright Leaf’ (Gary Cqoper, Jack 
Carson, Lauren Bacall) and “Kiss 
Tomorrow Goodbye” (James Cag- 
ney). Universal lineup includes 
“Louisa” (Ronald Reagan. Charles 
Coburn, Ruth Hussey). “Abbott and 


Costello in the Foreign Legion,” 
“Peggy” (Diana Lynn, Charles 
Coburn, Charlotte Greenwood), 
“Sierra” (Audie Murphy, Wanda 


' Hendrix), “Curtain Call at Cactus 


| Creek” (Donald O'Connor, Gale 
'Storm), “Desert Hawk" (Yvonne 
De Carlo, Richard Greene), and 
“Winchester 73” (James Stewart, 


Shelley Winters). 

Columbia’s slate features “In a 
Lonely Place” (Humphrey Bogart), 
“Petty Girl” (Robert Cummings, 
Joan Caulfield). “Rogues of Sher- 
wood Forest” (John Derek. Diana 
Lynn) and “The Fortunes of Cap- 
tain Blood” ‘Louis Hayward, Pa- 
tricia Medina). Among the films 
to be distributed by United Artists 
are “The Men” (Marlon Brando, 
Teresa Wright), “Ellen” (Robert 
Young, Betsy Drake) and “Iroquois 
| Trail” (George Montgomery, Bren- 
da Marshall). Eagle Lion’s list in- 
cludes “The Torch” (Paulette God- 
dard. Pedro Armendariz), and “Eye 
Witness” (Robert Montgomery, Les- 
i lie Banks). 
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Hollywood’s human stars 
were running second to a par- 
rot last week in guest appear- 
ances on radio and TV shows 
originating in New York. The 
bird, Caesar, plugged Harry 
M. Popkin’s “Champagne for 
Caesar” (UA) on nine shows in 
Seven days. 

Caesar, who’s making his 
home in a mink and gold cage 
in a suite at the Park Shera- 
ton, was on three top network 
programs over the weekend— 
the Ken Murray show, Faye 
Emerson show and Ed Sulli- 
van’s “Toast of the Town.” He 
had. previously been on with 
Zeke Manners, “Luncheon at 
Sardi’s,” Jack Figen, “Hello. 
Mother,” Vincent Lopez and 
George Putnam. 


Techni’s Top Year 
Seen Via Price Cut 


Technicolor, Inc. did the 
gest business in its history’ 
ing 1949, Dr. Herbert T. Kalmus. 
company’s and 
in New 








“big- 
’ dur- 
president general 
declared York 
Monday (15). Firm’s 1950 volume, 
he said, promises to be even better 
with the company geared as of 


next month to operate at a ¢a- 
pacity in excess of 300.000.000 
feet. 


Net consolidated profit after 
taxes on income and other charges 
for the three months ended March 
31, 1950, $632 .984. 
equivalent to 69c per share. Figure 
$663,753 or 72c a 


similar 


is estimated at 
compares with 
semester In 
Kalmus 
reduction on 


share for the 
1949. At the 
announced a price 
35m theatrical release prints et- 
fective as of May 29. Explaining 
the slice. he said that it had not 
been prompted by competition 
but was the “natural thing to do 


same time 


in the interest of our customers 
and ourselves.” 
Kalmus cited last March as a 


insofar as 
pre- 


record-breaking month 
profit was concerned. He 


| dicted that earnings for the second 


quarter would probably lag some- 
what due to conversion of the 
Hollywood plant to safety acetate 
stock. But an improved produc- 
tion setup will permit the tirm to 
process more than 60 features an- 


nually compared to the 45 han- 
dled in 1949. 
Kalmus expressed optimism 


over the Company’s recent acquisi- 
tion of a color television tube in- 
vented by Dr. Willard Geer. of the 
University of Southern California. 
Technicolor, Kalmus stated. will 
further develop Geer’s device in 
association with the Radio Corp. 
of America. which also has a color 
tube. 

Kalmus also disclosed that the 
company has long been negotiat- 
ing with an eye to setting up a 
plant in Italy. He leaves for Europe 
May 24 in connection with the 
venture. Exec left for Washing- 
ton yesterday (Tues.’, where he 
has an appointment with Presi- 
dent Truman next Monday (22). 
He described the President 
“old acquaintance.” 

Technicolor’s annual stockhold- 
ers meeting was also held in New 


as an 


York on Monday (15). Share- 
holders, according to Kalmus. 
gave the management a vote of 


confidence and expressed satisfac- 
tion with the firm’s operation. 
Four directors. including Kalmus. 
were ye-elected for three-year 
terms. 

Re-named to the board, aside 
from Kalmus, were Jack Ander- 
son. L. E. Clark and Eversley 
Childs. Charles L. MacDonald was 
chosen to fill a vacancy. 


+ 
- 


Resumption during ihe past 
couple years of seasonal boxoffice 
trends that were considered nor- 
mal before the war has showmen 
prepping for a sharp break in 
grosses during the coming hot 
weather. An expectancy has now 
been built up for a weakening of 
grosses during June and July, so 
that cries of wounded exhibs and 
distribs undoubtedly will not be 
so painful as during summers of 
"48 and 49. 

What has given rise to the dog- 
days anguish in recent years is 
that there was virtually no seasonal 
drop whatever in 1945 and 1946, 
and not too much of one in 1947. 
Circuit operators are now at the 
conclusion that those years were 
the abnormal ones and that the 
industry is presently seeing nor- 
mal times. 

One statistically-minded exee for 
a major, who has charted seasonal 
@o. trends for the past 30 years, 
Stated this week that they had 
hardly shifted a single percentage 
point during that period There 
were only two exceptions. First 
was the wide introduction of air 
conditioning, which helped hot- 
weather biz somewhat, and the sec- 
ond was the war years. 

Using 100 for an average week, 
he said, the summer low point has 


habitually come during the last 
week in June, when the scale hits 
75 to 80. That is almost exactly 


equal to the other nadir of the 
year, pre-Christmas week 

From July 1 the b.o. begins to 
climb, reaching the 100 mark some- 
time during that month. By 
August 1t is up to about 110 and 
by Labor Day as high as 120. Then 
there’s a setback when the kids go 
back to school. Chart keeps climb- 
ing until Thanksgiving, then drops 
back again, hitting the bottom 
prior to Christmas 

Christmas week. of course. is the 


high point of the year. with 
grosses shooting up to 145 or 150. 
That levels off to about 110 or 
thereabouts during January and 


February, and then falls away dur- 


ing Lent, with another low point 
reached in Holy Week Easter 
marks a pickup and a week late! 


the slide begins that reaches the 
bottom at the end of June. 

Those are the trends over a 
period of many vears. They vary 
tremendously, of course, in any 
one year as the result of weather 
and the way holidays fall. Re- 
garding the latter, the Christmas- 
New Year week grosses are the 
prime example. They vary greatly, 
depending on how close Christmas 
and New Year's days fall to a 
weekend. Returns for the whole 
period are much beter if Satur- 
day-Sunday and the holidays do 
not coincide. 

How bad the post-Easter drop 
is depends greatly on the weather. 
The first warm spring weekend 
drives people to the open road and 
outdoor amusements, and it’s dif- 
ficult to get them back to theatres 
until they begin tiring of the ozone 
in July. 





’s Ist Qt 
20th’s Ist Qtr. 
cman Continued from page 5 — 
pared to $2,130.000 last year. This 
represents a decline of $658,000 he 
said, but pointed out that the de- 
crease for the final four weeks of 
the quarter was only $83,000 as 
compared to the same period in 
1949. indicating that grosses had 
already begun to climb. 

Henderson said that business to- 
day is ahead of last year. Eighteen 
weeks ago, he declared, the box- 
office was off 11°7 compared to the 
same period in 1949. whereas five 
weeks ago it was off only 3°o. 
Statement showed the combined in- 
come from film rentals and thea- 
tre receipts for the first quarter 
of 1950 as $35,689,073, as compared 
with $43,490,969 in 1949. Cost of 
distribution, theatre operatiog and 
other administration expenses to- 
taled $19,193,455 in the first quar- 
ter this year, as compared with 
$22,628,350 for the comparable pe- 





| 
| 
| 








iriod in 1949. 


LEASE 


Lt 


“* 
Oe ee 








16 PICTURES 


VARIETY 














Last Holiday 
first discovered the disease and he 


instantly recognizes that a mistake | 


has been made. It subsequently 
onfused. 
pm off in a borrowed car to tell 
the doctor what he thinks of him 
and gets killed in a crackup. 

The principal part is a field day 
for Guiness, who turns in another 
sure, polished performance. Chief 
femme characters are warmly 
played by Kay Walsh and Beatrice 
Campbell, the former as a Ssympa- 
thetic hotel housekeeper and latter 
as the wife of a philandering cur- 


rency smuggler. Many of the 
hotel residents are more Carl- 
catures than characters, but to- 


gether they make a contribution to 
the comedy and drama of the 
story. Myro. 





State Penitentiary 
Hollywood, May 12. 


Columbia release of Sam Katzman pro- 


duction Stars Warner Baxter: features 
Onslow Stevens, Karin Booth. Robert 
Shayne. Richard Benedict, Brett King, 


John Bleifer. Directed by Lew Landers. 
Screenplay, Howard J. Green, Robert Li- 
bott. Frank Burt; story. Henry E. Helseth; 


camera, Ira H. Morgan; editor, James 
Sweeney. Previewed May 11, ‘50. Run- 
ning time. 66 MINS. 

Roger Manners Warner Baxter 
Jim Evans Onslow Stevens 
Shirley Manners....... Karin Booth 
Stanley Brown......... Robert Shayne 
Tony Gavin........0.. Richard Benedict 
Kid Beaumont Brett_ King 
Jailbreak Jimmy........ John Bleifer 
The Warden Leo T. Cleary 
The Guard : Rick Vallin 
“Flash” Russell Rusty Wescoatt 
Bill Costelio.........:% William Fawcett 
“Sandy” O'Hara John Hart 


“State Penitentiary” is an ob- 
vious little melodrama that will 
serve satisfactorily as supporting 
material in the general situation. 
Production gains an authentic note 
by being filmed to a considerable 
extent at the Nevada state pen. 

Warner Baxter does the lead, 
portraying an airplane engineer 
jailed for embezzling $400,000 from 
his company. Innocent of the theft. 
Baxter finally rebels against his 
confinement, escapes to run down 
his partner, the real crook. Karin 
Booth, Baxter’s loyal wife, already 
is working on the partner, Robert 
Shayne, in an attempt to find the 
loot. Just as she_has been success- 
ful, Baxter appears on the scene, 
chased by Onslow Stevens, govern- 
ment agent, and finale sees justice 
dealt out in the proper doses. 

Lew Landers’ direction of the 
Henry E. Helseth story, scripted by 
Howard J. Green, Robert Liboit 
and Frank Burt, spots okay action 
among the prison inmates and gen- 
erally Keeps the film moving and 
the players performing acceptably. 
Sam Katzman’s production values 
show up well under Ira H. Mor- 
gan’s lensing, and editing holds 
footage to 66 minutes. a good 
length for release intentions. 

Brog. 


Women From Head- 


quarters 
Republic release of Stephen Auer pro- 
duction. Features Virginia Huston. Rob- 
ert Reckwell. Barbra Fuller. Directed by 
George Blair. Screenplay, Gene Lewis: 


e2mera., John MacBurnie: editor. Harold 
Minter: music, R. Dale Butts. Tradeshown 
i. f May 10, ‘50. Running time, 
€0 MINS. 
= eer ie. Virginia Huston 
Gates Robert Rockwell 
BN Takes bs oe babe e evs Barbra Fuller 
ee err Norman Budd 
Ann Rogers Frances Charles 
Ce POE cc cccewanes K. Elmo Lowe 
' f aaPeerrers ce Otto Waldis 
TO  —7e ere Grandon Rhodes 
Sim Jack Kruschen 
ee : eer ere Bert Conway 
Bessie Collier Marlo Dwyer 
Customer. drunk ; Sid Marion 
Drunk John DeSimone 


Captain Brady 
Officer Allen 


Gii Herman 
Leonard Penn 





“Women From Headquarters” is 
a routine meller slated for the 
bottom end of dualers. Pic goes 


tery on femme cops but the ac- 
tion fails to carry much conviction. 
Production dress is okay for a tight 
budget. 

Script binds together a series of 
episodic adventures to showcase 
the courage of the distaff flatfoots. 
The heroics are so extreme, how- 
ever, that the femme cops engage 
in more razzle-dazzle_ sleuthing 
and slugging than are usual for 
a standard cops-and-robbers yarn. 

Pilot revolves around Virginia 
Huston, as a rookie, who is depict- 
ed as engaging single-handedly in 
a crime mop-up. She winds up 
cracking a dope ring but the pic 
stretches the action so thin that it 
fails to show how she accomplishes 
the mission. En route, she en- 
gages in some awkward romancing 
with a male cop. 

Miss Huston makes a nice im- 
pression although handicapped by 
the extravagant situations. Robert 
Rockwell, as her boyfriend, turns 
in a deadpan performance while 
Barbra Fuller, as a gal who goes 
wrong, does nicely. Norman Budd, 
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Continued from page 6 
‘as the latter’s boyfriend, gives a 


| parts. 


transpires that x-ray prints were) 
Then the young man). 


/nown. 


through the motion of a documen- | 


caricaturized portrait of a hoodlum. 
Rest of the cast is okay in stock 
Herm. 


Salt Lake Raiders 


Republic release and production. Stars 
Allan “Rocky” Lane; features Eddy 
Waller, Roy Barcroft, Martha Hyer. Di- 
rected by Fred C. Brannon; associate pro- 
ducer, Gordon Kay; screenplay, M. Coates 
Webster; camera, John MacBurnie; music, 
Stanley Wilson; editor, Richard L. Van 
Enger. Tradeshown N. Y., 15, 
Running time, 60 MINS. 
Allan .“Rocky” Lane Allan 
Nugget Cierk:, ... 28.6 cc cis 


May 


Brae Gemeeee.« f5 iso casa dese Roy Barcroft 
Helen Thornton.......... Martha Hyer 
Jomm Suttle... i cwecccees: Byron Foulger 
Fre@ MAaSOR. ..cccccoscess Myron Healey 
Luke ComGor.. ssccicecs Clifton Young 
Head Marshal..........Stanley Andrews 


Sheriff Sec 
Deputy Marshal..... 
Stage Driver 


; Rory Mallinson 
Kenneth MacDonald 

George Chesebro 
and Black Jack 

“Salt Lake Raiders” is one of 
the better entries in the Allan 
“Rocky” Lane series. Pic relies 
more on suspense than action for 
its thrills; however, there’s enough 
gunplay and fisticuffs to satisfy. 

Most of film’s 60 minutes is cen- 
tered in a ghost town where Lane, 
a guy who is falsely accused of 
murder ‘(Myron Healey) and a 
whiskered friend (Eddy Waller) 
are being held captive by a gang 
of criminals. Pic’s story has Lane 
eventually proving the accused 
murderer innocent after the usual 
rough stuff. 

Throughout yarn the trio are 
forced to look for a cache of gold 
which the gang believes Healey has 


hidden. However, latter has no 
knowledge of where the foot is 
stashed. Whether or not the boys 


will be able to find the cash and 
get away with their lives has mo- 
ments that might affect- some fin- 
gernail-biters. 

Acting holds up well, 
paced by Lane. Healey also gives 
a credible performance, while 
Waller turns in an intelligent por- 
trayal of the oldtimer. Martha 
Hyver fills a brief spot routinely. 
Roy Barcroft and Clifton Young 
make believeable heavies. 

Fred C. Brannon did a good job 
of direction. Gros. 


> 
especially 





isirls Behind Bars 
(GERMAN-MADE) 


Films International of America release 
of Central Movie Co. production. Stars 
Petra Peters. Directed by Alfred Braun. 
Screenplay, Otto Heinz Jahn: camera, 
Fritz Arno Wagner: music, Herbert Tran- 
tow. Reviewed at Rialto, N. Y.. May 10, 
‘50. Running time, 84 MINS. 

Head Mistress Gabriele Hessmann 
Matron ; Ruth Hausmeister 
Ursula Schuman... Petra Peters 
Wanda Schmidt....... Susi Deitz 
Elfie Meyen ........ Edelweiss Malchin 
Lore Liebhold......... Marianne Prenzel 
Isolde Loring. ......... Micheline Hoerle 
Breuhaus Richard Haussler 


Ursula’s Mother....... Alice Treff 
Richard Halbes......... Ralph Lothar 
Harold Hauffe ....... Fritz Wagner 
Franz Schmidt ....... Wolfgang Kuhne 
(In German; English Titles) 
“Girls Behind Bars,” filmed in 


the American zone of Germany 
last year, might be termed the 
sequel to the German film classic, 
“Maedchen in Uniform.” 
very reason, despite its having a 
standout cast, excellent direction 
and good production background, 
“Girls” carries an old-hat aura 
that will militate against it even 
in the art houses for which it is 
grooved. Sensational-minded -ex- 
hibs might take advantage of the 
sex-exploitation angles, of which 
there are many. 

General top-drawer quality of 
the film, which was scripted, pro- 
duced and directed by Germans, 
demonstrates this country is fast 
regaining the film-making techni- 
ques which won some pre-Hitler 
German pictures international re- 
Despite the political hot- 
seat on which the country is still 
sitting. “Girls” steers clear of any 
political overtones, unless the gen- 
eral economic conditions leading 
to the wrong-doing in the yarn of 
some of the reformatory inmates 
is included in that category. 

Otherwise, the story, screen- 
played by. Otto Heinz Jahn, re- 
prises the argument of stern dis- 
cipline vs. kindhearted treatment 
for juve delinquents. There are 
the usual frustrated, spinsterish 
matrons who want to rule their 
femme inmates with the _ iron 
glove, the warm-hearted under- 
standing one who, tries to reform 
them via humane treatment and 
the stern ‘headmistress who is 
finally led to believe in the latter 
course. Interspersed is a _ touch- 
ing tale of one girl, unjustly con- 
victed of robbery with intent to 
kill, the events leading up to her 
arrest and the way her case reacts 
favorably on her co-prisoners and 
the matrons. 

Script has full 


its ‘share of 


comedy, drama and suspense, as' 


well 


N. Y. State censor seal the film 





"50. 


“Rocky” Lane | 
. Eddy Waller | 


For that | 


carries. Cast, under the tight 
reining of Alfred Braun, is excel- 
lent, topped by Petra Peters as the 
innocent inmate; Richard Haus- 
sler, as her vis-a-vis; Ralph Lothar, 
as the nondescript artist who's re- 
sponsible for her plight, and Alice 
Treff as her mother. Production 
accoutrements, including Fritz 
Arno Wagner’s low-key photogra- 
phy and Herbert Trantow’s score, 
add to the film’s dramatic impact. 
Picture carriés adequate English 
titles with the German Ones 
tal, 


Hostile Country 


Hollywood, May 13. 

Lippert Pictures 
mond production. Stars Jimmy Ellison, 
Russ Hayden; teatures Raymond Hatton, 
Fuzzy Knight. Betty Adams. Directed by 
Thomas Carr. Original screenplay, Ron 


Ormond, Maurice Tombragel; camera, 


Ernest Miller; editor, Hugh Winn. Pre- 
viewed May 12, °50. Running time, 59 
MINS. 

a ee ee . Jimmy Ellison 
DAME... ck aneeges sees es Russ Hayden 
Cemmeel | acuh cs cheats Raymond Hatton 
DONOOR ct ean ciccescsess Fuzzy Knight 
DE: sc rcttabse eer eagenends Betty Adams 
yi EE aa reerverer erro rin Ty Tom Tyler 
PUT ECOURs csc ceccces oebeas George Lewis 
is; -- 2 ete am. eh aaek 6 eRe a John Cason 
POTTS Dowels ce cciccias ies Stanley Price 
CNG, v caBwew esac sce cence Stephen Carr 
RR Aree re: Dennis Moore 
PR ere errr ray George Chesebro 
MBAS... + Fis ccocceceds Bud Osborne 
OT” RR eee ee Jimmy Martin 
RR ee re ee J. Farrell MacDonald 
Bartender... gcccccess ..1, Stanford Jolley 
in. <5 ae one ne tek 6G abe Cliff Taylor 
SEEES.. . . ch Rs co S605 006 O92 Judith Webster 
Te SEE eee ee George Sowards 
ee ee Oe ere 


James .Van Horn 





“Hostile Country” 
new western series 
Ellison and Russ Hayden as the 
saddle heroes. Initialer is an okay 
addition to the Saturday matinee 
market, featuring a lot of riding, 
shooting and horseplay. 

Both Ellison and Hayden are 
graduates of the “Hopalong Cas- 
sidy”’ oaters, and western fans are 
being re-familiarized with the pair 
via Hoppy’s current video play, a 


launches a 
with Jimmy 


factor that should help the play | 


for the new series in the galloper 
market. 

Ron Ormond produced and scrip- 
ed with Maurice Tombragel, set- 
ting up some more or less standard 
western ingredients. Plot is a bit 
complicated in characters and mo- 
tivation but clears up before the 
climax. Ellison and Hayden ride 
into new territory to visit the 
former’s stepfather, whom he has 
never seen. They find a range war 
on over trail rights on property 
belonging te the stepdad. There’s 
a lot of riding before the hero pair 
can find out what the shooting’s a!! 
about, rescue the stepfather and 
corral the baddies who have held 
him prisoner while trying to steal 
his property. 

Raymond Hatton and = Fuzzy 
Knight look like permanent mem- 
bers of the series, playing partners 
of girl rancher Betty Adams. Lat- 
ter fits nicely into the proceedings 
and there is good dirtv work staged 
by Tom Tyler, John Cason, George 
Lewis and others under Thomas 
Carr’s direction. Ernest Miller 
gives it capable action lensing. 

Brog. 


Un Homme Marche Dans 


Ea Ville 
(A Man Walks in the City) 
(FRENCH) 
Paris, May 2. 


Corona release of Sacha Gordine pro- 
duction. Directed by Marcello Pagliero. 
Screenplay by Jausion. Features J. P. 
Kerien, Ginette Leclerc, Robert Dalban, 
Coco Aslan, Yves Deniaud. Andre Valmy. 
Camera, Nicolas Haver: editor, N. .Marco. 
At Gaumont Palace, Paris. Running time, 
100 MINS. 


Pic is the story of the people of 
a port who live by emotion, and 
the irony. sordidness and rare 
glimpses of beauty of their lives. 
Film avoids the cliches inherent in 
this type of film. It is honest, sin- 
cere and filled with a bawdy, salty 
humor that gives it unusual depth. 
The art house and sureseater set 
will be drawn by its,passion and 
slice-of-life theme. Good exploita- 
tion and _ word-of-mouth should 
give pic a happy run in stateside 
situations. 

Shot on location, and directed in 
an erratic manner, pic quickly 
catches the grime and depression 
of a badly battered port. Ship- 
buflding and life go on with a 
ceaseless background of haunting 
sounds. A scrupulous, hearty 
longshoreman, Jean, tries to help a 
brutal friend keep his job, but to 
no avail. The friend’s abused wife, 
Madeleine, loves Jean and forces 
herself upon him. The husband 


suspects and stalks him. He at-| 


tacks the wrong man, who brutally 
beats him to death. The murder 
sets up various complications. 
Nicolas Hayer’s pungent photog- 
raphy does much for the mood, and 
editing, though unorthodox, brings 
fine detail and pace to the proceed- 
ings. Marcello Pagliero’s direction 


catches the spirit of these inartic- | 


ulate men of action. 


J. P. Kerien 
part as Jean. Ginette Leclerc, sans 


for happiness. 
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release of Ron Or-) 


and “Tanks a 
issues), $8,600. 


'“Guilty of Treason” 


but disappointing for this. 


in his first important role brings | 
as an excellently-contrived | depth and understanding to his; for second consecutive week. 
rape scene andgsome shots of the | 
gals disrobing and taking showers | makeup, gives reurotic strength to| “Damned Don't 
which surprise, in view of the | the role of the drab wife fighting |wk-5 days). Thin $7,000 after fine 
Yves Deniaud is a $14,000 last week. 


standout as the barman who is the. 
center of the baitle of nerves, tem- | 


pers and hopes. 

There is no music but an impres- 
sive, creative use of sound, such 
as the creaking of an anchor chain 
as a woman walks hopelessly 
through the streets, the brutal 
chatter of a rivet gun as the mur- 
dered body is found, the wail of a 


ending on the curdling screech of 
a ship’s whistle. If the pic is 


have trouble on many counts, for 


terfuge. 


Mosk, 








Picture Grosses 
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KANSAS CITY 


(Continued from page 8) 
Nice $3,300. Last week, “Ma, Pa 
Kettle to Town” (U) ‘(m.o.) and 
“Blue Grass Kentucky” (Mono), 
fat $2,600 in 5 days. 

Kimo (Dickinson) (550; 55-75)— 
“Devil in Flesh” (Indie) (2d wk). 
Pleasing $2,500. Last week, $3,000. 

Midland (Loew’s) (3,500; 45-65)— 
“Reformer and Redhead’ (M-G) 
and “Please Believe Me’ (M-G). 
Topping average at $13,000. Last 
week, “Conspirator’ (M-G) and 
“Omoo Omoo” (Lip), same. 

Missouri (RKO) 


“Wagonmaster” (RKO) and “Fly- 
ing Saucer” (FC) with Sons of 
Pioneers onstage Friday ~— only. 
Good $11,000. Last week, ‘Pirates 
of Capri” (FC) with eight-act 
vaude, good $14,000; 

Paramount (United Par) (1,900; 
45-65)-——"‘Captain Carey” (Par). 
Good $12,000, and may hold a 
few days. Last week, ‘Rosie 


O’Grady” (WB) (2d wk), “moderate 
$8,000. 

Tower—U ptown—Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) 
—"“Wabash Avenue (20th). Fine 
$16,000. Last week, ‘“Buccaneer’s 
Girl” (U), light $10,000. 


THIRD MAN’ FIRST IN 
MONT’L, SMASH $22,000 


Montreal, May 16. 
Big news here this week is “The 





Third Man,” smash at Loew’s. 
“Willie Comes Home” looks okay 
at Capitol. 


Estimates for This Week 
Palace ‘C.T.) (2,625; 34-60) 
“Stage Fright” (WB). Poor $11,000. 


Last week, “Reformer and Red- 
head” (M-G), $15,000. 
Capitol (C.T.) (2,412; 34-60) — 


“Willie Comes Home” (20th). Okay 
$15,000. Last week, “East Side” 
(M-G) (2d wk), $11,000. 

Princess (C.T.) (2,131; 34-60) — 
“Conspirator” (M-G) (2d wk). Down 
to $6,000 following socko opener 
at $13,060. 


Loew’s ‘C.T.) (2,855; 40-65) — 
“Third Man” (SRO). Smash $22.,- 
000. Last week, “Three Came 


Home” (20th) (2d wk), $14,500. 
Imperial ‘(C.T.) (1,839; 34-60) — 
“Borderline” (U) and “Military 
Academy” (U). Fair $8,000. Last 
week, “Inspector General” (WB) 
Million” (WB) (re- 


Orpheum ‘(C.T.) (1,040; 34-60)— 
“Gun Crazy” (UA) and “Satan’s 
Cradle” (UA). Average $6,500. 


Last week. “Quicksand” (UA) and 


“Big Sombrero” (UA), $6,000. 


‘Skin’-Vaude No Dice In 





D.C., $18,000; ‘Lift’ Same. 


Washington, May 16. 

Crying towels are out on main- 
stem here this week as first-runs 
wound up one of worst weekends 
ever here. Nothing is sock, best 
job of bucking tide is being ac- 
complished by “Big Lift,” nice at 
Palace. “Under My Skin” plus 
vaude is doing only $18,000 at the 
big Capitol. Final week of “Third 


Man” is okay in small-seater Play- | 


house. 
Estimates fer This Week 
Capitol (Loew's) (2.434; 44-85)— 


“Under My Skin” (20th) plus’ 
vaude. Mild $18,000. Last week, 
“Outriders” (M-G) plus” vaude, 


$15,000 in 5 days. 

Keith’s (RKO) (1,939; 44-80) — 
(EL). Dim 
$6.500. Last week, “Outside Wall” 
(U), $7,000. 

Metropolitan (Warner) 
44-74) — “Rosie O'Grady” (WB) 
(2d run).- Below average at 
$5,000. Last week, “Singing Guns” 
(Rep), disappointed at $4,500, and 
pulled after 5 days. 

Palace ‘(Loew’s!) (2,370; 44-74)— 
“Big Lift’ (20th). Nice $18,000, 

Last 
(20th), 


(1,163; 


week, “Wabash Avenue” 
slow $14,000. 


Playhouse (Lopert) (485; 50-90). 
'—“Third Man” 


(SRO) 
wk). Bows out with steady $7,000 


Warner ‘WB) (2,164: 44-74) — 


Cry” (WB) (2d 


(2,650; 45-65)— | 


| They inelude Blythe & Co. 


‘9th-final | 


10 or 12 years to determine the 


'profit potential of this type invest- 
C a ment, , 
tug during a funeral, and the pic | 


If the survey shows indie pix 
were on the whole profitable—and 


] is ardrey is pretty certain it will— 
judged on stateside codes it will|}e thinks there should be no dif- 


| 


ficulty in gettingetakers for the 
stock issue. It’s no different from 
any other type of investment, in 
his estimation. , 
Others Don't Agree 

Other bankers who've been ac- 
tive in pic financing don't agree. 
First, they point out, a survey of 
profits of the past 10 years—which 
includes the lush war era 
tipoff to present or future pros- 
pects. They think that trying to 
sell the public on the basis of past 
profits. would be unjustified. 

Secondly, there’s a feeling that 
motion picture investments are 
viewed differently by the public 
from other ventures. They point to 
the fact that film stocks as a whole 
generally sell at comparatively low- 
er prices than those of other in- 
dustries. Also, the general attitude 
of the public toward films is such 
today that in the bankers’ and Wall 
streeters’ estimation it would be 


—IS no 


difficult to peddle indie investment 
ventures. 

Ardrey admitted that there's a 
mighty big hurdle to overcome 
even before the survey can be 
made. That’s whether the indie 


producers will unveil their books. 
They expressed enthusiasm at the 
meeting with the Bankers Trust 
topper on the Coast, but made no 
promises. ' 

George Bagnall, former United 
Artists v.p. and now partner in an 
indie unit, was named ‘by SIMPP 
as chairman of a committee to 
work with Ardrey. He is now in 
the process of getting up a list of 
questions to which replies are felt 
necessary. This list will be pre- 
sented to the producers to de- 
termine whether they are willing 
to air their books to provide the 
answers. 

Indies’ Angles 

Top industryite in a position to 
know opined last week that many 
of the indies will not be willing to 
disclose their records. He asserted 
that so many indies used angles 
for their own enrichment—to the 
detriment of banks and other in- 
vestors—that they have no desire 
for inspection by an_ outside 
agency. 

Ardrey said it was entirely up 


to the indies as to whether the 
financing plan ever progresses be- 
yond the initial stage., “If they 


take the attitude that they dont 
want to bare their books, then 
that’s that,” he declared. “If they 
don’t want to cooperate, it indi- 


cates they think the plan a good 
idea, but that they don’t want the 
money badly enough.” 

Wall street firms with whom he 
has been in contact regarding flo- 
tation of a stock issue, Ardrey 
said, “had not promised or com- 
mitted themselves to anything.” 
and 
Lehman Bros. 

“They expressed interest.” 
banker explained. .“‘If the survey 
shows, as our experience indicates 
it should, that end money has paid 
a handsome return when placed 
on the right horse, then they'll be 
glad to come in. If figures show 
it has not been profitable, nat- 
urally no one’s interested.” 

How long the survey will take 
depends on what shape indie rec- 
ords are in, Ardrey said. His 
bank, he added, is ready to pay 
for the study, for which he'll 
probably call in the research bu- 
reau of some large college or a 
management firm, rather than 
certified public accountants. 

Attitude of other bankers and 
financial sources to Ardrey’s plan 
is largely colored by their tre- 
mendous respect for the Bankers 
Trust exec himself. While they ve 
always laughed off—and have been 
proved right—previous schemes 
for financing indies: via stock is- 
sues, Ardrey’s sponsorship has 
caused them to give the present 
scheme serious thought before 
expressing virtually unanimous 
downbeat opinion. Ardrey’s bank 
has been extremely active in film 
financing for years. 





Det. Unveils One 
Detrort. 
Newest drive-in in Detroit #: ea 
is Fort theatre in subunban 
Wyandotte. It was built by Niche- 
ias George, owner of Michigan snd 
Allen Park ozoners. 
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WARNER 

| TRADE 
SCREENINGS 

MAY 22! | 


ALBANY 
Warner Screening Room 
79 W. Peorl St. * 12:30 P.M 
*** ATLANTA 
RKO Screening Room 
195 Lucky St. 0. W. 2:30 Pm 
BOSTON 
RKO Screening Room 
122 Arlington St. * 2:30 P.M 
BUFFALO 
Poromount Kreening Room 
464 Franklin St. * 2:00 P.M. 
*CHARLOTTE 
20th Century-Fox Screening Room : 
308 S. Church $1. + 200 P.M 
CHICAGO 
Worner Screening Room 
1307 So. Wabosh Ave. + 1.30 P.M 
CINCINNATI 
RKO Palace Th. Screening Room 
Paloce Th. Bldg. E. 6th * 8:00 P.M. 
CLEVELAND 
Warner Screening Room 
2300 Payne Ave > 8:30 P.M. 
DALLAS $ 
20th Century-Fox Screening Room 
1803 Wood St. > 2:00 P.M. 
DENVER e 
Paramount Screening Room 
2100 Stout St. * 7.00 P.M 
DES MOINES 
Paramount Screening Room 
1125 High St. * 12.45 PM. 
DETROIT 
Film Exchange Building 
2310 Coss Ave. * 2:00 P.M 
INDIANAPOLIS 
20th Century-Fox Screening Room 
326 No. Wlinois St. > 1:00 P.M. 
JACKSONVILLE 
Florida Theatre Bidg. Sx. Rm. 
126 E. Forsyth St. * 6:00 P.M 
KANSAS CITY 
20th Century-Fox Screening Room 
1720 Wyandotte St. * 1:30 P.M. 
LOS ANGELES 
Wornes Screening Room 
2025 S. Vermont Ave. * 2:00 P.M. 
MEMPHIS 
20th Century-Fox Screening Room 
15) Vonce Ave. * 2.00 P.M. 
MILWAUKEE 
Warnes Theatre Screening Room 
212 W. Wisconsin Ave. * 2.00 P.M. 
MINNEAPOLIS 
Worner Screening Room 
1000 Currie Ave. * 2:00 P.M 
NEW HAVEN 
Wornet Theatre Projection Room 
70 College 3. * 2:00 P.M. 
NEW ORLEANS 
20th Century-Fox Screening Room 
200 S. Liberty St. > 8:00 P.M. 
NEW YORK 
Home Office 
321 W. 44th &. * 2:30 Pe 
OKLAHOMA 
70th Century-Fox Screening Room 
10 Worth Lee 4. * 1:30 PM 
OMAHA 
20th Century-Fox Screening Room 
1502 Davenport St. > 100 PM. 
PHILADELPHIA 
Worner Screening Room 
230 Wo. 13th St. > 2:30 P.M. 
PITTSBURGH 
20th Century-Fox Screening Room 
1715 Bivd. of Allies - 1.30 P.M 
PORTLAND 
Jewel Box Screening Room 
1947 WW. Kearney S. * 200 PM 
SALT LAKE 
20th Century-Fox Screening Room 
216 East Ist South * 2.00 P.M. 
SAN FRANCISCO 
Republic Pict. Kreening Room 
221 Golden Gate Ave. > 1:30 P.M 
SEATTLE 
Jewel Box Kreening Room 
2318 Second Ave. * 10.30 AM 


ve i 
DIRECTED By PRODUCED BY =: ST. LOUIS 


py MICHAEL CURTIZ HENRY BLANKE fRereneile 


13 8 ES LW. + 800 Pe 
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ADVENTURE SURGES OUT OF THE SOUTH’S TOBACCO-LANDS! 


star _____ LAUREN 
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| cers that there’d be no difficulty in 
‘obtaining a bank loan against 
‘pledges of this income. This could 
_be used to pay the new exec Vv. Pp. 
‘and his staff and expenses. 


"arut i or | Meantime, COMPO is continuing 
pe pny oem to operate in the tax field with coin 
Subject Misused advanced by member organizations. 
Subject of message films, Schary This will be repaid out of future 
said. has been much misused and income. Likewise, MPAA is ex- 
misunderstood in the industry. | pected’ ioe ee ee ~ 
‘ter i s bi rossers as | ture 
After naming Ske Wind.’ “Best COMPO’s behalf. It has footed all 
Years of Our Lives,” “Boys Town” the bills so far—including cost of 
and “Gentlemen’s Agreement” as|the three meetings to set up the 
films in this genre, exec then said: organization—but will not seek re- 
“The point I am making is. that ;turn on money so laid out. 
any picture, any good picture, has; In addition to choice of an exec 
a message even if it has as simple vy. p., personnel committee is faced 
a message as ‘Don’t hit your mother | with selection of his atde, to be 
on the head with a shovel’ or ‘Be | known as “coordinator.” There will 
nice to stray puppies’.” also be regional reps named. They 
Talking of the company’s upped won't be paid. Sought will be ar- 
production plans, Schary said 'ticulate and respected industry 
“whenever I point out how costs execs who can handle public rela- 
are coming down or how many pic- ‘tions assignments for COMPO in 
tures we have planned for the fu- their territory. 
ture, they (Nicholas M. Schenck, ' 
M-G prez, and Louis B. Mayer, 
production veepee) continue to ask 
me one question—‘can you keep 
the quality up?’ They would 
rather have better pictures at 
higher cost than bad pictures at 
lower cost. This kind of straight 
fundamental thinking should be 
the thinking that is going on ali 
through the entire industry. Re- 








Schary Raps 


Continued from page. 7 


|of incorporation, temporary officers 
named at the Chi meet last week 
will become officers of the new or- 
ganization. 
which will be accomplished via let- 
ter and without a formal meeting. 


Sears Wags . 














With issuance of the certificate | 


Music Publishers 
Continued from page 1 


have just about reached the 300,- 
000 figure. That goes for such ter- 
rific disk-sellers as “Music, Music, 
Music,” “If I Knew You Were 
Coming, I’d a Baked a Cake” and 
“I Said My Pajamas.” With pub- 
lishers getting 1c per disk maxi- 
mum royalty, even a 1,000,000-disk 
seller doesn’t contribute much to 
the exchequer. The publishers’ 
bread-and-butter still derives from 


sheet music. 
Lou Levy, head of Leeds Music 





| mulling the revival of a previous 
idea to call conference of all music 
| publishers to launch an industry- 
wide drive. His starting-off point 


populations. 
| Levy’s efforts to get leading 


saggy ew Or- | manufacturers to turn out a $99) 
This is a technicality | 


piano for mass consumption have 
thus far failed to make a dent. 
High production costs and con- 
servatism of the plano-makers, who 
are still operating on the idea of 
| the piano as “an instrument for 
| the immortals,” have combined to 











gretfully, I don’t think this is so.” 








stymie that approach. 





Schary labeMed himself an op- Continued from page 5 
timist while recognizing that the | 
industry “is still besiéged and 


heckled by our foreign market 





/ some of them had never been off a 
| chair in New York and yet were 


problems, by the problems of re- ; , 
—<sanknatines witli : | trying to tell branch managers out 
organization within the business, | west how to sell pix. 


the problems of controlling cost.” | 
To hear some ,‘‘sad-faced prophets”| Sears further beefed that the 
talk, he said, “television is a can- reps weré turning down contracts 
nibal that will put us all on street because they were comparing biz 
corners selling apples or, more now with that of several years ago. 
probably, portable television sets.” Likewise, he complained, they were 
He left no doubt, however, that the comparing $400,000 pix with those 
studio was prepared to meet all of $1,200,000 quality, which was 
problems. unfair. Rather than rejecting con- 
Giving the score on a program tracts for some of the product, 
of 65 films announced in February, Sears said, the reps should be 
1949, Schary said 37 had been de- pleased that UA was able to sell 
livered and released, eight others them at all. ‘ 
are waiting release, seven more Although it wasn’t mentioned’ at 
are 
stage, nine have been delayed but vately that he feels some of the 
will be made within the next year reps who work on percentage are 
and 
abandoned. 


| Exec VP 


\—— Continued from page 1 


push up their own take. 

| Sears was very frank in stating 
that UA is having a rough time 
financially at the moment. In light 
of the danger to the company he 











dom at last week’s Chicago session Playdates as possible can 
setting up COMPO. Flock of addi-| cleaned up. 
tional names have since been re-| S . tn 
ceived by prexy Ned E. Depinet. | maximum coin in a hurry, UA has 
They will be sifted by a com- followed 20th-Fox into a plan for 
mittee on management and per-/|getting contracts for pix that 
sonnel, which is one of five commit- | otherwise aren’t moving. Exhibs 
tees to be named by Depinet. He’s are being allowed to virtually set 
now mulling membership of these their own price for blocks of this 
groups and an announcement is ex- | product if they agree to pay in ad- 
pected within a few days. |vance. A group of about 15 or 18 
Since every one of the 10 con- | such pix are now being offered, in- 
stituent organizations that make up Cluding “Urubu,” “Jigsaw,” “Too 
COMPO must okay the choice of Late for Tears” and “Lucky Stiff.” 
exec v. p., it is anticipated that) Present at last week’s session in 
the personnel committee will have addition to those named above 
a long and arduous job of screen- Were Harry Kosiner, Arthur Sach- 
ing and interviewing candidates. | son, Sam Dembow, Jr.; Lowell Cal- 
Most of those mentioned already vert and David E. Weshner. Rep- 
have important positions, so it may | Ping UA were Sears, Paul N. Laza- 
be necessary to go through consid- Tus. Jr.; Fred Jack, Nat Nathanson, 
erable negotiation on coin and Jack Wrege, Phii Down, John 
availability. Hughes and Howard LeSieur. 
Completion of this phase of ac- ; 
tivity and the date on which the 
new v. p. will be able to start will 
pretty much determine COMPO’s 
teeoff day. Type of names being 
mentioned for the exec v. p. post 
indicate exec board is thinking of watching KTLA more frequently 
paying a top salary, although the than any other station—a drop of 
actual sum has never been dis- 10% over the previous survey. 
cussed. KNBH, KTTV and KLAC-TV fol- 
Papers Confirmed ‘Low in popularity. 
If COMPO succeeds in lining up _—iIt Is interesting to note that a 
its exec v. p. with the same speed grouping of indie TV set manufac- 
hat it got its certificate of incor- turers accounts for 42° of the sets 


=) ong. 








Coast Survey 


Continued from page 4 











ration this week, it won't take sold. This is 8% over the previous 
Secretary Francis S. Har- tally. Phiico has sold to 15° of 
mon was instructed at the Chi pow- those possessing sets and RCA-and 
wow last week to apply to Albany Hoffman to 11%. 
for the papers. Request went out viewed, 67° stated they are spend- 
Friday (12) and was confirmed by ing more time at home because of 
Justice Ernest E. L. Hammer of ‘television. 
the state supreme court Monday Milton Berle still tops the TV 
(15) ladder with 27°, indicating he’s 
Incorporation certificate —mak- their favorite. Spade Cooley and 
ing COMPO a legal reality—was “notion pictures follow. 
signed by six COMPO officers. 
They are Depinet, Gael Sullivan, run in the previous measurement 
Harry Brandt, 
Brecher and Harmon. Papers were .\ayout, with “Hopalong Cassidy” 
prepared by Sidney Schreiber, Mo- following and Berle showing up in 
tion Picture Assn. of America coun- third spot. Bob Hope, Bing Crosby. 
sel. Jack Benny and Red Skelton were 
Levy of 1/10th of 1% on film listed as those whom video set- 
rentals, to be paid by both exhibs owners would most like to see on 


and distribs, can provide potential TV. Survey also reveals that view- | 


income of up to $600,000 annually. ing habits of those possessing sets 
Pending the time this coin starts 12 months or more have not 


coming into the treasury—which changed. Though 21% are wateh- 
probably wouldn't be before Oc- ing video less frequently. another 
tober—it is said by COMPO offi- 21% are viewing more. 


also pointed in his remarks that | 


in the sheoting or editing the meeting, Sears has said pri-| 


four have been definitely being too demanding in order to) 


asked that the producers’ reps go} 
easy for a while so that as many | 
be | 


As part of this move to get in| 


J| amount that that 


Of those inter-| 


Wrestling | 
s in fourth place as against third | 


Abel Green, Leo “Time for Beany” is the top juve | 


manufacturers have made to the 
modern concept of living is the 
introduction of the spinet piano 
for small apartments. High prices 
for the instrument, however, are 
still militating against the wide- 
spread utilization of the piano as 
basic instrument for musical edu- 
cation and relaxation. 

Levy’s proposal to introduce 
musie education as a basic part of 
the primary school curriculum has, 
however, gained plenty of ground 
in the last few years. The Ameri- 





| ing music merchants, has endorsed 
| such a program, and many public 
| schools are currently incorporat- 
ing piano lessons as part of the 
normal school routine. The 
method is based upon having the 
teachers play a regular piano while 
the students finger standard key- 
board charts. Music publishers 
are cooperating by printing ma- 
terial for this type of instruction. 

Recently, music publishers re- 
eeived a boost via the resurgence 
of the ukelele as a popular instru- 
ment. All of the leading publish- 
ers have now substituted uke 
chords above the piano lead lines 
in place of the former guitar-chord 
notations. Revival of the uke is 
ascribed chiefly to Arthur God- 
frey’s influence and the _ instru- 





ment’s portability as part of the 
postwar revival of tourism. 





Uncurbed Flow 


Continued from page 4 


favorable the deal is 
seen how it works out. 

American companies original 
proposal for accepting $1,100,000 
a year for five years was given 
|a last-minute switch to provide ap- 
proximately $5,500,000 over a five- 
| year period, so that funds don’t 


until it is 





} necessarily. have to be paid in even 


|amounts each year. Actually, the 
remittance figure is expressed in 
pesos (50,000,000), with the exact 
represents in 
| dollars hinging on the rate of ex- 
| change at the time of each pay- 
/ment. It would. be about $5,500,- 
| 000 at the current figure. 


| ings in Argentina must be invested 
there and 50% can be remitted, 


but if the latter 50° exceeds 50,- | 


000,000 pesos the excess must also 
be invested. Since by investing 
their money in Argentina the com- 
panies automaticaliy give up their 
claim to it as a debt, they insisted 
on a safeguard clause, which was 
inserted. 
only need invest each year an 
amount equal to what they remit 
to the U. S. 
Investment Rights 

They are given broad rights of 
| investment, including erection and 
purchase of theatres. Whether 
they will be permitted to produce 


pix in Argentina has not been de- | 


‘termined yet, however. It hinges 
/on whether the native producers 
feel that it would be harmful to 
them. Point will will be negoti- 
ated by Joaquin Rickard, MPAA 
rep in Latin America, when he re- 
turns to B.A. He’s been in New 
York working on negotiations with 
Cereijo. 
American 





ij distribs are guar- 





that 7-10c. profit on each copy of 


and one of most active Tin Pan | 
Alley figures promoting a come-| 
back for sheet music, is currently | 


is the spreading of musical educa- | 
tion among the young sector of the | 


Levy points | 
out that the only concession piano | 


can Music Conference, represent- | 


anteed the privilege of remitting 


make if this same privilege is 
granted any other foreign indus- 
try. It is understood very likely 
that this will be granted. 


Likewise, Cereijo agreed that if 
“compensation deals” were per- 
mitted other industries, American 
filmites would have 
rights. These deals permit the 
purehase of commodities in a 
country for sale elsewhere. 


Regarding the Argentine habit 
of holding up pix indefinitely for 
censorship, it is understood Cereijo 
refused to include a time limit in 
the agreement but guaranteed to 
see that there be no undue delay. 

All-night negotiations followed a 
meeting of company prexies and 
foreign managers with Johnston, 
| Rickard and U. S. Ambassador to 
| Argentina Stanton Griffis in New 
| York Thursday. Griffis urged ac- 





ceptance of an agreement, claim- 


overrating their importance to the 
| Argentina industry. He said lat- 
ter could and -would get along 
without U. S. product. 

Johnston, Rickard, Joyce O'Hara, 
Johnston’s assistant; and Joseph 
Hazen, of Hazen-Wallis Produc- 
tions, met with Cereijo right after 
the session. They arrived at an 
understanding. Then Johnston, 


Schreiber, MPAA counsel, toiled 
through the night with several of 
Céreijo’s aides on the details and 
wording of the pact._ 

There were disputes that threat- 
ened to break up the session sev- 
| eral times, but the group stuck to 
it and was ready with the agree- 
ment at 8:15 a.m. That was just 
minutes beforé Cereijo left for the 
airport and only a few hours be- 
fore Johnston took off for London 
for Anglo-U, S. film negotiations, 


3506 Cost 


Continued from pagé 1? 


























‘turned out in the past was “It Hap- 
{pened on Fifth Avenue,” 
| cost $1,200,000. 

With amortization of such pix as 
| “Fifth Avenue” out of the way, 
|Mono-AA recently pushed into the 
‘black with a net profit of $150,000 
| for the first six months of its fiscal 
|vear which ends July 4. Broidy 





dividends on the investments they 


the same. 


ing the American distribs were | 


Rickard, O’Hara and Sidney} 


which | 
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Divorce Delays 
Continued from page 7 


Governinent’s estimate, that they 
/may not have to file for another 
| year, “Gee 
Defendant companies 
that the cart was being piacéd 
fore the horse. They -#aides 


could get themselves into edn 
formity with the Supretie Cotirt’: 
ruling to end monopelies. merely 
by divesting certain 9f theif the- 
atres. Then they woukd hot have 
to divorce their chains at all, but 


could continue to operate inte- 
| grated businesses, ; 

Fact that Paramount and RKO 
| had signed consent decrees involv- 
_ing divorcement. meant. nothing, 
the companies said,-beeause«the 
|corporate situations and problems 
were different. 

Aree od 5 nae on. Friday 
was John A avis; ~for... 20th, 
| James F. Byrnes and olen ee 
for Warners, Joseph M. Proskauer. 
| “The companies were é@ngaged 
ifi this type of integrated ‘business 
for many years,” said Proskauer. 
|“Even the Government recognized 
| the merit of our position for. in its 
| proposed decree, it provided that 
\there should be divorcement with- 
jin five years. However, it added 
|that the defendants might. after 
\three years, ask the court to sus- 
|pend divorcement on the ground 
|that the amount of divestiture pro- 
,vided in the three years would 
| make full divorcement unneces- 
sary. But now the trial court says 
;we must submit a decree of di- 
;voreement before getting into di- 
|vestiture. If we go aheadsthig'way, 
we will have the greatest.and mast 
|provocative disorganization tit the 
ihistory of any publie institution. 
The Government even wants. tis. to 
give up the right to show our oWn 
| pictures in our own theatres during 
the appeal. That would ‘bé even 
{more destructive.” 


In the case of Loew’s,- ‘Davis 
pointed out that the company had 
$46,000,000 of mortgages outstarnd- 
| ing, mostly held by insurance com- 
panies. He pointed out that each 
|company would require separate 
/negotiations in connection with 
working out a plan. After the ap- 
peal, he added, things must be a 
|lot different and affect any “plan 
'drafted before the Supreme Court 





} 
} 
' 











| indicated that it was unlikely that | t 
‘the firm would again step into the | #°'S 0” an appeal. 
| $1,000,000 budget field. However, “There is considerable differ- 
| he added, that budgets would be | ence,” continued Davis, “between 
|kept flexible in tune with current | the consent decrees worked out by 
boxoffice trends. | Paramount and RKO, and the 
Meanwhile, a long heralded joint |court decree ordered for us. In 
production deal between Mono-| meither consent decree is there 
gram and Associated British Pic |@my mandate that the distribution 
tures Corp. will get underway | Companies may never thereafter 
shortly, Broidy disclosed. Initial | Own a theatre, nor that the exhibi- 
picture in a pregram which calls | tion companies may never there- 





Pact provides that 50° of earn-| 


It provides that they | 


roll in Britain in August. 
the agreement was announced last 
year it was stated that at least $4,- 
000,000 in American coin would be 
made available by Monogram for 
the venture. 

Broidy sailed to England from) 
New York last night ‘Tues.) on, 
| the Queen Elizabeth. In a month's 
,Stay abroad he will confer with 
_ABPC toppers in regard to ithe two 
| companies’ film-making project and 
will also. huddle with Monogram 
\International prez, Norton’ V. 
| Ritchey, who has been in England 
'for the past week. In addition, the 
Monogram chief will survey the | 
|German market and expects to! 
finalize several continental distri- | 
| butional deals previousiy set up by 


| Ritchey. 


Par Surplus 


Continued from page 7 


| 























‘rowed $8,000,000 on its homeoffice 
building to buy up outstanding | 
' stock. Income from this building | 
| fronting Times Sq. was $187,262 in | 
| ’49 and $228,110 in '48, report dis- | 
closes. 
| For its part, theatre company | 
_gets started with $24,583,718 in | 
cash and U. S. Government bonds. 
| Its land, buildings and equipment 
are figured at $49,053.641 after al- 
lowing $31,733,456 for deprecia- 
| tion and amortization. Outside in- 
| vestments are computed at $3,- | 
815,871. 
UP’s chief liability are notes to- 
talling $19,875,000 payable to three 
banks over a period of vears. 
Money derived from this loan was 
either paid over to the production 
outfit to help its teeoff or devoted 
te buying out the interests of UP’s 
theatre partners. All told. notes 
and mortgages total $23.678,974. 
| Current liabilities come to $10,-. 
| 686,662. 








for production of eight films will | after produce pictures. 
When | 


But this 
decree says that we may not ex- 
hibit and the exhibition company 
may never thereafter produce on 
its own account.” 


Byrnes pointed to the fact that 
each company had different prob- 
lems and that a decree suitable 
for one might be entirely wrong 
for another. Caskey added: 

“Wheat this decree requires is 
that 20th-Fox shall no longer own 
any theatres. Before any such 
ultimate sentence, we should have 
the right to argue that disposal of 
some theatres has brought our cor- 
porate structure into harmony 
with the Supreme Court's order, 
and we should be allowed to argue 
our right to keep our other the- 
atres.” 


Opposition to a delay was raised 
principally by Philip Marcus, of 
the anti-trust division, on the 


ground that public interest and in- 
dependent exhibitor interest would 
suffer by a stay. 













Par Chill 


Continued from page 3 


swerved, therefore, by friendships 
or past favors into giving pix any 
kind of breaks that won't reflect 
maximum profits to the chain. 


Balaban, on the other hand, is 





| Said likewise to be insisting on be- 


ing perfectly correct in observing 
the ethics of divorcement. He has 
made no suggestion in any manner 
that there should be any improper 
relationship between the two com- 
panies, contrary to the court de- 
cree. However, it is understood, 
that where there is some doubt in 
UP execs’ minds on choice between 
product of Par and some. other 
companies, Balaban feels that the 
chain toppers are being Gover- 
rigorous in denying a break to 
their former teammates. 
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en for best reason submitted as 


Clips from Film Row Inside Stuff—Pictures 


i ae te Oe ee Oe el 





NEW YORK 


Heralded as exhibitor’s answer tO tribution on International’s “Be- 
competition of TV. and redio give-| cause of Eve.” 
away shows is Movie Quiz which| Miles Concannon, co-manager of 
_ underway this week in nine) Balaban & Katz Chicago theaire, 


to why movies are better. Local 
campaign is the creation of Jack Paramount, which has been casting about for an a ch on selling 


Seeeeerereretesseoeooseee! | Pocter, editor of Rocky Mountain “Sunset Boulevard” to the public, has hit on a semi-shocker type cam- 


‘ .| paign theme, Ads will be based on content of the very much offbe 
|Eagle-Lion, have formed  S&J| Mine, Ree athe eahibs in metro. | Picture, rather than on stars Gloria Swanson and William Holden. 
ctures to handle five-state dis-| politan area and outlined his idea. |C@mpaign will play up the “inside Hollywood” nature of the film. 
Tie-up with News means nice pub- “Inside” shocker selling is seen in a_highly-provocative 36-page 
licity for paper and the theatres. | brochure which Max Youngstein’s pub-ad department has already made 
/up for mailing to press and radio people. It has an hysterical ful!- 





— 





ealart exchange areas. More than | retired after more than 30 years LOS ANGELES | head shot of Miss Swanson on the cover with the caption a quote from 


300 houses reportedly are using | with B&K. 


the device. Quiz is handled by 


means of a one-reel short that | protective Union, stagehands local, 
tosses eight questions at filmgoers. | ]ast week elected William Laise | 2,100-seater, for first-run exhibi- | 


Twentieth-Fox sales 


Andy W. Smith, Jr., flew to Omaha | 


veepee 


Monday (15) to speak at a conven- 
tion of the Allied Theatre Own- 
ers of Iowa and Nebraska yester- 
day (Tues.). He was accompanied 


by Lem Jones, his exec 
and Roger Ferri, editor 
sales organ, Dynamo. 


assistant, 


of 20th’s 


Phil Gravitz named acting man- 
ager of Metro’s New Haven ex- 


change. Gravitz takes over the 
spot vacated since the death of 
Harry Rosenblatt. He joined 


Metro as an office boy in 1930. 
Jerry Wechsler, Warner branch 
manager in Cleveland, promoted 


to manager of Pittsburgh ex-| 
Buffalo | 


change. Ed Catlin, 


branch manager,. steps into 


Cleveland spot while Pete DeFazio, | 


_the film: “Those idiot producers! Those imbeciles! Haven't. they got 
Frank Fouce took a 10-year sub-| any eyes? Have they forgotten what a star looks like? I'll show them. 
lease on Miilion Dollar theatre, a I'll be up there again. So help me!” 


| Local 2 of Chicago Theatrical 


- : : : | Back cover is the openin ene of the film shot upwar ‘ 
vice-president, Charles E. Howard | tion of Spanish-language pictures. tom of a sinc ye pa ood yen nd Holden dead ieian tess oon 
| business manager, Thomas Biltgen | Deal goes into effect Sept. 1. | ward, with cops along the edge trying to pull in hig body. Caption is- 
a trustee. and Tommy Kerins and| New 6,250-seat firstrun theatre “Death goes to a party in Hollywood _ . . complete with swimming 
Manny Brenner executive board) unit goes into operation here on pool.” : 8 
members. William Oke and J. J. | May 27, taking the place of the . reat ; 

Ryan reelected president and/¢o~ Music Halls. a. 3.354-seat|. Par execs have been giving particular attention and thought to a se}|- 


secretary-treasurer. group, which will be dissolved on/| ing approach, since it is felt that because of the unusual nature of the 
Mark King, head of accounting | ay 24. New unit. organized by film its b.o. success will hinge much more so than usual on capturing 
department of Essaness_ circuit,| gperril]; Corwin and his partners,| Public curiosity at the getaway. 
hospitalized with heart attack. q | consists of Orpheum, downtown 
Ridge theatre, which just settle ae a. it ‘thwest area: ‘ Bias * : : om 
ite amtiteedt cult against the reg tas ogg hie eee Seoeii Nancy Olson, who's being groomed by Paramount for stardom, owes 
. . " ‘ence jer e be ¥Y, be , é much of her start along that path to a circuit film buyer who didn't 
majors, has dropped its prices to on Hollywood Blvd. The Orpheum, k h “age sas hi 
15e for matinees and 25¢c nights. | pesides showing firstrun pix, will | (V°" “BOW her name. He’s Clayton Bond, chief product buyer for the 
Lowered prices will be effective | oot an occasional stageshow. | Warner Bros.’ ehain. He noticed her in “Canadian Pacific,” a Nat Holt 
sp ; ‘pie released by 20th-Fox and for which Par had loaned her out when 


until house gets “A” pictures as/| ‘ ; : 
provided in settlement. |. Vernon-Vogue theatre was re- she was an unknown on the lot a couple years ago. 


Albert Dezel inked deal with een Ea eka ak ee oan | Bond casually mentioned her to Ted O’Shea, Par’s assistant general 


gio ye safety regulations. L. A. Fire Com-  $a/es manager. O'Shea had Bond get out a credit sheet and look up 


Pony Bet eer Hapa Gig), | mission said the house will be al- her mame. Par exec then checked with eastern studio rep Russell 








Cleveland salesman, assumes man-| angel,” and “The Conflict” in the |!owed to reopen whenever the Holman and discovered the gal was already under contract to Para- 
agership of Buffalo branch. Buffalo . 
branch, meantime, has been 


switched from eastern district to} 


western district, now under super- | MINNEAPOLIS 


vision of F.D. “Dinty’’ Moore. 





Clark Gable and wife arrived 
here Friday (12) for location work 
on “To Please a Lady” at Speed- 
way. Director Clarence Brown and 


most other members of 


company 


laned in Thursday. Co-star Bar- 
ara Stanwyck expected Friday 
(19). She will present Borg-Warner 


trophy to race winner. 


Testimonial dinner for Mare 
Wolf, chief barker of Variety In- 
ternational, and Trueman Rem- 


busch, president of Allied States, | 
to be held at Indianapolis Athletic | 


Club June 8 by Tent No. 10 of 
Variety and Associated Theatre 
Owners of Indiana. Both are mem- 


bers of local tent. 


Gregory circuit opened iis re- 


modelled Times theatre 
nersville May 12. 


at Con- 


Abe Baker, operator Greenwood 


drive-in, booked the Destis, men-| 
talist act, for five nights, 


pre-show 


engagement, starting Friday (12). 
Robert Holiday transferred from 
Warners exchange here to Albany, 


N. Y., as salesman. 


illiam Brower moves from 


Universal office to Cincinnati sales 


staff. 





CHICAGO 


D. J. Goodlatte, managing direc- 
tor of Associated British Cinema, | 
Ltd., in town last week conferring 


with James E. Coston, 


divisional 


manager of Warner Bros. theatres. 


Argnfore theatre of Triangle 


circuit switched from art policy 


to regular double features because 


of slow business. 


| Lehrman new booker at Mono- 


‘management conforms to the mount. He mentioned her to board chairman Adolph Zukor. Zukor. in 
‘safety rules. turn, suggested to studio topper Henry Ginsberg that Miss Qlson be 
introduced to the sales toppers, along with the studio’s stars, at a con- 


midwest. 














: = vention on the Coast February a year ago. 

To help industry’s public rela- FL Femme caught the film peddlers’ fancy, as-she had Bond’s, and Gins- 
ae, ee — is wget FC- berg quickly ordered her cast in “Sunset Boulevard”; “Mr. Music.” 
iting free one night a week a : Bing Crosby starrer, and “Universal Station,” -none of which has bee 
'Agate, neighborhood house, old-| Lamas Continued from page 3 aon released yet. — 


fil mmr . ee eee cdot in| after its formation. Previously, it 
‘acting as host at his Homewood, |had been thought that the outfit Theatremen who are participating in the industry’s “Movies And 


also a nabe, to refugees in poor |could make a go of it with added | You” short subjects film project will be handed the last four subjects in 
circumstances. ‘funds of only $450,000 or there- the series rental free, it was disclosed in New York this week by 
| Arnold Shartin resigned as Mono- | abouts. William L. Ainsworth and Joseph R. Vogel, chairman and treasurer, 
‘gram booker to join Paramount| (jose associates of Robert R.' respectively, of an all-industry Board of Trustees, which is administer- 
in same capacity, replacing Joe) Young, Pathe’s controlling stock- ing the program. Enough income is expected to be gained from rentals 
Rosen at latter, who quit to be-| holder, have been sitting in on re- on the first gight subjects, it was stated, to cover costs of all 12 films 
come a 20th-Fox booker. Ray) wont talks with the new financing in the series. Final four clips will be released at 60-day intervals 
|in mind. Plan would be for the oy Sept. 14, 1950. They include “The Costume Designer” (RKO), 
: : /Young syndicate which has backed “The Screen Writer” (20th), “The Cinematographer” (Par) and “The 
Pe..." a ee ee specifie productions in the past to Screen Director” (WB). irs . 
Col. E. B. Miller and Col. Bill| advance a general loan to the com-| More than 13,000 theatres have already participated in the project, 
“McCraw, former Minnesota civil’ pany. It would take back some according to Francis S. Harmon, secretary of the Board of Trustees. 
defense head and latter Interna-| stock interest in return. Cost of the venture, he revealed, will run around $350,000. No studio 
\tional Variety club executive | As now envisaged, the merger overhead or distribution charges are reflected in the figure. To date, 
_speaker, principal talkers at North-| \ ij} permit Pathe to get out from | $165,000 has been received by the trustees and additional rentals from 
|west Variety club’s annual past! ger recurrent financial crises of the initial eight pix will be sufficient to cover all expenses. 


——— banquet to honor Ted’ it. subsid. Since Pathe would own | 
Glenn Roberts. veteran 20th-|51% of the new corporation's In a letter circulated this week among all circuits and first-run the- 


| Fox staff member, promoted to of-|Stock rather than the present  atres in television areas, National Screen Service declares thai it is now 
fice manager to succeed Jerry 100%, it would no longer be ex- ready to go ahead with tele trailers. First TV package has been made 





gram. 





Weisfeldt, resigned. pected to arrange loans for EL. | for 20th-Fox’s “The Big Lift,” letter of prexy Herman Robbins states, 
——_-——- Reportedly, FC will get 25°, with and NSS has the cooperation of a number of other producing com- 
ST. LOUIS | the balance going for new financing. | panies for future action. Step finally breaks the ice on TV trailerizing 


Keith Coleman, who operates | Once the new company shoves off after two years of agitation by exhibs. 


[the American and Upton in Carmi, | it will be expected to pay its own = NSS readiness to supply trailers comes “after much research, dis- 














Ill., expects to light his new 400- | W8Y- cussion and planning,” Robbins declares. He anticipates “that in due 
car ozoner on outskirts of that city | ——_—_wmmmemer, time’ company will swing all producers to the course of action. “Lift” 
June 1. package contains three 20-second trailers and one 60-second opus in- 





ry j ot Shennan, County, 20th’s Foreign Prod ceanen for use of tele time before and concurrent with showing of the 
0., 80 ree small houses in| . m. 

Birch Tree, Eminence and Winona, | | While Robbins would not say, it’s understood that two other majors 
Mo., to Everett E. Maxwell who | oa _besides 20th have now pacted with NSS. These reportedly are Warner 
operates the Lyric in Summers-'0900, whereas their actual evalua-| Bros. and RKO. 

‘ville, Mo. ber SS ngind tion is close to $45,000,000. | 

|Sengement with Wh Bradley. for- Skouras made little — “ _ Broadway's deluxe showcase theatres are putting intensified emphasis 
| mer treasurer of the county, grow- the pending Government-ordered on the so-called: special previews of new pictures to boost business. 





Continued from page 5 





Leo Salkin. theatrical booker, ing out of a claim made against | divorcement in his report, but gen-' Day before a new film opens, the house advertises one or two screen- 














. NOW SPECIALIZING | 
IN REFRESHMENT 


ed 


SERVICE FOR 





y\| seven years. Court on an appeal from the statu-. 


| chasers the tokens, which are good 















and Irwin Joseph, formerly oe por during his tenure in of-| eral counsel Otto E. Koegel, who ings of it in conjunction with the regular program, which includes, of 


‘fice. chairmanned the meet, detailed te course, the final day of the film currently there. Besides hypoing the 
| Charles Beninati, owner of Ritz, | stockholders the present status of boxoffice for the final day of the current film’s run, since ie patrons 


Carlyle, Ill., elected prez of Carlyle | the case, whieh has been stayed are charged no more for the bonus screenings, the idea usually pays 


Rotary Club for second time in| pending a decision by the Supreme off also via word-of-mouth for the new picture. 


, Plan was instituted originally more for promotion purposes than for 
ed its el : ; . 

Re -  gh B 4 Phage oer i. tory court. Skouras igs ge a business hypo but, when it was found to increase grosses, was picked 
while, that 20th for the first time up almost on a regular basis by the majority of the Broadway houses. 

for a ride on street cars or buses, | this year had broken yet ae Mealy 

to its downtown Ambassador. Use|Come from film rentals and thea- Reversing th 1 , ; 

1% chis cemoeh ae Pen taco (ee receipts in its annual statement. g the prevalent custom among indie film producers. |. G. 

x, $ 


/and St. Louis and Ansell Bros. |“We did think,” he said, “that in, Goldsmith dug into his own pocket to help make two pictures for United 











sl iieeress, received an excellent |View of the fact that our theatre Artists release. In addition to deferring his producer fee on “Three 








‘operations may eventually be di-| Husbands,” Goldsmith put up $150,000 of his own coin, and risked 


was imperative to inform you of Was done by Joseph Justman. 
CLEVELAND (the financial aspects of both’ 


| New York Theatres — ee vested from the film operations, it another hundred grand on “The Dungeon.” Balance of the financing 








BETTY GRABLE 


Vieter MATURE Phil HARRIS 
in 
‘Wabash Avenue’ 


On Stage: 
LOUIS ARMSTRONG 
CHICO 
MARX ® 
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Rockefeller Center 


RADIO CITY MUSIC HALE ____ 


SPENCER TRACY @ JOAN BENNETT 
ELIZABETH TAYLOR 


“FATHER OF THE BRIDE” 


DON TAYLOR @ BILLIE BURKE 
A Metro-Goldwyn-Mayer Picture 
Plus Spectacutar Stage Pretentation 








Rage 7 ning mage aged oo branches of the business.” r 
which he covered for Metro, aes _ Twentieth prez reaffirmed his be- No Pj f Ph ich 
nounced he is retiring from show lief that 20th will reap large profits IX . or onevision 
biz because of ill health. Associa-|from theatre television and de- Contiane tes ‘ 
ted with Metro for over 30 years, | tailed the company’s plans for test- 4 | wdities: 
7 wes oe Ps have bee ty ae damchan ares as Peony a ‘tion as father ot corcens yo jerease during the second and third 
iven a handsome life pension by | 7 .. | cations law. Radio, an ms , 30-day period. He said he thought 
company. Deardourff, wean Sete next year. page Ra — fall under the committee's rule. [that the third month would have 
— ge Bane Cleveland, su od | has speng close to ith CA a | Wheeler was with McDonald at | leveled off to an average and would 
A «Baan iad tes oa an Spe nigpnes er ape ial ‘32 ae 208 in ‘the New York demonstration in the | be the meaningful one in the tes‘. 

: sinc will s 000, . icati ae 
agent to Ted Barker. publicity di-| the test. As for home TV, Skouras +}, ody Dicture attesaee! ght co for product if, as | ahh 
rector for Loew’s theatres here.|qaclared it has a great future as le, Producers. Picture attorneys | pears, it_won’t be ‘made available 

ee sag claim the companies are on strong for major producers. 


transferred to Metro's field force | the counterpart of home radio. He : | 
sae ; . : ieee. round and that they can, if they | 
in Cincinnati under J. E. Watson. | stressed, however, that his com-| hore refuse to sell their produett | Transmitter Ready 


pany will not sell its feature prod- , : er “ee 

; DENVER uct for use on video. '° MteDonald “ald ‘that ‘there “had | Transmitter built especially. for 
Allied Rocky Mountain Inde-| In a breakdown of 20th’s finan- been 37,000 replies to an ad in a Phonevision test broadcasts in Chi- 
| pendent Theatres holds its annual | cial history since he took over as Chi paper asking for applicants|cago this fall is now undergoing 
convention here this week. Gloria | prez eight years ago, Skouras said | for the 300 test sets, He stated he final trials at the General Electric 
bey go a to —= wee me fe profit during that time has to-|has asked the University of Chi-| plant here. It will be shipped to 
| eee an ste B Col H Dee fa, taled $108.284,000, representing cago research bureau to select the | Zenith Radio Corp., Phonevision 
tional Allied director. on “M st | 355,654,000 from film operations! proper average families and con-| parent company, shortly. 
Percentages.” and Trueman Rem-| 22d $52,630,000 from theatres, duct details of the trial in order| Transmitter has power of one 
busch, National Allied prexy, on. equaling $43.28 a share. During|to insure impartiality. kilowatt visual and 500 watts aural. 
“Television.” John Wolfberg. lo-| ‘his period 20th paid $52,773,000, He admitted that first-month fig- Zenith recently received authoriza- 
cal president, will preside. Drive-|in dividends, Inventory has risen ures wouldn’t be reliable because |tion from the FCC to broadcast 























| ins also will be discussed. ‘during the eight years from of curiosity interest of those with! with it on experimental station 


Denver's contribution to “Movies | $23,000,000 to almost $55,000,000. the sets and that use would de-| KS2XBS for 90 days. 
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NBC’S ‘NO SAD SONGS FOR 





Toscys Triumphant March 


Taking stock of the payoff accruing to NBC, RCA and Arturo 
Toscanini on the latter’s current cross-country tour with the NBC 
Symphony Orchestra, the web and its parent RCA company figure 
they’ve been paid off a nundred-fold already. 

Any immediate qualms as to the wisdom of forking out $250,000 
(that’s what it’s costing RCA, over and above the revenues received 


from admissions), 


have long since been erased in the way of the 


unprecedented reams of publicity, goodwill, potential RCA Victor 
recording customers and NBC listening audiences. 

NBC even figures its chances of selling the NBC symph to a 
yeai-round client (something it hasn’t been able te do since Gen- 
eral Motors dropped it about five years ago) are considerably en- 
hanced by virtue af Toscy’s triumphant march through the major 


cities of the country. 
in billings to the web. 
The RCA Victor division, 


it’s capable of turning out. 


which is underwriting the tour, 
mates that from here on in it can sell as many 


That alone would bring in a cool $1,000,000 


esti- 
Toscy platters as 


If the CBS-Columbia Records opposition is green with envy, 
it’s because of the realization that, even if it wanted to embark on 
a similar venture, there’s no one of the Toscy calibre in the Co- 
lumbia catalog who could be pitched up. 








NBC's ‘Come Back Home Bid to Benny 


May Hinge on Bout With D.C. Tax Boys: 


Seen as an important 
whether or not Jack Benny listens 
to the blandishments of NBC (and 
from all accounts he’s been doing 
plenty of listening), is the ulti- 
mate fate of his current capital 
gains bout with the Treasury Dept. 
The situation is now coming to a 
head, Benny having filed his March 
15 tax returns on the basis that 
he’s entitled to a capital gains con- 
sideration. If the Internal Revenue 
boys nix it, Benny has the right to 
appeal. 

If Benny takes the rap for the 
full tax count (rather than the 
25° capital gains nick), on the 
basis that he’s paying as an in- 
dividual and not as a corporate 
package, it’s figured he might lend 
an ear to NBC’s pleas by pulling 
up stakes And start afresh, with 
new writers, as an NBC video per- 
sonality. 

For in that event it would mean 
Benny breaking loose from Phil 
Harris, Dennis Day, his four script- 
ers and the other component parts 


factor in¢ 


| that CBS’ Katz, 


of the package which CBS bought, 


for $1,000,000 as part of Amuse- 
ment Enterprises. CBS would still 
have the “Jack Benny Show” 
out Benny. 


with- 


, It’s a question whether Benny— 


in the event he can’t get to first 


base with the tax boys—will de- 


cide that the CBS deal doesn’t 
make sense if he’s got to fork over 
as an individual. 


CBS April Sales 





Up 7.6% From 49 


| terday. 


In addition to boasting 16 of the 
Top 20 Nielsens for the first quar- 
ter of 1950, CBS racked up its big- 
est gain of the year on the billings 
end during the month of April, vir- 
tually clinching a second quarter 
bonanza for the web. 

Gross’ time sales for Columbia, 
during April totaled $5,972,994, 
representing a 7.6°O increase over 
the April, ’49 billings. (March hike 
was 4.7% over the previous year.) 
For the four-month period, the cu- 
mulative gross amounts to $24624.- 
708, putting CBS 5°% ahead of the 
first four months of last year. 

Because of fewer hiatuses this 
year, Columbia estimates it will be 
33° ahead this summer over last. 


Doug Coulter Mulled 
For WOR Program Spot 


Doug Coulter, former program 
topper of CBS and radio veepee of 
Foote, Cone & Beiding, is being 
mulled as new program manager 
of WOR, N. Y. He would replace 

ob Brewster, who left Friday 
(12) for the Chicago office of Me- 
Cann-Erickson. 

Julius Seebach, WOR program 
veepee, is also looking for some- 
one to head up the outfit’s tele- 
vision program operations, al- 
though it’s likely the spot will not 





be filled in the immediate future. | 





Please, Mr. Nielsen! 


It would appear that the most 
perplexed people in America today 


|are the network, station and agen- 
cy people subscribing toe the Niel-| 


sen AM-TV Pocketpieces. They 
frankly admit that the charts have 
become so complicated that “we've 
got to carry an Oscar Katz with us 
to read it,” as one put it. 

Some have already squawked to 
Nielsen that they can’t get to first 
base trying to decipher it and to 
simplity the breakdowns. 

The Ripley in the situation’ is 
along with other 
top researchers in the business, say 
they're equally confused. 


Hope-NBC Coin 
Jockeying Despite 





No. 20 Nielsen Spot 


The Nielsen rating averages for 
the first three months of 1950 (see 
separate box) throw into sharp fo- 


‘cus the current top+coin deal nego- 


'tiated between 


‘tioned is $3,000,000, 


NBC and_ Bob 
Hope in the web’s bid to tie the 
comedian to an exclusive contract. 
Amount most prominently men- 


be at the rate of $10,000 a week 
covering a five-year 


Hope's 
Deal was reported concluded ves- 


Hope just manages to squeeze 


into the Nielsen Top 20 for the | 


first-quarter period, drawing up the 
rear With a 14.9 rating. Topping 
him over the 
* which, 
$25,000 


\“Life With Luigi,’ 
‘trast to Hope’s 


package, is put together for modest 


coin, 
In view of the Hope radio audi- 
(Continued on page 38) 


period, plus. 
NBC's capital-gains acquisition of | 
corporation for $1,000,000. | 


three-month  pe- | 
‘riod is the CBS opposition show, 
in con- | 
weekly | 


MORALE HIGH A 





By GEORGE ROSEN 


| The NBC organization is jump- 
| ing these days. Joe McConnell & | 
|Co. are “on the make,” 
| haps at no previous time since Bill | 
Paley and his CBS henchmen gave | 
|NBC its initial jitters has there | 
been such a recapture of spirit and | 
morale. 


In the face of RCA board chair- | 


man David Sarnoff’s “blues skies 


report to the stockholders, with its | 
points of | 


!overtones and decimal 
| unprecedented RCA prosperity, 
|the word apparently has gone out 
'to spend, spend, spend, if it’s coin 
that will turn the trick. 
McConnell’s sudden trip to the 
Coast last week, where he’s been 
tangling in the talent pastures 
| with CBS’ Boss Man Paley, 


accents the accelerated pace with 
which NBC is determined to climb | 
aboard the “No. 1 in everything” 
| bandwagon. Don’t be 
goes the word, 
|off money-blessed jockeying comes 
Groucho Marx (a deal which is 
hotter than hot), Jack Benny and 
Edgar Bergen. That’s about all 
NBC would need to turn the tide 
and create the momentum to re- 


And on top of it all, Manie Sacks, 
wrested from the Paley-CBS camp, 
rides herd, applying the same 
green-backed “come hither” 
as when he was captain of the 
Madison Avenue, N. Y., Raiders. 
Only this time he’s inviting auxil- 
iary switchovers into the RCA- 
Victor fold, as well—a move that, 
in one fell swoop, ties up record- 
ing talent (a la the Dinah Shore 
deal) for radio and TV, too. 


Later Than You Think? 


But anent such deals as Benny, 
Bergen and such personalities out 
of the top coin stable, many are 


asking: “How can Sarnoff enjoy 
himself, spending that kind of 
coin, when it’s later than he 


thinks?” Paley, at least, it’s argued, 
guaranteed himself a minimum 
two-year ride of top radio audi- 
ences in acting when he did (those 
“16 out of 20” Niclsens illustrate 
the payoff), but the TV dent has 
i\taken hold, with the decline in 
|AM network audiences already 
setting in. 

The era of the $40,000 a week 
‘personality radio packages is go- 
(Continued on page 36) 





which would | 


Stanton Prepped For 


man William S. Paley from Hawaii 
and the Coast, web prexy 
Stanton leaves within the next two 
weeks on his two-car safari into 
the Northwest for a six-week va- 
cation, 


'an auto-to-auto broadcasting setup, 


_cars last week. He’s taking along | 


'some friends. 





| 


DOLLARS DANGLE 


and per- | 


sharply | 
surprised, | 
if out of the Sarn- | 


store NBC to its onetime eminence. | 


zing | 


Auto-to-Auto Safari 


Upon return of CBS board chair- | 


Frank | 


Stanton, who holds a license for | 


had the equipment installed in the | 





| That Old Refrain 
Radio’s favorite pastime 
these days is keeping track of 
who’s in the lead in the ABC 
purchase sweepstakes, with 
20th-Fox, RKO, etc., popping 
up with recurring frequency. 
Reports out of Wall street 
last Thursday (11) had the pa- 
pers signed, sealed and deliv 
ered for 20th to buy out Ed 
Noble’s AM-TYV operation. 
As usual, the web 
“t’aint so.” So does 20th. 


says 





Ed Madden Seen 
Heading for Top 
AM Role at NBC 


Now that Charles (Bud) 
has been given the nod as 
programming veepee, next 
move coming up at NBC is the 
naming of a top vice-president to 
head up the entire AM phase of 
the operation, a post occupied pro 





Barry 
radio 


major 


tem by Charles R. Denny. The 
latter, however, is moving back 
into the organization’s upper spec- 


trum as No. 2 in overall command 
under prexy Joe McConnell. 

Best guess around the web is 
that veepee Ed Madden will step 
into the AM spot, paralleling Pat 
Weaver's TV administrative role. 
| Madden, who has gained consider- 
ably in stature since moving into 
the web operation, is presently 
McConnell’s trouble-shooter. It’s 
known that he’s highly regarded 
among the top inner sanctum boys 

Under the Booz, Allen & Hamil- 
ton reorganizational blueprint, the 
network plans originally called for 
five major vice prexys—head of 
AM (next item on the agenda); TV 
‘administrator (Weaver); head of 
0. & 0. operations (still to be desig- 
nated); veepee in charge of admin- 
istration (Victor Norton), and a 
'public relations veepee. The lat- 
ter, it’s now deemed a certainty, 
| will be bypassed, with Syd Eiges, 
publicity department veepee, seen 
moving more and more into the 
p.r. sphere of operation. On the 
o. & o. side, Jim Gaines had been 
holding down the post, without 
benefit of veepee chevrons, and it’s 
considered likely that, in view of 
'his current administrative opera- 
tion, he’ll get the permanent nod. 


Sell Radio Time, Too? 


“How to Be a Successful Sales- 
'man” is the title of a new stanza 
being prepped by ABC public af- 
fairs veepee Bob Saudek. Latter 
believes that public service shows 
‘should add to listeners’ material 
as well as mental riches. 

| Included in the series will be 
| broadcasts on insurance, auto, ad- 
vertising and package goods sell- 
ling. 





$3,000,000 CBS Billings at Stake = 
As Campbell Soup Weighs Paley Edict 


| + Net billings totalling $3,000,000 


are at stake in the current inde- 
cision of Campbell Soup over what 
to do about its CBS early-evening 
programming roster. It’s been a 
long-standing impasse, centering 
mainly over the soup company’s 
desire to replace Ed Murrow with 
a non-commentary program on be- 
half of its Franco-American spa- 
ghetti product. But the situation is 
fast coming to a head, since Camp- 
bell Soup will have to put itself on 
record one way or the other by the 
end of the month. 

Campbell Soup has already asked 
out on Murrow, not because of any 
dissatisfaction with the prestige- 
laden commentator, but strictly on 
the premise that a.mews-type show 
doesn’t sell its spaghetti product, 
whereas it feels a program pat- 
terned more closely to its “Club 
15’° would make more merchandis- 


ing sense. (Murrow is heard cross- 
the-board 7:45 to 8, immediately 
following Campbell Soup’s “Club 


15,” and since there’s a contiguous 
rate involved, the situation in- 
volves both stanzas, which fetch 
Columbia, after discounts and 
other reductions, a cool $3,000,000 
net). 

CBS board chairman William S. 
Paley has put himself on record 
that, in effect, 7:45 to 8 belongs to 
Murrow and if Campbell Soup 
wants the time it’s got to take 
Murrow with it. Paley is still 
sticking to his guns. 

Two agencies are involved in the 
Stalemate, Dancer, Fitzgerald & 
Sample handling the Franco-Amer- 
ican end of the Campbell business, 
with Ward Wheelock making the 
decisions on “Club 15.” 


Bergen Dummy 


In New NBC Act? 


NBC is still hot in pursuit of 
Edgar Bergen in a bid to bring him 
back into the web fold after a year 
under Bill Paley’s CBS banner, 
and at the moment NBC's chances 
of turning the trick are regarded 
as highly favorahle. 

Such a turn of events, however, 
poses a problem Although Bergen 
is working or a straight deal with 
Coca-Cola, he has a two-year con- 
tract with Paley, which stipulates 
that, if he works at all, he must 
work on CBS. 

Thus his return to NBC would 
be on non-working basis for the 
‘50-51 season, paralleling Fred Al- 
len’s status during the past vear. 
Like Allen, it would entail Bergen 
committing himself to NBC while 
“sitting out” the season either on 
a consultant basis or perhaps ‘‘ex- 
ploring” the television picture. 
Even that would be satisfactory to 
NBC if it could wrest Bergen trom 
CBS. 


GF QUITS ‘GOLDBERGS'’; 
BOW NEW SHOW IN FALL 


As anticipated, General Foods is 
calling it quits with the radio ver- 
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sion of the “Goldbergs” when the 
program checks off for the sum- 
mer, June 24. 

GF takes a hiatus on the time 
until Aug. 26, but has served notice 
on the network, via Young & Rubi- 
cam agency, that it will bow in the 
fall with a new show. Tyve of 
program has not yet been deter- 
mined. 


Barry Quits F&E Veepee 
Post to Be WEOK Gen. Mgr. 


Arthur J. Barry, Jr., resigns 
next month as veepee of Free & 
Peters to become veepee-general 
manager of WEOK, Poughkeepsie. 

Jack Thompson, account exec in 
the station rep’s Chi office, will 
move to New York to replace 
Barry. Thompson previously was 
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Conn. Stations Cha 
Tactics in Seiz 


Charges of police state tactics by 
Connecticut State Police are being 
leveled at the state gendarmes by 
Connecticut radio stations as the 
result of the confiscation of a re- 
corded tape interview by WAVZ, | 
New Haven, and the threatened | 
arrest of the reporter-announcer in- | 
terviewer on Friday (12). All of | 
this was in Massachusetts and 
naturally outside of the jurisdic- 
tion of the Connecticut cops. 

The reeording machine was re- 
leased by the state police shortly 
after it was seized. The recorded 
tape interview was held nearly six 
hours before it was monitored and 
released for air presentation. 

On Friday noon George Lezotte, 
announcer-reporter for the New 
Haven indie, tape recorded an in- 
terview with Paymaster Joseph 
Fowler. one of three Brinks guards | 
slugged in a payroll holdup that} 
morning in Thompsonville, Conn., 
near Springfield. The interview 
took place at the Mercy Hospital 
in Springfiet® where the guards 
had been brought for treatment of 
wounds. 

Conn. State Policeman Samuel 
Rome seized the recorder and two 
spools of tape, one blank and the 
other with the interview. Seizure 
was made without any provocation. 
Connecticut copper was accom- 
panied by a Springfield police lieu- 
tenant. Turning to the Springfield 
gendarme Rome said to him in ef- 
fect, “You will back me up, won’t 
you?” At same time Policeman 
Rome told Lezotte that if they 
were in Connecticut, he would 
pinch him. 

Notes Also Seized 

At the time this was taking) 
place, the notes of another radio | 
reporter, Fred Peach, of WHYN,| 
Holyoke, Mass., were seized. Mys- | 
tery of which copper took the notes 
and what happened to them is 
shrouded. Station on Saturday 
told Variety that they didn’t 
know what happened to the notes 
or where they were. Weren't 
planning any protest. Said that 
they haven’t been recovered. 

Earlier in the morning the 
Brinks guards had been questioned 
by newsmen of the wire services 
and papers. 


Ironic twist to the seizure of the, 


tape was that Lezotte had just 
completed a long distance call to 
his news ed, Tom Bentley, and 
given him the yarn for a newscast. 

Bentley called State Police Com- 
missioner Hickey’s office and made 
a stiff protest of the act of one of 


(Continued on page 38) 


CBS Wooing 06 
For Lean Fridays 


{ 

CBS is making its first major 
thrust in a bid to gef off the Fri- 
day night sustaining hook via an 
invitation to Old Gold’to move its 
“Original Amateur Hour” over 
into the 9 to 9:45 p. m. time. 
Program is currently heard on 
ABC Thursday nights. (Switchover 
would not affect the video version 
of “Amateur Hour,” which is 
heard Tuesday nights at 10 on 
NBC-TYV). 

Lennen & Mitchell, agency on 
the OG account, and Lou Gold- 
berg, “Amateur Hour” packager, 
are still weighing the CBS Friday 
offer as against the program’s cur- 
rent time. Factor in OG’s hesi- 
tancy is the fact that “Amateur 
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Groucho the ‘Ingrate’ 

Mel Spiegel, of the CBS 
press department, who num- 
bers the “Groucho Marx 
Show” among his drumbeat- 
ing chores, is taking as a per- 
sonal affront the fact that 
Marx is willing to be romanced 
by NBC (at the moment the 





chances of a switchover look 
hot). 

Complained Spiegel to his 
boss George Crandall: “And 
after all I did for him!” 


ABC’s ‘Just As Though 
Barry Were on Vacation’ 
On Program Status Quo 


If ABC lets the programming 
veepee spot ride along for several 
months, as now looks certain in 
the wake of Charles (Bud) Barry | 
moving over to the NBC operation, 
it’s because the network has its 
summer program roster laid out, 
with no immediate problems to be 
resolved. ABC says it will go ahead | 
“just as.though Barry were on an} 
extended vacation,” with Leonard 
Reeg handling the AM phase of the 
programming and Alexander 
(Sandy) Stronach overseeing the 
TV programming. 

ABC prexy Robert Kintner may 
wait until the late summer or fall 
to fill the top program post. 


‘Candid Mike’ as Summer 
Sub for ‘This Is Yr. Life” 


“Candid Mike,” which has been 
off the airwaves for two years, has 
been bought by Philip Morris, 
which also backs the “Candid 
Camera” televersion. The Allen | 
Funt airer will go into the Tuesday 
9:30 p.m. slot on CBS as a 13-week 
summer replacement for Ralph 
Edwards’ “This Is Your Life.” 

Some of the “Camera” sound- 
track will be taped for the ““Mike” 
'stanza, thereby reducing costs. 
Agency is Biow. 














- Who Said Radio’s Dead? 


Washington, May 16. 

| FCC gave out 12 authorizaions 
| for AM and FM stations yesterday 
‘(Mon.) in one of its biggest days 
|in some time for issuing permits. 
| Fulltime AM stations were author- 
_ized for Guthrie, Okla., and Cres- 
|cent City, Calif. Daytimers were 
_authorized for Owatonna, Little 
'Falls and Albany, all in Minne- 
'sota; De Ridder, La.; Sayre, Pa.; 
' North Platte, Neb., and Scotts- 
boro, Ala. 


| A permit for a metropolitan FN 


station was issued to Charles A. | 


‘Lenz in St. Petersburg, Fla. Au- 
| thorizations for community type 
| FM’ers were granted Southern 
Radio and Tele. Corp., Goldsboro, 
N. C.; and Kroc-FM in Rochester, 
| Minn. 


RTDG Local Complies 


National 
vision Directors Guild is balloting 
on whether to comply with Taft- 
Hartley law. 


Council of the N. Y. local has 





| voted to comply. 
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Board of Radio-Tele= | 





es a 

r Y TQ als hl 
KLZ NEWS DIRECTOR 

SHELDON PETERSON 

KLZ’'s popular Voice of the News 
one more reason why KLZ 
Denver's No. 1 Hooper Station. Re- 
r KLZ news leadership 
Sheldon Peterson—NARND 
board member-and winner of the 
1949 Denver Press Club award. 


Soviet Radio Day 
Hails AM, TV Feats 


Washington, May 16. 
Claims of great achievements in 


ls 


sponsible fe 


is 








Russian radio and video featured | 


the recent celebration of Soviet 
Radio Day, according to reports re- 
ceived by official U. S. Govern- 
ment sources here. 

These were coupled with admis- 
sions that the Soviet, radéo “has 
become a mighty lever in the prop- 
aganda of Communism,” and 
charges that in the U. S. broad- 
casting is used “for deceiving the 
working masses, as an instrument 
of reaction, and for vicious attacks 
and slanders on the USSR.” 


Soviet Minister of Communica- 
tions Equipment Aleksanko, de- 
clared in a speech that “The Mos- 
cow Television Center is designed 
for images of 625 lines. 
sures 
quality images. which have not so 
far been achieved by foreign tele- 
vision centers. For instance, in 
the United States, the images 
amount to only 525 lines and in 
Britain, 405 lines. 
| “Last year the production of ra- 
| dio receivers was four times as 
| large as in 1940. This year the in- 
| dustry will again increase the pro- 
i; duction of radio receivers. The 
| production of television sets will 
be increased by five and one-half 
‘times, radio tubes by 35%, and 
ithe production of spare parts for 
|radio will be doubled.” 

A “Pravda” editorial explained 
‘that: “The Soviet radio plays an 


(Continued on page 38) 


‘Writer Gets OK to Make 
Exam on ‘Double’ Claim 


_ N. Y. supreme court last week 
|granted actor-writer Charles Car- 
naval right to examine the Wil- 
liam Morris office, Ward Wheelock 
agency and NBC in his suit for an 
_injunction and accounting on “‘Dou- 
\ble or Nothing.” Plaintiff charges 


| 
} 








'that in 1946 he submitted a copy-, 


‘righted idea, “American Sweep- 


istakes,” to the Morris office on 
which “D or N” infringes. 

Defendants contend that “Sweep- 
'stakes” was not original or able to 
be copyrighted and that perform- 
ance of it, anyway, would be ille- 
gal. No date has been set for the 
examination. 











Hour” has almost consistently, this 
season, outrated the CBS “Sus-| 
pense” opposition, whereas a year 
ago “Suspense” had the Thursday | 
play practically all to itself. 


| 
| 
| 


Sylvania TV Taking ABC 
Gridcast Series in Fall 


Sylvania TV is picking up the. 
tab for a “Game of the Week” Sat- | 
urday afternoen gridcast series on | 
ABC next fall. Sponsor still hasn’t | 
decided whether to use ABC’s spe- | 
cial hookup of AM outlets in video | 
cities or to ride with the full net- | 
work. 

Football broadcasts would take | 
the Saturday spot until the Met / 
Opera comes on in late November. | 
Agency for Sylvania is Kenyon & | 
Eckhardt. | 





Average Nielsens—First 3 Months 


Lux Radio Theatre (CBS) .... 


Jack Benny (CBS .......... 
Godfrey’s Talent Scouts (CBS 
Amos ’n’ Andy (CBS) 

My Friend Irma ‘CBS) 
Edgar Bergen (CBS) 
Mystery Theatre (CBS) 
Fibber & Molly (NBC) 
Walter Winchell (ABC) 
Mn Keen (CBS) 
Groucho Marx (CBS) 
Mr. Chameleon ‘(CBS) 
Bing Crosby (CBS) 
Red Skelton (CBS) .. 
FBI In Peace & War (CBS) 
Dr. Christian (CBS) _. 
Life With Luigi (CBS) 
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Mr. District Attorney (NBC) .... 
Crime Photographer (CBS) .. 


Bob Hope (NBC) 


24.6 
21.7 
20.6 
18.6 
18.2 
18.1 
18.1 
17.4 
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This in-| 
the transmission of high| 


' Paris to natives chose 
Bing Crosby CBS aye 
}hit the front pages. 





| From the Production Centres 


IN NEW YORK CITY... 


Norman Corwin’s recent “Declaration of Human Rights” radio show 
heard on Mutual, has been bought by Metro for filmization....James 
A. Mahoney into ABC's Stations Dept.....Doug MacNamee, WCRS 
producer, back Monday (15) after two weeks’ training with Naval 
Reserve Communications in Washington. ,. Joseph N. Curl new WOR 
account exec....WCBS’ Jack Sterling to Des Moines Friday (19) to 
emcee National Food Show....Barry Gray, who started his Chandler 
restaurant stint for WMCA Monday (15) goes from two to three hours 
daily on June 11, kicking off at the witching hour....Jack Lloyd into 
“Nick Carter” Sunday (21)... Frank Folsom, RCA prexy, became a 
grandfather for the 15th time Friday (12). He and the Mrs. to Phila- 
delphia to see his eighth grandson Thesper Alice Reinheart com- 
pleting her first book, “Mexico is Like Peanuts,” based on her and 
hubby Les Tremayne’s adventures....James Burton, former manager 
of Hutchins agency’s Coast-office, to Gdtham as assistant to AM-TV 
veepee H, P. Mapes. 

Lee Spencer, daughter of A. K. Spencer, of Sullivan, Stauffer. Bayles 
, & Colwell agency, has won a $25 prize for the best original composi- 
tion by a Fairfield County (Conn.) resident under 18. ‘(She's 17.) Award 
was made by Norwalk Symphony Society. Prize work is titled “Capri- 
cioso and Round,” with first performance given recently by Norwalk 
symph....George Hamilton Combs, WMGM commentator, now signing 
his full name to his Globe syndicated column which had been by-lined 
George Hamilton. ABC flackess Lee Silvian flying to Europe for 
month May 20... Hank Sylvern to direct music for CBS’s new scien- 
tification series, “Beyond Tomorrow”....Colgate will back ‘“Satan’s 
| Waitin’” as summer replacement for CBS’ “Mr. & Mrs. North,” siart- 
ing June 6. Joe Rines will direct and “Whistler” writer Joe Malone 
will script....Teresa Keane has joined “Just Plain Bill”....WMBM's 
Eileen O’Connell participated in Roosevelt. hospital party Saturday (13) 

Alexander Kirkland, John Loder and Anna Lee into “Crime Does 
Not Pay” wax series....Henry Calvin played lead in NBC's “The Big 
Guy.” which preemed May 7, and not John Calvin, as erratumed. 

CBS prexy Frank Stanton to be host on the web’s 600th broadcast of 
“People’s Platform” Sunday (21)....Richard H. Close upped to man- 
ager of NBC’s National Spot Sales, vice John S. DeRussy, who left to 
become sales director of WCAU, Philly....Bud Collyer, even though 
he’s been “Superman” for 10 years, can’t be in two places at once, so 
starting June 5 Michael Fitzmaurice will take over the ABC role 
Emanuel Demby offering detective Hugo Harris as a “crime counsel- 
lor” for whodunits ...CBS public affairs chief Sig Mickelson to Hol- 
yoke college for panel today (Wed.) on radio and teevee, then to Athens 
for Georgia Radio Institute....AFRAns Jack Lemmon and Cynthia 
Stone read their “I do” lines last week....Jack Manning subbing on 
“Brighter Day” and Billy Lipton on “Dr. Malone” while Billy Redfield 
takes a month’s gander in Europe....Mutual’s “Hunting and Fishi 3 
Club” flying to Bermuda, Canada and Bahamas for “location” broac- 
casts 
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... NBC trade editor Mike Dann left Tuesday (16) for Pittsburgh 
to work with Jim Hagen, U. S. Steel radio chief, to promote ‘Theatre 
Guild of the Air.” 

Vera Cueto, Rome continuity director for WOV, arrived in Gotham 
Monday (15)....Margo Lee to play “Hatpin Mary” in Jack Carson's 
“Mr. Universe” pic being shot in N. Y. 


IN HOLLYWOOD ... 


Thomas Freebairn-Smith, veteran radio producer, joins Don Thorn- 
burgh and Charlie Vanda, ex-KNX’ers, at WCAU, Philadelphia, where 
he'll be manager of TV operations....Victor Young takes over the 
baton from Ted Dale on Carnation’s ‘“‘Contented Hour’”....The three 
Johns—Masterson, Reddy and Nelson—sued KLAC-TV for alleged in- 
fringement of their “Bridé and Groom” in the telecast of ““‘Wedding 
Bells”....George Rosenberg is packaging “Maudie,” a comedy of teen- 
agers with Jill Kraft in the name role. NBC ordered a pressing.... 
Nets couldn't clear a full hour, so Cornwell Jackson's all-star Treasury 
Bond show May 15 was compressed into half the time.... Forest 
Lawn cemetery, sponsoring serious music on KNX for 15 years, made 
a switch to “American Rhapsody” with Norwood Smith as featured 
vocalist and Harrison McKnight fronting the orch....L. A. Times, only 
| newspaper to own a station, KTTV, was the last to break the publish- 
|ers’ agreement against columning and news coverage of radio and TV. 
, Walter Ames, a staffer, gets the first crack at it....Harry Ackerman is 
determined to make a recording of a Rochester show that will sell 
With Sam Perrin, Johnny Green and Al Gordon whipping up a new 
script for “Private Life of Rochester Van Jones,” it’s ready for the 
needle at the agencies. It’s designed as a quarter-hour stripper. Since 
three of Jack Benny’s cast—Phil Harris, Dennis Day and Sara Berner— 
/now have their own sponsored shows on NBC, Ackerman would like 
_to snag one for CBS....George Wright, N. Y. organist, was flown in 
here for a half-hour Mothers’ Day recital on KFAC. Sponsor, Associated 
Veterans Aircraft and Automotive Insurance, paid the freight. 

IN CHICAGO * e@e 


Flock of web toppers in for President Truman’s addresses and tele 
appearances... .Sonora Radio and Television got a clean bill of health 
last week. Referee Austin Hall of the Chi federal district court gave 
approval to reorganization plans which okayed settlement of all com- 
mercial claims. Joseph Gerl continues as prexy....Alan Schroeder, 
Chi rep for WOR, New York, for the past six years, joined Chi Radio 
sales staff last week, replacing Charles Compton, who joined Louis 
‘Smith advertising agency....Early vacationers at NBC include Judith 
Waller, educational director, and John Keys, asst. press chief... Julian 
Bentley, WBBM news editor, switches time to 3:30, from morning ség- 
ment, 15 minutes across the board... Darice Richman, Quiz Kidder, 

won one of the top honors of the Chi piano finals of the Society of 
American Musicians last week....Walter Marshall, KFDW, Helena 
| Mont., visiting Chi MBS headquarters last week. 

| John Akerman, WBBM asst. g.m., atid Ralf Brent, WBBM new local 
| Sales manager, spent last week in New York drumming up new ac- 
| counts. .. Jack Van Volkenburg, CBS sales v.p., looked over the local 
scene at the same time ; 


IN WASHINGTON .. . 


Linnea Nelson, chief time buyer for J. Walter Thompson, guest 
_Speaker at a Women's Advertising club luncheon last week... .Evelyn 
| Freyman named president of local AFRA chapter for sixth consecutive 
year. Slate of other new officers consists of Lee Vickers, WTOP-CBS, 
| vice-president; John Batchelder, WRC-NBC, second vice-president; Vir- 
ginia Whitehead, secretary; Ray Wilson, WQQW, treasurer.... Bryson 
Rash, WMAL and ABC White House correspondent, guest speaker at 
, Optimist club luncheon....The Rudy Vallee interview-disk jockey 
_airer debuted locally over WMAL-ABC this week... . Bill Herson, ayem 
‘man for WRC-NBC, emceed local kickoff of Savings Bond Indepen- 
/dence Drive past Monday, introducing such celebs as Sen. Margaret 
Chase Smith of Maine, House majority leader John McCormack of 
_Massachusetts, and actress Tallulah Bankhead .. .Morgan Beatty, NBC 





| Washington newscaster, originating his “News of the World” show 
/ from WMAQ, Chic 
| bre 


ago, during the Demmy powwow this week... News 
ak of the week came to WTOP-CBS when 1,000 cards mailed from 
n at random from the phone book, to plug the 
m show, arrived the morning the Crosby rift story 
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Who Did What to FM? 


Baltimore, May 16. 

It became known in Baltimore tonight that U. S. Senator Tobey, 
ranking minority member of the Senate Interstate and Foreign 
Commerce Committee, has been prodding for an investigation of 
who did what to FM, and the way things are shaping in Washing- 
ton, it looks like he is going to get it, for subpoenas are reported 
on the way to key witnesses. 

The committee has been assembling data for several months 
and believes the time has arrived for the blowoff, although it 
won't do much good since most of the independent FMers are 
steadily folding their tents. 

There is reason to believe that the clear-channel boys and other 
vested interests will put up a battle against the impending probe. 
First among the witnesses will be top brass of the original FM 
Assn. These include Major Armstrong and Evy Dillard. 

Others said to be on the subpoena list are officers of RMA, NAB 
and the major networks. And, of course, members of the FCC. 
Some members of the Senate committge feel that the FCC sounded 
the death knell of FM when it moved it to 88-108 mc in the face 
of strong industry opposition. 

This gave enemies of FM (and Armstrong) every opportunity 
to stymie the static-proof medium. 


FCC Counsel in Surprise Move Okays 
Richards’ Request for KMPC Retrial 


Washington, May 16. + 
In a surprise action today (16), | 
FCC general counsel Benedict P. | Here I Come—Back 











Cottone recommended that the Hollywood, May 16. 

Commission grant the request of It will be right back where 
G. A. Richards to try the KMPC he started from for Don 
case all over again. ‘The request! Ameche, who has come a long 
had been>made by Hugh Fulton,; way in radio and _ pictures 


since he played Peggy’s other 
husband in the then serial 
capital of the world—Chicago. 


Richards counsel, because of a 
ehange in examiners occasioned by | 
the recent death of J. Fred John- 
son, who presided at the L. A. But it’s only for a summer 
hearings until a recess was called! stretch as pinch-hitter for Don 
April 1, | MeNeil on “Breakfast Club.” 
Cot.ene issued a statement ex- It was in daytime radio and 
pressing his belief that “the Com- later as “The First Nighter” 
mission is under no legal obliga- that Ameche caught the fancy 
tion to grant a hearing de novo, of Hollywood. 
and that to fail to do so would not 
deprive applicants of the full aad 


| 
fair hearing to which they are en- p Bi H d 
ie “adminaaive “we Quiz Biz Hypoe 
plates completion of a hearing by | “ 
On Day Airlanes: 
e 
Flock of Clients 


another examiner where the first 

examiner becomes unavailable. 

a belief that they have not had The quiz biz is reasserting itself 
the ful: and fair hearing to which in the daytime airlanes, in part re- 
tney are most certainly entitled, | flecting the bankrollers’ trek into 


the general counsel is agreeable to | before-dark es ; 
(Continued on page 38) | hedge against television’s copping 


ithe nighttime Nielsens. 
WMGM Axes 8 In 








“However, in view of the fact 
that applicants appear to _ feel 
strongly that there should be a 


hearing de novo, and since the gen- 
eral counsel does not want appli- 
eants to have any possible basis for 





| Indicative of the trend is Amm- 
ji-dent’s buy of the Tuesday and 
| Thursday segments of ‘‘Quick as a 
| Flash” on ABC, starting next Sep- 
| tember, following on the heels of 
ithe sponsor's dropping of the 


é 9 * 
ormat witc ‘Burns & Allen evening series. | 
Cecil & Presbrey had picked up| 


WMGM. N | B& A last season on the theory that 
wi _ N. Y., last week notified a new product should be linked to 
eight of its nine staff announcers an established stanza with the 
that they will be replaced on June | American family, but now the em- 
11, WMGM director Bertram | phasis is latching on to more list- 
Lebhar, Jr., said‘that major policy /eners for less coin. Block Drugs 
and operational changes in the | competitors (Sterling, Colgate and 
ne tte indie “have re-| American Home Products) are al- 
quired employment of a different | ready in the daytime swim. 
type of staff announcer from those | CBS, also sensitive to the quiz 
ay ined in the station’s employ.” | jure, is reprising the Mark Good- 
wie Gece seed Sees son-Btl) Todas package, eee 
udio au c ‘ake ey rocter amble, 
Shows following its investment of | which has “Welcome Traveler” on 
$1,000,000 in new facilities and|NBC, is mulling expansion of the 





(Continued on page 38) airer. General Mills, which is 
cancelling two NBC _ soapers 
(‘Light of the World” and “To- 


day’s Children”), is heiding on to 
the 2:30-3 p.m. period to insert a 





‘Town Meeting’s’ ABC 


This Is My Best’ Reprise; a a the trend, Campbell | 


(Continued on page 38) 


New Sindlinger Setup 


Philadelphia, May 16. 


Saudek Rolls Into High 


ABC's public affairs division is | 
Stepping into higher gear with a/| 
Special hourlong “Town Meeting | 
: the Air” broadcast “on May 29, | Albert E. Sindlinger is going 
pal eee Pil soe | back into business, but instead of 
its documenta Cc ant lle . |his previous rating service his new 

eee | angle will be qualitative evaluation 


“Cl —— ) 
Peng ly ly aaat mae,” ee land media analysis. 


’ : During May the Sindlinger or- 
The special “Town Meeting” air- ‘ganization will 





Will reprise 91 recorded excerpts | ing the past 22 months while Radox 
trom previous broadcasts. Nar- | was operating. His clients for the 


rated by George V. Denny, Jr., it | special studies include NBC, CBS, 
will include dramatic highlights,! ABC, DuMont, MBS and the key 
Such as Wendell Willkie’s plea for Philly 


(Continued on page 36) 


stations — KYW, WIP, 
i WCAU, WFIL, WPEN and WDAS. 





programming as a. 


. . issue special re- | 
er, marking the show's 15th anni, | ports based on data gathered dur- | 


BUTCBS, ABC MA 
EXIT THIS WEEK 


NAB prexy Justin Miller won a 
reprieve Monday (15) on the 
threatened pullout of at least two 
of the networks the indus- 
try’s parent association.’ But it may 


aa Vas 





RIEVE ON 


———_-- + 


WEBS 





CBS Affiliates See 


Bullish Picture; 


AM Biz Ahead Even in TV Markets 





Bloch Programming 


Something of a two-medium 
record will be established this 
summer by Ray Bloch, who 








be a short-lived reprieve that may 
find both CBS and ABC pulling up | 
stakes before the week is out. 

Miller and his new general man- 
ager, Bill Ryan, met behind closed 
|doors in New York Monday with 
execulives of the four major webs. 
The latter included Charles R. 
Denny, exec veepee of NBC; | 
Joseph H. Ream, exec veepee of | 
CBS; Robert Kintner, ABC presi- 
jdent, and Frank White, Mutual’s 
prexy. It was all very hush-hush, 
| with these in attendance pledged | 
|to keep the discussion under wraps. 

Miler, with an assist from Ryan, 
the former general manager of 
KFI, Los Angeles, did a persuasive 
job in romancing the web brass 
into a second honeymoon, citing 
the need for the perpetuation of | 
the industry organization at a time 
when the very future of the broad- 
casting industry is at stake, and of | 
the ill effects that an annulment 
would have on radio in general. 

If CBS and ABC, the two net- 
works that have been more favor- 
ably inclined toward checking out 
of NAB, had come to the session 
with a definite ‘‘we refuse to stick,” 
Miller and Ryan at least warded 
off an immediate decision. 

However, the scorecard 
reads: 
|! CBS is still of a mind to call it 
quits on the basis that the NAB 
as presently constituted is of no 
avail to the network. If it decides 
to pull out, it would be done before 
jthe end of the .week. 

ABC also wants to exit NAB, but 
is waiting for CBS to take the lead. 
If Columbia quits, so will ABC. 

NBC will stay in. 

Any Mutual decision 
prediceted on what the 
directors decides when it 
again in June. 

The whole question of CBS’ sta- 
tus in NAB got a kicking around at 
last week’s meeting of the Co- 
i\lumbia Affiliates Advisory Board, | 
in New York, but the web isn't 
being influenced by CAAB one way | 
or the other. 


sum-up 


will be 
board ef 
meets 





UN May Set Up 
Own FM Station 


Washington, May 16. 
A proposal to reserve a non- 
!commercial FM channel in the New 
'York area for the prospective use 
ot the United Nations at its new. 
headquarters was ma‘> yesterday | 
| (Mon.) by the FCC. 
| Inviting comments on the pro-| 
‘posal, the commission pointed out, 
that a bill passed »y the 80th Con- | 
'gress authorizes he UN to estab-| 
lish and operate in the headquar- 
ters district “such other radio facil- 
ities as may Ye specified by supple-| 
mental agreement between the) 
‘United Nations and appropriate) 
Americnn authorities.” 





| 


Soap Box Derby to Chevvy | 


| 


On 86 Full Network Pickup 


Chevrolet has put through an or-| 
'der, via Campbell-Ewald agency, 
‘for a 15-minute full network pick- | 
up on CBS of the Soap Box Derby 
from Akron, Aug. 13. Auto com- 
pany is taking over the Sunday 
lafternoon 4:30-4:45 time. 

It represents an $8,000 billings 
outlay. Last year Chevrolet also 
bought some television time on 
'ABC for the Derby, but this year 
‘decided to save some coin 


| ‘ANSWER MAN’ HUB SALE 
Boston, May 16. 
| “The Answer Man” will start 
Monday (22) airing twice daily on 
WBZ here and WBZA, Springfield. 
| This brings the number of sta- 
‘tions the syndicated stanza is now 
| heard on to 33. 





will be wielding the baton on 
five one-hour shows—all on 
CBS. 


Bloch does the Sunday night 
“Toast of the Town” video 
show; the 60-minute “Show 
Goes On” on both TV and AM 
(the latter a taped version of 
the TV showcase); the Satur- 
day night “Sing It Again” on 
radio, and an upcoming hour- 
long radio musical stanza cur- 
rently being auditioned. 


Skitch Switch 
At WNBC New 


Ayem Formula 


On the premise that the “AM 
ggld is in the 
the NBC flagship station in N. Y., 
is channeling major talent into the 
early Ayem programming picture. 
In one of the most unusual radio 
slottings in recent years, Skitch 
Henderson has been pacted by Ted 
Cott, manager of the station, to 








take over the 6 to 8 a.m. periods | 


cross-the-board and also the 12 


(noon) to 1 p.m. segments. 


Henderson, pianist and arranger, 
who in the past has been inte- 
grated into some of the major 
nighttime stanzas, will also double 
into off-the-cuff gabbing in a bid 


to move into the morning picture | 


as a personality, much in the man- 
ner that Arthur Godfrey initially 
developed his flair and bigtime fol- 
lowing on WTOP, Washington, and 
more latterly on WCBS, N. Y. 
Henderson goes in the slots oc- 


cupied by Bob Smith, effective 
June 13. 

With the New York radio sta- 
tions already alerted to what 


shapes up as the most competitive 
battle to date for audience and 
billings, it’s the growing conviction 
that the pivotal 6 to 8 morning 
stretch will be a major factor in 
determining the win, place and 


| show status of the rival outlets. 





Veteran Cowboy Showman 


Meechy, 44 Years in Biz, 
Back as Rural Radio M.C. 


Columbus, O., May 16. 


After an absénce of more than 
eight years from show business, 
Montana Meechy, vet cowboy show- 
man, is returning, as an emcee 
with Ross Hendricks and His Buck- 
aroos, a daily program on WRFD, 
rural radio station in nearby 
Worthington operated by the Farm 
Bureau. 

In addition, Meechy, Hendricks 
and the Buckaroos are booking 


dates for personal appearances at | 


fairs, dances and theatres through | 
WRFD'’s artists’ bureau. 

Meechy’s signing with WRFD) 
marks his 44th year in show busi- 
ness. He started with the 101 
Ranch show while still in his teens | 
after three years on the Big D> 
ranch in Montana. He was with 
101 when it played the Jamestown 
Exposition in 1907. Following a 
whirl with the films in 1909 he hit 


'the road again with the Bucksin 
| Ben Wildwest Show 
| rider, during which time he per- 


as a trick 


fected his “drunken rider” act. He 
later joined “Young Buffalo “Wild- 
west Show, Cummings’ “Far East 
Show” and was featured with Hoot 
Gibson, and in 1917 signed with 
Buffalo Bill for the last year that 


| performer was in show business, 


morning,” WNBC, | 


¢ The AM picture, in its relation 
to TV, got in a few encouraging 
licks over the past few days, with 
last week's meeting of the Colum- 
bia Affiliates Advisory Board, in 
particular, helping to clear the at- 
| mosphere and erase some of the 

confusion. 
Of major 
| revelation 


significance was the 
that the seven CBS 
|0. & oO. operations are approxi- 
| mately 30% ahead of last year. 
| Remarkable aspect in the increase 
is that all the stations are located 
in major TV markets. 
That the station operators are 
| concerned over the future of radio 


7 
WLW Deal Looks Off 


Prospects of the Crosley 
Corp.’s WLW in Cincinnati tie- 
ing in with CBS have all but 
faded. 

CBS president Frank Stan- 
ton indicated to members of 
j the Columbia Affiliates Ad- 
visory Board at its meeting in 
N. Y. last week that the “boat 
had already pulled out,” with 
little likelihood of a deal. 











j 
, 
in the wake of tele’s ascendancy 
was reflected in the 100° o attend- 
ance at the meet. Web. prexy 
Frank Stanton limited attendance 
to station managers who are al- 
; ready confronted with video com- 
petition. It was Stanton’s “there’s 
jno need for fright, if you play it 
right” motif that actually sent the 
| boys home convinced that they’ve 
| still got strong ammunition to ped- 
dle to the AM bankrollers. 

The _ affiliate " delegates were 
given a “sneak preview” of the 
| “Radio’s Extra Profit Margin” pres- 
entation which was officially un- 
| veiled before the press Monday 
| (15) afternoon by Lou Hausman, 
CBS director of advertising and 
sales promotion. Presentation had 
telling impact in its premise that 
radio continues as a better buy 
|than TV or magazines as a clear- 
| across - the - country advertising 
/ medium. 


Bundle’ Deals 


Continue Apace 


Radio “bundle buying” is due for 
another hefty shot in the arm this 
| summer, with two major deals cur- 
‘rently under negotiation. One in- 
volves the Chrysler Corp., which 
wound up its 100-day strike last 
week. 

| Chrysler people are contemplat- 
ing a saturation campaign which, 
from all accounts, will even exceed 
the General Mills $650,000 sum- 
/mertime spree of buying up 65 half- 
hour periods (and shows) on NBC, 
| NBC thus far also has the nod 
‘on the Chrysler deal and if it mate- 
rializes it would absorb practically 
‘every summertime sustainer on the 


(Continued on page 38) 


| 
Don Lee, Liberty System 
Burned at Re-Created 
Ball Games Fed to Coast 


Hollywood, May 16. 
Western Radio Network's re-cre- 
ation of major league ball games, 
being fed to 16 California stations, 
is reportedly burning the Don Lee 
Network here and the Liberty 
Broadcasting System, which orig- 
inates from Texas. WRN broad- 
casts are called by Hal Berger who, 
it’s said, is re-creating the games 
by phone. 
| Don Lee airs a taping of the 
live “Game of the Day” from Mu- 
‘tual, which is paying the American 
‘league for rights. Reason for de- 
laying the broadcast is to get a bet- 
ter time in the afternoon ‘because 
of the coast-to-coast time differen- 
tial), but WRN thus can come im 


; (Continued on page 38) 
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| America’s No.! lelevision 








First in programs 


MOST OF THE ‘TOP TWENTY’ 


We re oe ew oe Peewee ae ors 
2nd Network ...cccsrsecorcvdte’ oD 
3rd Network ...... oo ee tte 


4th Nettwerk . «2s 0 0c ee ee tA 


HIGHEST AVERAGE RATING 


ees eee 
2nd Network .......... 20.9 
3rd Network .......2.4.2.. 19.3 
4th Network ........... 14.9 


TV Network Hooperatings, January-February, 1950 


First in audience 


NBC advertisers attract by far the biggest audi- 
ence in television—25,000,000 different viewers a 
week, in 60 of America’s most important markets. 


First in program coverage 


Due to its pioneering. in the field of television, 
NBC is now able to deliver the greatest number 
of major markets for national advertisers. In 
actual performance, NBC sponsored programs 
are being viewed on the average in 50% more 
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Network in 


markets than the programs of the second network, 
as these figures show— 


AVERAGE STATIONS PER PROGRAM 
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Rorabaugh, February, 1950 


First choice of advertisers 


PERCENTAGE OF TOTAL NETWORK BILLINGS 








3 dd. Niet work ef @ @ @ ee 2 @ @ @ 1% 
EE Bligmtn kc ce eee ee 7%* 


P.1.B., January-February, 1950 * Estimated 


First in creative programming 


To build other new top-rated programs— and the 
show you will need to power your TV selling drive 
—NBC has assembled some of the most talented 
producers, directors and technicians in show busi- 
ness...a staff that for versatile showmanship has no 
equal in television. Their programming skill is still 
another assurance that the advertiser who chooses 
NBC is getting America’s No.1 Television Network. 


every Way: 








TELEVISION 


A service of Radio Corporation of America 
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Black & 


White-to-Color Time Table; 


 Still-a Lot of ‘Ifs, Whens, Buts 


With the decision on color tele- 
vision expected from the FCC 
about midsummer, the problem of 
transition from black and white 
video to tint is now before broad- 
casters and TV set owners. In- 
dication that the issue will be 
decided before conclusion of pre 
freeze-lifting allocation hearings 
wass« given last week when the 
Commission set June 20 as the 
deadline for filing all information 
required on which it will formu- 
late its decision. 


‘Sen. Ed Johnson’ (D-Colo.), 


chairman of the Committee on In-| 


terstate & Foreigr. Commerce, said 
Friday on the basis of FCC infor- 
mation that the color 


but that 


tists headed by Dr. Edward Con- 
don, director of the National 
Bureau of Standards, which has 
been studying the problem.) 
Agency called for precise recom- 
mendations on transmission stand- 
ards for color and proposed poli- 
cies respecting the minimum and 
maximum number of hours of 
color broadcasting. Parties were 
also requested to submit views on 


the social and economic impact in- | 


volved in shifting from mono- 
chrome to color. 

On the basis of testimony taken 
at the Commission hearings, here 
is how the public would be affected 
following the color decision: 

If the decision goes to the CBS 
system, the network would im- 


decision | 
would be out by the end of August | 
it may be expedited by | 
the issuance of a report, expected | 
in early June, of a group of scien- | 


+ 





The Real Thing 


Hollywood, May 16. 

Day-by-day events in the 
life of a pregnant woman as a 
real-life serial has been pro- 
posed to agencies by American 
Drama Guild of Television. 
Subject of the daily quarter- 
hour telecasts would be Gale 
Robbins, singer and entertain- 
er, who is expecting in No- 
vember. 

Prospectus suggests that the 
series be extended beyond the 
baby’s birth to cover the de- 
velopment over the years. Ob- 
stetricians and other authori- 
ties on child raising would 
participate on the programs. 
Agencies are startled but in- 
terested. 


Saturation Point 


At 1,200 Stations 


Washington, May 16. 














_by Dr. Paul Douglas, president of 
| American U. of Washington. The 
| educator estimated that when the 


Television will reach its satura- | 
tion point at about 1,200 stations, | 
of which 450 will be of the metro- | 
politan or “primary” class, accord- | 
ing to a prediction here last week | 


R&R Snags Brewery Biz 


Chicago, May 16. 

Ruthrauff & Ryan snagged the 
| Red Top Brewing Co. account last 
week. Cincinnati brewer last vear 
| spent $250,000 in radio and tele 
last year and will probably spend 
a like amount this year. 
| Already in the works is the 
sponsorship of the Saturday night 
' tele wresUing from WLW-T at 9:30 
‘which will be fed to Dayton and 
, Columbus also. 





Amnstrong Inks 


Aherne as Ist In 
~ Name Star Series 


Brian Aherne has been pacted 
to star in the initial production on 
NBC-TV’s “Armstrong Circle The- 
atre,” weekly series of half-hour 
dramatic shows bankrolled by 
Armstrong Cork Co., which tees 
| off June 6 in the 9:30 to 10 slot. 
| Emphasis is to be put on origi- 


‘nal scripts as much as possible in | 


view of the current shortage of 
other story properties adaptable 
for TV. 


Armstrong, which came into TV 
largely in order to retain its com- 
petitive status with Congoleum- 
Nairn, currently bankrolling NBC- 
TV’s “Garroway at Large,” plans 
to utilize as many name stars as 
possible during the first month or 
so, then ease off with lesser names 
during the summer, and return to 
the top talent in the fall. Thus, 
Stuart Erwin has been set for the 


Station Reps to Aid of Affiliates 
As 23 Outlets Nix P&G Freeze’ Deal 





Cabinet No ‘Circus’ 

Chicago, May 16. 
Democratic bigwigs, disap- 
pointed at the slow filling-up 
of the Civic Opera House for 
the televised President Tru- 
man’s Cabinet meeting here 
Sunday (14) afternoon, were 
puzzled by a long queue lead- 
ing into the next-door Civic 
theatre, and started raiding the 





| waiting line. 


* 

The Demos, with a -3,600- 
seat house, ended with 1,200 
people, while the smaller Civic 
theatre, showing ABC's “Super 
Circus,” played to a full house 
of 892, with over 250 turn- 
aways. 


Coy, Hyde West 
For CTI Test 


16. 








Washington, May 


+> 
Ls 


Strong stand of the Nationa} 
| Assn. on Radio Station Representa- 
tives against Procter & Gamble’s 
request for a three-year rate freeze 
on its “Beulah” show is pointing 
/up NARSR’s role as a champion of 
| stations’ rights vis-a-vis the~ net- 
works. Several affiliates, who fee] 
that their point of view isn’t ade- 
quately expressed through thé NAB 
or the. Station Policy Advisory 
Committees of the webs, report 
;that NARSR is doing a job for 
them which they can’t do them- 
| selves. 

NARSR announced Friday (12) 
that 23 tele outlets, chiefly in ma- 
jor markets, have refused the ABC- 
TV offer of a two-year non-cance]]- 
able contract for the “Beulah” vid- 
pix in return for a three-year freeze 
on rates. Fact that the stations 
turned down the offer from broad- 
casting’s largest spender and Dane 
cer-Fitzgerald-Sample, one of the 
j}top agencies, can be attributed 
ilargely to the station rep outfit’s 
| efforts. 
| Now, NARSR claims, D-F-S is of- 
fering in some cases to place the 
| P&G business on a spot instead of a 
|network basis. Because they would 
get a commission on spot biz, the 





Television and the freeze will be | Station reps might be tempted to 


| the subject of speeches this wee 


and next by FCC Chairman Wayne | to the bait because they 


k | okay 


the new plan. However, 
| NARSR claims, they are not rising 


feel the 


Coy on his return from San Fran- | principle of not giving some ad- 
cisco where he will observe an offi- | Vertisers “preferential treatment” 


cial demonstration tomorrow 
| of the Color Television, Inc., sys- 
tem. Coy speaks in Portland, Ore., 





| medium is developed to this point, | 
| the industry will do $1,740,352.000 | 
(business a year, or over three | 
'times what radio grossed at its | 
| high point. 

ddressing the 37th annual con- | 
vention of the D. C. Congress of | 
Parents and_ Teachers, 
| doubted that it will be commercial- | 
| ly possible to extend TV service to | 
| blanket the country. The enormous 
| COS 
| will retard extension of TV service 

to cover all American homes. 


mediately add four hours daily of 
color programs to its regular 
black and white schedule. Three 
of the additional hours would be 
carried in the afternoon and one 
in the evening. Until such time 
as present set owners have con- 
verted for color or for compatibil- 
ity and sufficient new color sets 
have been sold to provide a sub- 
stantial audience, there would be 
no interference with present black 
and white TV programs. During 
this transitional period there would 
be a double standard—the 525-line | (proposed allocations by the 


(Continued on page 36) | FCC for a nationwide television 
system would provide for a total 
of 2,245 stations, of which 1,245 
would be metropolitan and about 
| 1,000 community. These allocations 


Tom Harmon Teleshow 
|are based on the use of 42 chan- 


Moving to Coast CBS inels in the UHF band and the 
With Kine Set for East | Present 22, channels_in the VHF 


band. FCC Chairman Wayne Coy 
Hollywood, May 16. | has been exploring possibilities of 
Tom Harmon has turned down | putting all commercial stations in 
Lincoln-Mercury sponsorship of his | UHF). 
“At Home With the Harmons” tel-| Douglas posed several questions 
evision show over KFI-TV, and/| regarding Phonevision and its pos- 
will move the layout to CBS. Har-| sibilities in providing, through a 
mon was recently named sports | family-circle fee, programs con- 
director of CBS’ KNX here. | trolled by the listener rather than 
Harmon’s’ package will be) the advertiser. Would programs so 
beamed over KTTV, CBS-Times supported really be different, he 
station, and will be kinescoped for, wondered. He said that estimates 
eastern beaming. The former! of potential income from Phone- 
gridder was formerly sports direc-| yision subscribers run as high as 
tor for KFI, but has vacated all | ¢1 500,000 a day. 


chores there except calling of me) The real problem in the “vast 
new television empire,” Douglas 


baseball games. 
said, is how te build up audiences 


SUMMER HATUS FOR: Seas cc 
SHOW BIZ , OPTION SET |leave a seul while a “the. on 
CBS’ “This Is Show Business,” | time preserving the sanctity of the 

sponsored by American Tobacco family circle. 








Douglas | 


t of video operation, he thought, | the commercials. 


second in the series, and there’s a| Friday (19) before the City 
possibility that Margaret Sullavan | and in Denver Monday (22) before 
might star in the third. ' 
Armstrong series is to be pack-| |... See, ice : ie 
aged by NBC, with Hudson Faussett | “ties were caught in the video 
as producer. Bill Corrigan will! freeze and are anxious to establish 
direct, with Nelson Case acting as | TV service. 
announcer and program host. Kay| Chairman Coy and Commissioner 
Campbell will serve as counterpart) Rosel Hyde, along with several 
of the “Quaker Girl,” featured in| staffers, are representing FCC at 
Armstrong’s CBS radio show for the color demonstration, 
AM’er, 


(17) | 


is more important.than the coin. 
“Most stations and reps feel! that 


| 
| (Continued on page 36) 


Club | 


| 


the Rocky Mt. Radio Council. Both | 


| 


| 





Majority in Mpls. Poll 
Oppose Ban on TY Sets 
In Bars, Taverns, Clubs 


Minneapolis, May 16. 


Minneapolis Sunday Tribune 
| “Minnesota Poll” showed that 57°o 


i which is | of those interviewed oppose a ban 
titled | being held on CTI’s home grounds | on TV sets in bars, taverns and 


“Theatre of Today,” will remain! where the company claims it can | night clubs. 


jon the air. Agency for Armstrong | show the system at its best. The | 


\is BBD&O. 





| projection receivers (pending avail- 
| ability of single tri-color tubes) and 
is given little chance of winning 








BIG 10 HIGHLIGHTS °< 
Chicago, May 16. | 
Highlights of the Big 10 football | 
| season next fall are being peddled | 
to Ford dealers of the midwest for | NATALIE KALMUS BOWS 
about $60,000 for 10 half-hour post- 
game reviews. Price is almost AS TELE SET MFR. 
doubie of last season and J. Walter Natalie Kalmus, color director of 
Thompson agency is hesitating | peonnocolor,. revealed yesterday 
about the hike, but is still offering | (pues) her entry into the tele- 
the series around, vision set manufacturing business. 
Also, Big 10 schools are peddling In N.Y. to set plans for a plant 
post-game views to local adver- jin the east, She’ also disclosed she 
tisers. Association, with the excep- | will open a TV school in Los An- 
tion of Notre Dame, which had al-| geles to train studio technicians 
ready pacted a contract, nixed si- jn - color. TV- techniques. She 
multaneous video casting of con-| claimed her firm will have a device 
tests last month in Chicago, ‘ready within a month through 
'which TV can be viewed in color, 
but declined to elaborate on what 
the device might be. 
Based on her long experience in 


Kupcinet Doing a Berle 
In Chi Palsy Marathon Salen 
{success of color video will depend 


Irv Kupcinet ye sted sal /not only on transmission and recep- 
columnist, will’ attempt to emulate | the studios. TV tint, she said, wil 
filton Berle and will put on a / 


be “exactly the opposite of color 





(Lucky Strike) Sunday nights, 


takes an eight-week hiatus starting | 


| This “very real problem,” he 
concluded, is not the problem of 


June 25 upon conclusion ofthe station, the advertiser, the 
Luckies’ initial 13 weeks’ spon- parent or the teacher alone. “It 
sorship. |is an American problem,” he de- 


Client has taken an option on the | 
fall time, with a definite commit- | 


ment still in abeyance. 

George S. Kaufman, one of the 
show’s panelites, is off the show for 
the balance of the seasen, having 
gone to Europe with his wife, 
Leueen McGrath. Guest panel par- 
ticipants will be used. 


Hayes, Healy ‘Stork Club’ 





Premiere Set for June 


_ interest 


With Peter Lind Hayes and Mary 
Healy ‘Mrs. Hayes) set to co- 
emcee the show, the three-times-a- 


to preem on CBS-TV some time in 


clared, “which must be _ tackled 
with teamwork if the potentialities 
for good are realized in the great 
communications revolution now go- 
_ing on.” 


Tillstrom Auditions ‘02’ 


Chicago, May 16. 








circuit kinescope here yesterday 
(15), several sponsors have shown 
! in a TV series of “The 
Wizard of Oz” fantasy, being pro- 
duced by Burr Tillstrom, who also 


'does “Kukla, Fran & Ollie.” Fran 
week “Stork Club” program is set | 


Allison, the “Fran” 


he n” of the latter 
show, participated in the first show, 


Following an NBC--TV closed-| 


June, with Irving Mansfield pro-|@ Marionet 30-minuter  drama- 
ducing. _tizing sequences out of the classic. 
Show will be slotted Monday, Miss Allison did the introductory 
Wednesday and Friday in the 7:15 Narrative, 
to 7:30 p. m. segment, originating| -Rights of the show, which is 
from a specially-constructed stu-| being retitled “The Wonderful 
dio on the top floor of the w.k.; Land of Oz,” are owned by Al 
N. Y. east side bistro. | Levy of Talent Associates, N. Y. 


drive for $100,000 in pledges in a 
28-hour telecast from WBKB Sat- 
urday, May 27, winding up the 
marathon at 3 p. m. next day. Pitch 
will be made for the cerebral 
palsy fund. Bob Hope is expected 
to fly in second day to help the 
pitch, in addition to other ‘celebri- 
ties. 


However, instead of waiting for 
the pledges to come in afterwards, 
Balaban & Katz, Chi film cir- 
cuit, is sending out girls to homes 
of those who offer $50 or more to 
pick up the check or cash within 
the hour. 


General Shoe’s TV Show 


Chicago, May 16. 
General Shoe will back a half- 
hour television show, “Acrobat 
| Ranch,” on behalf of its Acrobat 
| Shoe Division, over 40 ABC-TV sta- 
tions, starting Aug.’ 19. Stanza 
,aimed at children will be beamed 
| from 11:30 a.m. to 12 noon on Sat- 
| urdays and will originate here. 
; Unusual aspect is the time, mark- 
ing a move into Saturday daytime 
| networking. Agency is Ruthrauff & 
| Ryan, 











used in motion pictures in that the 
‘throw’ is short and the sereen 
small. It must be handled even 
more carefully than are color mo- 
tion pictures.” Noting that it takes 
from six to eight years to train a 
“color director,” she envisaged a 
big future for training schools such 
as hers. 


Receiving sets, she said, have 
been in production on the Coast 
'for six weeks by the Richmond Co. 
‘in L.A. Sets range from 14-inch 
|screen models listing at $290 to 
20-inch models selling for about 
$1,000. - With the sets being dis- 
| tributed in L.A., she plans to open 
|franchises in San Francisco and 
_N.Y. within a few weeks, when she 
‘hopes to be producing at the rate 
of 2,000 receivers a month. 








MILWAUKEE’S 109,500 SETS 


tinted films, Mrs. Kaimus said, the | 


CTI system depends on the use of | the Duluth, Minn., 


Poll was prompted by fact that 
city council 
last month put into effect a meas- 
| wee banning TY sets in bars and 
off-sale liquor = establishments. 


the color contest. The system has| Duluth church groups filed peti- 
no convertibility but has compati- | tions requesting the ban. 


According to the Tribune, rea- 
| sons given for attitude against the 
| ban included “that’s their privilege 
to have them or not—it’s a free 
country—I can’t see anything 
wrong with it; it’s a drawing card: 
it stimulates business—they have 
radios and other entertainment, so 
they might as well have TV; then 
people won't drink so much—that’s 
the only way many people can see 
a Pe 

People against TV sets in bars 
and taverns said that would ai- 
tract minors or young people—it 
would draw more trade to the 
bars — customers would _ stay 
longer—it exposes people to temp- 
tation. There were only 25‘o of 





| 





| outfit, 


those interviewed in favor of the 
ban. There were 16% without an 
opinion and 2% who gave quali+ 


fied answers. 


NESTLE’S CANDY BUYS 
‘MR. I. MAGINATION’ 


Nestle’s Candy this week inked 
to sponsor CBS-TV’s “Mr. I. Mage 
ination,” kids’ show aired Sunday 
nights from 6:30 to 7. Deal, set 
through Cecil & Presbrey, staris 
Sept. 24, but the show will remain 
on the air through the summer as 
a sustainer. 

A CBS house package produced 
under the supervision of Worth- 
ington Miner, “Mr. I.” has been 
broadcast for more than a year 
sans a bankroller. Paul Tripp, whe 
appears in the title role, writes 
new songs and lyrics for each 
stanza. 


Stokely-Van Camp Bowing 
Into Video as Sponsor 


Stokely-Van Camp, canned food 
has bought the 7:30-7:45 

















'p.m. time slot on Tuesdays and 


Milwaukee, May 16. 
- d sday - ark 
Television set sales jumped again ae ae omer ee 2 


, jits entrance into the video me 
here with the latest count as of dium, Canner is mulling the Wendy 
May 1, 109,500 sets. Barrie show now in the period. but 

April sales reflected additional | #5 also eyeing other quarter-hour 
8,531 receivers over March. Lone 


properties. 
; : ; Agency is Calkins & Holden, 
tele station is still WTMJ-TV. 





i Carlock, McClinton & Smith, 
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TV—Sports Friend & Foe 


Hollywood, May 16. 


Television has perpetrated many paradoxes, but none so sharply 


focused as its effect on sports in Los Angeles. 


But both good and 


bad. After reviving rassling, it dealt it a death blow. Baseball 
seemed destined for the same lethal wallop, but promotion geniuses 
got to work and the ball parks are now more densely populated 
than in the days before TV. Lookers who were beginning to take 
their games arourid the home sets were practically shamed into 
coming out to the park. Announcers Sam Balter and Tom Harmon 
as much as told the fans if they didn’t buy a ducat once in a while 


there would be no more ball games at home. 
Whereas in the days before cameras the attendance rarely 


charm. 


It worked like a 


pargerder 5,000, week night games have been drawing around 10,000 


with Sunday double-headers SRO. 


Wrestling is back where it started from—on its haunches—since 
TV was barred. American Legion fights in Hollywood are poorly 


attended but at the downtown Olympic, 
Polo was also being walloped by video 


attendance is holding up. 


until the NBC boys started putting on the pressure. 
time the attendance soared from 800 to 8,000. 


where TV is tabu, the 


In a week’s 
Coast league base- 


ball here is on trial, however, and if the daily attendance doesn’t 
__ aepeelees 5,000, the cameramen will be asked to leave. 








Philco Stable’ Assures Scripts; TV 
Seen Rivaling Coast on Story Bids 


“Phileco TV Playhouse,” 
TV’s hour-long dramatic series, is 
currently flooded with story prop- 
erties, producer Fred Coe declared 
this week. While other video dra- 
matic shows are bemoaning a short- 
age of scripts, Coe said he has 
enough on hand to carry him easily 
through the end of the current 
cycle and into the summer, if Phil- 
co decides to remain on the air 
during the hiatus period. 

Reason for the program's success 
in obtaining properties, Coe said, 
is the fact that it has established 
what is virtually a writing stable. 
While no writers are officially on 
staff, Phileo has a string of about 
10 whom Coe tries to keep busy as 
often as possible in turning out the | 
adaptations. Thus, while these 
scripters also do work for other | 
TV dramatic shows, Coe seldom | 
has to look far for a writer to do a| 
Philco show. 
ed as carrying the brunt of Phil- | 
co's scripting chores are Joseph 
Liss, H. R. Hayes, David Shaw, 
William Kendall Clarke, Norman 
Rosten, Nelson Olmstead and Syl- 
via Berger. 

Coe also indicated that gripes 
among writers over treatment 
claimed from Hollywood producers 
is leading them to work for TV. 
Writers’ chief gripe against the. 

(Continued on page 39) 


Wanger, CBS 
Talk TV Deal 


Hollywood, May 16. 

Walter Wanger and CBS are 
talking a film deal for television. 
CBS board chairman William S. 
Paley started the discussions here, 
Which were carried on by Harry 
Ackerman and then switched to! 

Y., where producer conferred 
with prexy Frank Stanton. 

Whether he would produce films 
for network or act in advisory ¢a- 
pacity is undetermined. He is said} 
to be definitely interested in video 
and turned first to his friend Paley | 
whom he entertained in his home. 
Wanger hasn't been active in pic- 
yf production since “Joan of 


T. Freebairn Smith Gets 
Philly TV Spot at WCAU 


Philadelphia, May 16. 
Thomas Freebairn Smith, for- 
mer Hollywood tele director, took 
Over as manager of television op- 
oo at WCAU-TV yesterday 








A veteran in radio as well as 
video, Smith was formerly asso- 
ciated with KTTV, with CBS and 
Warner Bros. interests in Holly- 
wood. In addition to writing and 
directing a number of top radio 
Shows, Smith has acted as radio di- | 
rector for Ruthruff & Ryan, and 
Foote, Cone & Belding, in Holly-' 
wood, and Morse International, 
Inc., N. Y, 





NBC-+ 


Among those he list | 


jation with 
' League, starting Friday, 





B & A Next for TV 


Burns & Allen loom as the next 
big-league radio artists to go TV. 


' Comedy team, being dropped from 


their CBS radio sponsorship by 
Ammi-dent (Block Co.), is being 
prepped for a Coast-originating 
kine show. 

CBS is planning for a fall teeoff. 


Technician Strike 
Blacks Out KSTP 


Wrestling Bouts 


Minneapolis, May 16. 

Stanley Hubbard, president and 
general manager of KSTP, was de- 
termined to have last Friday’s 
wrestling matches televised as 
usual, and as advertised, from the 
St. Paul Armory. This was despite 
notice from Mayor Delaney and 
other city building commission 
officials that the St. Paul Sporting 
Attractions, sponsoring the eard, 
would not be authorized to tele- 
vise any cards until KSTP’s dis- 
pute with its striking AFL techni- 
cians is settled. 

Hubbard moved the TV cameras | 
into the Armory and prepared to | 
'go ahead with the televising. But | 
Eddie Williams, president of Sport- | 
ing Attractions, called on the 20, 





police, who had been sent to the 


building which was being picketed 
by strikers and other AFL leaders, | 


ichiefs plenty 
| derment. 





ling the networks 


|charges for 





DOUBT SPONSOR 
CAN STAND TAB; 


Growing belief that television 
may never be able to afford the 
coast-to-coast coaxial cable hook- 
up is being voiced in the television 
industry, despite American Tele- 


phone & Telegraph's constant ad- | 
| dition of more cities to the cable | 


With the co-ax now cost- 
and/or sponsors 


mile per month, 


lines. 


$35 per airline 


a single half-hour weekly show 
from N. Y. to Hollywood might 
cost more than the entire time | 


and talent nut of the program, ad 


is feared. 

What the alternative might be to 
the problem is causing network 
of worry and won-| 
One suggestion lies in| 


| the establishment of regional net- 


‘to prevent operation of the cam- | 


eras. Williams said he feared vio- 

lence and that he also had been 

given to understand Sporting At- 
(Continued on page 36) 


TOMMY LOUGHRAN AS 
PHILLY SPORTSCASTER 


Philadelphia, May 16. 
Tommy Loughran, former light 
heavyweight champion of the 
world, will join sportscaster Tom 





| Moorehead at the mike for a series 


of 18 weekly boxing shows to be 
presented by WFIL-TV in cooper- 
the Police Athletic 
May 26. 


The PAL tournaments, featuring 
some of the best amateur fighters 


‘in this area, will be televized every 


Friday from 9.30 p.m. under the | 
sponsorship of C. Schmidt & Sons, 
Inc., brewers. Account was placed 
by Al Paul Lefton. 

Telecasts will originate from the 


Philadelphia Arena, which is 
owned by the Inquirer, which also 
operates the station. Loughran 


will do the between-rounds com- 
ment and will conduct interviews 
with sports figures and other 
guests during intermissions. Moore- 
head will the blow-by-blow. Both 
men will explain the aims and 
purposes of PAL, which lists 27,- 


|hitherto sustaining feature, 
| Johns Hopkins Science 


|; process. 


| works, with N. Y. feeding programs | 
to the east, Chicago to the mid-| 


west and Hollywood to stations on | 

It’s believed that ad- | 
seeking nationwide cir- | 
might object to} 
so that other video | 
execs are pushing for the develop- | 


| the Coast. 
| vertisers 
culation, 
such a setup, 


however, 


of on 


via 


ment shows produced 
straight film or networked 
kinescoped recording. 

Quality of kinescoping has a | 
appointed both the webs and agen 
cies to date, with that factor be 
lieved mainly responsible a 
Camels’ decision to drop the Ed | 
Wynn show from the CBS-TV net. 
As a result, TV technicians are | 
| working overtime to improve the | 
As for straight film, it’ s | 


believed that following the Holly- | 


|! wood system of production might | 
make the costs just as prohibitive | 
as the co-ax. One answer might 
lie, it’s thought, with some combi- 


nation of film and live video tech- | 


niques, such as that incorporated 
in Jerry Fairbanks’ multi-cam 
process with which several of the 


top TV sponsors are now experi- | 


menting. 


AT&T announced extension of 
the co-ax this week,« meanwhile, to 
link Indianapolis and Louisville. 
Scheduled for service next Octo- 
ber, 
channel between the two cities, as 
well as facilities for telephone 
messages. Construction is also un- 
derway on a Dayton-Indianapolis 
radio relay system, which will con- 
nect with network TV channels 
now in service via Toledo. 
,sult, both Indianapolis and Louis- 


‘ville will be added to the list of 


interconnected cities by next fall. | 


CHEMICAL CO. SPONSOR 
OF BALTO COLLEGE SHOW 


‘Baltimore, May 16. 

For what is believed to be a 
preem in cooperation of industry 
and a university for 
an educational medium, WAAM- 
TV here reports sponsorship of its 
“The 
Review,” 





-by the Davison Chemical Corp. of 


| 000 boy members in this city alone. ‘department 


Baltimore. 
Effective with last Friday's (12) 
program, polite plugs placed the 


‘show on a commercial plane. The 
show consists of a series of science | 


demonstrations by famous savants | 
of J.H.U. every Friday at 9:30 p.m. 

The general educational format 
which marked the show at its in-| 
ception will be maintained by the | 


sponsor, and guest speakers repre- | 
| senting business, 


educational and 
civie interests will be added. 


Friedman Exits ABC-TV 


Harold M. Friedman turned in 
his resignation last week as pro- 
ducer for the ABC-TV network. He 
had been with the web about two 
years, during which time he was in 





charge of tele talent and produced 


the Weray Barrie show. 

Friedman is planning to go into 
package production. He is also 
mulling several agency deals. He 
was the last of a group brought in 
by ABC to acquire knowledge of all 
facets of video and worked in every 
of the network. 


leasing the cable for | 


the cable will provide one TV | 


AS re- | 


using TV as)! 








‘Champion’ on TV 


“Champion,” Ring Lardner 
| story produced in Hollywood 

last year by indie Stanley Kra- 
mer, is slated for its first full- 
length video adaptation June 5 
by Robert Montgomery as part 
of his “Lucky Strike” Thea- 
tre” series via NBC-TV. It will 
probably represent the story 
most recently produced as a 
film to be dramatized on video, 
although a sequence from the 
picture, featuring Kirk Doug- 
las and Paul Stewart, was aired 
on Ken Murray’s CBS-TV 
show recently. 

Montgomery is still seeking 
an actor to play the lead role 
taken by Douglas in the film. 
| Program will present Barbara 
| Bel Geddes in Daphne du 
Maurier’s “Rebecca” next 
Monday night (22), with one 
more show, to be aired June 
19, following “Champion.” 
Story property for the season’s 
finale has not yet been select- 
ed, Montgomery said. 


CBS Finds Tough 
- Sledding Getting 
Summer Clients 


CBS 
tougher 
;vince its network sponsors to re- 
main on the air this summer. To 
date, only four bankrollers have 
signified their intentions of going 
through the dog days, 
Toni for “Toni Twin Time’ 








television is 


Bakers, for the Faye Emerson | 
‘show; Stop-Ette deodorant for | 


“What's My Line?”, 
bile on its evening news show. In 
addition, Camels may stay on with 


“Man Against Crime” and Lincoln- ' 


Mercury on “Toast of the Town.” 

With so much time opening up 
during the dog days, the job of 
ithe web’s programming depart- 
‘ment becomes all the more diffi- 
icult. Present plans call for little 
or no decrease in the number of 
hours each week, although CBS 
‘might fill some of the time with 
\feature film oldies. Also on tap 
/are a number of new program 
ideas, which will be showcased 
for possible bankroller deals in 
the fall. TV program chief 
Charles Underhill disclosed also 
ithis week that the web, in order 
to retain its present audience as 
| much as possible, will try to re- 
‘place the vacationing shows with 
others of the same format 

Thus. “Starlight Theatre,” half- 
hour dramatic series now aired 
Sunday nights at 7, will probably 
be moved into the Monday at 8 
slot to replace “Silver Theatre.” 
Underhill is also lining up one 
melodrama series and one which 
he labeled an “adventure drama’”’ 
show. Latter might star Paul 
Lukas and be titled “Intrigue.” 


(Continued on page 36) 





‘Ammi-Dent Into Tele 
In Fall Via CBS Show 


_ Ammi- Dent Toothpaste has 
| bought the Tuesday night 10 to 
10:30 slot on CBS-TYV, starting 
Sept. 19. Network, along with 
Cecil & Presbrevy. the agency 
handling the account, have not yet 
decided on the program.  Half- 


hour period has been occupied this 
season by wrestling matches, orig- 
inating in N. Y. and fed to affiliate 
stations on a co-op basis. 

Ammi-Dent previously had been 
reported buying the “Robert Q. 
Lewis Little Show” for TV but 
the deal subsequently fell through. 
Sponsorship for next season will 
mark the dentrifice firm’s entry 
into video on a network program 
| basis, 


including 
’; Arnold | 


and Oldsmo- 


| those of the major studios. 


| lighting 


| 


By BOB STAHL 


Acute shortage of studio space 
is still the most pressing television 


| problem from a production stand- 


| point, 
gomery. 


according to Robert Mont- 
Looking back at his last 
six months’ experience as exee 
producer on NBC-TY’s “Lucky 
Strike Theatre,” he declared this 
week that most of video’s technical 
difficulties would be overcome by 
sufficient room in the studios’, and 
that more space would also almost 
quadruple the number of good 
story properties available TV 
dramatie shows. 

On the basis of his long experi- 
ence as an actor and director in 
films. Montgomery expressed com- 
plete satisfaction with TV's pro- 
duction facilities in comparison to 
How- 
ever, he noted several film tech- 
niques that video can still adopt 
advantageously, such as a fade in 
during a shot. By the 
, he said that film pro- 
use to advantage 


to 


same token 
ducers could 


| TV’s multiple camera technique. 


| able to do another 


| at that time. 


With three more programs to do 
this season, Montgomery is lining 
up plans for next fall, and ex- 
pressed the hope that he might be 
show in addi- 
“Lucky Strike” series 

One of the ideas he’s 


tion to the 


| currently mulling is the production 


finding it, 
than ever before to con-! 


| corresponding 


of a full evening’s related enter- 
tainment, such as a person might 
get in a film theatre with a fea- 
ture, newsreel and shorts. Maxi- 
mum hour-length to which video 
shows are confined cramps produc- 
tion from a story viewpoint, he 


(Continued on _page 39) 


Philco Hits Peak 
Sales During ‘30 


Philadelphia, May 16. 

Sales of Philco television receive 
ers jumped 50° in the first quar- 
ter of 1950 to reach an alltime 
high of $79,487,000, according to an 
announcement by William Balder- 
ston, Philco prexy. Amount topped 
by $26,481,000 the figure for the 
period last year, 





$53,006,000. 

Net income in the first quarter 
of 50 totalled $4,074,000 and was 
equivalent, after preferred divi- 
dends, to $2.37 per share of com- 
mon stock. In the first quarter a 
year ago, net income was $915,000 
or 49c per common share, after 
preferred dividends. 

Sales and earnings in Philco 
were the largest by a wide margin 
for any initial three months in the 
company’s history, Balderston said. 
In the month of March, Philco es- 
tablished what they believe is a 
new production record with a 
weekly output of more than 20,- 
000 receivers. 


Cross-the-Board Daytime 
On WOR’s Video Agenda 


WOR-TV, N. Y., is planning to 





‘enter daytime operations on a five- 


day weekly basis this fall. At 
present its afternoon program- 
ming consists of the Brooklyn 
Dodger telecasts and its “Tele-Fax 
News.” 


Program veepee Julius Seebach 
is sending Bob Simon on a cross- 
he'll 


country tour, during which 

visit Baltimore, Philadelphia, Chi- 
cago and Cincinnati, to study be- 
fore-dark teevee in those cities. 
Expectation is to start daytime 
beaming shortly before the base- 
ball season ends and to have a 


fuller sked after the World Series. 

Reason for the move, it’s report- 
ed, is that the Macy’s-owned sta- 
tion feels the only way to make 
money in video is to have a full 
schedule and plenty of time to sell, 
thus cutting overhead. With its 
competitors for the most part al- 
ready in the daytime picture, 
WOR-TV feels impelled to get inte 


‘that swim as soon as possible. 


e 


C0-AX’S ECONOMIC TAILSPIN? 


Pix Can Beneft TV, Sez Montgomery: 
Sees Studio Space Still No. 1 Problem 
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The laughs came almost as fast to 
“Mr. Television” as the phone calls (10,000 an 
hour), and the dollars even faster (one thousand 
a minute for twenty-one hours —$1,304.835 
in all for the Damon Runyon Cancer Fund). 

Which, as Harry the Horse would say, is 
more than somewhat indeed. 

For this good cause, NBC Television has 
twice contributed a day anda night of network 
time. And on both occasions, Milton Berle 
and his generous guest stars have vindicated 
that decision by bringing in TV's greatest 
money return —a total of over two and a halt 
million dollars. 

Naturally, NBC is happy to show what tele- 


vision can do when it is pul to work in the 


*Highest-rated of all television programs 








right combination. But we’re even prouder of 
Milton Berle and what people like Bob Consi- 


dine of the New York Journal-American are 


saying about the star of Texaco Star Theatre :* 


ne eels better every day. Yet we 


wonder if ils bright future will see it 


produce a ficure quite as overpowering 


as Milton Berle. He made television, just 
as surely as Chaplin and Pickford made 
the movie industry... During a marathon 
stay on the screen last Saturday and 
Sunday, the man raised nearly $1,500,000 
in pledges for the Damon Runyon Cancer 
Fund. We know of no other individual 


in the country whe could have done it.” 
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HOTPOINT HOLIDAY HOUR 
(“The Philadelphia Story’) 
With Jane Cowl, Rosalind Russell, 


Garfield, Otto Kruger, Dorothy 


McGuire, Margaret O’Brien, Rob-| 


ert Cummings; Mel Ferrer, nar- 

rator: Marvin Miller, announcer 
Director: Fred Mackaye 
A@ganptation: Allen Richards 
60 Mins.: Sun. (14), 5 p.m. 
HOTPOINT 
CBS, from Hollywood 

(Maxon) 


Hotpoint lined up an all-star | 
Broadway and Hollywood cast for 
its special Mother’s Day broadcast 
Sunday (14), and picked a_ high- 
grade comedy-satire in the late 
Philip Barry’s “The Philadelphia 
Story” for its program. Cast, most | 
of whom were members of the 
Actors Co., was as proficient as it 
was prominent, and direction -and | 
production were fine. But the w.k 
stage and film play had been doc- 
tored a bit, for no apparent reason, 
and gagged up in a way Barry 
wouldn't have liked, with a lot of 
new gags that were more wise- 
cracks than wit. Result was a 
breezy and superficial comedy on 
the B grade Hollywood level, rather 
than a biting satire, and though 
the airer had its moments, it was 
on the whole disappointing. Some 
of the added dialog was as corny 
as Iowa. 

Robert Cummings gave a very 
ingratiating performance as the | 
divorced husband of the confused, | 
ivorv-towered Main Liner, Tracy 
Lord. while Dorothy McGuire was 
progressively appealing as Tracy. 
Rosalind Russell had a polished 
keen portrayal as the snoopine 
photographer, Liz Imbrie, with 
John Garfield suitably rough-but- 
noble as the tough-skinned writer 
Mike Connor. Margaret O’Brien 
had a field-day as. the brattish 
vyoungér sister Dinah. Jane Cow! 
and Otto Kruger were smoothly 
efficient as Tracy’s parents, and 
Burt Lancaster and John Lunc} 
satisfactory in their brief roles as 
newspaper publisher and Tracy’s 
fiance respectively. Bron. 


THE CLICHE CLUB 
With Walter Kiernan, Edward Hill, 

Agnes Rogers, Carol Lynn Gil- 

mer, Frederick Allan Smith, Les 

Griffith 
Producer: David Yellin 
Director: George Wiest 
30 Mins.; Wed., 8:30 p.m. 
Sustaining 
ABC, from N. Y. 

Walter Kiernan, a good hand ai 
coining and corning phrases, seems 
to be an ideal choice as chairman 
of a panel whose chief task is to 
ferret out concealed cliches. “The 
Cliche Club” is a fairly literate 
program and appears to be one of 
the more entertaining of the newer 
radio entries. 

The. game played on this session 
is fairly simple and diverting. A 
story is relayed by conferencier 
Kiernan to illustrate one of the 
more bandied about bromides. It’s 
the panel’s task to get the correct 

hrase. In some _ instances, the 
listening audience is told what the 
cliche is, but is appears to be more 
fun to have the audience try to 
work out the phrase along with the 
panel. There’s also a segment 
labeled short takes in which there’s 
a one-line description and only one 
guess allowed. 


Program is still in the experi- 
mental stages and there’s some 
work to be done. The pacing, for 
example, was a bit tardy on the 
preem session. Once the panel gets 
the hang of the program, there’s 
little doubt that this will be cor- 
rected. ss 

The experts, including Carol 
Lynn Gilmer, of the Reader’s Di- 
gest staff: author Agnes Rogers. 
and the World-Telegram’s Edward 
Hill, are fairly hep on picking up 
the square talk. Hill impresses as 
having the capability of emerging 
as a personality as a result of his 
quick uptake. Author Frederick 
Lewis Allan, guesting on the initia! 
airer, was another that did very 
well. Would make good video 
stanza. Jo37, 


SPECIAL ALL STAR REVUE 

With Dick Haymes, Steve Allen, 
Andrews Sisters, Jackie Gleason. 
Ida Lupino, Les Brown orch; an- 
nouncer, Marvin Miller 

Writer: Dick Conway 

30 Mins.; Sat., 4 p.m. 


Sustainine 
WOR, N. Y. 

“Special All Star Revue,” half- 
hour transcribed variety show 


aired Saturday (13) on WOR, N.Y., 
closed the station’s two-and-a-half 
month 1950 Cancer Fund Drive in 
cooperation with the American 
Cancer Society. Although the 
session boasted such names as Dick 
Haymes, Steve Allen, the Andrews 
Sisters, Jackie Gleason and Ida 
Lupino, it proved to be a standard 
song and comedy layout which 
most dialers could either take or 
leave. Stanza was produced by 


| mony 
views with believers. Some of these | 
had profond impact, such as the| 


| the Hollywood Coordinating Com- | STARLIGHT CONCERT 


| mittee 


| AS host of 7. show, Haymes 

, John Lund, John creditably warbled such tunes as 
ee ee “Somebody Loves Me” and airily| Producer: Biil Karn 
exchanged banter with his pro- | 30 Mins.; Tues., 8:30 p. m. 
Andrews Sisters | TUMS 


gram colleagues. 








With Carmen Dragon orch, Eloise 
Dragon, Norman Luboff choir 
(12); Deon Wilson, announcer 


registered with a couple of vocal NBC, from Hollywood 


efforts and comic Steve Allen did 


might be in 2050. 


Gleason con- | the 


: P | 
a so-so impression of what radio | 


(Dancer-Fitzgerald) 
Tums summer replacement for 
“Baby Sneoks Show” is a 


tribbed a fair laugh sequence built pleasantly nostalgic “Starlight Con- 
around a “Laura” tone poem. Miss | cert” that should appeal to the old- 


Lupino made a dignified plea for | er generation. 


public support of the 

Drive. Les Brown’s band com- 
petently handled the musical 
chores. 7ilb. 


THE HOLY YEAR IN EUROPE 

With Warren Bryan, John Wingate, 
narrators 

Writer: Wingate 

Director: Dave Driscoll 

Producer: Roger Bower 

60 Mins.; Sun. (14), 9:30 p.m. 

Sustaining 

WOR, N.Y. 

To cover the worldwide conver- 
gence on 
Holy Year, WOR reporter John 
Wingate was sent abroad on a five- 
week roving assignment to gather 
impressions, OM tape, of the pil- 
grims in Europe. Result was this 


| impressive, 60-minute documentary 
| which, because it partially revealed 


the source of Catholicism’s power 
and glory, had a general educa- 
tional interest. 

Several peaks of drama and 
beauty sustained this airer over 
stretches of interviews with Amer- 
icans and Europeans. Outstanding 
was the Pope’s chanting of 
Lord's Prayer, specially made for 
Wingate. Another high point was 
the capturing of the tumultuous 
excitement of the crowds during 
a Papal procession in Rome. The 
program was also lifted by the 
frequent spotting of choral works 
and music recorded in the ancient 
cathedrals of France and Italy. 
Interspersed with these flashes 
of Catholicism’s pomp and cere- 
were less successful inter- 


description of an American’s reac- 
tion in St. Bernadotte’s town of 
Lourdes, 
were routine 

Francis Cardinal 
aced the program with some 
remarks on the meaning of the 


by 


On the preem (9), 


Cancer | Carmen Dragon's 24-piece orch of- 


\fered full-bodied arrangements of 


| Dragon 


| was 


Rome by Catholics this) 


the | 


a medley fror. “Snow White and 
the Seven Dwarfs,” “Sweetheart of 
Sigma Chi” and “Waiting for the 
Robert E. Lee.” The 12-voice Nor- 
man Luhoff choir and Eloise (Mrs.) 
effected 
“Sigma Chi.” “Lady of Spain” 
well orchestrated, starting 
with a Latino scoring and seguing 
into a jazzed-up version. 
A novel feature was 
presentation of themes from a 
suite he is composing hased on 
the personalities of his four kids 
--the oldest with a formal “per- 
fectionist’”’ passage, his second with 
a dreamy mood, the third’s devil- 
try represented by a scherzo and 
the youngest’s good manners by a 
classical waltz. Baton wielder’s 
intros were nicely delivered. Spok- 
en portions of the stanza were ac- 
ceptable, although parts of a 
Mother’s Day tribute were overly 
saccharine, Don Wilson puts over 
the Tums commercials adroitly. 
Bril. 


Dragon's 


TREASURY BOND SHOW 

With Jack Benny, Rochester, Eddie 
Cantor, Bing Cresby, Bob Hope, 
Jane Wyman, Doris Day, Jack 
Kirkwood, President Truman, 
Sec. of Treasury John W. Snyder; 
James Stewart, emcee; Ken Car- 
penter, announcer: Les Brown, 
Perry Bodkin orchs; Robert Arm- 
bruster, musical director 

30 Mins.; Mon. (15), 10:30 p.m. 


| Sustaining 


but most of the others | es pas Mi vn 
comparison. | S28@S and the President’s speech. 


Speliman pref-| 


ABC, CBS, NBC, MBS, from Holly- 
wood 
By now the Treasury’s all-star, 
all-network shows fall into a regu- 
lar pattern of music, skits, mes- 


It adds up to a gentle, institutional 


pitch for the public to buy Govern- | 


ment savings bonds rather than 
the more emotional type of “sell- 


good balance on | 


Holy Year. 
Warren Bryan’s handling - the 
narration, and John Wingate’s on-| 
the-spot reportage were intelligent- | 
ly and objectively keyed. Herm. 


me e 
Inside Stufl—Radio 

Some station representatives are burning over what they term Cun- 
ningham & Walsh’s “going over our heads to deal directly with our 
stations” In reply the Liggett & Myers agency says that some adver- 
tisers prefer to deal directly with outlets and there’s nothing wrong in 
this as long as the reps don’t lose their commission. 

Issue arises from Chesterfield’s sending out a letter to cut its present 
spot schedule in half, by placing it on an alternate week basis, but keep- 
ing the present rates. Reps feel that with less frequency, Chesterfield 
should pay more. They also take umbrage at the C&W epistle which 
said, “This letter is your notice to cancel all stations that refuse the 
schedule on the revised basis after May 21.’’ Reps say that most stations 
have preferred the cancellation to the proffered deal, although some 
weaker stations have accepted the revised contract. 


ing” that was done during the war 
years. 
Standout segment involved Eddie 
(Continued on page 36) 





NBC’s Athletic Assn., comprising homeoffice execs and staffers, has 
lined up a combination morale building-promotion stunt in the way of 
a beauty contest in conjunction with its annual dinner-dance at the 
Hotel Pierre, N. Y., Friday night (19). Any femme employee of the 
network, exclusive of performing talent, is eligible and the AA_ has 
lined up a string of prizes that rival some of the giveaway show jack- 
pots. Included are a complete wardrobe furnished by designer 
Nat Kaplan, a scholarship at the Conover Career Girls Studio, an audi- 
tion for NBC ‘television and a Paramount screen test. : 

Among the contest judges will be illustrators Russell Patterson, 
Arthur William’ Brown and Bradshaw Crandall; NBC photo editor Sid 
Desfors, personnel chief Ernest de la Ossa, column editor Ursula Hal- 
loran and TV producer William Garden. 





26th year in radio has been set by WNBC, NBC web's key N. Y. outlet. 
In a tiein with Palisades Amusement Park (Cliffside Park, N. J.), the 
station has designated next Wednesday (24) as ‘“‘Brokenshire Day,” when 
the disk jockey will originate his two shows from there. Station is 
inviting as many oi his listeners to the park across the Hudson river 
as will go, and Brokenshire will act as judge in a series of contests to 
celebrate the day. 

WNBC execs hope the stunt will pay off with as much favorable pub- 
licity as that reaped by Mary Margaret McBride, when she was saluted 
in a special “day” at Yankee Stadium last year. Palisades Park, for its 
share in the stunt, has erected a massive sign on the cliffs overhanging 
the river, plugging ‘‘Brokenshire Day” and the station’s call letters. 
Sign is visible for several miles on the Manhattan side of the Hudson. 





Walter Winchell, American Broadcasting Co. and Kaiser-Frazer Corp. 
have been named defendants in a $50,000 libel suit brought in N. Y. 
supreme court by actress Jayne Manners. She charged that the col- 
umnist-commentator in his Oct. 2, 49, broadcast reported that the- 
atrical producer George Brandt, had been discharged from Doctors 
hospital following a “fist fight with his estranged wife, Jayne Manners.” 

Winchell’s remarks, Miss Manners’ action alleges, were “false and 
defamatory.” Answering the suit, Winchell said he had used the story 
in good faith, and that it had come from a reliable source. He also 
had made a retraction on his Oct. 16, ’49, airer. 





C. E. Hooper, faced with gripes from station representatives, tossed 
a lunch for 40 Monday (15) to answer their beefs. Chief complaint of 
the reps has been Hooper’s charting AM and TV audiences on the same 
sheet, which has been a hindrance in selling AM time. Hooper told 
the group -he’s no longer combining the audio and video figures for 
local markets and the reps came away satisfied. 





Special baliyhoo stunt to mark completion of Norman Brokenshire’s 


Sm» > th A 


Kraft Television Theatre, now 
one of the oldest tele dramatic 
shows on the spectrum, started. its 
fourth year Wednesday (10) with 
one of its most ambitious telecasts 


peare’s ‘“Macbeth.”” The condensa- 
tion was one that caught the high- 
lights of Shakespeare’s verse as 
well as the dramatic sweep of the 
play. 

' As the central figures of the 
| story, Uta Hagen as the scheming 
|and conscious-stricken Lady Mac- 
| beth distinguished herself with an 
excellent portrayal. as did, E. G. 
| Marshal! in the central role. Their 
enactments had the virtue of  re- 
straint while delivering full dra- 
matic impact. A corps of top ac- 
tors rounded out a show that could 
be considered one of the better 
expositions on this program since 
its inception. 

Of equal calibre were the sets, 
camera work and direction. All 
contributed to a fine sweep of mo- 
tion, authentic atmosphere and ex- 





cellent pacing, which didn’t permit | 


long speeches to impede the action. 


CBS-TV’s “The Trap” caught 
plenty of suspense in an hour-long 
original script by Ted Murkland 
and Max Wilk last Saturday (13). 
Titled “The Last Thing I Do,” 
story had. excellent characteriza- 
tion and motivation. It dealt with 
a warped librarian, who 20 years 
previousiv had written a thesis to 
prove that Cervantes must have 
composed a sequel to his Don 
Quixote. That thesis was demol- 
ished by a professor, with the re- 
sult that the librarian remained an 
obscure keeper of books, secretly 
building up a paranoic resentment 
of the professor. His psychotic 
hatred becomes so intense that he 
locks the prof in a rare book vault 
and turns off the air conditioning. 

Curt Conway turned in a fine 
performance as the vindictive li- 
brarian who conceived the mad 
plan of doing away with his profes- 
sorial rival. John D. Seymour 
handled the role of the trapped 
scholar with admirable restraint as 
he realizes his predicament and 
then succeded in depicting his ter- 
ror when the inevitability of death 
hits him. Robert Pastene was good 
as the head librarian and Howard 
Erskine as a student who helps foil 
the murder scheme. The Franklin 
| Heller production and Byron Paul 
direction had a realistic university 
latmosphere and good cutting 
| sock across the drama inherent in 
the situation. 





Ed Sullivan's 
| Town” 


the 
to a 


“Toast of 
returned as closely 


| variety show has done Sunday 
night (14) via CBS-TV. Eight acts, 
including a walk-on by comic Joey 
Bishop, were spotted in the talent 
lineup and, with good routining, 
made for a fast-paced and enter- 
taining program. Sullivan carried 
his emphasis on straight vaudeo 
to such an extent, in fact, that he 
came up with a sepia team, Butter 
Beans and Suzy, who came directly 
from the old Negro vaude circuit. 
Anna Maria Alberghetti, 13-year- 
old Italian soprano, copped the 
talent honors for the second week 
in a row, wowing with her fine 
dramatic voice and easy stage 
presence. Comedian Jack Marshall 
started slowly with a couple of 
impersonating tunes but closed 
well with a clever routine spot- 
lighting his mobile face and equal- 
ly-mobile hat. Rita and Allen 
Farrell pleased with their terping, 
contrasting neatly modern ball- 
roomology, with the cakewalk and 
bunny-hug of an earlf€r genera- 
tion. Capitain Tibor’s Seals ex- 
ecuted acceptably the usual balanec- 
ing and pipe-blowing stunts. 
Dave Monahan scored with his 
xylophone-playing puppets and the 
Negro act, while slow in compari- 
son to modern vaude acts, was 
good. Ames Bros., who closed the 
show, overdid their antics. Quartet 
looked much better during their 
break-in days, when they put more 
emphasis on their fine harmony 
and less on their attempts at 
humor. Bishop clowned with 
Sullivan, reprising the cracks about 
the emcee’s non-smiling visage, as 
a leadup to a straight booking on 
the show in a couple of weeks. 





DuMont’s “Cavalcade of Stars” 
furnished a good contrast in en- 
tertainment values Saturday night 
(13). When emcee Jerry Lester 
held the stage, the show hit a dis- 
appointing low in humor, with 
‘Lester’s attempts to strike off on 
a new note of informality apparent- 
ly failing to draw a grin even 
from the studio audience. Most 


of the guest acts, however, were 
good and helped save the show 
from becoming a complete fiasco. 

Jack Pearl, assisted by Dick 








Tele Follow-Up Comment 


to date with its version of Shakes- | 


to | 
|carry the 


the electric organ. 
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|Bernie, Herbie Faye and Clift 
Hall, came up with \a slow-paced 
but funny reprise of the old 
burlesque skit based on the shel] 
game. Joan Edwards missed .out 
on several of her impersonations 
of other femme singers, although 
she hit pay-dirt with her mimiery 
of Lena Horne, and then scored 
with a tune on how TV. had killed 
her love-life. Lester made his 
only good showing of the evening 
as her foil on this one. Kurt Jons 
Dancers aided the emcee. in his 
unfunny opening but looked good 
in their own East Indian dance, 
even though their work.was rem. 
iniscent of the Beatrice. . Kraft 
group. Elsa and Waldo. were fine 


with their zany dancing = and 
mugging. 
In his commendable try for 


something new, Lester started the 
show as though he had been caught 
in the middle of his. pre-program 
warmup of the studio audience. 
None of it came off. 





Exceptionally good production 
of Josephine Tey’s novel, “Brat 
Farrar,” on NBC-TV’s “Philco Play- 
house” Sunday night (14) was al- 
most negated by a poor denoue- 
ment. Climax involved a fight on 
the edge of a cliff, with one char- 
acter finally pushing the other one 
over. It naturally had to be done 
via a film insert, but the film was 
so badly lit and edited that the 
whole dramatic effect was ruined. 

Otherwise, the show, with an in- 
teresting story line and good act- 
ing and production, came off well 
Problem of finding two*actors simi- 
lar enough in appearance to play 
twin brothers was solved by th. 
good thesping of John Newland 
and John Baragrey, both of Whom 
scored in their contrasting roles 
Augusta Dabney made for an ap- 
pealing vis-a-vis and Marjorie 
Maud turned in an okay job as the 
matriarchal aunt of the family 
Oliver ThorndyKe, Francis Comp- 
ton and moppet Laura Weber were 
good in lesser roles. Fred Coe 
produced, Gordon Duff directed 
and Norman Rosten penned the 
adaptation. 





_The difference between the 
Chicago and New York originations 
on the NBC Saturday Night parlay 
last week (13) was one of ideas 
Both had good variety talent, yet 
the Jack Carter segment emanat- 
ing from the Windy City didn't 
impact of the Gotham 
end. Difference was in the writing 
and calibre of skits. 

Carter’s talent lineup was good 
as far as individual spots went. 


: George Tapps provided an artistic 
straight vaude format as any video | 


opening with some class terps and 
Ethel Smith scored handsomely on 
Miss Smith, 
who provides a great deal of visual 
interest with her footwork, similar- 
ly creates an entertaining musical 
moment with her solos. She scored 
handily on all counts. The Rudells 
also made their mark on the tram- 
poline. 

However, the handicap of poor 
writing in the skits held down the 
tenor of the show. For example. 
Hugh Herbert needs good writing 
to bring out his particular type 
of fluttering zanyisms. The tele- 
vision school finale was hokey and 
old-timey, and Carter’s bits with 
the film comic didn’t bring out the 
best in either. , 

The N.Y. end retained its high 
standards from performance and 
production apes. Jack Carson 
was an ingratiating emcee and 
worked excellently in the sketch 
given him. Sid Caesar and Imogene 
Coca drew laughs together and in 
conjunction with each other. The 
singing talent comprising the Billy 
Williams Quartet, Marguerite Piaz- 
za, Bill Hayes and Jane Harvey 
hit applause jackpots during their 
stands. One of the more artistic 
moments of the series came during 
the last half-hour of the show 
when Jan Peerce, Miss Piazza and 
Jack Russell essayed a few high- 
lights from Puccini's “La Tosca.’ 

Mata and Hara, who are virtually 
regulars on this program, appear 
to be one of the more gifted teams 
of dance satirists, and the Hamil- 
ton Trio’s ballet work helps inte- 
grate the highly skillful Max Lieb- 
man production. 


‘Three’s Company’ Bow 


“Three’s Company,” new 15-min- 
ute musicale, is scheduled for 
launching on the CBS-TV web fo- 
morrow night (Thurs.) in the 7:45 
to 8 period. Show, te be pro- 
duced by Barry Wood and directed 
by Al Gerson, will feature CY 
Walters, Stan Freeman and Marthe 
Wright. ' 

Program replaces “Alkali Ike. 
which has been axed after a tri?! 








run of several weeks. 
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ME 
1 TO FA 
Roe Nils Thor Granlund (NTG), 
Bill Waddell 
producer: Granlund 
Director: Elbert Walker 
60 Mins.; Fri., 7 p.m. 
WILSHIRE CLUB BEVERAGES 
KTSL, Hollywood 
By whatever name they choose 
to call it, a showcasing of simon- 
ure, unknown talent must fall in- 
o the general category of an ama- 
teur show. This one pretends to 
pe nothing else although NTG runs 
on an occasionak pro such as on 
the eurtain raiser when he chatted 
Barbara Ann Scott, skater with 
Icecapades. 
“Granny” has become quite a 


‘figure’ in the TV picture, bein 


poth acclaimed and_self-acclaime 
as ‘a star maker. He has an easy 
stvie- and gracious manner but at 
times’ seems over-solicitous. Al- 
most all of the ams were “wonder- 
ful” and 


stars.” Loose of lip that he is 


| 
' 





“can’t miss being big) 


with ad libs, he’ll never win a dic-| 


tion award. He’s easy to take, 
however, and the bottler who takes 


turn for his layout. 

Home lookers are asked to vote 
for the winning contestant and 
those who send in two bottle tops 


| hour. 
up the tab should get a good re-| dignitaries had to give their sav- 


| 
} 


get free ducats to a picture show. | 


Granny seems to favor the small 


fry and only one of the contenders | 
a pair of young- | 


was of adult age. 
sters, three and four years old, 


singing “Fuzzy Wuzzy,” were sure | 


to poll a heavy vote. Talent runs 
second to cuteness. Many of the 
fiedglings on the opener have been 
around before which would indi- 
cate that 
route. As NTG invariably has 
dolls around him, he trotted out 
four in sun suits who'll contest for 
the title of Miss Wilshire. Either 
the lighting was bad or the gals 
just didn’t have that Atlantic City 
look. 

Considering the low cost of such 
shows, with only NTG and Bill 
Waddell, his pianist, lining up at 
the pay window, the sponsor should 
come off. with bottles to spare. 
Jack Slattery peddled the punch 
with at least a half dozen pourings 
to the hour. If the bankroller 
doesn't like the amateur format he 
can switch to one of Granny’s 
other shows, wherein pro talent 
drops in to chat, reminisce and 
do a turn. He does five hours a 
week on the Don Lee station. 

Helin, 





NOW HEAR THIS 
With Bob de Roos, Pierre Salinger 
Director: Al Constant 
15 Mins., Wed., 7:45 p.m. 
JAMES MOTORS 
KRON-TV, San Francisco 
Obviously side~stepping the 
—— technique of news presen- 
ation, 
or five local news flashes as a 
warmer-up, this stint slants itself 
to feature copy in the main, with 
trenchant guest appeal a major at- 
traction. Show caught had a uni- 
versity bigwig in palaver on moot 
loyalty oath, which was pertinence, 
and a magazine - typehistoric 
travelog on San Quentin Prison. 
with still photo shots illustrating 
past and present scenes. Better 
camerawork in latter would have 
more effectively dramatized chat- 
ter but sum total was acceptable 
none the less. 
_ Newshawk Bob de Koos, work- 
ing in shirtsleeves at typewriter, is 
personable and registers impact of 
sincerity, Assist by associate 
Pierre Salinger is likewise okay. 
Program has diversified appeal 
and is literate and 
“Now Hear This” title is a tieup 
with a daily de Roos column in 
the San Francisco 
which has a large circulation draw. 


ed, 





SONGS BY BROWNIE McNEIL 
With MeNeil 

Producer-director: Harriett Robb 
15 Mins.; Sun., 6:15 p.m. CST 
Sustaining 

KEYL, San Antonio 

Brownie MeNeil, asst. professor 
of English here at Trinity U.. is 
well-known through the Southwest 
for his folk-ballad interpretations, 
and is being televised each Sunday 
for a quarter hour from KEYL 
studios, 

_ Texans go for this type of mu- 

sic. McNeil presents British and 
American folksongs and 
and new and then an African folk- 
Song. He is self-accompanied on 
the guitar. He explains the song 
that he sings, and traces it down 
from the earliest known record, 
which adds to the enjoyment of 
the song. 

He has a pleasing voice and 
range. Camera angles showing his 
finger work on the guitar are also 
800d. His selection of songs are 
also well done, bringing to the 


though throwing off: four | 


most of them have a/§ 


TREASURY DEPT. OPEN HOUSE 

With President Harry Truman, 
John W. Snyder, Paul G. Hoff- 
man, Frieda B. Hennock, Justice 
William O. Douglas, Harold E. 
Stassen, Admiral Forrest P. Sher- 
man, Lt. Gen. James H. Doolittie, 
Paul Winchell, Jerry Colonna, 
Perry Como, Fontane Sisters, 
Sid Caesar, Imogene Coca, Mar- 
guerite Piazza; Arthur Godfrey, 
emcee 

Director: Roland W. Gillett 

Producer: David Levy 

60 Mins.; Monday (15), 10 p.m. 

Sustaining 


NBC, from N. Y. and Washington 


U. S. Treasury’s Savings Bond 
Drive kicked off Monday night (15), 
a petentially great show, on the 
basis of the talent array, but in- 
adequate preparation dissipated 
much of the impact. Arthur God- 
frey, who raced over from the CBS 
studios after his “Talent Scouts” 
show to emcee this airer, paced 
the proceedings too slowly during 
the initial half, forcing a graceless 
speed-up during the second half- 
As a result, the roster of 





ings bond pitch a once-lightly-over 
brush. Message by President Harry 
Truman, of course, was fully aired 
on film as was Secretary of the 
Treasury John W. Snyder’s speech 
from Independence Hall in Phila-| 
delphia. 

Entertainment sector of the show 
was formatted along the lines of 
Godfrey's “Talent Show”  airer 
with each political celeb sponsor- 
ing one of the acts. This was! 
handled too casually to have any 
meaning and some of the digni- 
taries openly indicated they weren't 
taking any responsibility for the 


| pertormers. Latter group, however, 


Chronicle, | 


\ terview. 


| tidbits. 


acquited themselves in top style. 

From Paul Winchell’s ventrilo- 
quist opener to Met Opera singer 
Marguerite Piazza’s closing solo, 
the lineup of acts was solid. Per- 
haps the most effective bit was 
Jerry Colonna’s sequence in which | 
the comic successfully essayed | 
pathos in place of the usual mug- 
ging. Sid Caesar and Imogene | 
Coca also registered strongly with | 
one of their standard pantomime | 
routines, while Perry Como and | 
the Fontane Sisters scored in their | 
rendition of ““Hoop-De-Doo.” Joan 
Edwards also came through with a| 
fine vocal and some keyboard vir- | 
tuosity. 

;0dfrey’s interviews with the 
dignitaries generally floundered on 
a cliched approach. FCC Commuis- 
sioner Frieda B. Hennock commit. | 


‘ted an outright blunder when God- 


frey asked her what her work coin- 
prised. Instead of taking the op- 
portunity of explaining to the pub- 
lic what function the FCC per- 
forms, she gave out with technical 
jargon about “freezes” and “spect- 
rums” that had no meaning out- 
side the trade. Even Godfrey was 
taken aback and adroitly steered 
the Commissioner back to common 
parlance. Herm. 





MAGGI'S PRIVATE WIRE 
With Maggi McNellis, guests 
Director: Frank Satenstein 
Producer: George Sheck 
15 Mins.; Wed., 11 p.m. 
SUNSET APPLIANCE - CARRIER 

AIR CONDITIONING 
WCBS-TV, N. Y. 

(Gunn-Mears) 


This is another conventional 
chitchat airer that dishes up bank- 
roller plugs between every other 
sentence. Only novel switch on 
this show involves Maggi McNellis 


; : ‘giving her spiel while pretending 
interesting. | 


to talk to someone on the other 
end of a telephone. Otherwise, it’s 
the usual radio routine of gossip, | 
soft-soap, eyewash and small-talk. 

Miss MeNellis is a charmingly 
casual gabber who can carry an in- 
On the kickoff session 
(3), Jack Carson and Lola Albright 
appeared in the living room set) 
for more of the usual Hollywood | 
Amidst the straight plugs | 


| for the sponsors, a trailer of two 


ballads | 


thespers’ upcoming pic, “The Good 
Humor Man,” was flashed on the 
screen. It was the best portion. 
ot the show. erm. | 





THE HOLSUM MAGIC SHOW 

With Bill Baird, Florine Manners 

Producer: Edward C. Fritz, Jr. 

Director: Phil Ruskin 

15 Min.; Tues., 5:30 p.m. 

NEW PROCESS BAKING CO. 

WBKB, Chicago 

(W. E. Long Co.) 

Although this is the W. E. Long 

agency's first tele production, com- , 


_pany has come up with a tidy little 


viewers, in addition to those sung | 
everyday, songs which are stand- 
**ardsin ‘the hill country and have 
« Deem brought down by singers such | 
as McNeil to the eity to be heard 
Andy. 


for the first time. 


magic session that should catch 
and hold a sizeable kiddie audi- 
ence. Stint has appeal to oldsters 
too, thanks to the adept work of 
magician Bill Baird. 
Trickster and lensers combined 
nicely on session viewed (2) for 
some effective video legerdemain. | 
Last half of show featured a group | 
of kiddies sitting around a “magic 
(Continued on page 36) 


| rie’s rapid-fire interview technique. 
| Two of them also plugged to the 
| hilt American Tobacco, which spon- 
| sors “Hit Parade,” with Clark even | 
getting in a mention for the Lucky | ; 


! sidine brought in some of the hu- 
man interest anecdota, such as the 


iclips, would help. 


WENDY BARRIE SHOW 
With Jeff Clark, guest 
Producer; Marty Goodman 
Director: Al Scott 

15 Mins.; Thurs., 10:45 p.m. 
A. HOLLANDER & SONS 
WNBT-NBC, N, ; A 


(Grey) 


Wendy Barrie, already seen on 
two 15-minute shows each week on 
the NBC-TV web, teed off her 
third such stanza Thursday night 
(11) on a local basis via WNBT, the 
net’s N. Y. flagship. Format of the 
new show is basically the same as 
the other two, with Miss Barrie 
giving out with her asides on vari- 
vus unrelated things and holding 
informal gabfests with visiting 
guests. For those who like the ex- 
film star, the show should be easy 
to take. Otherwise, Miss Barrie 
showed a tendency at times to get 
too cute. 

On the preem edition (11), for 
example, she made a big thing out 
of an ink smudge on her cheek and 
overplayed her gratitude and def- 
erence to her new bankroller. Jeff 


Clark, vocalist on radio’s “Hit 
Parade,” scored with his single 


tune and kept up with Miss Bar- 


|FLOOR SHOW 


PARADE OF STARS 


| With Eddie Condon All Stars, Carl | With Ray Bloch Orch, Milton Berle, 


| Reiner, guests 
Producer: Richard Lewine 
Director: Fred Rickey 

30 Mins., Sat., 7:30 p.m. 
Sustaining 

CBS-TV, from New York 

If this half-hour is intended to 
appeal to a general audience, not 
merely the jazzophiles among 
televiewers, a great deal more 
polish, care, tightness, production 
and overall showmanship will 
have to go into it than did for 
the opener (13). Except for the 
expected and accepted high qual- 
ity of Eddie Condon’s jazz-making, 
virtually everything else about the 
program can stand considerable 
improvement. 

Major faults of the initial stanza 
must be laid at the double doors 
of producer Richard Lewine and 
director Fred Rickey. Physical 
trappings reminded of the earliest 
days of video, with little or no 
effort expended on backgrounds 
or ‘set dressing. Desire to keep 
the budget on a sustainer as low 
as possible is understandable, but 





} 


Strike-sponsored “This Is Show! 
Business,” which is aired over the | 
rival CBS-TV web. 

Miss Barrie works from the! 
Same set she uses on her two net- | 
work shows, which features a sim- | 
ulated living room. Stal. | 


CANDY CORNER 
With Al Ross, guests 
Director: Jerre Wyatt 





| Producer: Bert Claster 


20 Mins.: Wed., 7 p. m. 
FRED ASTAIRE DANCE STUDIO 
OF BALTIMORE 
WBAL-TV, Baltimore 
(Bill Ellis) | 

Here’s new twist on a juve-type 
talent revue that shows an advanced 
step in TV entertainment and spon- 
sorship. This is first attempt here 
to commercialize on juve audience. | 
High calibre talent, plucked from 
large hopper by producer Bert 
Claster, proves there are many up- 


coming embryonic Astairs, Da- 
mones and Mary Martins in the 
| Baltimore sector. 

Latest American Research rat- 


ing gives stanza top priority with 
video audience, and should sky- 
rocket as weeks go by. Drawback 
lies in duration. Show could eas- 
ily round out a half-hour and give 
more small fry a chance. 

Make-believe studio is propped | 
with soda bar fixtures, and the | 
confections required to tempt the 
“Candy Corner’ crowd are doled 
out by ace salesman Al Ross, 
WBAL's early morning jockey who 
turns soda jerk each Wednesday. 
Ross turns in a top proprietor per- | 
formance and guides kids through 
a smooth 20 minute segment. Cli- 
ent can be proud of the tots pick- | 
ed. Al Ross and the station direc- | 
torship, for piecing together a fine 
package of juvability. 


OVERSEAS PRESS CLUB 


With Quincy Howe, emcee; Bob 
Considine, Gertrude Samuels, 
Aubrey S. Eban, guests 


Producer: Leon Levine 
Director: Fred Rickey j 
30 Mins.: Sun., 5 p. m. 
Sustaining 
WCBS-TV, New York 

Overseas Press Club has a fair- | 
ly good .roundtable series in this 
Sunday afternoon stanza. On the 
show caught Sunday (14) emcee 
Quincy Howe’s guests were Inter- 
national News Service’s Bob Con- 
sidine, New York Times photogra- 
pher - writer Gertrude Samuels, 
both of whom had returned recent- 
ly from Israel, and Aubrey S. Eban, 
one of Israel’s permanent UN rep- 
resentatives. The subject was Is- 
rael on the second anniversary of 
her statehood. 

Show was a little slow in start- 


ing, but once under way it held 
interest. Miss Samuels contrib- 
uted some photographs she had 


taken in the new state and Con- 


polygamy of the Yemmonite im- 
migrants. The program’s real find | 


‘was in Eben, an articulate, intorm- 
/ed spokesman for Israel who pull- 


ed no punches, had a charming 
manner and a broad point of view, 

While the discussion had a good 
balance between serious and light- 
er aspects of the Israeli situation, 
it could have used some deeper 
political analysis. Additionally, it 
muffed its visual opportunities. 
Photographs by Miss Samuels were 
held by Howe, who served as an 
animated ease!, not the best way 
of displaying the illustrative ma- 
terial. A map was shown, again 
held by Howe, who also gave a 
quickie (and inadequate) rundown 
on Israel's geography. Special 
charts and maps, and perhaps film 


Bril. 


| many 


attractiveness and smartness pro- 
duction-wise. Neither quality was 
in evidence here. 
Admitted that the fundamental 
jJam-session format of this show 
puts a burden on a director to 
sustain general interest over 30 
minutes, nevertheless Rickey 
could have done a much better 
job than he did. Striving. appar- 
ently, for speed and pace, director 
kept the cameras jumping around 
without regard for quality of 
shots or angles. Typical were sev- 
eral meaningless closeups of a 
musician’s tapping foot. Not only 
were most visual effects poor, but 
the constantly grasshopping lenses 
detracted frome the one basic 
reason for being that the program 
has—the projection of Condon’s 
superior jazz. 

Format resolves around ensem- 


| ble and solo jazz instrumentals by 
| Condon’s 
| net - piano - bass - drums 


trumpet-trombone-clari- 
all - star 
combo. Curiously enough, while 
the opening session allowed each 


man to get in his featured solo 
innings, Condon himself took no 


solo spotlight on his justly famed 


|guitar. Carl Reiner, legit and TV 
comic, emceed the proceedings 
with about the weakest material 


heard in a long time. Between- 
numbers patter had him “explain- 
ing” about instruments and musi- 
cians, with completely unfunny re- 
sults. 
Program 


idea also calls for a 


couple of musical guests each 
week. Starter had songstress 
Betty Brewer and Avon Long, 
original Sportin’ Life of “Porgy 
and Bess.” Miss Brewer came on 
with no buildup at all. doing 
“Exactly Like -You” and. a little 
|later in the half-hour. “Boy Next 
| Door,” while Long didn't get a 
chance to show until five minutes | 
before program’s” end. Sepia 
singer -dancer’s contribution was | 
his now standard-equipment item, 


“There’s a Boat That's Leavin’ 
Soon for New York,” which he 
did in the Gershwin opera. 

For violent jazz addicts, “Floor 
Show” is what the doctor ordered. 
But if will have to iron out its 
flaws for acceptance on a 
larger viewing scale. Rich. 


DEEP ARE THE ROOTS 


| With Finlay Currie, Gordon Heath, 


Joyce Heron, Frances Hyland 
Producer: Ian Atkins 
90 Mins., Sun. (7) 
BBC-TV, London 

Straight drama has always been 
the strongest point of British 
video. Criticism, when necessary, 
has generally been levelled at the 
type of play and not the standard 
of production. One of the best 
of recent efforts was “Deep Are 
the Roots,” which has already 
been seen live, both in London 


‘and on Broadway. 


The play by Arnaud D'Usseau 
and James Gow is good dramatic, 
meaty stuff. Jan Atkins’ produc- 


‘tion was crisp and sensitive. He 
| got 
i the 


the spirit of the South into 
staging as well as into the 
characters. Camera work was gen- 
erally good, but lighting, as tre- 
quently happens, was uneven. 
Tones were not sufficiently varied. 

Firstrate acting team was topped 
by Finlay Currie. who played the 
southern Senator with a deep 
sense of understanding. It was an 


intelligent characterization of a 
ditficult role. The tocal part of 
the returned Negro ollicer was 


ably handled by Gordon Heath, 
who created the original stage role 
in the two countries. The Sena- 
tor’s two daughters were coilor- 
fully played by Joyce Heron and 
Frances Hyland. 

This was good Sunday night 
theatre. presenting a serious prob- 


lem. but without preaching. There 
‘was a repeat performance last 
, Thursday UD. Myro. 


TV audiences have come to expect | 
| Theatre” 


| wrappers and a dime. 
| Berle’s 
i there will be a lot of weird noises 


‘of brand 


Verna Raymond, guests 
Director: John Wray 
15 Mins.; Mon. 7:45 p.m. 
JOE LOWE CO. 
CBS-TV from N.Y. 


(Blaine-Thompson ) 


Prospectus for the Popsicle 
“Parade of Stars” calls for a list 
of top performers which started 
Monday (15) with Milton Berle and 
winds up July 17 with the video 
bow of Groucho Marx. The list 
contains names whose primary lure 
is for the adult trade, but pitch 
on the show is aimed at the 
moppets. 


Berle in teeing off the series 
| donned his “Uncle Milty” charae- 
terization and material was aimed 
'at the hep kids. He did the kind 
| of stint that he can do at the drop 
|of a Popsicle stick. His was the 
|stock line of patter with both 
| familiar and some new material. 
| But it was good Berle. He was 
|} ebullient and funny and while he 
i talked to the juves, it was pretty 
| evident that he was impressing the 
adults. 

Berle brought on guester Verna 
Raymond, the child performer, 
who has been seen on “Texaco Star 
several times, and who 
did a song and dance for good 
| results. 

Ray Bloch backed the show ex- 
cellently. Commercial calls for an 
offer of a whistle-ring for three 
Judging by 
results, 





previous selling 


around town during the spring. 





Jose. 
PROSPERITY PARADE 
With Jay Grayson 
Director: Dave Henderson 
Producer: Victor F. Campbell 


30 Min.; Wed. 10:30 p.m. 

EDDIE’S SUPER MARKET 

WBAL-TV, Baltimore 
(George Roman) 

Quite a creation sensation has 
hit the nation’s number one [IV 
town under the title of “Prosperity 
Parade.” Client should be most 
enthusiastic over the promotional 
possibilities of this fast moving 
| half-hour. If in-home audience 
got the writer’s feeling of being 
‘right in a Market, and enjoying 
every minute of it, the program 
should bring healthy prosperity to 
the client, Eddie Super Markets in 
the Baltimore area. 

Program (3) is an in-home studio 
participation quiz with excellent 
product identification thrown in to 
merchandise and sell food items 
prominently shelved within reava 


of studio cameras. Techniques put 
spotlight on terrific selling job, 
with extra heavy emphasis on 
wholesale entertainment Festival 
atmosphere prevails. with studio 
props giving interior view of Su- 
per Market 

Easy going, smooth ad libber 
Jay Grayson, outfitted in market 
| get-up, managerially guides the 
contestants with the finesse of a 
sales chief out to sell ham steaks 
to a vegetarian. Party players are 
recruited from large studio audi- 
ence who get their free ducais 
from any one of the Super Mar- 
kets. Prizes run the gamut—from 


a month’s supply of potato chips 
to a side of beef, all collected in 
a market pushcart. 

Stellar device on show caught 
unveiled the “Mystery Pantry.” a 
push-buttoned, electrically control- 
led portable cupboard with a trio 
name products on dis- 


play. Device is “power of obser- 
vation” gimmick to test folks at 
home, and give them chance ‘o 


compete for jackpots such as re- 
frigerators, electric ironers, etc 
This tele show can be rated with 
the best. It's fresh ideaing. paced 
to bolster la femmes shopping tr- 
terest, should be a prosperity item 
in the Balto food market. Station. 
agency and client should be cred- 
ited with strengthening the TY 
pix in Balto. Port. 





SCRIPT ONE 
With Bob Marich 
Director: Tom Maloney 


Producer: Mort Dank 

20 Mins.: Sun., 19 p.m. CST 

Sustaining 

KEYL. San Antonio 
Every other Sunday evening 


KEYL telecasts this unusua 
direction is DY 


nanacel 


and 
who is filn 


Entive script 
Tom Malone, 
for the outlet Program features 
the reading of poetry by sob 
Marich. interwoven on a music and 


pictorial background There are 
film clips. slides and. studio shots 
portraying the mood and subject 


of the poetrs 
Film clips and music are care- 


fully selected to background the 
readings. He is not seen but 1s 
heard only through his _ voice, 


which has a wide range and is at 
ease with the tvpe of poetry read. 


Poems range over various | moods 
and subjects, from childhood 
scenes to love. Andy. 
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There’s no substitute for drumbeating, in tune with local jnterests,'to make the most of your network 
radio program. Whether it’s dealer enthusiasm or listener excitement you want to drum up, it takes a 
drummer who knows his own Main Street. And Mutual offers you 500—first-hand familiar with 
nearly twice as many Main Streets as any other network ever trod. 

Matter of fact, there are 300 markets, all over the U.S., where the only network contact in town is 
your Mutua] man—and what a difference he can mean to you at the community level! Chances are, he 
either went to schoo] with the dealer who ought to be pushing your brand or he sat next to him Jast 
night at Kiwanis. Multiply this soloist by dowble the number available on al] other networks combined, 
and you get a quantitative aspect of the Mutual impact. 

The qualitative aspect stems straight from this significant fact: Because a network program means 
more to the Mutual station man, his extra efforts at the community leve]) mean more to you. For solid 
proof, we invite your inspection of recent specific promotion records set by our stations for a food 
company, a razor firm, and a drug manufacturer. 


There’s nothing like Mutual while your program is on the air—and there’s also nothing like Mutual 


-.. between broadcasts. 


The Difference is MUTUAL! 


REMEMBER THESE OTHER MUTUAL PLUS-DIFFERENCES: 


Lergest Audiences per Dollar in All Network Rodio. 


Lowest Costs, Hookup by Hookup, of All Networks 


i 
500 Stations; 300 the Only Network Voice in Town. the broadca STING 
Moximum Flexibility for Custom-Tailored Hookups. 
sysiem 


‘Where-To-Buy-lt’ Cut-Ins Availoble ot No Extra Cost 
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Indie Packagers Take Their Fear Of 
Web Monopoly to Sen. Johnson in D.C. 


Washington, May 16. 

National Society of Television | 
Producers, in an off-the-cuff gab-| 
fest with Senate Commerce Com- | 
mittee chairman Edwin Johnson | 
last week, raised the question of 
whether the video networks are! 
*“monopolizing” program produc- | 
tion. 
In their closed talk before a. 
press conference, the indie pack- 
agers expressed the fear that they | 
are being squeezed out of the in-| 
dustry by the webs, although they | 
did not make a formal complaint 
of “monopoly.” They did, how-| 
ever, tell Sen. Johnson that the in- 
die producers have an important 


role in video because they are 
coming up with new show ideas 
and are pioneering in program 


content 


Indie packagers feel they are in 
a tougher and tougher position as 
the networks decide to use their 
own staffs to cut production costs. 
Number of package outfits with two 
or three stanzas on the air has 
been declining and the recent de- 
cision of Martin Stone Productions 
to concentrate on merchandising 
rather than programming points up 
the trend. Firms with a single 
series on the webs are fairly nu- 
merous, but are getting along on 
narrow, if any, profit margins. 

Indies felt that the freeze on vi- 
deo allocations is hurting them by 
failing to open new markets for 
their output. That cued the NSTP 
delegation’s visit to Sen. Johnson. 
Speaking for the group were prexy 
Irvin Paul Sulds, Coast branch 
prexy Mal Boyd; Mike Jablons, of 
Gainsborough Associates; Judy 
Dupuy. of Video Events; Oliver W. 
Nicholl, of Radio Features; and 
Walter Armitage, of Cavenish Pro- 
ductions. They’ were shepherded 
by their attorney, ex-FCC chair- 
man James Lawrence Fly. 

After a lecture from the senator, 
stressing the need to keep the 
freeze until the color tele situation 
is clarified, the indie reps agreed 
that the FCC probably knows what 
it is doing. Sen. Johnson made it 


| The decision, we believe, will set- 


‘gon, general manager of the Cana- | 


Spilling the Beans 
Chicago, May 16. 

WENR-TV is scheduling a 
quarter-hour video show with 
cameras trained on chimpan- 
ze@s in a set built as a room. 
Only props will be a trunk full 
of books and clothing. 

Care will be taken not to 
mix sexes of the chimps; also, 
a trainer will be on hand with 
a bean-blower to break up any 
untelegenic pranks. 


2 Canada ‘Doubles’ 
As Campbell Win 


Toronto, May 16. 
Two “Double or Nothing” quiz 
programs, with two separate spon- 


clear that he would not be high- 
pressured and wouldn’t permit the 
FCC to be high-pressured before 
the color matter was cleared up. 
The TV producers issued a state- 
ment afterward in which they said: 
“We feel assured that the Com- 


mission will conclude its proceed- 
ings at the earliest possible date. 





tle the features of a color TV sys- 
tem essential to proper allocation 
proceedings. Once allocations are | 
made, presumably the freeze on | 
construction can be lifted. In the 
light of the current conflicts and 
the presented suggested timetable, 





sors, will be allowed to go over 
the Canadian airwaves, following | 
judgment of the Supreme Court in 
refusing continuance of a tem- | 
porary injunction granted to the| 
Reliance Shoe Co. over the Camp- 
bell Soup Co. This earlier injunc- 
tion had prevented the broadcast- 
ing over CKEY, Toronto, of a 
transcviveu quiz show, originating 
in the U. S., as against a live audi- 
ence-participation_show originating | 
from CFRB, Toronto. 

The plaintiffs, 
had claimed a prior right to the 
“Double or Nothing” title, since 
the Canadian company had been | 
broadcasting a quiz show under | 
this tag since 1940 and had copy- | 
righted the title in Canada then. 
The fortnight’s injunction against 
the Campbell Soup Co. was 
dropped when the Supreme Court | 
agement duties. | noted in its judgment that “there | 

Carter was with the Ottawa) 
newspaper, Le Droit, for 10 years, 
and joined the CBC in 1944 as head 
of personnel of the International 
Services, then as head of adminis- 
trative services across Canada. 
Richardson, after his return from 
overseas in 1946, became assistant 
director of CBC personnel services. 


we feel that the best available re- 
sult will be arrived at by the end of | 
the year.” 


Carter, Richardson As 
Frigon’s CBC Assistants 


Toronto, May 16. | 
Marcel Carter and G. W. Rich- | 


ardson have been appointed execu- | 
tive assistants to Dr. Augustin Fri- | 











dian Broadcasting Corp. Carter 
will handle financial and economic | 
operations of the CBC; Richardson | 
will head personnel and administra- 
tive services. Dr. Frigon points 
out that the appointments have be- 
come imperative because of the 
greatly increased burden of man- 


shoes being confused with the de- | 
fendant’s«¢ pork and _ beans, or! 


? 


| soups.’ 


Meanwhile, however, jackpot | 
answers, accompanied by shoe | 
| Sales slips or van labels, are being | 
mis-addressed to the shoe makers 
and the soup makers, with con-| 
siderable confusion to both spon- 
sors. 





Norfolk—H. A. Seville has been 
appointed general manager of 


Wein will inauguratesrounacthe: NLRB Nixes NABET Claim — 








= 





* 


lad | | 
electronics to be a lighting man in| 
we ra A A a television studio, National Labor | 
telations Board has ruled in re-} 
KEC 


BRINGS 28 


@ 
and oral arguments in Washington | 
last February, found that the ex-' 
perience of stage electricians in 


TO TELEVI 


KBTV BECOMES 


WEA 





Martin B. Campbell, General Manager 


MAY 21. 


Radio-Television Services of 
The Dallas Morning News 


890 KC- NBC WHRAA 570KC-AB8C 


Texas Quality Network - 


WFAA-TV ’ 


Channel Eight 
for the DALLAS-Ft. Worth Area 


Du Mont and Paramount Networks 
NBC and ABC TV Afhiliations Soon 


—_———— On Jurisdiction Over 
* — Stage Lighting Workers 


Washington, May 16. 
don’t have to be an en- 
or have a knowledge of 





You 
gineer 


jecting claim of National Assn. of 
Broadcast Engineers & Tech- 
_nicians (NABET), which wants the | 
craft in its union, 

A decision yesterday by the 
| Board, based on hearings in New 
York, Chicago and Los Angeles 


YEARS Of 


other fields is “readily transfer- |, 
able” to the video studio. Not 
| more than two weeks orientation is 
necessary, Board said, to enable an 
‘experienced stage lighting tech-' 
'nician to perform efficiently for; 
|TV. 

Board left it up to the men 
| themselves to decide whether they | 


ST... 


/want to go with NABET or the) 
| Stagehands union (IATSE). It di-! 
— |rected that elections be held at 
NBC’s New York and Chicago TV | 
| Stations and ABC’s New York 


| video studios to decide whether 
| stage electricians, property men 
| and carpenters prefer one union or 
_the other. 


“Quick on the Draw’ 





hour quiz show co-starring Eloise | 
|McElhone and_ cartoonist 
| Dunn, is scheduled to tee off May 


| 27 via WNBT, NBC’s N. Y. flagship, i'shows last week: 


and Eagles”: 30 minutes, 10:45 to} 
Pro- | 


|under sponsorship of Vim Stores 
|and Westinghouse Electric. 
;gram will he aired from 10:30 to 


| lowin., Boo Hope’s Frigidaire show, 
| but wil! be moved back into the 
'9 to 9:30 slot the following week, 
| where it is to remain through the 
summer. 
WABT pacted several other spon- | 
sors this week, including Higrade 
it feod Products, which will bankroll | 
“Don Wins.ow of the Coast Guard,” | 
| 13-week film serial, on Sundays. | 
In addition, Regent cigarets re-| 
-newed for 13 weeks on “Leave It | 
|to the Girls.” network show sold | 
i locally on a co-op basis. 


Reliance Shoes, |; - 


is little likelihood of the plaintiff’s{.. . 


| gan Manor” and “The Veloz Show” | 


| NBC-TV sales division 


Bob | 


11 p. m. for the initial stanza, fol-| 


/could view giant tele screening of 


i Latshon, 








Tele Chatter 


aa 








New York 


Singers Jeanne Garry and Bob- 
by Colt scheduled to guest on the 
Art Ford show Friday (19) via the 
N. Y. Daily News’ WPIX... 
George Andre Martin scripting a 
new TV children’s program with 
Barbara Bootii, title “Uncle’ 
George’s Window,” which will fea- 
ture his “finger-dancing” vaude 
act . .. Pat Meikle, star of sev- 
eral WABD kids’ shows, scheduled 
to speak on education via TV at 
a meet of the Assn. for Childhood 
Education tonight (Wed.)... 
Ronald Dawson pacted for a role 
on CBS-TV’s “Studio One” Mon- 
day night (22), his 4lst on video 
during the last year... “Just a 
Minute,” original script penned by 
Milton Subotsky and Phyllis Coe, 
scheduled for presentation on 
NBC-TV’s “Clock” Friday night 
(19), with Helmut Dantine starring 
. » » Musical director Charles San- 
ford inked to three-year contract 
by Max Liebman Productions for 
NBC's Saturday night “Shows of 
Shows” ... David F. Squire, for- 
merly with 20th-Fox, joined TV- 
films as exec veepee ... Franklyn 
W. Dyson, radio-TV veepee of the 
Turner, Leach & Co. agency, elect- 


'ed a partner and board member 


Lockwood last week. Kine “was 
done in New York... Jim Moran 
two hour show for cancer May 19 
drawing the top talent in town with 
WGN-TV airing Don MeNeill, Jack 
Carter, Johnny Lujack, Jack 
Kramer, Fran Allison and others. 
. . « George Givet started a new 
show over WGN-TV last Saturday 
from 6:30 to 7:00, featuring the 
comic and guest stars ... Charles 
Tobias honored composer on “Tin 
Pan Alley” May 16... Stewart 
Warner Mfg. announced that first- 
quarter shipments of TV sets has 
exceeded iast three-quarters ship- 
ment ... Genevieve Newman joins 
the WGN-TV sales staff... Jack 
DuMont will be in charge of make- 


(up for WENR-TV. 





. Tidewater Oil signed for the 
Wednesday night stanza of George 
Carson Putnam’s WABD show, 
starting this week (17) via Lennen 
& Mitchell... Murray Blank add- 
ed to the permanent cast of Du- 
Mont’s “Morey Amsterdam Show” 
... Irving Fromer, prez of Fromer- | 
Kram Expositions, planning video’s 
first major consumers’ show at the | 
National TV and Electronics Ex- 
position in N. Y. in September 
Skippy Peanut Butter pacted 
to bankroll “Captain Video” Wed- 
nesday nights via the DuMont | 
web. 


Marion Morgan, 
been contracted as 


‘ ‘ 
vocalist. has) 
one of the| 


|23 characters, 


London 

Boxing and diving champions, a 
water escapologist, and Spanish 
dancer are among the attractions 
to be featured in “Aquacade,” 
which is being previewed on video 
Friday (19)... Cicely Courtneidge 
will have an hour on TV Saturday 
(20) in “Song & Dance” which will 
introduce numbers from her stage 
suceesses ... Two visiting Ameri- 
can basketball teams, the Stars of 
America and the Harlem Globe 
Trotters, were featured from the 
Wembley arena Monday (15)... 
The 18th century, 45-minute opera, 
“Ta Serva Padrona,” will be tele- 
cast Friday evening (19) witn Mar- 
tin Lawrence in the lead .. . Chick 
Henderson has authored “Drawing 
Room Detective,” a program with 
which Walton An- 
derson is producing May 27. 





| Nebraska Games on TV 


In Fall; Doubtful Further 


Omaha, May 16. 
U. of Nebraska football games 


featured singers on the tele edi-| wij} pe televised by WOW-TV this 


tion of “Stop the Music” over ABC- | 


TV. Miss Morgan has appeared on | 


the show during the past two weeks | 
in a tryout capacity. She replaces | 


Estelle Loring, who left to under- |! 


coming season, but it’s doubtful if 
it will go past this year. The Corn- 
husker management has a contract 
with WOW-TV and will have to go 


study Janet Blair in the touring | through with it this year, much as 


edition of “South Pacific” . 
Maria Dorn into “Stage 13” 
show tonight (Wed.). 


Hollywood 


KTTV has leased nine features 
for telensing locally. Pix are 
“Let's Sing Again,” ‘“Make a! 
Wish,” “Hawaii Calls,” “Breaking 
the Ice,” “Fisherman's Wharf,” | 
“Way Down South,” “Escape to 
Paradise,” “It Happened in New) 
Orleans” and “‘Frolics on Ice” .. .| 
1CA-TV is moving “In the Mor- | 


to Television Center, thus bring- 
ing all its video programs under 
one roof . “Cafe Francaise,” 
starring Andre Toffel and spon- 
sored by Arvin Products, bows 
over KTLA this week . . . General 
Electric is picking up the tab on a 
group of 16 features being beamed 
by KECA-TV. In the group are 
five old Joe E. Brown pix and 
others starring Barbara Stanwyck, 
Robert Young, Jack Benny, Claud- 
ette Colbert, Jimmy Durante and) 
Raymond Massey .. . Diana Lynn | 
and Don DeFore have been inked | 








,to star in “Walt and Lavinia” be- | 


ing filmed by Jerry Fairbanks for | 
“Silver Theatre”... Television set | 


iSales in the L. A. area have hit! 


530,645 for the month ending April 
30. This is 34,192 over the pre-| 
vious month .. . “The Marshal. of | 
Gunsight Pass” has been cancelled 
off KECA-TV. 


| 

| 
Chicago | 

Charley Standard leaves A. C. | 
Nielsen to become part of the. 
. Ted) 
Mills, Dave Garroway, Bill Hobin | 


‘and Charlie Andrews in New York 
'this week for huddles 


Quizzer Gets Sponsor 


“Quick on the Draw,” new halt. | ceo ‘epee ane pier See | 


.. . Robert 
Buchanan, Young and Rubicam) 


... Coming down from | 
Minneapolis to view ABC-TV oper- | 
ations was Max Carl, WTCN-TV 
director . . . WENR-TV sold ies, | 


“Pars, Birdies, 





11:15 p.m. Tuesday starting May | 
23, and a 15-minute deal each! 
Monday from 9:45 to 10 p.m. | 
featuring Preston Bradley, which 
tees off May 22... Texaco Star | 
Theatres leads the Videodex rat-| 
ings for last week with 69° of the 
polled TV homes. 

Chi Stadium and Civic Opera 
House erected bleachers outside 
their buildings so that crowds 


proceedings anent TV appearance 
of President Truman and Cabinet 
members ... Burr Tillstrom and | 
Beulah Zachary overseeing dry run) 
of “Wizard of Oz” with 





_ _.|they might like to drop it. 
TV | ever, 


George | 3. Wabash 
Don Sahlin and Joey Chicago, ti 


|@°s 


How- 


it looks like another story 
| next season. 
It’s the usual reason. The uni- 


| versity management feels that the 
| televising of games will injure at- 


tendance. 
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KAY KYSER—NBC-TV 
“Silver Dollar” 


on RCA VICTOR 
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ARTISTIC NEW CITY, REAL SAND- 
STONE COLONIAL, MODERNIZED, 10 
ROOMS, 214 BATHS, 3-CAR GARAGE, 
SMALL SWIMMING POOL, 211 
ACRES, $ MIN. DRIVE TO RR, 1 
HOUR DRIVE TO BRIDGE. ASKING 
$32,000, RECEPTIVE TO OFFER. 
A. W. KOMPASS 
PEARL RIVER, WN. Y. 




















PENNSYLVANIA _ 


17-room. house along historic Lehigh - 
Canal and Delaware River. Nice -“n. | 
shrubs, excellent for nursing home. | 
private sanitarium, boarding house or | 
apertments. Het water heat, oi!) 
burner, deep well, electric pump, | 
electric hot water heater. House | 
shingled and insuteted. 3-CAR GA) 
RAGE, with studio apartment above. 


GRACE $. WILHELM 
Raubsville, Pe. 
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IN EIGHT MAJOR MARKETS 
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S™ October 1, television circulation in 
eight major markets* has increased from 


1,764,900 to 3,578,000. 


In these same markets, a one-minute announce- 
ment on each leading television station cost a 
total of $730 gross in October. Today the same 
service costs $1,040 gross... a cost increase 
of only 42%. 

During this period when television circulation 
doubled, the cost for reaching each home has 
decreased by 28%. 

No advertising medium is increasing in cireu- 
lation so rapidly. No advertising medium is de- 


creasing in cost-per-thousand so substantially. 


Your Spot television campaign will undoubtedly 





NEW YORK « CHICAGO « CLEVELAND 














double 


« 


le ak®) Her 





include several of the markets listed below. 
You'll find that in each market, the station 
represented by NBC SPOT SALES will pro- 
duce the best results for your product. 





Television Television 
Circulation? Station 
*New York 1,300,000 WNBT 
Chicago 496,000 WNBQ 
Philadelphia 491,000 WPTZ 
Los Angeles 494,000 KNBH 
Boston 368,000 WBZ-TV 
Cleveland. 223,000 WNBK | 
Washington 128,000 WNBW 
Schenectady-Albany-Troy 78,000 WRGB 
Total .. . 3,578,000 


t. NBC Research Dept. estimates, May 1, 1950 


SPOT SALES 


- HOLLYWOOD -« SAN FRANCISCO 
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black and white and the 405-line 
CBS color. 


Timetable on Converters 


Probably no color sets, adapters 
or converters would be available 
in quantity for at least three 
months. During this period, CBS 
color programs would be carried 
sustaining (on the network) and 
perform an educational introduc- 
tion to color television. 


TV Time Table 


Continued from page 26 





It is anticipated that the public | 


willl prefer to buy color sets but 
that consumers who are willing to 
purehase black and white sets will 
want them adapted for compatibil- 
ity to color. Some people (manu- 
facturers were in disagreement on 
this point) will buy color convert- 
ers for their present sets. 


| product). 


build sets under its patents within 
a month after the decision. 

2. Whether the public could be 
sufficiently educated aBout getting 
color programs. FCC -Chairman 
Wayne Coy asked RCA board chair- 
man David Sarnoff whether the 
Federal Trade Commission should 
be called upon ta protect the public 
against sale of new black and 
white sets without compatibility 
(by requiring that manufacturers 
stipulate the limitations of the 
Gen. Sarnoff agreed to 


'the propriety of such action. 


Costs of manual adapters to 


‘make existing sets tompatible to 


‘receive the additienal color 


As color sets or compatible black | 
and white receivers are purchased | 


and existing sets adapted or con- 
verted, Columbia would increase its 
color schedules, 
further interest in color and color 
receiver sales. Increased color 
schedules would also stimulate set 
owners to install adapters or con- 
verters. 

Meanwhile, old black and white 
sets will be wearing out. Replace- 
ment sales would likely be for color 
receivers. 

This progression toward color 
sets or converters would depend on 
two factors. 

1. Whether manufacturers would 
produce the receivers. To assure 
this, CBS has testified it would 
start a $50,000,000 company to 


thus stimulating | 


pro- 
grams have been estimated at about 
$40. Once adapters have been in- 
stalled, set owners will be able to 
add converters for $50 to $75. One 
producer displayed a converter 
(color disk and motor only) with- 
out shell and magnifier giving a 
very small picture, to sell for 
$9.95. Prices of new color sets 
would probably begin at $200. 
Should the decision go to RCA. 
from 12 to 20 hours a week of 


|color programs would be addeg to 


'the present schedules. 


The pro- 
grams would be carried over sta- 
tions interconnected by microwave 
relays. Stations linked by coaxial 
would receive the programs when 
the cables have been modified for 


\the purpose. 


RCA would probably use its 
three-tube sets ts promote interest 
in color and might offer some of 
these sets for sale. Meanwhile, it 
would push development of its sin- 














with great pride 
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ACKNOWLEDGES 


RECEIPT 


Or THE 


| Soster Rabody 
oad foe 1949 


“For outstanding public service 


by a regional station... in at 


least four series of programs.” 


SD 


Protect Your Child.... 


‘ en, - » 
"An intelligent approach to sex crimes. 


The Best Weapon... 


"Dealt wisely, but not alarmingly, with the 


polio epidemic. 2 


Meet Your Congress... 
"Brought 1+. an understanding of problems 


. — . ww 
and issues of jornt mterest. 


World Forum.......... 


"Carried listeners beyond national horizons.” 





‘ 
Basic NBC Affiliote 


AM — 950 KILOCYCLES — 5000 WATTS 
FM—CHANNEL 246—97,1 MEGACYCLES 


FIRST IN DETROIT... Owned and Operated by THE DETROIT NEWS 





National Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
_ Associate. Television Station WW4J-TV 








gle tricolor tube. Gen. Sarnoff 
/said the tube could be put on the 
| market in one to two years and 
i that by the end of 1951 RCA ex- 
pected to be turning out 1,000 tubes 
a week. Other companies are work- 
ing on similar tubes but none has 
'been completed. RCA estimated 
that its color sets would cost 25°% 
to 50% more than comparable 
black and white sets. 


RCA doesn’t claim that sets 
‘owners could get its color imme- 
diately ‘its converters presumably 
‘would not be available until the 
tube is in production), but that: 


1. Present set owners would get 
the programs in black and white 
without any change in their re- 
ceivers. 

2. When its receivers are avail- 
able the system would be better 
than Columbia’s since RCA could 
provide unlimited size screens and 
not require the use of disks. 

3. If CBS is adopted some man- 


ufacturers would be driven out of 
business. 


| KSTP 


i Continued from page 27 = 

















tractions’ Armory lease might be 
cancelled if the show were tele- 
vised. 

The result was that the show 
wasn’t televised, although Hubbard 
had protested after the commis- 
sion’s decision and had declared 
he’d go through with TV “unless 
thrown out.” At the same time, 
however, Williams resigned his 


post with SA, which had been or- | 


ganized to present the wrestling 
shows after a television tieup with 
KSTP. 

In a statement to the press, Hub- 
bard criticised Williams for stop- 
ping the televising, and declared 
it “should have gone on. Williams 
shouldn't have yielded,” declared 
Hubbard. 


KSTP technicians have been on 
strike since early April, and the 
station sought unsuccessfully to 
obtain a court injunction to re- 
strain the strikers from picketing 
the wrestling shows. The station 
also. televises the Minneapolis 
American Assn. baseball games 
here, and the strikers are expected 
to picket the ball park when the 
team returns this week. 

Although staff musicians went 
out in sympathy with the techni- 
cians, Hubbard asserts station op- 
erations have been “normal.” 

















Station Reps 











| Continued from page 26 


the losses they have taken and 
their large investment in TV jus- 
tify increases in rates as the aval- 
anche of TV _ sets in operation 
grows,” NARSR said. ‘They want 
no part of bargaining offers and 
_weak standards of practice. NARSR 
|is recommending, and the reps are 
uniformly behind the policy, that 
the ‘Beaulah’ deal and all similar 
cursions into chaotic practices be 
turned down.” 

NARSR has also taken up the 
cudgels to defend station interests 
by fighting against lower AM rates 
and network moves that would cut 
into spot biz or reduce stations’ 
local time. 


' NBC’s ‘No Sad...’ 
a S 0 eas 
t——— Continued from page 21 


ing out the window. As far as the 
sponsor is concerned, the audi- 
ences to merit that kind of outlay 
won't be around any more. So, 
it’s argued, why the Sarnoff “get- 
em-at-any-cost” philosophy at this 
late date, unless, it’s reasoned, 
they’ve got a pretty good idea as 
to the TV potentialities of a Benny 
|or a Bergen. To date, these are 
' still-to-be determined quantities. 

Quite aside from the AM talent 
/maneuvering, it would seem NBC 
|has justification for the chorus of 
‘hallejulahs. On the TV side, it’s 
/got a network spread of facilities 
'that’s the envy of the industry, 
aralleling its supremacy in the 
AM field, and. which has already 
_cued many a sponsor decision in 
favor of NBC, while the rival Co- 
| lumbia web can only wait to thaw 
jout of the current FCC deep 
| freeze. 

And the talk is that, no matter 
which way (NBC or CBS) the FCC 
decision goes this summer on giv- 
ing the go-ahead to color tele- 
vision, it’s RCA, with its patent 
strangehold and overall manufac- 
turing dynasty, that has everything 
ito gain and nothing to lose. 
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Radio Reviews 


Continued from page 3¢ 


Cantor’s trying to sell Jack Benny 
on bonds, with an assist from 
Rochester. Benny’s familiar char- 
| acterization as the penny-pincher 





fceo neatly into the drive’s thriit 


message and with slick scripting 
got off some amusing variations on 
| the tightwad theme. Less engros- 
| sing was a Bob Hope routine in 
' which he played Daniel Boone with 
| Doris Day. While some lines were 
funny, others failed to come off. 
However, it wound up with a neat 
/ parody of “If I Knew You Were 
| Comin’,” ending with the “Buy a 
| Bond” tag. 

Bing Crosby scored handily in 
a taped warbling of “Dear Hearts 
and Gentle People.” Selection was 
good in that it pointed up the 
friendly quality of Americans. Jane 
Wyman’s brief message was ad- 
dressed chiefly to women and was 
effective, while Jimmy Stewart's 
emceeing was warmly handled. 
Music on the stanza was sock. 

Copy was built around the Lib- 
erty Bell and worked in the politi- 
cal independence and financial in- 
dependence themes. Sec. of Treas- 
ury John W. Snyder introduced 
. President Truman, whose sveech 
stressed the international signifi- 
cance of the bond push. _ Bril. 


SO YOU WANT TO BE A COP? 

With Jerry Morgan, Cpl. Guy 
Ligon, Rocky Rhodes, Bill Kiley, 
Pat Boyett 

Producer: George Ing, Jack Pink 

Director: Pink 

30 Min., Sun., 9 p.m. CST 

Sustaining 

| KONO, San Antonio 


Truth is stranger than fiction, 
and twice as interesting. Each 
week, by means of tape recording, 
KONO presents this opus, which 
contains incidents that make up 
an average night in the life of a 
San Antonio policeman. In a spe- 
cially-equipped squad car, the 
KONO special events crew makes 
on-the-spot observations, inter- 
views and happenings as_ they 
come in to the police dispatcher on 
a Saturday night. 

The airings are a cross-section 
of the city and may range from 
wife-beating, robbery, murder and 


assault to scenes of automobile | 
wrecks, the city morgue or hospi- | 


tal emergency room. 


Jerry Morgan handles the micro- 
phone for the airings and is heard 
in a description of the incident as 
well as interviewing the suspects 
or witnesses at the scene. Bill 
Kiley is studio announcer and 
weaves the police calls into moving 
pattern. 

Tape programs are carefully 
edited by George Ing and Jack 
Pink and contain the highlights of 
the cases. Police siren in squad 


_car, background noises of actual 
are | 
faithfully reproduced to add to the | 


honky tonks, juke-boxes—all 
airings’ listening value. 
Programs are presented by 
KONO as a public service feature 
with the cooperation of the San 
‘Antonio Police Dept. Andy. 








~ Town Meeting 


Continued from page 23 


supporting President Roosevelt, 
Jan Masaryk, George Fielding 
Eliot saying there was no danger 








in the Pacific just a month before | 


Pearl Harbor, Owen Lattimore 
discussing the Chinese situation in 
1948 and other historic bits. Mike 
_Sklar is scripting. 

Reason behind the new “United 


,or Not?” series is public affairs | 


| veepee Bob Saudek’s feeling that 
realities rather than generalities 


of the UN must be discussed. Pro- | 
/gram will have reporters of the | 
'UN Correspondents Assn., repre-| 


senting the press of both sides of 
the Iron Curtain, in ad lib inter- 
views with UN statesmen. To over- 
come language barriers, the inter- 
|national organization’s simultane- 
ous translation system will be 
used. Midway in the broadcast a 
| recorded two-way phone conversa- 
tion with a diplomat overseas will 
|be aired. First guest will be elder 
| Statesman Bernard M. Baruch. 

| Saudek recently launched a Sun- 


| day morning glee club series for | 
_the United Negro College Fund | 


-and plans to expand it with other 
Negro groups. 





Cincinnati—More than 10 tons of. 


clothing for needy families was 
donated by listeners to Friday's 
t 4 all-night WKRC and WKRC- 
Junior Chamber of Commerce 
.drive. Simuleast started at 11:15 
/p.m. and ended at 6 a.m. with 
staffers of both stations donating 
itheir services, 





show which spearheaded a! 





NLRB Holds Tele 
- Jurisdiction Key 


With both contending faction; 

in the video performer jurisdic. 
tional dispute having met with the 
networks, the key to. solution i; 
generally considered in the hands 
of the National Labor Relations 
Board. 
Television Authority met with 
ithe webs on Friday (12) for the 
second time, and Screen Actors 
| Guild confabbed with the networks 
\yesterday (Tues.) afternoon. Aj 
this point talks are only explora- 
tory, because network feel thai 
negotiating with one of the iwo 
labor groups might be considered 
'an unfair labor practice in the eyes 
of the NLRB. 

With both SAG and TVA having 
petitioned the NLRB for certifica- 
|tion, the central question appears 
to be whether the government body 
decides to set up one bargaining 
junit for both live and filmed TV 
/or to separate the two groups of 
;performers. TVA*%s contention is 
ithat division into two units would 
be impractical, since on some 
shows both live and filmed seg- 
ments are used. 














| Tele Reviews | 
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roms sania 


roundtable.” Moppets were 
brought into the act with Baird 
| pulling links of sausage and decks 
of cards out of their clothes. Guest 
youngster stooged for magician 
during balloon and missing caid 
trick that might well have strongl\ 
climaxed the show had it been 
slotted at end. Following act, 
standard cloth-knotting trick, 
scored weakly by comparision. F:- 
nal trick was never completed, as 
time ran out. 

Show could use more rehearsing 
to eliminaie bad timing which 
squeezed out last routine, and to 
smooth out patter of Baird and his 
assistant, Florine Manners. Com- 
mercials, using film clips of client's 
bread, were below par. Dave. 














| CBS Summer 


tt, continued from 











page 27- 


Web in addition is looking for a 
program to spotlight new talent, 
similar to Robert Q. Lewis’ “The 
Show Goes On.” Talk is also be- 
ing revived of simulcasting “Sing 
It Again,” hour-long radio give- 
away, if parallel time can be found 
in both radio and TV. 

Among ‘the personalities whom 
CBS plans to showcase this sum- 
mer are Cedric Adams, Minne- 
apolis newspaper columnist, who 
now has several shows on WCCO, 
the net’s affiliate in that city, and 
‘Garry Moore. Web lensed a kine- 
scope audition on a half-hour per- 
sonality-variety show last night 
(Tues.) starring Adams, and Moore 
has repertediy nixed several radio 
offers for this summer in order 
to break into TY. 














Courtesy of M-G-M 
‘THE GREAT RUPERT’ 
For George Pal Prods. 


| THE CAMEL SHOW 
Every Friday Nite, 9:30 D.S.T., NBC 


Mgt.: LOU CLAYTON 


r 


FOR RENT 


LUXURIOUS 312-ROOM APARTMENT 
WITH BALCONY ON 47TH STREET. 
BETWEEN MADISON AND FIFTH 
AVENUES. FURNISHED OR UN- 
FURNISHED. 


CONTACT: RHINELANDER 4-4603 


WANTED NOW 


Good western and dance accordion 
and fiddle plzyers. WN. E. virgin ter 
ritory, daily radio program. 
NORMA DANIEL 
WMOU, N. H. 
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IN SAN FRANCISCO 





He keeps ’em in 





stitches 



































| 
i 
. 
’ 
$ 
| 

i 
‘ 
, 
San Franciscans wake up laughing when Bill Weaver spins 
i 

his whimsical stories on KCBS. 

1 
But if funnvman Weaver lives by his wits, ace salesman 
: } 
Weaver lives by results. As when he appealed tor sewing 
t materials for the Bay Area’s homes for the aged. i 
» P . . 
: And pulled thirty-five barrels full! 
; That's the kind of drawing power that keeps every- 


body happy. And gives Kcss the highest average daytime local- 
* ; — - , . 
program ratings of any station in San Francisco. 

If vour sales need needling in America’s seventh market, 
Weaver's vour man. He’s got the city’s best and sellingest 
morning program.* And he’s got time for you, 
Why not sew it up right now? 

San Francisco ss 


Columbia's Key to the Golden Gate 
Re presented by Radio Sales 


| ee 


*Pulse, January-February 1950 


+ Waitin’ for Weaver,” Monday thra 


Saturday, 6: 15 tO 7:00 a.m. 
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a grant of a hearing de novo as a 
matter cf policy.” 

Cottone took issue with Fulton’s 
contention that “personal observa 
tion and judgment of the Commis- 
sion’s witnesses was particularly 
important because, among other 
things, of ‘the long and significant 
pauses, particularly by the Com- 
mission’s chief witness, Clete Rob- 
erts. in an attempt to fashion an- 
swers hostile to the applicants.’” 

Significance of what Fulton con- 
siders to be “a long pause,” Cot- 
tone stated, “is quite limited as 
affeeting the credibility of the wit- 
ness. in the absence of contradic- 
tory testimony and particularly in 
view of the great volume of cor- 
roborative testimony by all the wit- 
nesses. Furthermore, it should be 
pointed out that counsel for ap- 
plicants did not hesitate to ask the 
reporter to let the record show 
pauses by witnesses which counsel 
thought noteworthy.” 


Cottone concluded his statement 
by saying that “in view of the pro- 
pensity of petitioner's trial counsel 
to try this case everywhere else, 
it should be made clear beyond 
the possibility of confusion that 
he is being afforded the fullest op- 
portunity to try this case before 
the Commission and, accordingly, 
no objection is interposed by the 








Okay Richards’ Retrial 


Continued from page 23 





novo hearing.” 


{ 

| KMPC, Los Angeles; KDON, Sa- 
linas;s KMOD, Modesto; KNGS, 

'Hanford; KNOW, Oakland; KROG, 

| Sonora; KBUC, Corona; 


_ Fresno; KFRO, Santa Rosa; KVON, | 


| Napa; KWTC, Barstow, ard sta- 
general counsel to a grant of a de; tions in Santa Barbara, Santa Ma- 


ria, San Louis Obispo and San 


The reference to Fulton’s “pro-| Diego. 


pensity ... to try this case every- 
where else’ was obviously a jibe 
at lobbying in Washington, which 
allegedly resulted in pro-Richards 
and anti-FCC statements being 
made on the floor of the Senate 
and being inserted in the Congres- 
sional Record by Sen. Styles 
Bridges (R., N.H.) and Homer Fer- 
guson (R., Mich.) of Richards’ 
home state. Cne of the three Rich- 


j 
| 
| 

















| Continued from page 23 


stress on big-name features, with 
the station putting up another 


KSGN, | 


{ 
| 





~ Soviet Radio 


Continued from page 22 





| 
| 
‘increasingly important part in the 
(cultural and political life of the 
;country. Broadcasting in our land 
|has become a mighty lever in the 
‘propaganda of Communism. 
“Broadcasts must deal fully with 
all aspects of the political and eco- 
nomic position of foreign coun- 
‘tries, must demonstrate the 


| growth of the forces of peace, de- | 


;moeracy, and Sociaiism the world 
over, and must expose the schem- 


| $1,000,000 for “MGM Radio Attrac- | ings of international reaction and 


| 


ards’ stations involved in the news: ! 


before the Commis- 
sion is WJR, Detroit. The third is 
WGAR, Cleveland. 

Cottone’s action in granting Ful- 
ton’s request to strike from the rec: 
ord all testimony on KMPC so far 


slanting case 


| WMGM 


introduced is regarded as a smart | 


bit of strategy which puts Richards 
over a barrel and eliminates any 
possibility of his using a denial as 
grounds for carrying his case to 
the Supreme Court. 

The big question now is what 
will Richards do now that he got 


what he asked for. Wili.he be will- | 


ing to have a retrial, with resultant 
publicity and expense (Fulton is 
rumored to be receiving $1,000 a 
day for his services)? Or will he 
backtrack and stipulate that he’s 
willing to accept the record and go 
on with the unfinished business 
when the hearings resume June 5. 





CENTRAL PLAZA 


REHEARSAL HALLS 


Meeting Rooms 
2nd Avenue at 7th St. 
Centraliy Located 





Don Lee, Liberty 


SS Continued from page 23 aad 

















tions,” and “current trends in lo- 
cal broadcasting which call for 
hard-hitting sales techniques.” Sta- 
tion topper added that “the 
M announcers in question 
were incapable of adapting them- 


selves to the competencies re- 
quired.” 
An AFRA spokesman said the 


dismissals were linked to the case 
of three freelance announcers 
(Ken Roberts, Hal Tunis and Ted 
Brown, who have not been 


dropped) whose case is up for ar-, 


bitration. AFRA charges that the 


three were paid $10 per commer-_ 


cial quarter hour instead of the 
$15 freelance fee the contract calls 
for. The three freelancers have 
been earning more than the staf- 
fers because of their heavy com- 
mercial skeds 

Lebhar appeared before the lo- 


|cal board six months ago, AFRA 


' 
| 


said, asking 


staff announcers. When his re- 
quest was denied he hired the 
freelancers. Last month, after it 


was charged WMGM was not pay- 
ing the freelancers the $15 fee, 
Lebhar again came before the 


with its re-created ballcasts at the | board. AFRA says he “reviled the 


same time as Don Lee. 


Mutual 


| said it is 
| action. Broadcasters can re-create 
| ames without permission, provid- 
;}ed they’re not within 50 miles of 
|minor league games. Since most 
|of the latter are at night and the 


jehn Wanamaker's 


2 blocks east of 











MODERN 


: - 
SPACIOUS @ AIRY 


REHEARSAL 40 
HALLS 
PIANOS 
REASONABLE RATES 
Groups .. . Individual 
Algonquin 4-9800 











, ——_____— 


=——iS YOUR FACE... =" 
TOO BROAD FOR T.V.? 


Your face can be reshaped te photo- 
genic proportions, quickly, by this 
newest scientific cosmetolegical tech- 
nique, direct from Paris. 

Not a Make-up! 


Consultation without Obligation! 
ELISABETH UNGAR 36"-28 3! 


MU. 6-2120 





————~ 











Mutual games are aired in the aft- 


/ernoon, that isn’t a problem for 
| WRN. 





16 Stations In Web 
Hellywood, May 16. 
Allen Miner now has a total of 
'16 radio stations in his Western 
Radio Network Web, which was 
launched to bring re-creations of 


major league baseball to indie out- | 


lets, is being expanded for the 
presentation of studio programs 
|and will shortly move into night- 
time programming. 

The web, according to Miner, is 
an all “line” hookup going into 16 
j}towns, which will expand into 
Oregon and Washington and then 


| into the Rocky Mountain territory, } 


| ending with a 60-station hookup. 
| Western web is part of Miner’s 
“Theatre Productions, Inc.”  Fol- 
, lowing the baseball season, West- 


ern will contract with the stations | is; men. 


ito take a certain number of pro- 
grams daily. Baseball is originat- 
ing from Audio-Video studios here. 
Games come in on a privately 
leased wire. 

In the network presently are: 





IN DETROIT 


We're proud o 
company we keep 


BLONDEX 


BORDEN’S INSTANT COFFEE 


pr. CALDWELL 

CHASE & SANBORN’S 
COFFEE 

CROSLEY REFRIGERATORS 

IPANA TOOTHPASTE 


f the successful 
on WJBK 


LAFRANCE 

OAKITE 

PURITY’S TASTEE BREAD 

STANBACK HEADACHE 
REMEDY 

SULPHA 8 

SWANSDOWN CAKE MIX 


Follow these leaders and boost your sales! 


WJBK-TY, w€BS 
and Dumont affiliate 


WJBK-AM « TV-DETROIT 


NATIONAL SALES HEADQUARTERS: 527 LEXINGTON AVENUE 





NEW-YORK 17, ELCORAOO 35-2455 


Represented Nationally by JHE KATZ AGENCY, INC 





not contemplating legal | the staffers’ protection against un- 


| 


staff announcers and asked the 


headquarters in N. Y.| contract be revised to take away 


|imperialist instigators of war.” 

/ A Radio Moscow _ broadcast 
charged that “The Voice of Amer- 
ica broadcasts not the voice of the 
American people but that of the 


Wall Street bankers. It spreads 
poisonous calumnies _against the 
Soviet Union and the People’s 


Democracies.” 

Another “Pravda” article claimed 
that, “The U. S. imperialists, open- 
ly pursuing an aggressive policy, 
are striving by every means to 
sabotage international collabora- 
tion in the sphere of radio com- 
munication and broadcasting.” 

The Russians claim they invent- 
ed radio broadcasting and are 
largely responsible for the inven- 
tion of TV. 











| 


| ‘Bundle’ Deals 


———— <ontinued from page 23 














right to drop three’ ; ‘ : 
books, with a coin outlay surpassing | 


General Mills. 


Chrysler, meanwhile, has also 
moved into television, buying 


“Treasury Men in Action,” a new} 


Bernard Prockter half-hour adven- 
ture series, for slotting on the NBC- 
TV web. Show, comprising both 
live and film action, is scheduled to 





preem in late June or early July. 
Package price is reportedly $10,000 
| per week, 


warranted dismissals.” AFRA 


denied that request. 
WMGM, the union claims, then) 
offered to continue employing all 


Other deal would involve Toni, | 
‘the home permanent outfit, which | 


staff announcers through Decem- 
wer, 1951 (when the pact expires) 


|if AFRA dropped the arbitration 


; reactive pay for the freelancers. | 
| AFRA refused the offer as 


proceedings and demands for re- 


“not 
| realistic” but holds open the door 
for a “proper offer.” Union con- 
tends the eight men are being 
axed “in retaliation for our de- 
| mands” on the freelancers. 


Question of the eight § an- 


;nouncers (Bill Lang, Phil Gould-'! 
Bien- | 


ing, Aime Gauvin, Larry 
heim, Dick de Freitas, John Con- 
nelly, Bill Edmonds 
Bryar) is expected to become part 
of the arbitration 
three freelancers. 


Conn. Stations 


| Continued from page 22 








Another call was made 
|to the governor’s office by Daniel 
| W. Kops, station manager. Gov- 
/ernor’s office went to work on 
|seizure immediately. At the time 
of the call, Kops protested to Jean 
| Joyce, radio 
Governor Bowles that case had all 
the earmarks of “police state tac- 
tics.” 

Half hour after seizure, record- 
ing machine was released by state 
cops, but tapes were kept. State 
Police Commissioner Hickey re- 
fused their return until he had 
monitored the interview. Record- 
ing was done on a minnie battery 
type recorder that 
souped to twice normal speed. As 
result Hickey’s office couldn't de- 
cipher tape. It was finally sent 
by State Trooper to the New 
Haven station from Hartford head- 
quarters and played to the head 
cop at "5:55 p.m. over the tele- 
phone. Ordered its immediate re- 
lease and it was subsequently 
broadeast by the station. 


| Hope, NBC 
Continued from page 21 


ence decline the trade has been 
asking with recurring frequency: 
“How do you link a $3,000,000 deal 














winding up in Nielsen’s left field?” 

One of the answers, of course, 
lies in NBC envisioning a rosy 
video career in Hope’s future. The 
comic’s first time on TV Easter 
Sunday on the Frigidaire show 


liaison officer for, 


had been. 


with a personality who has been | 


‘is interested chiefly in daytime pro- 


gramming. ABC is in the favored | 
spot at the moment, with a report- | 


ed $500,000 expenditure entailed. 


ing to their established rate cards 
‘on time, but 
strictly “bargain counter,” some re- 
ported going for as little as $200. 














Quiz Biz Hypo 


Continued from page 23 








and Bob S°up recently expanded “Double | 


or Nothing’ to every available 


involving the |™arket, as well as airing a taped | 


| version in the afternoon—with its 
| five solid hours of time represent- 
ing the biggest buy by any client 
on NBC. Colgate early this year 
bought CBS’ “Strike It Rich” and 
made it across-the-board half- 
| hour. 


Draw of the quizzers was evi- 
'denced recently by NBC’s trying 
‘to pull Don McNeil away from 
|ABC’s “Breakfast Club.” Although 
'that deal fell through, NBC is still 


‘toying with the idea of a similar) 
The projected Bob Hope) 


stint. 
|daytime venture may also fall into 
| the catechism category. 

Philip Morris 
hold of quizzers on femme audi- 
ences when a few months back it 
dropped “Against the Storm” on 
| Mutual for “Ladies Be Seated” on 
| ABC, 


Miles La®&® has backed “Ladies | 
Fair” and “Queen for a Day” on) 
MBS for some years and Conti- | 


nental Baking has aired “Grand 


| Slam” on CBS. 


| Varsity Show’ Test 


| ABC will kine 
| Show,” in a one-time audition May 
(24 in N. Y. Layout, produced by 
‘the Teevee Co., is built around ma- 
‘terial written by college under- 
| grads. Format of each program is 
a “dedication” to a different uni- 
versity. “Screened” material by 





_studes of each university will be 


used. 
‘fessional stock company of college 
'types. Al Levy is doing the pack- 
aging. 


Boston— William B. McGrath, 
/managing director of Hub indie, 
'WHDH, received an award for ex- 
'ceptional contributions to the 
| broadcasting industry at annual 
' Radio Alumni Convocation at Syra- 
| cuse University, Sat. (13). Me- 





In both. cases, the webs are hold- | 


the programs are | 


recognized the 


“The Varsity | 


| Performers will comprise a pro-. 


drew mixed reaction, but the gen-| Grath, an alumnus of the Univer- 
eral consensus that once he inte-| sity hag been managing director 
grates himself into the medium,|of the station for the past four 
Hope should be a natural. years. 





| ; 


ro 


AUTRY TV PIX FOR 
| WRIGLEY ROLLING 


| Hollywood, May 16. 

Gene Autry will complete the 
‘first half of his program of 27. 
minute teleshorts for Wrigley on 
/Thursday. He has recorded two 
songs for inclusion in each. First 
;three are “Gold Dust Charley.” 
“Doodlebug,” “Double Switch” 
/They’ve been lensing since last 
Wednesday at Pioneertown. A\| of 
»the cast but Autry plane back here 
Thursday, and an entirely new sup. 
porting cast planes there Friday 
for remaining trio of pix “Head for 


Texas,” “Silver Arrow,” “Star 
Toter.” 

Autry and producer Armand 
Schaefer, originally planned shoot- 
ing all six, budgeted at $13.000 


each, in Kodachrome but are now 
lensing in 35m black and white. 





Columbus, O.—Harold Arthur: 
news director of WOL, Washing- 
ton, has joined the news staff of 
its sister station WRFD, in nearby 
Worthington. He was formerly 
;news director of stations in Hunt- 
ington and Columbus, Ind. Joe 
Rockhold, onetime “Uncle Orrie” 
of the National Barn Dance, has 
also moved to WRFD, ta direct the 
| station’s artists’ bureau. He was 
' featured en the Barn Dance for 








six years, and has also worked 
with WLW, Cincinnati; WLS. 
WGN and WMAQ, Chicago; 
WXYZ, Detroit, and WSPD. 
Toledo. 








} 
| 





In 1887 Heinrich Hertz first 
proved that electromag- 
i| metic waves could be sent 
through space. 





* 
‘| Blair-TV Inc. was the first 
exclusive representative af 
television stations. The first 
company to recognize and 
act on the television sta- 











tions’ real need for hard 
hitting, single minded, ex- 
clusive representation, 
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inside Television | 


Another attempt to adapt for video the semi-documentary production 

s-hnique resulting from use of authentic locales, as developed by | 
et wood producers, will feature “Ford Theatre’s” presentation of | 
thea Express” Friday night (19) via CBS-TV. Entire hour-long 
lay except for a few short integrated film clips, will be staged from 
_- carbarns of New York City’s IRT subway, where the action will 
cane place aboard one of the subway cars which has been transported 
to the barns for a police investigation of a murder. | 
° according to Kenyon & Eckhardt producér Winston O'Keefe, it was | 
found impossible to reproduce the values of the remote setup within 
the confines of a studio. It was decided, consequently, to attempt the 
show from the actual locale, even though this means a heftier budget. 
Agency and the network are trucking complete equipment to the car- 
barns, including four cameras and a string of lights, which are to be 
hung from the overhead steel girders. Show will feature Tan Keith, 
Mary Mason and Richard Newton. Series of four “on-location " dramas 
was staged via NBC-TV last fall under the title of “City at Midnight” 
by the now defunct Scheck-Dahlman-Black package outfit. 

Response to the Advertising Council's first television bulletin from 
commercial programs was “spotty and not as widespread as expected,” 
the AC revealed this week as it released its second bulletin, covering 
Mav and June. However, a number of national advertisers reported 
they plan to use the TV bulletin as a guide and tele stations made many 
requests for material. ; . 

The five top priority projects for the two months are U. S. Savings 
Bonds, highway safety, United America, forest fire prevention and 
American Heritage. AC offers five one-minute vidpix on bonds, a 60- 
second animated message on United America, various forest fire films 
and a 10-minute feature on the American Heritage. 





Number of television stations throughout the country are expected 
to tie in with the Mrs. America contest this year, holding eliminations 
via a 13-week series of shows climaxing in the finals from Asbury 
Park, N. J., Sept. 10. World Video, indie package agency which con- 
trols TV rights to the contest, is offering an exclusive franchise to one 
station in each market area and to date has set KISL-TV, Salt Lake | 
City; WEWS, Cleveland, and WCAU-TV, Philadelphia. 

Series was carried last summer by ABC-TV, with the contest finale 
copping a 21.5 Pulse rating in N. Y., where it was televised by WJZ-TV, 
that web’s flagship station. 





Because of possible harmful effects on black and white tele set sales. 
the Webster-Chicago Corp. has indefinitely postponed its semi-public 
demonstration of closed-circuit video planned for next week. Advance 
interest in the showing reached such proportions the company decided 
upon the postponement to avoid “possible detriment of the industry.” 

The demonstration was to have used the CBS system and was 
planned to show the practicality of closed-circuit tinted TV. The 
Webster converter, which attached to a standard monochrome set makes 
possible the reception of the CBS color transmission, was to have been 
used in the demonstration. It was this converter which was used in the 
CBS color showing before the FCC. 
the adapters for $75 per unit for sets up to 12 inches. 





Lou Dahlman has moved his office into the Shubert warehouse on 
West 47th street, N. Y., where he has set up his television clearing 
house. Dahlman has a three-year contract giving him TV rights to its 
large collection of theatrical costumes, props, drapes and special effects 
from shows of the Shuberts, Max Gordon and other producers. 

Dahiman’s integrated services include tieups with film producers, 
makeup men, designers, art directors and others working for TV, where 
he acts as a clearing house for their needs. 


Convinced that filmed dramatic shows will become the “solid mid- 
die ground” of TV programming, Burgess Meredith has merged his 
New World Films, indie production agency, with Motion Picture 
Stages, video film studio in N. Y. Actor will headquarter in N. Y. He 
was partnered in the New World setup with Mac Kriendler, owner of 
Manhattan's 21 Club, and magazine photog Barrett Gallagher. 

Meredith has been set to star in one 15-minute series, titled ‘Stars 
of Tomorrow.” Another series, “Spotlight Theatre,” is set to roll in 
June on a joint production deal with producer Jack D. Trop. Re- 
vamped board of MP Stages now has Les Hafner, prez; Meredith, 
veepee; Martin L. Scott, veepee; C. F. Vetter, Jr., veepee-treasurer, 
and Gerald Margolis, secretary. 


Latest Pulse ratings for N. Y. show DuMont’s WABD still leading in 
the women’s shopping programs during the day, despite the recent entry 
of NBC’s WNBT into the ayem sweepstakes. WABD's “Your TV Shop- 
per,” featuring Sydney Smith, pulled down a 2.5 average for her 11 
a.m. to noon show, while Kathi Norris, who moved over to WNBT 
after almost 18 months on the DuMont station, drew a 2.1 average for 
ri are week on the NBC outlet. Miss Norris’ show is aired from 10 
0 a.m, 

WNBT show is completely sold out, with Saks 34th Street, depart- 
ment store, bankrolling the first half-hour and the second segment 
split among participating sponsors. DuMont program now has three 
participants and is priming a sale of a full half-hour to a competing 
department store some time this week. 


rx 
bd 


,Albany—Bill Porter is leaving 
WPTR to join WGAT, Worcester, 
Mass, as news announcer. He 
Was connected with the Union | 


College station in Schenectady be- | i vay 
fore joining WPTR last Ver. | film studios has been the way the 


es filmites gobble up as much story 
SRP eeeeoooocoeooeooeooes | material as possible and then sit 
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Philco | 


Lame Continued from page 27 =e! 














Agencies — Networks many of these writers, in order to 


get credit for their material, are 
Package Producers risking selling it to video first, 


where they're sure it will be pro- 
duced, and then taking a chance 
that the film studios might also be 
interested. 


Actually, according to Coe, TV | 
is now competing favorably with 
Hollywood for the first time in the 
scramble for story properties. Sev- 
eral of the books and novels that 


now available 
fer Radio and Television 


FRED KEATING 


“Second funniest vegetarian in the 
world whe regards George Bernard 
Shaw es another Fred Keating.” 
Manager: NEAL REEDMAN 

~ tom bee tage ‘ iar oll 
ooect | series have subsequently either 
.| been bought for films or have 
aroused interest on the part of the 
studios. Among these, he listed 
Robert Sylvester’s “Second Oldest 
| Profession,” plus “The Promise,” 
“Beautiful Bequest,” “Little Boy 
Lost,” “Home Town” and “Trial of 
Stephen Kent.” Coe said Philco’s 
emphasis on novels, which includes 
a tie-in with the Book-of-the- 
Month club, has eased the ciad 
| Problem considerably. 
































The company says it can produce 


have been adapted for the Philco | 
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Five-Year-Old Ohio 5 
Frequency Fracas Eased 


Columbus, O., May 16. 
A five-year-old battle over a 
single frequency was settled last 
week when the FCC granted 
WIMA, Lima, operated by North- 
western Ohio Broadcasting Corp., 


permanent rights to 1,150 kilo- 
cycles and accepted the applica- 
tion of Sky Way Broadcasting 
Corp., owners of this city’s lone 
indepeident FM station, WVKO., 


for permission to broadcast in the 


AM band, daytime only, on 1,580 
ke. 

Both Northwestern and Sky 
Way have been seeking the 1,150 
ke day and nighttime frequency, 
which had been temporarily 
granted to WIMA. WVKO in- 
terests filed a protest, which was 
denied, and three appeals, like- 
wise denied. Rather than accept 
WIMA’s offer to sell and drag out 
negotiations for a period of years 
Sky Way last December filed for 
1.580, thus paving the way for 
WIMA’s permanent hold on the 
1,150 spot. 





Cleveland — Standard Brewing 
Co. has sold half its WXEL televi- 
sion rights of the Cleveland Indi- 
ans home games to Atlas and Phil- 


co. Company pulled in some of its | 


advertising rights to meet plant 
expansion program. Atlas is ap- 
pliance center for many electrical 
units. 











| Pix Can Benefit 


Continued fr 








said, and was adopted only as a, uation, but even so, he explained, 


carryover from radio. Thus, he'd | 
like to break away from such con- 
fines via a solid evening block in 
which the feature, or full-length 
play, could run more than an hour. 

Montgomery has used four or 
five cameras on each Lucky Strike 
show. Because of the space short- 
age, he said, the cameras could get 
snarled in a traffic jam that would | 
rival Times Square during a rush 
hour, if all shots were not! 
thoroughly planned in advance. 
With more space, he declared, 
there would be no reason why a 
producer could not use 15 cameras 
for a _ show. “Ride the Pink 
Horse,” his most ambitious pro- 
duction this year, was originated 
from three different studios to 
gain more room und even so. the 
producer explained, he found it 
impossible to get a long shot to 
establish the necessary atmosphere 
of the story, because the space 
was packed so tightly with sets 
and props. 


Lighting Problem 


Quality of TV lighting could 
also be improved if the producers 
had more room to work in, Mont- 
gomery said, since it would be 
possible to achieve more dramatic 
overtones. Use of process shots, 
such as film producers have capi- 
talized on, might improve the sit- 


| were 
_ would be less space in which the 


TV: Montgomery 
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rear-sereen projection requires a 
minimum 26-foot throw. If it 
used, consequently, there 


cameras could roam. He dis- 
counted the feasibility of produc- 
ing TV dramatic shows directly on 
film, declaring producers would 


_ then be faced not with the prob- 


lem of space but with budgetary 
difficulties. 

Montgomery expressed complete 
satisfaction with the mobility and 
ease of handling of TV cameras. 
Use of a technical director, some- 
thing unique to TV, is also okay, 
he said, so long as the creative au- 
thority is vested in the director. 
Lucky Strike show, he said, might 
go once-a-week nvxt year, in which 
case he would establish two’ sep- 
arate production units so that each 
could have the advantage of two 
weeks of pre-production planning 
and rehearsal. 

He said he still hopes to return 
to Hollywood for picture work and 
has had several offers to do a film 
this summer. He has turned them 
down, however, in favor of a long 
rest, declaring that “this has been 
a rugged six months.” 





Seattle—Dick Keplinger, w.k. 
freelance newscaster, now doing 
the 6 p.m. news on KJR here. 
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COVERAGE. > DOMINANCE» PENETRATION == IMPA 








Television’s tremendous growth has 





resulted in a decline 
in radio listening. But this decline has been OFFSEL by 
an increase in the total number of radio homes.* And when- 


TV enters a radio home. the total viewing-listening activity 
is more than ever before... thus increasing the adver- 
tiser’s opportunity to sell! 
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The Nation’s Station delivers 20 million nome pote of 
i i y in an area comprising 330 counties 
listening per week in an area co P gh rhyme 
is still far ahead in... a 
COVERAGE—In four weeks, WLW reaches 80.7% of 
all radio homes in WLW-Land—an increase of 25% in 


..« 13,404,000 people ... nearly 


States. Yes, WL 


coverage since 1946. 


DOMINANCE—WLW enjoys 16.6% of all radio 


Kstening in its Merchandise-Able area ... 
with 257 other stations. 





ae 


PENETRATIO 
Way Wet 





three cities.** 


The average radio home in WLW- 
TEVISLON? PENETRATION * 


The three micro-wave-linked Crosley Stations—WLW.T, 
Cincinnati; WLW-D, Dayton; and WLW. oy Columbus— 
have an average share of Audience of 52.5% from 11 A. M. 
to 11 P. M. seven days a week. Compare this to an average 
of 28.5°% for the other five TV stations located in these 





tion together... 


advertising impressio 


competing 









Land listens to WLW 5 hours and 27 minutes per week 
... more than the four leading competitors combined, 
And when you put coverage, dominance and penetre- 
HATS IMPACT! 
Further, on a cost-per-thousand basis, WLW delivers 


of the best local stations in 21 major markets. 11 i 
you realize by using WLW, if invested in WLW.Tele- 
vision, will result in an additional audience and will 
protect your AM advertising dollars in metropolitan IV 
areas against the inroads of television, 


TNPACT « COVERAGE + DOMINANCE 
And look at the market. It’s the 2ND LARGEST TV 
MARKET IN THE MIDWEST... 6TH LARGEST TV 
MARKET IN THE NATION. ° 

As for costs, WLW-Television hes the second lowest 
cost in the midwest—as low as 16c per-thousend-set owners. 


ns at lower cost than ‘we combinations 
ets, The sevings 









"SPECIAL SUMMER "BONUS TIME PLAN" 


TTMPACT = COVERAGE « DOMINANCE J 





Special summer discounts are available through September to ad 


WLW, The Nation's Most ‘Merchandise-Able 


the most dominant television operation in the nation’s Oth lat 
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complete information, contact 
wane Pe WLW Sales Offices in 
New York, Chicago, | 
Hollywood, Cincinnatt, 
Dayton or Columbus. 
© All WLW data based on Nielsom WL 
Radio Index, Feb.-Mar., 1949 
99411 WLW.-Television data bused ae 
Videodex Reports, Apri!, 1939 


yvertisers on both 


Station. and on WLW-Television, 
gest TV market. 


W-Television 
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Names 


os Not So Important—It’s the Disk 
Content That Counts—Say Retailers; 
New Personalities Getting Chance 


Trade maxim that “it’s what in? 


the groove that counts” is getting, 
additional confirmation via_ the) 
heavy accent on new disk person- | 
alities by the major companies. 
Along with the recent  break- 
through into the hit lists of the 
wave of cornball and novelty tunes 
at the expense of the ballads and 
standards, a flock of unknown 
artists have been showing unex- 
pected sales power even when 
bucking established top person- 
alities on major labels. 

A case in point is that of the) 
Larry Cook waxing for Abbey of 
“The Old Piano Roii Blues,” which 
is outselling Decca’s cutting of Ai 
Jolson-Andrews Sisters exposition 
on the same subject, and the Eddie | 
Cantor-Lisa Kirk version for RCA 
Victor. 

As a result, both major ahd 
indie firms are hypoing their inter- | 
est in unknown performers. All 
diskeries are currently putting a 
great deal of stress on newcomers. 
Interest in new people is at its 
highest level in years at all record | 
companies. Diskeries for the past | 
year or so have been experiment- | 
ing with new voices, bands, instru- | 
mentalists and novelties, because | 
there is no telling where the next | 
hit will come from. 

Policy of going after new per-| 
sonalities, however, doesn’t mean 
the jettisoning of established) 
names or any decreased efforts in| 
the plugging of disks by leading | 
personalities. The platteries de-| 
pend upon the profits of the upper | 


echelon of recording stars to} 
finance experiments with new 
talent. 


Ge All-Out for Newcomers 

Frequently record firms will go 
all-out in furthering the cause of 
a newcomer. For example, M-G-M 
last week spent an estimated $4,- 
700 on a single session for the re- 
cently signed Joan Shaw. Singer 
was backed by 22 musicians. This 
is considered an unusually high 
sum for musical backing for any 
but top personalities. 

The revived interest in un- 
knowns is caused to a great degree 
by the success of a new performer 
such as songstress Mindy Carson, 
who has been rising continually 
through her waxings for Victor. 
Same company has also had re- 
markable success with maestro 
Ralph Flanagan. Victor is also 
going in heavily for platters by 
baritone Eddie Fisher and the Fon- 
tane Sisters. Columbia is cam- 
paigning for Rosemary Clooney 
and Tony Bennett, while Decca is 
making plans for Eileen Wilson, 
and Coral is showing great interest 
in furthering the Cliff Stewart 
combo and Bill Harrington. 

M-G-M is also making hefty 
pitches for Bill Farrell and Frank 
Petty; latter has been on the best- 
selling lists with “Rain.” Mercury 
is banking on Roberte Quinlan, and 
Capitol is giving Dotty O’Brien a 


major buildup. The London label | 


hit the jackpot with Anton Karas’ 








Spitalny’s WB Motion 


Bandleader Phil Spitalny, who} 
is pressing a $600,000 damage suit | 
against Warners in N. Y. supreme | 
court, filed a motion last week to | 
compel the film company to pro-| 
duce books and records pertinent | 
io the case. Aliso defendants in! 
the action are producer Michael | 
Curtiz and -Warner Bros. Distribut- | 
ing Corp. | 

Spitalgy claims that Warners’ 
“My Dream Is Yours,” released in 
1948, contained an “Hour of En- 
chantment” sequence which unfair- 
ly competes with his own “Hour 
of Charm.” As a result, he charges, 


his reputation and earning ability 
have been injured. 


HOUSE BANS INTERSTATE 
SHIPPING OF LEWD DISKS 


Washington, May 16. 
The House yesterday (15) passed 
a bill to ban interstate shipments 
of obscene records. A similar bill, 





| slightly different, has been ap- 
proved by the Senate. After the 
differences are ironed out the 


measure will go to the President 
for signaturing. 

The U. S. criminal code makes 
interstate shipment 
beoks, pictures, pamphlets, films. 
writings, etc., illegal, but does not 
mention recordings. Nevertheless, 
last February, the Supreme Court 
ruled that recordings were cov- 
ered. It acted on a case originat- 
ing in San Francisco. Now the 
law is being amended to provide 
proper coverage for platters. 








St. Loo Ovscene-Disk Pinch 

St. Louis, May 16. 
For the first time in years a 
pinch was made here last week of 
a seller of obscene phonograph 
records, Robert Hausfater being 
charged with possession with in- 
tent to sell or circulate. 





Robert Holley Co., music indus- 
try ad ageney, moved to offices re- 
cently vacated by Look mag in 
New York. 
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waxing of the “Third Man Theme” | 


and chalked up sizable profits with 


Teresa Brewer's ‘‘“Music, Music, | 


Music.” ' 
Experimentation with new talent 


or performers who have been 


around for some time without mak- | 
ing a splash is virtually mandatory 


for many of the indie labels. Since 
bulk of the best-selling stars are 
virtualiy the exclusive property of 
the majors, there’s little else left 
for them to do. At that the indies 
have always contributed handsome- 
ly to best-selling lists. Eileen Bar- 
ton’s “Baked a Cake,” for National, 
has been paying healthy dividends 
not only for the company but for 
Miss Barton. She’s being submitted 
for personal appearances at $1,500 
weekly, which is far more than her 
previous theatre salary. Towe’s 
cutting of “Bewitched,” by Bill 
Snyder, is also on the premium list. 

Record companies’ concentration 
on new talent is helping other 
branches of the amusement indus- 
try. Performer or band on a best- 
seller is frequently in demand for 
theatres, niteries, radio and tele. 
For example, Ralph Flanagan, cur- 
rently one of the hotter items de- 
veloped from platters, is hitting 
terrific grosses on the one-night cir- 
cuit and is booked into the Capi- 
tol theatre, N. Y., 
negotiations are currently on. for 
Sa aaa to play the Paramount, 


or $7,500. And / 


of obscene | 


Best British Sheet Sellers 


(Week ending May 6) 


London, May 9. 
My Foolish Heart.. 
Baked a Cake....... Chappell 
Chattanoogie Boy ..Pic Music 
Jealous Heart ....New World 


C'est Si Bom......... Maurice 
Can-Can Poika ..... Connelly 
Music, Music......... Leeds 
Down in the Glen....Wright 
Enjoy Yourself ....... Morris 
Cherry Stones ......... Fields 
meer Miearte =... 0. Morris 
Garden of Weeds Box & Cox 
Second 12 


Piano Roll Blues......Leéds 
Bunch of Coconuts Box & Cox 
Harry Lime Theme. .Chappell 
Quicksilver Morris 
Oh You Sweet One. .Southera 
Song In Our Heart 20th-Cent. 
i Said My Pajamas....Leeds 
Let’s Do It Again Lennox 
My Thanks to You. .Noel Gay 


Clear Blue Sky .. Dreyer 
Is It True About Dixie Wood 
Dearie Connelly 








Coral in Rapid Transfer 
Of Brunswick Jazz Albums 


To Long-Playing Disks 


Coral Records, Decca subsid, is 
rapidly completing the transfer of 
the Brunswick album catalog onto 
long-playing disks for the hot jazz 
trade. Out of 26 Brunswick al- 
bums, Coral has already issued 
eight, with the remainder due to be 
re-pressed and released in the next 
few months. Coral is also planning 
reissues of old Decca albums, such 


as Woody Herman’s “Blue Prelude” 
set. 

The Brunswick albums will give 
Coral one of the largest repertories 


|inal disks have had interest solely 
jas coilectors’ items, Coral has 


icleaned up their surface noise via 


/an electronic process and will give 
|them general distribution. Among 
ithe albums being revived are col- 
|lections of music by Duke Elling- 
|tui Louis Armstrong, Red Nichols. 
| Jelly Roll Morton, Pine Top Smith, 
| Bobb Hackett, Wingy Manone and 
other jazzmen. 

A few of the Brunswick albunis 
also contain country and pop tunes. 





| N.Y. ROSELAND FOR STEVENS 


| Roy Stevens orch gets the Rose- 
‘land ballroom, N. Y., stand for the 
sunmmer, starting May 26. 

Bob Chester is current 
dancery. 


at the 











Tony Martin-Fran Warren: “An 
Ordinary Broom” - “I Theenk” 
(Victor). Two firstrate novelties 
by the same team that put across 
“I Said My Pajamas.” First in 
the field with “Broom,” this duet 
could ride this clever lyric to an 
equally big jock and sales payoff. 
The vocal is brightly bounced over 
catchy musical figures. “I Theenk” 
has a chile beat with Martin and 





Miss Warrer delivering a Latin- 
accented comedy vocal 
that sells. Henri Rene’s baton 
gives fine backing. 

Al Jelson: “No Sad Songs for 
|Me"-“Are You Lonesome Tonight” 
(Decca’. Jolson is in top form on 
this disk, and that should be enuf 


| 


tisans. “Sad Songs,” taken from 
the Columbia pic title and’ cletfed 
by Jolson and Harry Akst, has a 
surprise switch. Opening in a 
melancholy mood, this number 
swings into a snappy beat that 
Jolie handles with oldtime vigor. 
, Reverse side could be the one for 

hit lists. Jolson gives this 


the 
oldie one of his more feeling in- 
terpretations with just the right 
veneer of schmaltz to push it far. 
Both .sides backed by rich choral 
and orch arrangements. 


| Tony Bennett: “I 


Wanna Be 


Loved”-"“The Boulevard of Broken | 


Dreams” (Columbia). This is the 
initial male vocal on the revival 
of “I Wanna Be Loved” but it 
|isn’t likely to cut into the play 
being given to the Andrews Sisters’ 
side for Decca. Bennett, one of 
| Columbia's new artists, has plenty 


| vious striving for stylistic effects 
on these sides. The tearful dra- 
|matics don’t come off on “Loved” 
| while that gigolo theme on “Boule- 
vard” is dead beyond resurrection. 
Marty Manning's orch accomps. 


Bob Crosby Bob Cats: “Stars 
and Stripes Forever’-“The Wash- 
ington Post March” (Coral. Solid 
| dixie sides by one of the top pop 
‘combos in the trade. Passing by 
ithe flock of mediocre lyricized 
|versions of “Stars,” the Bob Cats 
| give this Sousa march a hot work- 
fout that flashes into fire with 
/Yank Lawson’s terrific trumpet 
|licks near the finish. Reverse is 
in a similar vein and jocks can use 
either one for a change-of-pace. 

Ray Anthony Orch: “Skip to My 
Lou” -“Seattered Toys” (Capitol). 
Anthony’s crew delivers one of its 





10 Best Sellers on Coin-Machines 


1; THIRD MAN THEME (7) (Chappell).............eeceeceee. 

2. MY FOOLISH HEART (5) (Santly-Joy) .......... a en 

3. IT ISN'T FAIR (8) (Words-Musie) . ............... on 

4. IF I KNEW YOU WERE COMING (9) (Robert) ........ SB 

5. SENTIMENTAL ME (6) (Knickerbocker) ....... Nee Sree 
[SG BMWEPCHRD (2) (ChappelD . 0.025 cccec sce ccvesccsdeccss. 


\ 
chaveveens ) 


¢ 8. OLD PIANO ROLL BLUES (2) (Leeds) ..... El oS ; 
9. ENJOY YOURSELF (10) (Morris) . ...... phuss pee Dineen ds : 
: 10. MUSIC, MUSIC, MUSIC (16) (Cromwell) ............ gevaent 


| 


++ 


WILHELMINA (Feist) 


QUICKSILVER (3) (Morris) 


SPAGHETTI RAG (Shapiro-B) 
CHATTANOOGIE SHOESHINE 





SUNSHINE CAKE (Burke-VH) 
WANDERIN’ (Republic) 


I WANNA BE LOVED (Supreme) 


GODS WERE ANGRY WITH ME (Century)............... A 


CANDY AND CAKE (Oxford) ... 
MAN AROUND THE HOUSE (Morris)..........0...e0seeeeeeees 


\ 
Sa had Tes PORLSRMSACA» 


eeoeeneee ee ereeerse er eene 


DADDY’S LITTLE GIRL (Beacon) ........... 4 


HOOP-DEE-DOO (Merris) 
C’EST SI BON (Leeds)........ ca é 
Ne eT ee ee enepaseea aah se.% 


(ieend eaters cee) 


\ 
Coereteweree weeny 
\ 
pee reeeeeweneeecees } 
{ 
oseus teteeee eee) 


se eeeeeoeeeees 


eeoeses 


\ 


BOY (12) (Acuff-Rose)........... ’ 


1 ALMOST’ LOST MY MIND (Hill-Range).............. Geccces 


ooee eee ee eer aee 


Week of May 13 





+oo+ 
Anton Karas ..........London 
Guy Lombardo...........Decca 
Gordon Jenkins..........Decca 
Billy Eckstine ..........M-G-M 
Sammy Kaye ...........Victor 
Eileen Barton..........Mercury 
Georgia Gibbs............Coral 


Co a ere Coral 


Russ Morgan. ...........Decca 
Jan August.......6....Mercury 
BON . CagGe? .n.. ccenedsis BOOP 
Merman-Bolger .......... Decca 
Stafford-MacRae........ Capitol 
UE oc ataane.s Capitol 
Carte COGR ..cciwd ces Abbey 
Guy Lombardo...........Decca 
Doris Day ... ........Columbia 
Teresa Brewer......... London 
Freddy Martin........... Victor 
Ferry, COmMBs.s ss iid cas Victor 
Kay Starr ee z 
Andrews Sis-Jenkins..... Decca 
pe ke. RRS Hae Decca 
Phil Regan ......, oooe.- Victor 
Johny Desmond ...... M-G-M 
Teresa Brewer.......... London 
Freddy Martin........... Victor 
Danny Kaye ...... eee. . Decca 
Whiting-Wakely ....... Capitol 
Crosby-Andrews Sis...... Decca 
i: Columbia 
Mindy Carson 60% cease WORE 


Arthur Godfrey...... ‘Columbia 
Dinah Shore. 


occceee Columbia 
ee FOO. Hi denadlccee: M-G-M 
Red Foley eeccccccocss ACCLR 
Bing Crosby .............Decca 


Fran Warren ...........Victor 
Bing Crosby.............Decca 
Sammy Baye ........0.. Victor 


{Figures in parentheses indicate number o} weeks song has been in the Top 10.3 
16D DDD DDD DDD DADAM AAA MAAAAAAAAALAALAOAK RS 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 


routine | 


said for the mammy singer's par- | 








smartest arrangements on 
My Lou,” a standard folk dance 
item. Cleanly orchestrated on a 
solid rhythmic base, this number 
Sets a fresh treatment in modern 
dance style. Solid for jecks and 
jukes. Reverse is a fair sentimen- 
tal item vocalled nicely by Ronnie 
Deauville. 


Kay Armen: “I've Got Misery”. 
“St. Louis Blues” (London). Miss 
Armen’s fine blues style is excel. 
lently showcased on this disk. 
Maybe “I've Got Misery” isn’t the 
type of number to skyrocket Mise 
Armen into fancy sales figures but 
'it has lots of merit and could move 
| Steadily with the jock support it 
| deserves. Miss Armen’s handling 
of the W. C. Handy classic has 
| distinctive drive, via some slight 
|tampering of the original tempo. 
Orch and chorus under Earl Shel- 
|don’s baton give firstrate support. 
Bill Farrell: “Baby, What Else 
i|Can I Do”-“Don't Say Manana To- 
| night” (M-G-M). Two good sides 
|in contrasting style by this young 
vocalist with the roller-coaster 
|} Style. “Baby” is an okay ballad 
| which was built into something big 
| by Farrell's pashy phrasing and 
|Sense of timing. Bottom deck has 
,; a standard Latin tempo which Far- 
'rell also works over with his pop 
| flair. Russ Case orch backs 
“Baby” with Earle Hagen batoning 
| “*Manana.” 


“Skip to 





| -ionel Hampton: “Birmingham 
|Bounce’-“Cannon Ball Express” 
(Decca). The Hamp drives these 


sides with the throttle wide open 
and there is plenty of steam and 
bounce on this wax along with 
some occassional’ noise. Orch 
completely strips the Ozark flavor 
from “Birmingham .Bounce,” sub- 
stituting a hot Harlem beat. Okay 





‘of hot jazz on wax. While the orig-| of talent but there’s too much ob-| vocal is dished up by Freddie 


| Hamilton and Raymond Johnson. 
‘Cannon Ball Express” is another 
ltypical jump item with Sonny 
| Parker on a-solid vocal and Hamp- 
}ton lending color with his vibes. 


Jimmy Saunders: “Oh, Mar- 
| guerite’” - “You’re My Treasure” 
| (Signature). Saunders has a good 
| charfce with “Marguerite,” a cute 
ballad with a lilting beat and neat 
lyric. Tenor handles the vocal 
i'with an easy approach that helps 
to sell this side. Reverse is a 
| pleasant number, on which Saun- 
|ders collabbed, and he treats the 
|romantic pitch with feeling, break- 
|ing into an Italian chorus midway. 
| Ray Bloch’s orch gives solid back- 
‘ing on both sides. 


| Album Reviews 


| Gerdon MacRae-Lucille Norman- 
Paul Weston Orch: “Vagabond 
King’-““New Moon.” Capitol has 
turned out two fine sets of selec- 
tions from a couple of great op- 
erettas. “Vagabond King” aibum 
contains such enduring standards 
as “Song of the Vagabonds,” 
“Some Day,” “Only a Rose,” “Tove 
Me Tonight” and ‘“Tomorrow.” 
MacRae and soprano Lucille Nor- 
man pair excellentiv on the duets 
and also handle the solo vocals 
with verve. “New Moon” album 
features both singers on such Rom- 
berg-Hammerstein tunes as “Lover. 
Come Back to Me,” “Softly, as in 
a Morning Sunrise.” “Wanting 
You” and “Stout Hearted Men.” 
Paul Weston’s orch gives firm 
backing on both three-disk sets. 


Platter Pointers 
A brace of fine jazz albums have 


been issued by Columbia and 
M-G-M. On Col’s label, there's 
Phil Zite’s “Dixieland Express” 


and the superlative “Come Jazz.” 
a reissueeof the 1940 set by Bud 
Freeman and His Famous Chi- 
cagoans. M-G-M album «releases 
include “New Dixieland Jazz” by 
Zep Meissner’s All-Stars, Hank 
D’Amico’s “Museum of Modern 
Jazz” and Maggy Fisher's “Piino 
Playhouse” ... Fran Allison gives 
a cute version of “Buffalo Bil'y” 


(Victor) . . . On the same label, 
Claude = Thernhill’s “Sugarfoot 
Rag” is solid for jocks ... Esy 


Morales orch has cut two fine disks 
on the Magic label with vocalist 
Bob Mannine giving excellent ren- 
ditions of “High Heels Clicking 
and “Roulette Wheel” ... Don 
Cornell's version of “You Dreamet 
You” is okay for juke spins ‘Vic- 
tor) .. . Benny Lee’s “Two Lips 
for London has promising chances 
. . . Helen Ferrest’s vocalling on 
“It Was So Good While It Lasted” 
and “Sweetheart Semicolon 

should catch attention (M-G-M) . . . 
Lorry Raine’s “Sun Valley Polka 

for Universal is a fine jock side... 
Ditto for Elizabeth Palmer's chores 
on “I Wanna Tell Ya, I’m in Love | 
and “At'exander’s Ragtime Band 

on the Sonata label ... Abbey Rec- 
ords has come up with some more 
solid piano roll items in Lawrence 
Cook’s “There’s a Tavern in the 
Town” and “I Used to Love You 
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~ ASCAP—And Good Will 


Any organization doing a $10,000,000 gross, as does the Ameri- 
can Society of Composers, Authors & Publishers, is big business. 
For big business, it is legendary that ASCAP’s public relations 
have been mighty smali. It’s an open secret that its so-called 
intra-organizational press contacts can’t get in to see the proper 


officials for days; what they can disseminate is static. 


Whether ASCAP likes it or not, its business is an open book. 
The payoff system on its $10,000,000 annual gross makes the 
International Business Machines the prime factor. Whether 
it likes it or not, ASCAP’s records—income, operations, legal- 
istics, etc.—-are now literally public record. The Government 
has so ordained. 


But it’s not as pat as that. It may be one thing to becloud 
issues, camouflage information and maintain inner-circle at- 
mospherics—that’s a type of keep-’em-guessing technique that 
sometimes discourages Over-aggression. But ASCAP, as a col- 
lection agency, is no quiz show. It is a very realistic society 
of music men who look to radio, television, Hollywood, ball- 
rooms, niteries and all and sundry music-users, for annual col- 
lections into the millions. And the Society frankly hopes to 
extend these sources for new income. 


On the heels of the consent decree—its second—the Society 
was faced with an intra-organizational wrangle as regards its 
top officer, and a compromise was selected. Psychologically 
it is felt that a writer belongs in the top spot, for reasons of 
legislative and kindred nature. It was Gene Buck for many 
years, then Deems Taylor, then Fred Ahlert and now Otto 
Harbach. The pioneer president, however, was not the Victor 
Herbert whose test case against Shanley’s plush New York 
restaurant made possible the very inception of ASCAP, but 
music publisher George Maxwell, head of the American branch 
of G. Ricordi. Progressively, through the years, ASCAP had 
such energetic back-of-the-scenes business executives as J. C. 
Rosenthal, E. C. Mills and John G. Paine. With the latter's 
passing, a false sense of economy caused the general manager's 
post to be abandoned; the president got payrolled at $25,000 per 
annum, etc. Now there are rumors of other moves to latch 
onto paid jobs from within the writers’ factions. It’s an open 
secret that the publishers don’t like it. 


Since its founding in 1914, and through its meagre dividends 
in the 1920s, when ASCAP’s income was looked upon as a by- 
product yleld of much promise, the Society has graduated into 
a multi-million gross collection agency business. And the by- 
product dividends have become the major staff of financial life 
to many a publishing firm. Without the ASCAP money any 
number of publishers couldn’t stay in business, 


All of which makes the continuance of ASCAP vital to the 
music business. For if there is any manifestation of double- 
talk or double-dealing, the nature of the breed of the music 
publishing fraternity is such that they would be quick to 
shift allegiance elsewhere. BMI, for instance. 


Which brings us back to ASCAP and its need for good will, 
inside and outside the trade. Pressagents who can't get to first 
base with their own organization are not the answer. The 
answer lies in a more intelligent, frank and open-door approach 
on all fronts. There are bigger corporations with thousands 
of stockholders who must disclose their business methods—and 
they do it year after year, and successfully. ASCAP need not 
be different. It must be different only in switching from its 
old-school, hush-hush methods. The new prexy, Harbach, 
has an excellent opportunity to pave the way, to make sure the 
way remains open, not just lip service, or flash-in-the-pan 
evidence. It must not be forgotten that the Justice Dept. has 
constant opportunity for reappraisal. 


It doesn’t mean ASCAP must labor continually under fear of 
harassment. Judicious handling can shoo the congenital mal- 
contents, who are essentially time- and effort-wasters, but the 
legitimate music man, now that the pattern has been cut, is 
entitled to know as much as the law and sound business prin- 
ciples dictate. This is ASCAP’s big chance for intra-trade good 
will..aat no pressagents can create. Abel. 


«qT? ? | 

High Casualty Rate FRED ALLEN TO DEBUT 
: 

Cues Wariness In ON DISKS, FOR DECCA 
hd Fred Allen will debut on wax 
US. of Jim Kennedy... an exclusive disking pact 
Jimmy Kennedy planed back to signed with Decca last week. Vet 
London last week, after setting a comedian, who is currently mak- 
humber of his songs with various jing one-shot guest appearances on 
publishers here, British tunesmith | radio, will be slotted by the disk- 
reserved other items among his, ery on novelty yen ware is 
new i , ;_ also being angled by the NBC net- 
cation dine ERA aeiitten biomes work to star in a reguiar television 


y ; “high | Series next fall. 
of what he feels is the “high Pe 


+ 2OC% ‘ alled 
casualty rate among quality songs” De cca has also corra “ : 
in the U. S. currently. Noro Morales orch to buttress its 


, ‘ ; Latino dance rhythm output. Coral, 
Songsmith stated before leaving Poeea’s subsid, has inked the 
hat he may reactivate his Ken- Henry Busse orch. 

nedy Music Co. in London, under | . 

the wing of a major publisher. 

Kennedy, who probably will return 

to the U. S. in September, pres- 

ently has a hit riding in his native 


country, “The French Can-Can 
Polka.” 





Tosci’s Record $22,100 
Seattle, May 16. 
Arturo Toscanini concert here 





day (10) grossed over $22,100, 


Mitch Miller i largest amount ever drawn by a 
artist and emer sel eta te musical event at the Civic Audito- 


for the Coast over , rium. 
the weekend | There were 5.916 in the audi- 


ence, inchiding 256 standees. 


and will remain there on biz for 
two weeks, ~ 





AaGAP PT. PLAN 
OPURG OLDGTERS 


Following their initial jubilation 
over the new writer classification 
| plan set for Oct. 1 implementation 





by the American Society of Com-_| 


|posers, Authors and . Publishers, 
;some of the younger songsmiths 
are beginning to realize that the 


; point system presents one aspect | 
negates the basic | 


|that somewhat 
advantages to them of the ‘revised 
|payoff plan. The spectre that is 
| starting to haunt some of ASCAP’s 
;young writing blood is the possi- 
| bility of stiff competition from Tin 
| Pan Alley veterans, inactive for 
}yvears in the knowledge that their 
yearly ASCAP coin remained un- 
| changed but who now will have to 
sit down and write if they want 


UES VET 


| withdraw its 


|that income’s high level preserved. | 
| New classification plan calls for | 


Disk Sales In 


| performances in a single year, and | 
| 20% on accumulated earnings ac- | 
cording to catalog availability and | 
i seniority. Change from the old sy s- | 
tem of 14 classes ranging from top | 
|AA to bottom No. 4 originally | 


|}a 60% payoff to writers on per- 
|formances of their material over a 
| five-year average, 20% for current 


|stemmed from complaints of the 
| younger writers to the Dept. of Jus- 
| tice, during preparation of the con- 
isent decree, about the inequities of 
| the distribution procedure whieh 
| ASCAP had been using since its in- 
ception in 1914. Contention of the 
|younger cleffing fraternity 
|their low ratings and slow upward 
classification progress, although ac- 
, tively turning out songs, was hardly 
compatible with the top money 
handed the so-called “country club 
set” of double A tunesmiths, many 
of whom hadn't written a note in 
|10 or 15 years, led to the Govern- 


| 
|mandatory under the decree. 


Some of the newer writers are 
| beginning to wonder, however, 
whether in achieving the victory 
ithat will now automatically 
‘them a= greater cut of ASCAP 

(Continued on page 46) 
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Leeds, Remick 
Butter Each Other 


Over Ego Man’ 





Leeds Music and Remick Music, 
‘one of the Warner group, amicably 
| settled a copyright dispute last 
|week that arose over the tune, 
i\“The Big Butter and Egg Man.” 


; When Leeds pointed out that the | 
in beth! 


latter tune was similar 
| title and musical content to an 
‘old Louis Armstrong-Perry Vena- 


~|ble number, “I Want a Big Butter 


and Egg Man,” Remick agreed to 
version by cleffers 
Cliff Friend, Sidney Clare and Jo- 
seph H. Santley. 

Capitol Records, which waxed 
the takeoff on the Armstrong-Vena- | 
ble tune with vocalist Dottie 
O’Brien, is giving proper credits 
on the label. Meantime, Arm- 
strong is slated to do the num- 


‘ber for Decta along with seven) 


‘with the NBC Symphony Wednes- | 


‘position 


others, including a few with Gor-| 
don Jenkins. One of these will be! 
Jenkins’ arrangement of “Goin’ 
Back to Storeyville.” a special com- 
about Armstrong’s early 
history, written by Joe Bushkin and 
Johnny DeVries. 





- 


London Ups Camarata 


Tutti Camarata, head of London 
Records’ artists and repertory de- | 
partment, has been promoted to, 
deputy chairmanship of the Brit-| 
ish-owned diskery’s board of di-— 
rectors. Appointment, made by 
prexy E. R. ‘Ted) Lewis in London, 
will not affect Camarata’s present 
a&r activities. ; 

D. T. Toller-Bond will continue 
as general manager of the U., S. 


‘ operation. 


that | 


ment’s making a new rating system | 


give | 


“Tickets, 





THREA 











|Luther’s Weapon For 
_ Europe Democracy: Music 


Frank Luther, Decea’s kiddie rec- 
ord artist, planed to Europe yester- 
day (Tues.) on a junket to demon- 
strate the use of music in teaching 
tolerance and democracy via music. 

Under the auspices of the State 
Department’s Internationa! Infor- 
mation Office, Luther will make 
brief stopovers in London, Dublin. 
Stockholm, Frankfort, Berlin, Am- 
sterdam and Paris. 





Seasonal Drop 


Reflecting a seasonal trend, disk 
sales in the pop field have been 
dropping off steadily since April 1. 
Dip followed an initial quarter in 


which business was generally much 
improved over the same period last 
year. 

It’s expected that biz this year 
will follow the annual pattern of 
tapering off until early August, 


when the fall revival usually sets | 


in. 

Current drop has mostiy hurt 
pop record sales. Standard reper- 
tory and long-playing classical 
music are still holding up strongly. 


MERCURY TO RECORD 
B’WAY ‘TICKETS’ SHOW 


Signalizing a wide-open scramble 
among diskeries for Broadway mu- 
sicals, Mercury Records has made 
a deal for show-tune album of 
Please,” featuring the 
original cast with Grace and Paul 
Hartman in the leads. It’s the first 


time that Mercury will wax a 
Broadway show, breaking the vir- 
tual exclusive hold on the field by 
Decca, Columbia and RCA Victor. 

Mercury inked the deal with Ar- 





iruling be amended. 





thur Klein, producer of “Tickets.” 
It’s understood the diskery will pay 
the usual 10% royalty in Klein. 





Ethel Smith to Solo As 
Organist With Symph 


Ethel Smith becomes the first 
Hammond organist to perform as a 
soloist with a symphony group 
when she guests with the Boston 
“Pops” Orchestra, batoned by Ar- 
thur Fiedler, June 4, at Symphony 
Hall, Boston. 

Hammond organists have _ap- 
peared with symph aggregations 
when the instrument was utilized 
as an integral part of the piece 
being performed, but Miss Smith's 
Boston date marks a first for the 
organ as a solo instrument against 
orchestral accompaniment. 

Decea artist last week waxed two | 
ragtime tunes, “Maple Leaf Rag” 
and “Steamboat Rag,” using nine 
guitarists, headed by Art Ryerson, 
as accompaniment. 

Following the “Pops” appear- 
ance, organist is slated for the 
London Palladium July 10, with 
Abbott and Costello. 


Langford Wins Suit 
Vs. Mercury for $4,300 


Chicago, May 16. 
Frances Langford was awarded | 
$4.300 in her suit against Mercury 
Records by Judge Michael Igoe 
last week in Chi Federal district 
court. Judge Igoe ruled that Mer-. 
cury had no right te charge extra! 
recording costs to her guaranteed 
minimum royalty. 





Dangers to Music Industry Cited 
It Chi Judge’s Ruling on Records 
As ‘Publication’ Is Unchanged 


Chicago, May 16. 

“The entire music publishing in- 
dustry might be disrupted and 
hundreds of songwriters deprived 
of their livelihood” if the finding 
of Chi Federal district Judge 
Michael Igoe, that recording and 
sale of phonograph records consti- 
tutes publication, is not amended, 
counsel for the Music Publishers 
Protective Assn. and the Song- 
writers Protective Assn. warned 
last week. 

Sidney W. Wattenberg of MPPA 
and John Schulman of SPA ap- 


| peared before Judge Igoe to file an 


amicus curiae brief asking that the 
At the same 
Mort Schaeffer 


time, attorney 


| asked for a new trial in the Sha- 
piro-Bernstein vs. Miracle Records 


case, in which Judge Igoe found 
that Miracle had not infringed on 


S-B’s copyright of “Yancey Spe- 
cial” with its recording, “Long 
Gone.” Publishers had sought 


$24,000 in triple damages. 

Judge Igoe had ruled for Miracle 
on three bases, one of which is the 
point being contested. He said: 
= . the evidence is that Lewis 
(Meade Lux Lewis) abandoned his 
rights, if any, to a copyright by 


| permitting his composition to be 


produced on phonograph records 
and sold sometime before copy- 
right. It seems to me that produe- 
tion and sale of a phonograph ree- 
ord is fully as much a publication 
as production and sale of sheet 
music. I can see no practical dis- 
tinction between the two. If one 
constitutes an abandonment, so 
does the other.” 
Jointly Written Brief 
Wattenberg and Schulman pre- 
sented a jointly-written brief. They 
do not ask that the decision in the 
ease be changed, but simply re- 
quest that this finding be amend- 
‘Continued on page 46) 


Col Going For 
45s? Nix, Say 


Execs to Sarnoff 


Prediction by RCA board chair- 
man David Sarnoff that Columbia 
Records would go into 45 rpm pro- 


‘duction nas been flatly denied by 


Col execs. 
Columbia spokesmen _ indicated 
that Col would continue to plug 


heavily tor its competitive 33 rpm 
seven-inch disk during the com- 
pany’s current ad-promotion cam- 
paign on radio-TV and in the press, 
Similar reports that Decea is plan- 
ning to enter the 45 rpm field 
have met the same categorical de- 
nials. 

Sarnoff made his prediction last 
week in Washington before the 
Federal Communications Commis- 
sion as part of the video color bat- 
tle between the RCA and Columbia 
systems, 


RCA DISK SPURS $2,500 - 
ADVANCE FROM LEEDS 


Buddy Kaye and Jerry Rose, 
composers of “An Ordinary 
Broom,” received a $2,500 advance 
guarantee from Leeds Music for 
the rights as a result of RCA Vic- 
tor’s disking of the number before 
publication. Bidding for “Broom” 





among several pubs started soon 


after Victor put Tony Martin and 
Fran Warren on the = number. 
Leeds is plugging the tune as a 
sequel to “I Said My Pajamas,” 
also waxed by the same duo. 
Duchess Music, Leeds subsid, 
copped the publication rights to 
another number, “Say When,” un- 
der similar conditions. Tune, which 
was cut by a small midwest disk- 
ery with a vocal group, broke in 
Cincinnati and spurred bidding by 


jrival pubs. 
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_ Wednesday, meen he Bri ARIETY i 
B 
+ 
NOTE: All records im this panel are listed ansipliane by ai title ; 
; 





This week’s 


New 


on ACA Victor 





Release 50-20 





POPULAR 











ZIGGY TALENT 
To the Hills, Men, To the Hills 
From Omaha-Ha-Ha to Idaho-Ho-Ho 
20-3778—‘47-3778)* 


WV 


HERE-COME THE DANCE BANDS AGAIN 


TEX BENEKE and his “Music in the Miller 
Mood” 
I've Got a Heart Filled With Love 
Busy Signal ... 20-3790—‘ 47-3790) * 


HERE COME THE DANCE BANDS AGAIN 


TOMMY DORSEY and his CLAMBAKE 
SEVEN 















































Candy and Cake 
07, Foolish Heart 


Mindy Carson 


© Chinese Mule Trae 


Spike Jones 


 $) Count Every Star 


Huge Winterhalter .... 
Hoop Dee Doo 
On the Outgoing Tide 


Perry Como 


Oo It Isn't F air 


Sammy Kaye 


© Joshua 


Ralph Flanagan 









recognized hits. The trade is urged 


to keep ample stocks of these records 
on hand, or to reorder promptly when 





according to actual sales, are 
pasate tates 


current stocks begin to approach the 
“sold-out” stage. 


designates that record ig 
one of RCA Victor’s “Certain 
| Seren’ — among the eacding 
| umbers on the trade paper best sell- 
l7ig retail sdles charts Ob LOUSLY, sure 
of : 


20-3681—(47-3204)* 


20-3741—(47-3741)* 7 
20-3697—( 47-3221)" @ 


20-3747 —(47-3747)* eA 


9 


20-3609—(47-3115)* 


_— 
= 


huh Re a 20-3721—(47-3724)* 








. indicates records which, 

















: Tiger Rag 
$ "Way Down Yonder in New Orleans Little Angel With the Dirty Face 
S 20-3791—‘ 47-3791 )* 
ge (From the musical production “Strut Miss Lizzie’) Why Should | Cry ve 
% ‘ ' ' ee fo thak bk aeer shoe xs 21- — * 
2 EDDIE FISHER with HUGO WINTERHAL- —— i alia 
: TER’S ORCHESTRA AND CHORUS Quicksilver 
< Nightwind oF ia it ae 
Warm Kisses In the Cool of Night Elton Britt and Rosalie Allen 21-0157—( 48-0168)” 
é 20-3792—(47-3792)* 
7 ‘(Adapted from “Swan Lake” Ballet) €pfoses 
2 a re, = oe ee 20-3754—(47-3754)* 
6 get with THE HONEY- Sons of the Pioneers enw 21-0306—( 48-0306)” 
S > cRS ’ 
: Sentimental Me ©) hhere s No Tomorrow 
a8 icc n Ss ‘colo : é 
: ee oa 20-3793—i 47-3793) * Tony Martin 20-3582—(47-3078)* 
Ly wo 
cS Cp Valencia 
n | TORY NISTUM ...6 i asace 20-3755— 
POP SPECIALTY 
} Wanderin’ 0 
M > Fae 9 a 9 ” 
; BERNIE WYTE and his POLKA BAND me Sere ines iain: 
; Finger Polka 
Hoosha Shoosha—Polka indicat cords which 
- 25-1161—(51-0073}* wratcates recoras whic 
have enjoyed better than 
S/d average initial consumer acceptance 
: > and stand an excellent chance of enter- . 
COUNTRY Ys Yin | —— oo 4 
ing the top-selling hit category. The 
trade is advised to watch these records 
TEXAS JIM ROBERTSON and the ‘ ‘ ; 1. 
PANHANDLE PUNCHERS carefully in order to maintain stocks 
Yesterday's Kisses (Are Tear-Drops Today) consistent with demand. 
! One Kind Word....... 21-0334—‘ 48-0334)" Acres of Diamonds Let's Go to Church Next Sunday 
, +) Elton Britt-Rosalie Allen © Morning 
) 21-0302—/48-0302)* Perry Como 20-3763—( 47-3763)* 
) ss iN i fee. Th in ‘y and Wester ‘Number eight. The Retailers Pick. The 
WESTERN fae desion . Pick: The Biliboard, May 13) Billboard, May 13.) 
. - 


BILL BOYD and his COWBOY RAMBLERS 
Red River Rag 














THE FOUR TUNES 


Kentucky Babe 
Old Fashioned Love. . 22-0085—‘50-0085)* 


*45 t.p.m. eatalog numbers. 


Bonaparte’'s Retreat 
Gene Krupa 
‘(Number eight. The Disk Jockeys Pick. 


i 


should cash in on the strength of the 
Andrews Sisters Gordon Jenkins smash. 
Flip is a refreshing approach to ‘I Didn‘t 
Know What Time it Was’.” Billboard 
Possibility, May 13.) 


Thanks, Mr. Florist 
20-3766—(47-3766)* Vaughn Monroe Orch 


20-3773—' 47-3773)" 


(“Designed as a sequel to ‘Red Roses for a 


Come and Get It..... 21-0335—( 48-0335) * The Billboard, May 15.) Biue Lady’ this is a sound, typical Monroe 

‘ ballad performance which is designed for 

/ I Wanna Be Loved ce simplicity and dancing.” Billboard Possi- 
: Fontane Sisters and Hugo Winter- bility, May 13.) 

RHYTHM Maer OPN 80-3772 AT-B7T2)* TIPS: Tommy Dorsey's Tiger Rag and 

. es eS ’'Way Down Yonder in New Orleans 

(‘Beautiful disking of the revived oldie is best Dixieland record in 20 


years. 
The Four Tunes’ Kentucky Babe and 
Old Fashioned Love. 











The stars who make he hits 
== RCA VICTOR Records « « 


RCA VICTOR DIVISION RADIO CORPORATION OF AMERICA, CAMDEN, NEW JERSEY 
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PERAPPPEPPA 


DECCA 


en atinatinl 


proudly presenting 





the thrilling voice of 


in 
production of America’s 


a magnificent 


favorite operetta 


THE 


MUDENI 
PAIN 


Music by 
Sigmund Romberg 


Lyrics by 
Dorothy Donnelly 


WITH 
JANE 
WILSON 


LEE SWEETLAND 
GLORIA LANE 


Orchestra and 
Male Chorus 
Under Direction of 


VICTOR 
YOUNG 
® 


AVAILABLE IN BOTH 
33 1/3 and 78 RPM 


DECCA DL 7008 10-in. 
Long Play Microgroove 
Unbreakable Record 
Price $3.85 (Inc. Fed. Tax) 


DECCA DAU-771 Four 10-in. 
78 RPM Deccalite* Records 
Price $4.75 (plus tax) 


'tnh-eakable Under Normal Use 


ECC 


RECOROS 


















































































































































1914 Berlin Tune 


In Comeback 


Irving Berlin, who dates his Ca- 
reer from 1911, now sees one of 
his 1914 songs on the threshold ot 
a comeback, It’s titled “pay a 
Simple Melody,” from the  f)st 
legit musical he ever rote 
“Watch Your Step.” In the likel. 
upcoming of this song, as against 
several abortive attempts by Ber. 
lin to force “revivals,” the veteran 
songsmith has come to the con. 
clusion that the pendulum in pub- 
lic tastes has likewise completed 
a cycle. 

“I'm forced to the opinion th: 
this yen for ‘the good old days’ jc 
erroneous; that thé young  peo- 
ple in 1950 are merely manifesting 
a liking for the same things that 
the young folks liked a generation 
or two ago. It should really not 
be surprising that the things the 
boys and girls like today in musie 
is of the same calibre as what their 
mothers and fathers liked in the 
1920s and before that period.” 

The Dixieland musie¢ revival: the 
return to the two-beat and the ac- 
cent on melody may be a 
sion against 


reve} 


bebop and certain 
other advanced jazz forms. but 
Berlin has always been of the 
opinion that certain basic factors, 
particularly as regards melody. 


could never be eclipsed or blacked 
out on any grounds of being ick, 
or old fashioned. 

“Play a Simple Melody.” inci- 
dentally, happened = accidentally 
when Groucho Marx adlibbed it on 
a Bing Crosby guester, and later 
the laiter did it with his son Gary 
Crosby on another program, re- 


sulting in Dinah Shore, Jo Stat- 
ford, Phil Harris and other record- 
ings. 

The song itself was done ¢as- 
ually in “Watch Your Step” in one 


of those crinoline routines of rag- 
time (Charles King) versus melody 
(Sally Fisher). It was a 
Dillingham production which a!so 
had Vernon and Irene Castle, 
Elizabeth Brice and Harry Kelly 
in the cast. When the show broke 
in in Syracuse it also had a jug- 
gler who stopped the show so cold 
that nothing could follow him, and 
Dillingham knew that if he was to 
have a show he’d have to let that 
overly socko juggler go. Gene 
Buck, then Florenz Ziegfeld’s chief 


“harles 


producer, was also caiching 
“Watch Your Step” in Syracuse. 
He quickly signed the juggier— 


one W. C. Fields—for Ziegteld 


K. C. Centennial Bands 


Kansas City, May 16 
Muehlebach hotel is going in 
for strong lineup of bands during 
the city’s formal centennial cele- 





* bration, official dates for which are 


June 3-July 4. 
Barney Joffee, who sets bands 


for the hotel’s dinner room, Ter- 








; On the Upbeat 


| New York 


| Rey Hamerslag signed as road 
|manager by Sammy Kaye, replac- 
| ing John Hall, who joined Jimmy 

Dorsey. Hamerslag was formerly 
| with Shep Fields ... Guy Lom- 


a 


| bardo starts his 15th stand at the| 


| Waldorf-Astoria Starlight Roof, 
|N.Y., June 1. . . Elliot Lawrence 
| plays a week at Coney Island, Cin- 
'cinnati, beginning June 9 .*. . Gene 
| Schwartz on an extended plugging 
| jaunt throught the east and mid- 
| west for Ben Bloom 
Crest Music. 

Murray “Blimpy” Blank, former 
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Survey oj retail disk best | | be | i gee | | 
sellers, based on reports ob eon S Oia § 2 S ie sis 
tained from leading stores tn la #iSielsié S Si Pigl|aisi*® 
12 cities and showing com- pa le = % le ls ee | 5 i§$|zi8!o0 
parative sales rating for this bo | & at P= SeisSinlal& i BIal fT 
and last week. >|8\2 loi = S | *@#|/%9ji6/9! A 
Ss a = € ; & I a = = a Y Q 
eel iglele Piyisilie@iqi - 
4 | meet , | be | a> | 
j ° ~ | @ @ | | 
nation’ Week Ending J Fie ei fisialeieiai S| P 
Rating oi] a | | a | fio: | | 4 212; @ 
May 13 eligi sisigigiale|iis)s ! 
| pie ci sisie iBlalgziais/e x 
This Last ” . [sis Si 2is} ae - ws = elif T 
wk. wk. Artist, Label, Title — I 2'Olm'BIiAtin (Miva ini &'O!S! S 
ANTON KARAS (London) eM hy ee ined 
1 1 “Third Man Theme”——9536...... 2 1 3 1 i) 1 2 3 1 96 
BILLY ECKSTINE (M-G-M) a — 
2 3 “My Foolish Heart”—10623A... —_ 5 3 4 3 2 2 3 4 62 
= BILL SNYDER (Tower) ae Sees ~a =  e 
3 5 “Bewitched”—1473 ..... -- 10 2 6 1 ] 1 45 
SAMMY KAYE (Victor) — 
4 4 “It Isn't Fair”’—20-3609._ er Te =e aR 3 5 7 33 
c GORDON JENKINS (Decca) ee ae ee 
5 12. “My Foolish Heart”—24830. 2 4 l -— 
foes SAMMY KAYE (Victor) saa tite ie 
6A 15 “Wanderin’ "20-3680 6 2 6 9 7 25 
_ PERRY COMO (Victor) pedi 18> 
6B “Hoop-Dee-Doo”—20-3747 veces: 5 8 4 2 25 
_ EELEEN BARTON (Mercury) ee 
7 2 “Knew You Were Coming”—5392.__ 8 6. 8 5 6 22 
MILLS BROS. (Decca) are oe ee 
8A 6 “Daddy's Little Girl’—24872..... .. 9 .. .. 8 6 2 19 
~ DORIS DAY (Columbia) — 
8B 10 “Bewitched”— 38689 seats seers 9 3 > 19 
. GORDON JENKINS (Decca) ere - 

9 7 “Bewitched”’—24983 : 5 _3 sake 2 15 
KE, MERMAN-R. BOLGER (Decca) Te 
10 > Is “Dearie” —24873 treet eee eees a q : 14 

HUGO WINTERHALTER (Victor) ~ F 
10B “Count Every Star”—20-3697B : 5 6 8 14 
; HOAGY CARMICHAEL (Decca) 
1iA 16 “Piano Roll Blues” —24977 a 6 12 
’ A AMES BROS. (Coral) joe ee 
11B. 8 “Sentimental Me”—60140 : 7 7 7 12 
JOHNNY DESMOND (M-G-M) 
12A “C’est Si Bon”—10613 ; 8 3 11 
. RAY ANTHONY (Capitol) pies 
12B “Count Every Star”—979 3 x 11 
DORIS DAY (Columbia) 
1I3A 13 “Enjey Yourselt’”—38709 ee ; 10 
fe ——- -—— = 
é LARRY COOK (Abbey) . 
13B. 7 “Piano Roll Blues”-—15003 oo 10 2 10 
BLUE BARRON (M-G-M) ‘ame 
13C “Honestly I Love You”—10672.. 1 10 
; VICTOR YOUNG (Decca) 
13D 14 “La Vie En Rose” —24816 ey eee 7 5 10 
gy GUY LOMBARDO (Decca) 
13E 16 “Third Man Theme”—24839 _ : 1 10 
7; ANDREWS SISTERS (Decca) 
14 “I Wanna Be Loved”—27007... 9 4 9 
ki PATTI PAGE (Mercury) voor 
15A “With My Eyes Wide Open” —5344 3 ey He 8 
TERESA BREWER (London) 
15B 13 “Music, Music, Music’—604..... 6 8 8 
LARRY GREEN (Victor) 
15C “Bewitched”—20-2329A ......... ee ee ee is 3 " 8 
1 2 3 a 5 
F I V E T Oo P SOUTH PACIFIC PARKER GENTLEMEN PREFER SONGS OF YOUNG MAN WITH 
WITH STRINGS BLONDES BILLY ECKSTINE A NORM 
A : B U M Ss Broadway Cast Ch Pork Billy Ecketi Harry James, Doris 
as. Parker Broadway Cast ily Eckstine Day 
Columbia Mercury Columbia M-G-M Columbia 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of } No. of 
Label Records Points Label Records Points 
| ES RA 5 ems ore ee oe 115 Mercury Pe PT ee ee a 30 
BOD © ks ca bGsie b00e cee HOS On 2 107 SEEEEO s.b0ec0 sees SepeKee ees 2 29 
Victor rT eer TCT CT 5 105 a Ee eee Chkae@ 660-4 1 12 
Se rey ere ree 3 Se | SEE 2c cconses Pee eae ae i 11 
Ee To ee er ee err 1 te Se eres Ty Pere 1 10 
| Toast to Israel,’ to Dr, Chaim |ing homeoffice Blue Barron 


Weizmann ... Jerry Levy took over | set for eight weeks at Blackhawk | 
| personal management of Rosetta here starting Juiy 12... Joe Reich- 


| Perry, Negro songstress newcomer. man to Muehlebach ‘hotel, Kansas | 
|Gal has a Decca record contract | City, 
under which she has waxed sides 7 


for the label’s sepia 


Capitoi's 


|road again, 
| Park, Denver, July 


| 


'Fotine to 


|now at Trianon ballr 


opening at 


catalog. 


Chicago 

| 

| Lee Gillette 
, week to record Jan Garber orch, theatre, Detroit, 


in 


last 


oom here... 
| Skitch Henderson goes back on Galveston, June 9 to 27... Teddy 


Lakeside Phillips 


for two weeks starting June 
. . Harmonicats to Zanzibar 
| Club, Denver, May 19, then to Last 
| Frontier, Las Vegas, June 2 for 
| two weeks .. . Eddy Howard cut 
\four sides for Mercury this week, 
| with Harry Geller in from Coast 
to supervise ... Liberace to Fox 
week of June 16. 
... Ted Weems to Pleasure Pier, 
to 


Peabody hotel, 


25 for two Memphis, June 12 for two weeks, 


: | weeks after some one nighters . 
Music and) tommy Ryan to Melody Mill here 
June 28 tor five weeks . 
Centennial 


/ trumpeter with Art Mooney,‘ toot-| Sylvania, O., June 17 for five days. 


-ing and doubling in comedy roles | 


‘followed by Griff Williams June 


26 for two weeks ... Tex Benecke 


. . Larry to play for “Frontier Day” celebra- 
Terrace, tion at Cheyenne June 24 to 29. 


, 


| 


} 


... Chuck Foster into Aragon ball-. 


. . . Don Ragen into Dutch Mill, room June 20 to July 16... Dick | 


| with Johnny Guarnieri orch on the Delevan Lake, Wisc., June 30 for Jurgens follows into Aragon July | 


‘Morey Amsterdam video show .. . 


‘two weeks . . 


. Michael Music has/ 18 for four weeks . 


'Don McGrane, band opens at the| shuttered its Chi office, releasing| into Muehlebach July 5 for two 


Cavalier Hotel 
'ginia Beach, Va., 
two weeks .. 


for a four-week European vacash. 


Barg, Chi 


Beach Club, Vir-| Chi contactman Phil Miller . 


manager 


.| weeks . 
Friday (19) for; Henry Busse to Orpheum theatre, 
. Irving Fields sailing| Omaha, July 7 for a week . 
on the Ile de France Saturday (20)} George Shearing into Blue Note| will set up $2.50 dinner policy . . 
here May 29 for two weeks , 1 
Pianist-leader will visit Israel and | Erwin 


for | 


| into Glass 


. . Bill McCune and quintet 
— May 17 for entire 


summer. ongress Hotel room 


lands, St. Louis, July 21 for two 


present his new composition, “A) Robbins Music, in New York visit-| weeks, 


. . Jack Fina | 


| 


Benny Strong to Forest Park High-| 


\ 


race Grill, has signed Joe Reich- 
man crew for two-week stand be- 
ginning June 7. He'll be followed 
by Glen Gray and Jack Fina crews. 
each in for two weeks. Don Reid 
crew winds the stand May 16, with 
Billy Bishop coming in for three- 
week pre-Centennial stand. 





—_ 


WILHELMINA 





From 20th Century-Fox's 
“WABASH AVENUE” 
recorded by 


5 JAN GARBER ...............Capitol 


E EDDY HOWARD ..........Mercury 
DANNY KAYE savdsscies ese 
: Columbia 
BENNY LEE ..................london 
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(Words & Music, Inc.) 
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Broadway Show Music 
As Carnegie Pops Feature; 
Ist Concert ‘Show Train’ 


Current (third) week of Carne- 
gie Pops programs at Carnegie 
Hall, N.Y., will feature music 
from Broadway shows on two of 
the six nights. Friday’s (19) pro- 
gram of the N. Y. Philharmonic 
plavers will be devoted exclusively 


to four composers, Richard Rodg- | 


ers, Cole Porter, Jerome Kern and 


Kurt Weill. Enrico Leide wil! con- 
duct, with Marjorie Gordon and 
Edmond Karlsrud as soloists. Mu- 
sic from “Kiss Me, Kate,” “Lady 
in the Dark,” “Carousel” and ‘Lost 
in the Stars” will predominate. 
The New Haven R.R. is running 
a special “show train” for the Fri- 
day program, to bring in suburban- 
ites from as far as New Haven. 
This marks the first time for a 
“show train” for concerts, although 
there have been several the last 
two seasons for Broadway legiters. 
Saturday’s (20) concert will fea- 
ture musie by Ferde Grofe, Rodg- 
ers, Kern, George Gershwin, Por- 
ter, Weill and Vincent Youmans, 
with Alfredo Antonini conducting 


and Dorothy Sandlin and Mac Mor- | 


gan as soloists. Program other 


nights will be semi-classical and. 


longhair. 





Admiral Signs Mastice 


Cathy Mastice, songstress, has | 


signed with Admiral Records, 
N. Y. Gal is scheduled to wax 
four sides, 

She'll be accompanied by Ernie 
Evans’ orch and the Three Beaus 
and a Peep, singing unit. 


ee ing “I Found My Mama” . 
SONGWRITER TRIO SUE 802’s Unity Group recording. companies. which axed 
o e the une aiso recelvec a Similiar 

BMI FOR ROYALTIES —_ Recruits Feinberg 


notification at that time. In 1946, 
¢ i Sone] Bi 7 according to the complaint, Holmes 
songwriters ernie lerman, wrote “I Want My Mama” and sold 

Jack Manus and Artie Berman To Head Its Ticket it to the Hilliard-Currie Corp., 

asi filed Ros : i gs Regrouping its forces after a Which copyrighted the umber as 

cour agalns roadcas MUSIC, . = ’ eins : an unpublished composition. Later 

Inc., to collect royalties allegedly split om week, the Unity group he w aie new beolan and changed 

owed them on two of their songs '" N. Y. Local 802, AFM, has nomi- jhe {itje to “Mama Blues.” He also 

published four years ago by Stev- nated William Feinberg, former assigned the revised version to Hil- 
ens ee = ng 43 vera exec secretary of the local, to head liard-Currie. ce is 

are “Unless can Happen With ... .. 4; ; : Algonquin picked up “Mama 

You” and “This Is the Inside its ticket " the elections next De- Blues” % aucune. * 949, it’s 

Story.” cember, Feinberg, who resigned in ¢jaimed, and subsequently secured 
Tunesmiths, through their attor- 1946 from the local to engage in 4 copyright on the ditty as a pub- 

ney, Walter J. Klein, claim that labor arbitration work, was brought lished work. In effect, the suit 

Stevens pubbery was financed on a back into the picture following the charges Holmes with infringing 

joan from BMI, the money to be exit of Al Manuti as the Unity wpon his own song, “Mama Blues,” 

repaid out of income earned by the ticket candidate. : by authoring “I Found My Mama” 

Stevens catalog, with BMI collect-| It’s understood that Feinberg jn 1947, Complaint also points out 

ing this coin as it came in until Will make an effort to unify the that Holmes cut “Mama Blues” for 

eventual writeoff of the loan, anti-administration forces under & pecea as well as etching “I Found 

Plaintiffs contend that royalty Single banner in the coming elec- yy Mama” for London. An injunc- 

money on their tunes has gone |tions. Dickers are currently on {jon and an accounting are sought. 

into the BMI coffers along with with the Coalition group, another Commenting on the case, Mills 

Stevens’ sheet-copy and disk sales dissident faction, to come in with attorney Samuel Jesse Buzzell said 

earnings, and that they have re- Feinberg. Nominations for secre- in New York yesterday (Tues.) that 

ceived nothing except an original tary and v.p. by the Unity forces the songs in question were entirely 
$300 advance. are being held up until the united qigerent. He added that the com- 
According to the suit, BMI has front steps are completed. plaint was being studied and a 
given the writing trio only one ac- valid defense would be produced 
counting, in 1947, when accrued when the suit is answered. 


rosalties’ are reputed to have N, Y, Astor Lineup 
Teed Off by James 








ABBEY SIGNS ’EM 


Morty Jaye and the Showmen, 


they saw nothing of this amount 
in cash. 





o.9 Ni name orehs has been set for the Brown. blues songstress, signed 
Moore Unit’s 1-Niters | 4stor hotel roof, N. Y. Teeing off with Abbey Records, N. Y., last 
Johnny Moore and his Three May 22 is Harry James for his first week. 

Blazers, instrumental quartet, be- eastern engagement in several “Kelly” Camarata, company’s 

|gin a southern one-niter tour May years. James crew is in until June exec veepee in charge of sales and 

20 in Pensacola, Fla. Bookings are 10, with Carmen Cavallaro open- promotion, left yesterday (Tues.) 


‘being set by the Shaw Artists ing June 12 and running through on a five-day trip through the mid- 
Corp., with which combo recently July 8. 
signed a five-year contract. Tommy Dorsey takes over the and set up new. ones. Pete 
| Before hitting the road, group is Astor stand July 10 until Aug. 5, Doraine, outfit’s head, left Monday 
scheduled to turn out four platters with Xavier Cugat closing the sea- (15) on a week's trip through the 
for RCA Victor. ‘son with an Aug. 7-Sept. 9 run. south 


Spring and summer lineup of instrumental quartet, and ‘Tiny | 


dle west to contact Abbey distribs | 


Summer Upturn on Band Dates: 


+ Band bookings on the summer 


circuit this year are mirroring the 
slow but sure upturn in the dance 
band field. While the number of 
bookings is holding at virtually the 
Same clip as last season, band 
prices are going up slightly, and 
that’s regarded as the key to the 
| business revival. 

Flock of mame bands that are 
junketing ballrooms, theatres and 
auditoriums from east to west this 
summer are commanding healthy 
prices, ranging up to $2,000 per 
night in some cases. Average pay- 
off is now about $1,250, a tab on 
which promoters estimate they can 
more than break even, and so are 
willing to take new chances with 
the name orchs. 

Another healthy sign is the 
growing demand for new blood. 
Ralph Flanagan’s orch tops the 
newcomers in the field with solid 
bookings through November at 
prices that equal or exceed the es- 
tablished crews. A relatively new 
orch, such as Larry Fontine’s, is 
getting from $750 to $850. with 
percentige guarantees, while an- 
other recently-formed aggregation, 
under Roy Stevens, is getting about 
the same. Latter band ran for 18 
weeks at the Meadowbrook, Cedar 
Grove, N. J., preceding Flanagan's 
booking, and is slated for the Rose- 
land ballroom, N. Y., May 26. 

Les Brown’s orch has developed 
into a hot summer attraction over 
the past couple of years, and has 
been booked solidly through Aug 
26 since last winter Because of 
his commitments on the Bob Hope 
radio show and his Columbia Rec- 
ords waxing chores, Brown strict- 
lv limits his tours to the summer 
months, 

Outlook for the summer is fur- 
ther brightened by the reaction to 
bands on tour during the past few 
months. Where last year promot- 
ers frequently sent screaming tele- 
grams to the band agencies com- 
plaining of the few tickets sold, 
there have been no such extreme 
squawks currently. Biz may be off 
at some spots, but it is holding up 
on a much better level than it has 
for the iast few years. 
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“a? ” St infringement suit in N. Y. Federal 
5 6 Bewitched” ( pappell) . ins s 6Me's . = © ts @ 8 6 7 1 4 8 62 
" ne oD ere court against Mills Music. Action 
6 9 “Piano iano Roll Beues” (Leeds)...... are 5 3  . 6 4 10 4 39 saad 
7x > re 8 Se : charges that Mills’ novelty number, 
i 5 “It Isn't Fair’ ’ (Words- Discs ss. 2 a0 oe 5 “4 36 “I Found My Mama,” unfairly com 
tT @ ; “Daddy’s” Little Girl” (Beacon)... 8 7 10 10 5 6 3 10 5 35 ame der npclerncrage Seg 
a a seinen ee oe s petes with Algonquin’s “Mama 
9 10 “Sentimental Me (Knick’ bock’ = 3 . 8 %. iz 7 Ss 4 5 7 30 ‘ 
; a x Blues.” Also named as defendants 
id 7 “Music, Music, Music” (Cromwell) 7... 7 9 . 8 7 6 8 25 : ; 
——— ~ enemas ts : are the London Gramophone Corp., 
11 ~ 12 . “Hoop-Dee- Doo” (Morris)........ oe OE oe 10. 6 7 6 20 . . 
- oe silianicasphdtiaeonlasted Z Columbia Records, Decca, RCA 
i2 .. “Candy & Cake” (Oxford)....... me Sis 6 9 i) nin cs . 
<vcemcineneaganas . * setae adibacaiatel saan seein ae Victor and songwriter Floyd 
13 “Sunshine Cake” (Burke-VH) ite os 10 10 5 8 “Saltv’ Holmes 
14A_.. “Wilhelmina” | Feist) 7 Fas Bedi Rone SE. 3 Se 10... ee a rT ae, Early in April Mellin’s attorney, 
14B 11 “Chattanoogie Boy” (Acuff-Rose). ..... 6 9 ; ary ee 7 Arthur L. Fishbein, asked Mills to 
cease publishing, licensing or sell- 


Baumgarten Elected 
To Pluggers Council 


At a N. Y. Music Publishers Con- 
tact Employees meet last week 
Robert Baumgarten was elected to 
the council, replacing Ralph Smitt- 
man, who had to leave for the 
Coast on business for E. B. Marks. 
A committee headed by Joseph 
Santly, MPCE v.p., and Rocco 
Vocco, prexy of the Professional 
Musie Men, relief arm of MPCE, 
are working out plans for MPCE’s 
annual affair usually held late in 
May. 

The journal for the latter has al- 
ready gone to press, and it’s esti- 
mated that approximately $12,500 


' was taken in from the sale of ads. 


Outfit hasn’t as vet decided on 
what this year’s affair will consist 
of. 





Artie Shaw’s orch booked into 
Cascade Gardens, Brooklyn, May 
26-27. Sammy Kaye’s orch into 
the same spot for three days be- 
ginning June 2. 
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Indie’s Radical Slash Has Majors 
Asking If L-P Will Mean ‘Low Price’ 


Remington Records, N. Y., has 


made a radical price-slashing move 
in the long-playing field, with re- 
ductions ranging to 60% below | 
prices established by the major: 
companies. Remington’s new price 
schedule will bring 10-inch pop 
and semi-classical long-play disks 
from $2.85 to 99c, classical 10- 
inchers from $3.85 to $1.49, and 
classical 12-inchers from $4.85 to 
$1.99. 

Major disk companies are await- 
ing reaction to Remington's newly- 
priced disks, which will be high- 
lighted in a national advertising 
campaign via a tie-in with Macy’s 


chain of department stores. Al-| 
though Remington's catalog and 
artists’ roster isn’t in the same 


competitive class with the majors, 
latter companies are wary of any 
factor disturbing the present price 
structure. Entry into the low-price 
field of additional small diskeries, 
many of which have relatively 
large catalogs of foreign record- 
ings, is likely to swing a consider- 
able portion of trade away from 
the major labels and may eventu- 
ally force then. to make proiective 
price cuts. 
Remington is 
large its 
cordings on 
surnmer. 


planning to en- 
current catalog via re- 
the Continent this 


8 Sountrack Tunes 
[In MGM ‘Stock’ Album 


Hollywood, May 16. 

MGM Records is issuing an 
eight-sided album from the sound- 
track of Metro’s “Summer Stock.” 
Release was okayed by coast chief 
Jesse Kaye after catching a sneak 
preview of the film. 

Judy Garland and Gene Kelly do 
three solos each in the album with 
Kelly and Phil Silvers dueting one 
and Gloria DeHaven soloing on the 
eithth side. 
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O'Connor Buys Album 


Hollywood, May 16. 

Al Gershenson, who spent about | 
$6,500 two years ago to bring out 
the “Songs About History” album 
by Donald O'Connor, has sold the | 
book to O'Connor, Stanley Cowan | 


> °, -j } 
and Jacques Press for $1,800. Trio | aian whose 1004 records of 


now is seeking a distrib. 

Gershenson’s $6,500 outlay in- 
cluded a $1,250 payoff to O'Connor 
for the chore. 


To Organize Against 
Arrangements Copying 


Chicago, May 16. 

A call to indie recording outfits 
to band together to secure some 
kind of protection on arrangements 
is being made by Dick Bradley, 
president of Tower Records, Chi 
indie label. Bradley points cut that 
publishers are fully protected on 
tunes, but there’s no protection of 
any kind for the little recording 
company that comes out with a hit 
arrangement which is picked up by 
majors in nearly note-for-note car- 
bons. 

“Four bars of the same notes ‘s 
enough to bring on a copyright in- 
fringement suit in the case of a 
song,” he declared, “but here a ma- 
jor takes the entire arrangement 
of a record, and we’re powerless.” 

Pradley says that practices like 
these are “killing the goose that 
laid the golden egg.” He terms in- 
dies the “weathervane” of the mu- 
sic business. The indie, he says, 
will try originals or tunes off the 
beaten track, taking the risk. If 
they catch on, the majors then 
jump on the bandwagon. If not, 
the majors stay away from it, with- 
out taking undue risk. He points 
to Abbey Records’ “Old Piano Rolt 
Blues” as an example. 

The publishers are largely to 
blame for the situation, Bradley 
says. They are so eager to get their 
tunes on wax that they will take 
advance acetates of recordings by 
an indie to a major without a care 
as to what will be done with the 
tune, just so long as it’s recorded. 

As a result, Bradley has declared 
the only way a publisher will get 
one of his records is to go out and 
buy it after it’s released. Artists 
will not get advance copies. Brad- 
ley intends to keep his arrange- 
‘ments a tight secret until the wax- 
ings are on the market. 


Cole-Wife as Team Cut 
Ist Disks for Capitol 


| Nat “King” Cole and his wife, 
| Maria, cut their first Capitol rec- 
lords together this week in New 
| York. , 
| Mrs. Cole 
| Ellington, vocalist with Duke El- 
lingtons orch a few years back. 
Two Ellingtons are not related. 








Admiral New Kidisks 

Admiral Records, N. Y., is add- 
ing another series to its kiddie out- 
put. New addition, which will be 
put out on 78 rpm only, will retail 
at 39c. Scheduled for release in 
‘about a month, the series will be 
|issued on unbreakable platters and 
will feature original material writ- 
ten by Selma Rich. Outfit alsa puts 
‘out kiddie disks at 79¢c a clip. 
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is the former Marie, 


Murray Pioneered 
“Anheuser Bush’ Ditty 


Roanoke, Va. 


Billy 


Editor, - VARIETY: 


Wakéely’s ‘Under the Anheuser | 


Inside Orchestras—Music 


Columbia Records’ flat refusal to release Doris Day from her wax 


| pact is holding up canary’s switch to RCA Victor. 
/Century Artists was quickly nixed but CA’s Marty 
Statement is made that “Jimmy up immediately with an offer to buy the contract. 


forthcoming as yet. 


Pitch made by 
Meicher followed it 
No answer has been 


Contract still has 12 months to run but Miss Day 


Busch,’ first etching ever made of | expects to stop working by Labor ‘Day anyway since she will have 


the Harry Von Tilzer 1903 ditty, is amassed a backlog big enough to carry 


being grabbed by Anheuser Busch | 


Switch offer was made by 


Manie Sacks, who flew 


through to the expiration date. 
to the Coast orig- 


brewery for an all-out promotion | inally in an effort to woo Dinah Shore back to the Little Dog label. 


campaign.” The story avers Wakely | 
is the first artist to record.“Under | 
the Anheuser Bush" (not Busch!). | 
It lacks a lot of being accurate. 

Still living in Freeport is a _ 
the 
| Von Tilzer opus sold hundreds of 

thousands of copies. I mean the 
| king of all pioneer recording art- 
| ists, Billy Murray He sang the 
ditty in praise of drinking beer un- 
|der the “Anheuser Bush” (what a 
| pun!) for Victor, Columbia, Edison 
and about every other record com- 


pany of that long-gone day His 
Victor record stuck around in the 
catalog from 1904 to,1920, being 


coupled in its later years with a 
Yeddy Morse classic, “It Takes the 
Irish to Beat the Dutch.” 

Harry Von Tilzer, who was Certs 
tainly the most successful song- 
writer of his day, had quite a run 


Tested film formula of having a tune specially written to plug a 


picture is getting a tryout in the book publishing field. 


Red Doft, 


Coast flack, worked out a deal for Harold Spina to put lyrics to 4 
melody by Stephen Mark and Earle Hagen and dub it “This and No 
More” which—by a strange coincidence—is the title of a new novel by 


Doff's clients Ben and Nancy Freedman. 


Buddy Morris Music will 


publish the ditty and first waxing has already been set by Harry 


Geller for Mercury. 


not bear any copyright notice. 
“The copyrights of all musical 
compositions which have been re- 
corded in the last 41 years,”’ the 
brief says, “are invalid and in the 
public domain,” under the court’s 
decision. 

Basis of their argument is that 
records are not “copies” and that 
recording does not constitute pub- 
lication. They point out that the 
Copyright Office will not accept 
.recordings as “‘copies’’ of songs for 


of beer songs. He began with . ; : A 
“Down Where the Wurzburger registration purposes. They point 
Flows.” which was made famous| !'® other decisions which did not 

site ‘ include records under the copy- 


by Nora Bayes; then followed with 


right laws. They further point out 


“Anheuser Bush” and, stili later, eshcale lr tates i: ty , : 
with “On the Banks of the Rhine that provisions for placing of copy- 
With a Stein.” Von Tilzer’s suc- right notices designate a certain 
” os ee ach hoes lace for the notice, as the title 
-eSS ‘obably inspired Seymour P , : 
Cees. Ones SE ~s page of a book or pamphiet. There 


Furth to turn out his popular 
“Budweiser’s a Friend of Mine.” 
Here’s an interesting side angle 
on “Under the Anheuser Bush”: 
English recording artists and music 
hall performers*thought it would 
be popular because of its catchy 
tune, but that British audiences 
would be puzzled by the title. So 
they changed it to “Down at the 
Old Bull and Bush,” in honor of 
a famous tavern, and gave the lyr- 
ics a general revamping. Florrie 
Forde, a. buxom, §strident-voiced 
comedienne, sang it exiensively 
and it became identi#ed with her 


is no provision for placing of 
notices on records, they contend. 

Miracle attorneys contend that a 
record is a publication, and one. of 
their arguments upholding this 
contention is the recent Supreme 
Court decision ruling that an ob- 
scene record which was transport- 
ed across state lines was a publi- 
cation. To this, Sehaeffer replied 
that the Supreme Court decision 
applied to a criminal! case, while 
this is a civil action. 

Schaeffer’s motion for a new 
trial encompassed most of the tes- 
timony involved and was based on 


,much as “Some of These Days” is | al] the points involved in the de- 
with Sophie Tucker. Before her ¢ision. He maintained that the 
death some 10 or 12 years ago, song was written by Meade Lux 
Miss Forde made more than one Lewis (Judge Igoe ruled that it 
|electrical recording of the English wasn’t) and that the bass in the 
version. boogie-woogie song was the basis 


I was much interested by the 
steady work enjoyed by perform- 
ers at Bill Hardey’s Gay 90s in 
|N. Y. It reminds of my recently 
obtaining an Edison record catalog 
issued at the beginning of 1898 
and finding a series of minstrei 
| records by Billy Heins and the An- 
‘cient City Quartet. This is the 
| same Billy Heins who is, or recent- 
'ly was, working at one of the Gay 
(90s spots. Mr. Heins, who was at 
/one time a recording partner with 
| the late blackface comedian, Billy 
| Golden, must hold some sort of a 
‘long distance employment record! 

Jim Walsh, 
(Walsh’s Wax Works.) 














Dangers to Music 


Continued from page 41 











ed. Judge Igoe said he would read 
briefs of both parties. and Schaef- 
_fer’s motion for a new trial before 
making a decision. Miracle attor- 
nevs opposed filing of the MPPA- 
SPA brief and opposed any change 
in the ruling. 

The Wattenberg-Schulman brief, 
|incidentally, was filed by Schaef- 
fer, after Judge Igoe refused to 
allow them to file. He based his 
|ruling on the fact that S-B is a 
member of the MPPA, and should 
therefore file through its attorney. 
_Later in the hearing, he allowed 
| Schaeffer to file it. 
| The brief contends that the 
| Practical effect of the ruling would 
| be to “throw into the public do-| 
|main many thousands of musical 
|compositions which have hereto- | 
‘fore been recorded. Insurmount- 
, able difficuities,” it goes on, “will 
‘be interposed to the preservation 
| of copyrights in works yet to be 
| created. The consequences to au- 
| thors and composers of music, to 
|publishers, to manufacturers of 
| Phonograph records, and the 
|myriad users of copyrighted mu- | 
| Sical ce.npositions, will be disas- 


| trous.” 
| 





Records as ‘Copies’ 

| _ Under copyright laws, publica- 
|tion and sale of any copies not 
bearing a copyright notice throws 
the song into public domain. Wat- 
tenberg and Schulman maintain) 
}that the ruling, which eee 
‘phonograph records as “copies,” 
would throw into public domain | 
songs that have been recorded and | 


| Sold, simply because the records do! 


of the song and was not a common 
bass. Judge Igoe had ruled that 
the bass was too common and too 
mechanical a device to be copy- 
righted. 











ASCAP Vets 


Continued from page 41 














money, they haven't created some- 
‘thing of a Frankenstein in another 
direction. They realize that the 
very emphasis which they them- 
selves wanted placed on perform- 
“ances can hardly be ignored by vet- 
eran songsmiths, who won't be con- 


tent now to continue an inactivity | 


that would cost them money as 
their ASCAP status, previously in- 
violate, goes downhill.  Brainier 
members of the youthful scribbling 
contingent aren't deluding them- 
selves that the old guard is washed 
up, that the well has run dry, but 
instead fully realize that the same 
cleffing talent that got the vets into 
top ASCAP brackets is still there, 
and that the only reason it hasn’t 
been used for years is because a 
very comfortable living was _ pos- 
sible without working for it via the 
steady $18,000 or $20,000 yearly 
ASCAP check. 

Young Writers Apprehensive 

Young writers are apprehensive- 


_ly watching a flurry of activity that 


has already started on the part of 





some old-line composers and lvri- 
cists who have been showing up in 
publishers’ offices with new mate. 
rial. Lesser-known cleffers and 
johnny-come-latelys realize that not 
only will any complete reemerp- 
ence of the veterans give them 
tougher competition on the straight 
numerical basis of that many more 


| writers pitching to the same num- 


ber of publishing houses, but also 
that the competition will come from 
name tunesmiths with reputations 
based on countless past hits, and 
with publisher friendships and con- 
tacts not lessened despite the years 
of professional inactivity. 

Whether the majority of vet 
writers who haven't turned out any- 
thing for a decade or two will now 
rush to get on the scribbling band- 
wagon is a moot question at the 
momeént. Some have already start 
ed to, and a little simple arithmeti 


should indicate to the rest that 
some action is virtually compul- 
sory. Under the new point classi- 


fications, wherein a double A rat- 
ing becomes 1,000 points, the max- 
imum demotion.in any year in 100 
points. With this loss figured on 
80° of a writer’s ASCAP income 
—the 60°> for the five-year per- 
formance average, plus the 20% 
for current-vear performance— it's 
obvious that it would take only se\ 
eral years of continued inactivity 
to tumble his Society earnings into 
the cellar. The.20° for accumu 
lated earnings would represent 
some source of income, but it 
alone would hardly be comparable 
with the top money to be derived 
by staying in the 1,000-point class 
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rhythm are welded into a compact 
unit that plays jump stuff with 
precision and power, and ballads 
with contrasting delicacy and color. 
The lead-clarinet style that Miller 
developed is an old story today, 
but its appeal to the ear is as fresh 
addition to the high listenability of | #8 it was a dozen years ago. 

the group, it emphasizes a dance Books contain a wide range of 
beat on all arrangements, making}swing and sweet, with shrewd 





EP FIELDS ORCH (15) 
Sith Thelma Gracen 


. | # . . . 
- appt sant of leading an|@ trip out on the floor as reward-/| routining giving each set a balance 
Afte 


ing as ringside ogling. | that makes for complete listen- 
all-reed dance —. — Pipe or Library leans heavily on stand-| ability. Varied tempi also keep 
reverted a a style which he | ards and oldies, eschewing run-of-| the terpsters from settling into a 
“Rippling —_ nae = b.c. success | the-mill pops in favor of the more hoofing rut. And for those who 
developed an the assumption that |lasting and better-known ditties. | like to group in front of a stand 
_ ey ho oo rangements of his; Vocals are capably handled by | and gape, the Beneke sax solos and 
the 


|'DON REID ORCH (19) 
With Gwen Parke 
Muehlebach Hotel, K. C. 


A regular on the hotel and ball- 
room circuit through the midwest 
and south, Don Reid makes his an- 


|the Muehlebach hotel a fortnight 
|session this trip. A vet arranger 
and Jan Garber alumnus, Reid 
puts heavy emphasis on sweet 
tunes and smooth rhythms, much 
to the liking of patrons in this ho- 
tel dinner room. 





“ *|Thelma Gracen, plus a quartet! vocals, Buddy Yeager’s featured 
first band a oy poles pe fresh made up of the thrush, two side-| trumpet, and the above-average | 
sound eee own up since|men and the gal violinist of the | warbling of Gregg Lawrence and | 
aud eet hit the heights. Fields holds | crew. ; |Helen Lee give them plenty to | 
he first -making advantages} Overall impression of the|look at and listen to. Beneke’s 
oe ven more today, in Present Fields aggregation is one | pleasant, amiable fronting and 
of that re sf “lethora of bands|0f modern dance music, smartly | tune-announcing are added assets. 
view of roe 3 Pg ee Glenn Miller | Packaged, and tailored to the| This is the sort of big-band 
similarly styled along |requirements of any type of spot. | dansapation that make the dancers 
lines. he theory is ry Rich. want to come back for more. 

Whether the ry is : Rich. 
»wever, is less important ; ’ ee 
(ran the fact that Fields heads a| TEX BENEKE ORCH (19) | 
-ombo that turns in a completely | With Gregg Lawrence, Helen Lee JOE REICHMAN ORCH (12) 
satisfying performance for both | Hotel Statler, New York . Mark Hopkins Hotel, S. F. 
listening and dancing. While the| Following Shep Fields’ brief stay! The strong sense of showman- 
“Rippling Rhythm” tag 15 years| at the Statler last week, Tex) i aint tien. i Reichman | 
ago identified a bubble-biowing,| Beneke and his “Music in the | Ship whic as been a chma 
syrupy approach to dance rhythms, | Miller Mood” took over the hotel’s | trademark for so many years con-| 
Fields’ — — is eee. Cafe ee a oe tinues to show itself with his cur- | 
artly styled and as remote from | a four-week run. From the musica iid 
range gg wees lke Sm days asj| stylings to the smart and lush | rent ee of age gre 
1950 is from 1935. ; aluminum music stands, it is a | Thythms, light comedy, so ic song | 
Instrumentation is composed of , nostalgic throwback to the pre-war material and garden variety of 
four reed, three fiddles, three|days when the late Glenn Miller! poke. At Peacock Court of the 
brass, accordion, bass, ages = + ordngmadiaaaa dates on the same | Hopkins, to which he returns after | 
< - — > » oal ° : i 
crus. ae taal a2 theen the , While the personnel of the some seasonal excursions to other | 
a ‘i of drummer Fred Noble) with | Miller orch that Beneke took over | local hostelries, Reichman is among | 
the sections featured equally for | following the leader’s death during | friends who like his 








brand of | 
fine contrasting tonal effects. Un-| the war has altered considerably | highly a music-making. | 
like Fields’ original band, temple | over the past few years, the clari- | sven suc ” obvious corn a 4 
blocks and staccato trumpet figures | oe Style, Fea enc he ae te Gin ck ie oe 1 the 
against di he main | and precise, well-rehears ‘ary | ¢ s with d billows « 
a See cae eae pen used | a eae panaained unchanged. If the ing his Smoke Gets Pa | aoe | 
only to lend additional color and/| same electric quality with which ; aad ee ~<a ed anc | 
to supply the “rippling” identifica- Miller fused his original outfit is draws a neat hand. | 
tion. a little lacking now, it’s still pol- _Using a stringless combo con- | 
Fields has achieved in general a| ished, smart dance music. |Sisting of five reed, three ms eed 
shrewd combination of sweet, jump Aggregation is a large one, the | bass, drums and two pianos, which | 
and society-band stylings, plus the instrumentation relatively like that | includes himself, Reichman mixes | 
individualistic “rippling” touches, | of the Miller days. Four trumpets all manner of tunes, namely such | 








"t fai ; s, five reeds,/items as “Third Man Theme,” | 
that can’t fail to appeal to the! and four trombones, items: r a rd 
i ari f sicé stes. In plus Beneke's tenor sax, and three|“Foolish Heart” and Spaghetti | 
widest variety ohana al ta p svcnecoiiaies ana ————-——/Rag.” Show is easy to take, with | 
i medley of “South Pacific” the high- | 
e  ] bd ‘ ‘light. “Nothing Like a Dame,” vo- | 
P H oO Nn stem caled by Howard Davis, and “Some | 
; : Enchanted Evening,” by Cordy | 
= | Russell, both doubling from band, | 
i i , ; > i? i) . , -| are acceptable fare. Likewise rube 
Richard Himber’s new development in logging cabtchanay eb prod ve "es uunaber” feast | 
ances lists tunes in the survey, based on four major network schedules. | pins 
They are compiled on the basis of 1 point for sustaining instrumental, | Booked in for four weeks, Reich- 
2 points for sustaining vocals, 3 for commercial instrumental, 4 for | man is peesee for a solid _ —_ 
eo : ‘ . caeaiil : " the $1-$1.50 cover an easy hurdle. | 
commercial vocal, respectively, in each of the 3 major te rritories, New Bio at aqunee ened Ted, 
York, Chicago and Coast. For example, a4 commercial vocal in all three | jah nh 
territories counts 12. Added to these totals is the word ratings of | JOE BUSHKIN TRIO 
commercial shows. The first group consists of the top 30 songs. Bine Note, Chicare 
Week of May 5 to May I1, 1950 In for two weeks at this big jazz 
First Group 


room before starting 10 weeks at} 
Park Sheraton hotel in New York, 














Songs renee 09 runes Joe Bushkin and his two other 
A Dream Is a Wish Your Heart Makes—?“Cinderella”....... Disney | rhythm men find the going a little | 
Ask Me No Questions..... Fe Ce ee a ee eee Tee M itmark | rough. Room, both in layout and | 
Bewitched “eeee eepeeeeeeeoe ee eeeereesreereeerereereeree eee Chappell acoustics, is made for louder music 
Candy and Cake eee eee eee eee eee seeesrerseeeeeereeeeeeeeeeeeees Oxtord than it is Bushkin’s wont to play | 
bs St Si Bon a eeoeeesreser eres ereeeseeseseeseeees Leeds and absence of instruments other 
Cho ‘n 'G We JRO EE RE: EET ARTE: PA BVC | than rhythm not only make it hard 
D. ddy’ Littl Girl ee ee ee EFT CTR TORE ... Beacon | to hear but forces Bushkin to play 
Saale Re. 2 .Laurel| up to the crowd more than he 

Kf 64 «4 2 5 *eeveveeveee2e2 eee seere7eeeee82 0008 BMI should. 

SO CE, Be ons Ccaeeca snp ed bo Che b6s Pewee vbeeeerasen ts > 
Have I Told You Lately That I Love You?...........-.eee5. — dan M3 Pa Tg sewed ' eo 
Ne ee i PNAS RK OROO REC ORE ee ORES : st. He sa fingered style 

* C p i inne s|all his own, which, while it resem 

tt ee on ren an re ieee painé a Cake M edhe san "Robert bles that of Teddy Wilson and Art 
Knew You Were Coming tg - ‘im 8 Tatum and is more in their idiom 

I'm Gonna Paper All My Walls With Your Love Letiers ceees oe than any others’, petains character- 
In the Valley of Golden Dreams ............5-020005: Words & Moun | istics ‘singular ‘to Bushkin, His 
in a oes Peers erasereercssessseccesess ords Music | chrasing is imaginative, vet doesn’t 
Mi FOP Ge TOUR Bika t de Sb ceded sdcccccecctnrscdsvcrdescesss Z arms | Vander too far from theme and 
Pe, NEE, NE on nn is 4ntevseup ss eee e teen eee e eens were | melody. His rhythm is strong and 
My Foolish Heart— “My Foolish Heart EY ee Pee re ne -~ , steady. It’s too bad. therefor e. | 
Old Piano Roll Blues .......ceseeeeeeeecccnceeereneeenerees r mes ‘that he has to resort to vocals and | 
On An Ordinary Morning .....0sseeeeeseeerreereeeeerenee . Remick | chatter to keep his audience's in- | 
On the Outgoin Tide eye rrr eT rT ee ee ee .Shapiro-B | terest. For while his voice is 
Rain . , aa a ol TRUST Lae eu. . Miller pleasant, it’s his piano playing that 
Sentimental ‘Me a aa aap peed Pee TEC CO re Ce teen ore | poaple ~ cominé od gues aor 
5 i e—+“Cind SS Pe CCAR RED AD ROMEO ER isney rio has y S| 
Su wie ie lane eam age a Lenk 4h sete Lae Morris | and Charlie Traeger on bass. an 
red hog os + hiding” SS FRR ROE wceceenes Burke-VH | plays mostly jazz standards, with} 
Sunshine Cake—?*“Riding High” ....... seen ees, vie | toed or Mediiny ewe oecnpast| 
They Say It’s Wonderful—*“Annie Get Your Gun”.......... Channon fre eg agg! Be queen 
Third Man Theme— t*Third Man” Saxe age 88S OO 4-6 BOER OR SODR SE Feist sions on night caught were “One 
Wilhelmina—i“Wabash PN ok hi SSE SSTD OUTROS TORE OO for the Road.” “Struttin W ith | 
Some ny he isi epitgee 

| ‘Going Back to Storyville,” a ‘ig- 

npn, ” Feist | inal written for Louis Armstrong's 
Baby, Won't You Say You Love Me—*“Wabash Avenue aye = — | proposed play, , and medley out 
But Me, I Love You wer ee? Th eeocvcce wyTT YT LATE Le amp “Body and Soul and Can't x 


While he favors the sweet styles 


siderable dixieland currently, in 
keeping with requests. Sifted in 
with his regular assortment of 
ballads, Latins, current pops and 
novelty tunes, crew shows a varied 


nual stand in the Terrace Grill of. 


throughout, Reid goes in for con- | 


—— 


portfolio, all flavored with the 
| Smooth and sweet. 


| While orchestration features 
trio of reeds a good deal, pair of 
/trumpets and pair of trombones 
| garner their share of the melody 
‘spotlight under Reid’s. own pen- 
ning. Setup includes piano, drums 
and tuba, with Reid adding guitar 
and banjo from time to time. In 
vocal department Gwen Parke 
works out on novelty and rhythm 
numbers, garnishing with pep and 
personality. Russ Jonas steps out 
of the reed section to vocal ballads 
in baritone style, while Art Com- 
pratt, Jonas and Reid handle trio 
assignments, ‘ 

As in its previous stands here, 


Reid outfit stages a nightly show, 


doing a 20-minute stint done up 
with some production values and 
adding a fillip to the evening for 
the late diners. Quin. 











Sensational First release ' 


By COLUMBIA'S 
brilliant new Singing star 


TONY BENN 





























Chattanoogie Shoe Shine Boy .... 


4 eS seg ckeeat Paxton! Red Allen, whose band switches 
oo Bein Be xs Do 9 aileiaapiemts aaa Sonesseekeeteae oan | off with trio, hops on bandstand 
Darn It Baby That's Love—t“Tickets Please” ........++++: Chappell | for two numbers with trio. Trum- 


Don'tcha Go Way Mad ... 


e664 CRs 
$4406936686 6606966600607 


\ ebtew tis wae ee Advanced | 


. Get Your Gun” ‘li ee ay Sweetheart” and 
it ¥en the ee sees SONY MME ++ 3+ -recrns eee ee) scales j emilee” Bushkin A eri his abil- | 
If You Were Qnly Mine Pika Paninnabsonmaceseraven sks rh seellt ae | ay he ge og Aopen 
That, Anyone SE ssc ennceesetearetsey esto nseeeneey, ieiccuees tales : i 
t Was So Good While It Lasted ........--.0+00055 —— Tate tek moody drummer. who 
I've Got a Heart Filled With Love ........0..0000+seeeeeees Bn om can’ really take off on. solos, as 
1 Wanna Be Loved ..............+055 Seasndeoeeosoanearess Supreme | (emonstrated. in. number called 
on, ica sb pbbedendesbeseseesuns . .§ — ‘“Samba Time.” Traeger plays a 
Mona Lisa—i“Captain Carey, U.S.A.” .....000.e eee eres Fe. — | strong supporting bass. igri 

eseeeeevoeseeeeoee eee ~ M oO s ou ‘ 
foamed ‘Rag PES READER We, TORY Shapiro-B | a pes a mg it can stick to in- 
Stars Are the Windows of PETE eee TTR Cy Pe moo strumentations. When they play 
T ’ . ee ee A ee eee es eee ee . .IVELLLS | only jazz, is superio jazz. ! 
There's ro ae th 7 liddl 4 f Texas Eedse ewe Simon House | Jarger room, though, seems to 
nere’s An X in the Middle o PNAS... 2. ees Crawford | make them try to corn it up just 
With My Eyes Wide Open I’m Dreaming.............++->: | 
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a little beyond their ability. 
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Lots of Work Abroad for American 


Performers, Sez Dancer Eddie Root 


(The writer, Eddie Root, of the 
dance team of Renee & Root, here- 
with gives his impressions of post- 
war France.) 

By EDDIE ROOT 
Paris. 

Everywhere one sees the in- 
creased costs, compared to pre- 
war. Let's begin with transporta- 
tion and baggage. Passage. is 
approximately 30°) higher. As to 
baggage. the French and I have 
been playing games for years and 
so far I have come out loser. On 
my first trip, years ago, I brofight 
theatrical trunks that weighed 
heavy empty In those days 
American railroads allowed 150 
pounds free, the French 66 pounds 
free Excess was high My next 
trip I brought large hand bags and 
jammed as many in my compart- 
mert as possible over the porter’s 
protests. They said some were 
trunks, but I pointed to the han- 
dies. That was my only minor vic- 
tory. They promptly passed a law 
limiting compartment luggage to 
two pieces. Now the steamship 
companies rent the train from Le 
Havre to Paris and charge. what- 


ever they please. Eight checked 
pieces cost $20.40 for the three- 
hour ride, and some were very 


small, such as music case, makeup 
case, overnight cases. Eight 
trunks would have cost the same 
he said, as it goes by the piece, re- 
weight or size You 
can’t win. 

As to hotels and food, you could 
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always live reasonably abroad if 
you knew where to go and were 
careful. All I can say is that still 
holds good, only now you have to 
be more careful. When New York 
spots sold a $3.50 table d’hote, the 
top spots here got $5 and $6, and 
$10 on gala nights with cham- 


pagne. Alas, the table d’hote has 
joined antiquity. At the Baccara, 
Champs Elysees, where we were 


booked to open upon our arrival, 
you can go through the dinner 
menu for about $25 for two, sans 
champagne. Champagne is $10 up, 
and if you don’t order it you pay 
$3 each minimum beverage 
charge. If you don’t eat, cham- 
pagne is obligatory at $10 mini- 
mum plus 20° cover and “service.” 
You can get by for $15 per couple 
just to see the show. 

On the brighter side there are 
many small restaurants where one 
can get hors d'oeuvres, soup, en- 
tree, vegetable, dessert or cheese 
and coffee for $1.25 each, the like 
of which vou cannot find in Amer- 
ica for the price. What they call 
“de luxe” living here always has 
been higher than in America, and 
still is. devaluation or not. There 
is “service” on all checks, starting 
with 10% in cheaper. places, but 
you are expected to leave some- 
thing extra, especially if you are 
an American All Americans are 
considered rich by the French. 
Breakfast for two at Sherry’s on 
Champs Elysees, consisting of one 
orange, bacon and eggs, toast and 
coffee, costs $5. The same thing 
in a smaller restaurant, and just 
as good, costs $2. Dinner at 
Pruniers, Cafe de la Paix and such 
places runs from $4 to $5 per per- 
son You can get fancy and 
spend a lot more. 

The Opera, the Louvre, Are de 
Triomphe, Notre Dame, _ Eiffel 
Tower, et al are still here, all un- 
damaged by war with the excep- 
tion of a few panels in Sacre Coer 
and the Grand Palais, partly 
burned by the Germans in August, 
1944. There is still an abundance 
of culture, couture and cocktail 
bars ““Americain.” 

If there is a world paper short- 

(Continued o@ page 50) 
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1 Am Very Happy to Appear at the 
PALACE, New York 
on Its Ist Anniversary of the Return 


of Vaudeville 


Direction: JERRY ROSEN 
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| Andrews Sis, Bob Crosby 


Teaming for crsby | Nostalgic Shows P aying Ori Big es 


The Andrews Sisters and Bob) 
Crosby are slated to tour theatres | 
as a package. Both have appeared | 
during the season on CBS’ Club 15, 
show, sponsored by Campbell soup. 

They're set for the Chicago the-| 
atre, Chicago, for two weeks start- 
ing June 30, following with the 
Buffalo theatre, Buffalo, and the 
Roxy, N. Y. 


Mpls. Cafes Prune 
Talent Budgets 


Minneapolis, May 16. 
club and theatre bar 
economy wave is on here. Coin- 
cident with Club Carnival elim- 
inating big floor show names and 
pruning its entertainment budget 
drastically, the Dome, one of the 
loop’s leading theatre bars which 
has been playing many medium 
and some big name attractions, is 
eliminating its shows. 

In place of the shows the Dome 
will have only. Merle Edwards, 
disk jockey. who will chatter and 
play records over radio. station 
WMIN nightly from 10 p.m. to 
1 a.m., closing time for niteries 
It's Edwards’ plan to put some of 
establishment's customers — the 
sober ones—on the air, too. That 
has been done on radio programs 
Originating from bars in Twin 
Cities before, but spot will be first 
tavern or nitery in this territory 
to have a record spinner with a 
regular program 

Vic Levine, owner of the Dome. 
explaining the policy change, said 
the place’s name even will be 
changed “‘to help people forget the 
stigma of small drinks at high 
prices that’s hung on since the 
war.” One of the most elaborate 
and pretentious of all the local 
theatre bars, the Dome is now be- 
we remodeled and will be called 

ic’s. 





Supper 


——— 


Vaude Show, Square Dance 


Tees Off K.C. Centennial 


Kansas City, May 16. 

Vaudeville show and dance has 
been set by the Centennial Assn. 
as the teeoff attraction. It will be 
given in conjunction with choosing 
of the Centennial Queen May 27 
in the Arena of the Municipal 
Auditorium. 

Vaude bill has been set by Vic 
Allen, local agent. Lineup ~in- 
cludes Lowe, Hite & Stanley, Nip 
Nelson, Wilkey & Dare, Emil & 





| Evelyn, Dennis & Darlene. 


Allen has signed the Harry Kauf- 
man orch, batoned by 


take their choice dancing—square, 
to the Ozark Sextet, or round to 
the Warren Durret orch. Caller 


| Frank Buchan will call the square 


dancing. 

Vaude is being enlisted to spark 
the queen-naming affair in order 
to hypo interest, both in the city 
and throughout the territory, ac- 
cording to Senn Lawler, chairman 
of the Centennial Special Events 
committee which is handling the 
program. Affair is for the purpose 
of choosing the queen, presenting 
her with her crown, and selecting 


| her attendants from cities in near- | 


by territory. 


Queen will be officially crowned | 
| in an elaborate ceremony at the 


outdoor Starlight theatre in Swope 


Park June 3, opening the Centen- | 
' nial. pageant. } 


Don Gil} 
_ Torres, to play for the show. After 
_ the announcement of the queen’s 
_ mame and the show, customers can 


In Chi Cafes, Also Charleston Contests 


Chicago, May 16. 

Nostalgia is getting an over- 
worked play in Chicago with two) 
bistros battling each other for biz, 


|both with yesteryear period book | 
| shows, 


In addition, Chez Paree 
is setting its June 2 show with | 
Sophie Tucker, Joe E. Lewis, and 
trying to get Harry Richman as 
third headliner on the bill, with) 
all doing a hark back to the “good 
old days.” 

College Inn of the Sherman 
hotel which was. scheduled to 
shutter in mid-April to make way 
for the Ernie Byfield Room, 
swank eatery, has twice postponed 
closing due to business done by 
“College Inn Story’ which has 


Ginny Simms Lead in K. C. 
Fashion Trade Musical 


Kansas City, May 16. 

Ginny Simms has been signed 
for the singing lead in “Big Birth- 
day,” musical being produced by 
the Kansas City fashion industry 
and apparel association June 2-4 in 
the Music Hall. Fashion show with 
music, ballet and vaude is the in- 
dustry’s contribution to the Centen- 
nia! celebration here. 

Jay Seiler, vaude and club comte, 


will have the comedy lead of the 
show. Male singing lead goes to 
Robert Jordan, who leaves after 


the three-day show for road-com- 
pany work in “Up in Central Park.” 

Eight musical numbers have been 
written by Robert Goodfriend, pro- 
ducer, and Irvin Berlau, and songs 
and fashions from 1850 to 1950 will 
be principal part of the show. Col- 
lection of Paris gowns is being 
flown in via Trans World Airline 
and will be shown with fashions 
designed and made in Kansas City 
for the Centennial year. 


MICHAELS’ NEW BERTH 
Jay Michaels was upped from 
flack posf at General Artists Corp. 
to supervise agency's tele guest 
shots. 
He headed the publicity depart- 
ment for five years. 


been changed several times. 


The 
revue may extend through sum. 
mer, giving it a year’s run. 

Across the Loop, the Blackhawk 
has been doing the best biz in 
years, with “The Roaring Twen- 
ties.” Spot, incidentally, has 
hiked minimum to $3.50 and add- 
ed $1 cover on weekends. Sched- 
uled booking of Blue Barron has 
been set back and show is ex- 
pected to run through the warm 
weather months. 

In addition to the revue, the 
Blackhawk is holding Charleston 
nights nights every Monday, with 
instruction, and The College [nn 
is making it part of the 
Sunday night session 

Old Clothes Men Cash In 

Several of the smaller nabe 
spots are also moving in the same 
direction, with flocks of dance 
teams now adding routines of the 
Charleston era. 


regular 


Peculiar angle of .the revival 
is the bonanzo - of --used = -clothes 
dealers, who have been cleaning 


up via sale of clothing which had 
been on their racks for years. In 


some instances, gowns have been 
selling up to $10 or $12 dollars 
which up to a few months ago 
they couldn’t give away Also 


striptease garments 
have reached into the new craze 
with the making of beaded and 
sequined trimmings to 
the knee high garb. However, on 
the male side the bell 
trousers seem to have disappeared 


makers of 


decorate 


bottom 
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THE SENSATIONAL 


1 MARVELS 


“VIRTUOSOS OF THE TEETERBOARD’ 


Making Their First Eastern Appearance 


RKO PALACE 


Ist Anniversary Show Weeks May 18th and May 25th 








Eastern Representative: 
MATTY ROSEN 
143 West 49th Street 
NEW YORK 19, WN. Y. 
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— HELD-OVER — 
PALMER HOUSE, Chicago 


Thanks to: 


MERRIEL ABBOTT 
FRED WILLIAMSON 
Management—ASSOCIATED BOOKING CORP. 


“the 


international 
clown” 
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Paris, Britain Beckon U.S. Topliners 


To Aid Upswing in Nite Life Gaiety 





Paris, May 10. + 


Sensing a renaissance of talent) 
jn Europe, agent Barron Polan has | 
set Kay Thompson, Julie Wilson | 

and Martha Wright for several 
fontinental and British cafe dates. 
He feels that their appearances, 
abroad while not particularly | 
lucrative at present will not only, 
pay off in subsequent years but will | 
tend to stimulate them as artists. | 
“It's the adrenalin,” he opines, 

“needed at the moment by every 
American entertainer.’ 

Pierre-Louis Guerin’s Les Am- 
bassadeurs will be completely re- 
decorated for Miss Thompson who 
June 12 tor three-months 


opens , 
at what is said to be the highest 
nitery salary ever paid In France. 


Amount isn’t exactly what she gets 
in New York according to Polan, 
but the stint will serve to increase 
her scope as an international per- 
former. 

Guerin is paying Miss Thomp- 
son’s transportation from New| 
York as well as taking care of the 
fare of the boys who assist her and 
accompanist. The nitery operator 
has a six-week option on the star 
during her upcoming appearance 
and also holds an option to present 
her next year at:a “substantial 
increase.” Moreover, agent-pro- 

(Continued on page 53) 





Martha Raye, Other Names 
Set for Mass. Resort Club 


Martha Raye has been signed to 
open the season at the Frolics club, 
Salisbury, Mass. Resort cafe is 
planning its most expensive series 
of shows with Frances Langford, 
Sophie Tucker, Beatrice Kay and 
the Ink Spots having previously 
been set. 

Miss Raye starts a 9-day stand, 
June 23, and will be followed by 
Miss Langford, July 2; La Tucker, 
July 16, Miss Kay, Aug. 6, and the 
Ink Spots, Aug. 20. 

Other dates are currently being 
negotiated by Al Rickard, who is 
setting the names for the George 
A. Hamid office, bookers of the 
spot. 


privet Sets Route For 
New England Resort Inns | 
Baum-Newborn agency, N. Y., has 

lined up 13 New England summer 

hotels into a route with approxi- 


mately two weeks playing time. | 
Walter Jacobs’ Lake Tarleton ho-. 


|tel, Pike, N. H., 
roster. 
Consecutive route is made pos- 
sible by an agreement among the 
innkeepers in the area which en- 
ables bonifaces to save on mul- 
tiple transportation costs from New 
York. Round-trip fares of talent 
will be recess 1 among the group. 


is included in the 


N. Y. Fairs Resume 


Prewar Stride 


Albany, Mav 16. 

The 51 fairs scheduled this year 
will give New York State its largest 
exposition year 
State Agriculture and Markets De- 
partment announced here. Two 
events, the American Institute of 
the City of New York, Sept. 15- 
Oct. 1, and the Ontario County 
Fair at Canandaigue, Aug. 1-4, 
have been added to the list. Both 
were held in 1948 

Fifty of the fairs will feature 
night events. The lone exception 
is the Genesee Valley Breaders 
Assn., which has scheduled its 
show at Avon, Sept. 1-2. 


since the war, the 


The annual State Fair at Syra- 
cuse will be held Sept. 2-9. Deputy 
Agriculture Commissioner Earl C. 


Foster will be acting director. 
The Tioga Fair pries off the out- 

door lid July 23, for a week. The 

Dundee Fair Assn. will be revived 





Sept. 19-22. 
Modernaires opening with 
Sammy Kaye Orch at the Hotel 


Waldorf-Astoria, N. Y., June 29. 
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CONGRATULATIONS 


of the Return of Vaudeville at the 


PALACE, NEW YORK 


DON ALBERT 
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DIRECTOR 








| Gordon Vice Higgins 
In GAC’s Cincy Branch 


Chicago, May 16. 
Gray Gordon has been named 
“sete of the Genera! Artists Corp.’ ' 


| ncinnati office, taking over 
joa Joe Higgins, who moves to 

| New York to join band and act de- 
| partment. 


Gordon, former bandleader, 
| joined GAC here several years 
ago, heading up the Chi small unit 
section. As yet no 
has been made. 





Berle Launches New 
Friars Clubhouse When 
Mayor Couldn’t Make It 


The dedication of the 
new clubhouse on West 


Friars’ 
56th street, 


N. Y., Tuesday (12) didn’t turn out 
to be as flossy an affair as origi- 
nally planned. Mayor O’Dwyer 


preoccupied with the Mayors’ 
ference, couldn’t attend the inau- 
gural, and the 32-piece band from 
City College of New York turned 
out to be a handful of Local 802ers. 

However, Milton Berle, organi- 
zation’s Abbot, and comedian Jack 
Leonard gave the dedication cere- 
monies the desired tenor. Leon- 
ard, in introducing Berle, said that 
the exercises, supposed to be the 
dedicatien of the building, was in 
reality the dedication of another 
of Berle’s banks. Berle continued 
in the same vein by explaining 
that the Mayor couldn’t come be- 
cause he injured his hand while 
opening a traveling bag, and was 
treating the member with Sloan’s 
liniment. He unveiled a_ bronze 
plaque in front of the building 
with the Friars’ insignia, broke a 
bottle of champagne on the perma- 
stone edifice, and scissored the 
ribbon to open the doors. 

The two-story building is the 
first building owned by the organi- 
zation since its first monastery was 
foreclosed in 1933. For many 
years the Friars were housed on 
the top floor of Edison Hall. Last 
year the organization shelled out 
$50,000 for the present quarters, 
and an additional $40,000 was 
spent on alterations. 

The first floor has a small bar 
and dining room lined with murals 
of Friars in various activities, 
while the second story has the 
traditional cardroom with a stage 
for the club’s entertainments, and 
a lounge. In all, a complete plant 
for Friars’ recreation. 


Con- 





Syracuse Sets More Vaude 
Syracuse, May 16. 
RKO Keith's, which has been of- 
fering vaude on a once-a-month 
basis, has a new RKO-Palace unit 
topped by Hank Siemon and Bob 
Dupont booked for week of June 12. 
Schine’s Paramount and Loew's 
State, original competitors, 


i pix policy. 


replacement | 


have | 
quit stage attractions for straight 


Proposed Dues Hike, Benefit Setup 


To Highlight AGVA’s Philly Conv. 





Leon Enken Dickering 


Miami Beach, May 16. 

Leon Enken, former co-owner of 
Leon & Eddie's, N. Y., is negotiat- | 
ing takeover of Kitty Davis’ Air- 
liner, Miami Beach. Spot is on/| 
the market, since Danny Davis 
spots co-owner, 
pointment as manager 
Municipal auditorium. 

Alan Gale, operator of the Celeb- 
rity club, had tried to buy the cafe. 
but that deal fell through. 

Enken, who dissolved with Eddie 
Davis in operation of Leon & Ed- 
die’s, later piloted Leon & Eddie's 
Palm Beach, and this man- 
aged the Clover Club 


Steel Pier, A.C. 
Sets Top Talent 


Atlantic City, May 16. 

The Steel Pier, Atlantic City, will 
have a name talent lineup through- 
out the summer. Marion Hutton 
and Jack Douglas will tee off a 
four-day stand for the Decoration 
Day weekend starting May 27. Reg- 
ular season starts June 17 with 
Mindy Carson for eight days. The 
rest will be weekly stands. 

Eileen Barton and Wally Brown 
go in June 26; Danny Kaye essays 
a stand starting July 2, and Myron 
Cohen goes in July 9. Denise Dar- 
cel and Buddy Rogers go in* July 
16; Dorothy Clare and Jerry Col- 
enna, July 23; Fran Warren and 
Roxyettes, July 30; Jack E. Leon- 
ard and Jean Carroll, Aug. 6, and 
Yvette and Three Stooges Aug. 20. 
The Aug. 13 bill is still to be set. 


of Miami's 


veal 


Josette and Walters into the 
Cotillion room of the Pierre hotel, 
BW ¥: May 23. 


+ 
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Convention of the American 


‘Guild of Variety Artists to be held 


‘at the Hotel 


For Kitty Davis’, Miami. 


|5, will take up the matter of in- 


| 


Adelphia, Philadel- 
phia, for three days starting June 


creasing union dues to offset the 


ihigher cost of operational expenses, 
|Amount of increase will be left up 


is in line for ap-, 


ito the delegates. 


Part of the hike would go to- 
ward better welfare benefits for 
the membership and the hospitali- 
zation fund. 

It’s also planned to amend 
union’s constitution to permit hold- 
ing of cenventions every other 
year instead of annually. Purpose 
is to save $20,000. estimated cost 
of the confabs 

Other problems expected to be 
taken up will be the benefit tussle. 
Delegates are expected to back na- 
tional administrative secretary 
Henry Dunn on his break with The- 
atre Authority and calling for one- 
seventh of performer’s regular sal- 
ary in lieu of “former TA melon 
slice. Confab is also slated to 
discuss the problem of local auton- 
omy so that branches will be given 
more responsibility. Machinery is 
also expected to be set up to han- 
die performer appeals from deci- 
sions of local boards more rapidly. 

Delegates Elected 

Tabulation of the election of del- 
egates to the convention has been 
completed. The New York branch 
will be represented by Ted Arkin, 
Jerry Baker, Dewey Barto, Jackie 

(Continued on page 50) 


Levenson’s Las Vegas 


Casino Date at 5G Per Wk. 


Comedian Sam _ Levenson will 
play his first $5,000 a week date at 
the Desert Inn, Las Vegas, starting 
July 11. Levenson, who a year ago 
was playing clubdates for minor 
co'n, is reputedly the first cafe and 
vewie name built via video. 
some Coast 
Desert Inn 


Levenson may play 
cafes following the 
stand. 
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“Leo De Lyon, whose incredible zany 
musical interpretations are a riot.” 
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in the DANNY KAYE class” 


—THE WEEKLY SPORTING REVIEW (London) 


NOW Held Over PALLADIUM, London 


“Leo De Lyon an enor- 


9 
mous success. 


—THE STAGE, London 





Direction: GENERAL ARTISTS CORP. 


Press Relations: BRAVEMAN-NORTON 
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“Leo De Lyon . . . something | have 


been waiting years to hear. 
"_LONDON DAILY EXPRESS 
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Bright, Phil Foster, Don Francisco, 
Gypsy Rose Lee, Georgie Price, 
Joe Smith, Russell Swann, Billy 
Taft, Arthur Ward and Peter Wells. 
Chicago will have Bert Davis, Dick 
Gale, Jack Gwynne, Beverly Hill, 
Pat Patton, Joe Wallace and Dick 
Dare. 
Jean Arthur (not the filmster), 
Danny Beck, Paul Gordon, Harry 
Mendoza, Frank Rio, Larry Rio 
and Rex Weber. 

Baltimore delegate will be Lew 
Myers; Boston, Jack Edwards, Lar- 
ry Lawrence; Buffalo, Lenny Paige: 
Cincinnati, Ruth Arden, Lester 
Lake; Cleveland, Pat Webster, Hal 
White; Dallas, Andy Rice, Jr.; Den- 








ver, Herbie O’Conner; Detroit, 
Billy Dee, Russ Wright; Kansas 
City, Harry Otto; Miami, Buddy 





Proposed Dues Hike 


Continued from page 49 
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Happy Anniversary RKO Palace! 


Palace Theatre, New York; . Billy 
Rishop, whe combines whimsy with deliber 
ately mangled magic for some appreciable 
Bishop underplays a line of Bob 
Reuchley-type chatter nicely and hts pretty 
vonde assistant dresses up the stage wit! 
her Betty Grable chassis.”’ 
e Bundy, 
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BILLY 
An’ ANN 


Pai Theatre, New Yark Billy Bishop 
satirical magico with mien of a parlor ente: 
tainer, eashe in on this stance for laughs 
ANiter purveying some run-of-the-mill tricks 
which he aeceniuates for values via his comic 
approach he tops with the Houdini rope 
* for solid palming.” 
Fiulba, VARIETY 


Currently: 5 O'CLOCK CLUB 
Miami Beach, Fla, 
Management: 

LEON NEWMAN - MARK J. LEODY 











, Walker; Montreal, Tom Auburn; 
|New Orleans, Earl Warner; Phil- 
‘adelphia, Joe Campo, Jimmy) 
'Evans; Pittsburgh, Lois Donn, Jim 
| Flannery; Portland, Will Desmond; 
Providence, Pat Kelly; St. Louis, 
‘Bill Bentlage; San Francisco, 
Mickey O'Neil, Vince Silk; Toronto, 
/George Grant; representing the 
outdoor field will be Buzz Barbee. 


Philly AGVA to Pitch 5% 
Payroll Tax on Cafes, Agts. 


Philadeiphia, May 16. 

The Philadelphia branch of the 
American Guild of Variety Artists 
in a move to hypo insurance and 
welfare benefits for members 
called a series of meetings last 
week with bookers, nightclub ops 
and the acts. 

Philly branch at the national 
convention here in June will ask 
for a flat 5% fee from all employ- 
ers of talent to raise a hospitaliza- 
tion, insurance, sick welfare and 
relief fund for the acts. Resolution 
will be introduced at convention by 
Joe Campo and Jimmy Evans, lo- 
cal AGVA branch delegates. The 
resolution was unanimously passed 
by the AGVA membership here. 

Dick Jones, Philly AGVA rep, 
called the local meetings, and 
pressed for welfare benefits for 
acts on two fronts. In another mo- 
tion passed by AGVA with a two- 
to-one majority was a switch to 
classify the acts as employees and 
take them out of the independent 
contractor category. Primary effect 
of this move would be to tap the 
clubs for social security, withhold- 
ing taxes, wage taxes, etc. Nitery 
owners were unanimously against 
this project, as were the agents. 

Interested chiefly in this move 
were the iower-bracket perform- 
ers, as a means of getting some 
of the Government’s Social Secur- 
ity wenefits. Club owners’ opposi- 
tion stemmed principally from the 
amount of added bookkeeping de- 
tails, plus the additional tax on an 
already heavily taxed industry. 
Agents also balked at the extra 
detail work involved in the switch. 

There is strong likelihood that 
the AGVA plan for the 5° tariff 
on the clubs and show dates will 
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coast through at the National con- 


vention. Club owners here sus- 
pended judgment, waiting to see if 
resolution goes through. Nobody 
actually voiced objections against 
AGVA membership arranging some 
sort of* welfare provisions. 
Cites Protection Need 

AGVA argument runs that per- 
formers are actually the product 
in one of the world’s big indus- 
tries (show biz) and all actors get 
is a salary when they work. Vir- 
tually every other union in the 
AFL has established solid pension, 
insurance and welfare plans for 
their workers. AGVA cannot main- 
tain such a fund by merely run- 
ning benefits, as returns from these 
ventures havc been pitifully small. 


The resolution will call for a flat | 
5% payment weekly from all own-| 


ers of places where AGVA mem- 
bers are employed on the total cost 
of a show up to,$4,000. This would 
make the maximum weekly pay- 
ment by any owner $200 and the 
minimum payment would be $5. 
The $5 minimum payment applies 
to ali owners, whether the show or 
act costs under $100. The 5% of 
total cost applies to all owners, on 
all engagements, irrespective of 
the length of the engagement. 


Present dues of AGVA, accord- 
ing to the resolution, are just about 
enough to maintain the operations 
of the union, but that nothing from 
this amount can be diverted into 


welfare work. Under the present | 


set-up the Welfare Fund is forced 


to depend on donations and hand-! 


outs for support. The monies thus 


received_are not adequate to take | 


care of the majority of members 
who need help. The ultimate goal 
of the union is to have a home for 
the acts. 

Dick Jones said every member 
of the Philly branch has signed the 
resolution, which will be presented 
io the convention. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., May 16. 
Carman Torruellas and Fortuna 





Oftiz. ef Puerto Rico, left for | 
N. Y. C. after bedside chat with 
Delphine (RKO) Streder, who is | 
showing nice progress. 

Johnny (IATSE) Nolan upped 
for meals and mild exercise, the 


result of top clinic report. 

Walter Romanik, CBS staffer, 
in for treatment due to slight set- 
back after a bout with virus. 


Morrie Brickman, Chi cartoonist, | 


in to visit with Jack (RKO) Was- 


serman. 
Irving ‘Altman, 


local merchant, 


is one of the best amateur magi- | 


cians in northern New York and 
when acting out bills himself as 
Chandu Altman. 

Joe DeNicolo, who beat the rap 
here has taken up residence in 
the downtown colony. He has ap- 
plied for a license to operate a 
taxi service. 

Len Grotte, after a long siege 
of hospitalization due to an op- 
eration, is back in circulation. 

Fred L.. Rutledge planed in from 
Cleveland to ogle Arthur Perry. 

Write to those who are ill. 
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streets touting “Paris by Night.” 


Even American GI students con- 
duct tours to supplement their al- 
lotment. There are more GI stu- 
dents in Paris than anywhere in 
the world except the U. S. 


Perfume is the world’s finest and 


America. Martell and Hennessy 
Cognac about $2.50 per bottle (a 
fifth), brandy and soda, 35c in aver- 
age street bistro; large beer, 20c. 
but brandy and soda at the Lido, 
Champs Elysees, $1.20 at the bar, 
from which you can see the show if 
you have high-powered binoculars. 
Ladies’ ready-made clothing is 
much better than ever before and 
vies with our best, and in artistic 
blending of shades and design sur- 
passes ours, according to Renee, 
who windowshops droolingly. The 
scanties, bras, etc., are something. 
Prices are about same as U. S. 
French gloves are a thing to buy. 
Better Latin Terpers in U. S. 
For those to whom Paris means 





} 
| 


| sell them on the streets. Prostitu- 


| tion, formerly legal, is now illegal. | 
There are still tea rooms all over 
They | } 


the place with fine pastry. 
|are still plugging the ecan-can over 
here. 


with about 25°% of each played. In 


Lots of Work Abroad 


Continued from page 48 


age, it is due to the formidable! China with plane fares both Ways. 
| number of handbills passed on the | emphasis 


| 


about half the price it sells for in | 





on southern or western 
numbers which are never accurate 
and have amused me for some 20 
years. Renee was a bit puzzled by 
the Casino western number featur. 
ing male cowboys, yippee-ing 
and snapping cap pistols to the 
music of “Bell Bottom Trousers.” 
These shows are long on produc- 
tion and girls without bras, but a 


| bit short on talent with the excep- 


tion of a couple of good specialt 
acts which they always have. There 
is excellent ballet, featuring Tou- 


/manova and Serge Lifar, at the 


feelthy peectures, they no longer | 


In smart places they dance | = 
tango, rhumba, samba and foxtrot, | | 


New York I should say Latin and. 


American music is split 50-50. In 
Miami Beach, Latin 75% and 
American 25°. Samba has a slight 
edge on rhumba in popularity over 
here. No patrons are expert danc- 
ers in Latin dances such as we 
ihave in the U. S. This is a def- 
inite change, as before the 
they had some expert tange danc- 
ers in the audience. A different 
class frequents nightclubs here. No 
one dresses (even at the Opera), 
where formerly tails were required 
in top places. 

The Casino and ¥folies Bergere 
shows are produced for American 
tourists at this time of vear with 
the night we went. A very good 
American sister team, French ada- 
gio trio and, good girl band singer 
(Jane Morgan) complete the floor- 


show. Dance music by Bernard 
Hilda and a Latin orchesira is ex- 
cellent. 

The French artists faving off 
protest the Americans working 
'over here and go to the Minister 
of Labor periodically, making it 
tough to get working permits. 


| Years ago I was billed at the Al- 
| hambra theatre, when they protest- 
'ed American acts, and one French 
| acrobat swung his trapeze from the 
| baleony and did his act while the 
ishow was going on. It precipi- 
| tated a riot, and closed the theatre. 
} At any rate, we are off for Spain 
'in a day or so. There is a lot of 
| work over here but not so many 
_ places that pay top salaries. Sev- 
|} eral American acts have been here 
|a year or more, and seem to keep 
| working, as there is always a monih 
'or so in each country. Spain, Por- 
;tugal, Greece, Switzerland, the 
| Scandinavian countries all have 
| work that American acts can get if 
they don’t want too much money. 


| One agent offered us French-Indo- 


war, 


Opera. American Ballet here and 
Roland Petit’s Ballet are all sold 
out several days or a week in ad- 
vance, 


The Baccara is very smart and 
Yves Montand, its current star. is 
a fine artist. He does his entire 
act in French, with the exception 
of one number in English. Danny 
Kaye was an interested observer 
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APRIL 28-MAY 14TH 


Direction: 


MILES INGALLS 
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COMEDY MATERIAL 
For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
@ Nos. 1 thru 35 @ $1.00 ea. © 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
@ 3 Bks. PARODIES, per book $10 @ 
@ MINSTREL BUDGET $25 @ 
@ HUMOR-DOR FOR EMCEES $25 @ 
@ 4 BLACKOUT &KS., ea. bk. $25 @ 
—or all 4 diff. Vols. for $85— 

@ “HOW TO MASTER THE CERE- 

MONIES” (rc issue) 
— $2.0u per copy — 


PAULA SMITH 
200 W. 54th St. Dept. V 
NEW YORK 19 
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Say 


lt’s a Pleasure to Play the PALACE, New York 
on Its Ist Anniversary 


of the Return of Vaudeville 


~ Charlie 




















Wednesday, May 17, 1950 
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OUR SINCEREST THANKS TO ALL OF YOU 
.« THE ACTORS... THE AGENTS...THE UNIONS... 
THE NEWSPAPERS... THE TRADE PAPERS... 
RADIO... TELEVISION... AND THE FRIENDS IN 
OUR INDUSTRY WHO HAVE SO GENEROUSLY 
CONTRIBUTED TO THE “RETURN OF VAUDEVILLE” 
TO THE PALACE... AND HAVE MADE POSSIBLE 
THE FIRST ANNIVERSARY CELEBRATION 

BEGINNING THURSDAY, MAY 18th, 1950. 


—Sob Schwartz 
RKO THEATRES, tnc. 
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Bright, Phil Foster, Don Francisco, 
Gypsy 
Joe Smith, Russell Swann, Billy 
Taft, Arthur Ward and Peter Wells. 


Proposed Dues Hike 


Continued from page 49 


Walker; Montreal, Tom Auburn; 


Rose Lee, Georgie Price, | J 
| adelphia, 
| Evans; Pittsburgh, Lois Donn, Jim 


New Orleans, Earl Warner; Phil- 
Joe Campo, Jimm) 


Chicago will have Bert Davis, Dick | Flannery; Portland, Will Desmond; 


Pat Patton, Joe Wallace and Dick | Bill 
. Los Angeles reps will be | Mickey O'Neil, Vince Silk; Toronto, 


George Grant; 
‘outdoor field will be Buzz Barbee. 


Dare. 
Jean Arthur (not the filmster), 
Danny Beck, Paul Gordon, Harry 
Mendoza, Frank Rio, Larry Rio 
and Rex Weber. 

Baltimore delegate will be Lew 
Myers; Boston, Jack Edwards, Lar- 
ry Lawrence; Buffalo, Lenny Paige; 
Cincinnati, Ruth Arden, Lester 
Lake; Cleveland, Pat Webster, Hal 
White; Dallas, Andy Rice, Jr.; Den- 


ver, Herbie O'Conner; Detroit, 
Billy Dee, Russ Wright; Kansas 
City, Harry Otto; Miami, Buddy 











Happy Anniversary RKO Palace! 


Palace Theatre, New York; > one 
Rishop. who combines whimsy with deliber 
for some appreciable 


ately mangled magic 


ocks Bishop underplays a line of Bob 
Benchley-type chatter nicely and his pretts 
Mende assistant dresses up the stage wit 
her Betty Grable chassis.” 


June Bundy, BILLBOARD. 
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Paiace Theatre, New York Bixshon 


Billy 


satirical magico with mien of a parlor enter 
tainer, cash in on this stance for laugls 
Alter purveying some run-of-the-mifl trieke 
whi he accentuates for valnes via his comic 


approach he tops wit! the Houdini rope 
ck for solid palming.”’ 
Filba, VARIETY 
Currently: 5 O'CLOCK CLUB 
Miami Beach, Fila, 
Manage meat: 
LEON NEWMAN - 
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representing the 


Philly AGVA to Pitch 5% 
Payroll Tax on Cafes, Agts. 


Philadelphia, May 16. 


The Philadelphia branch of the 
American Guild of Variety Artists 
in a move to hypo insurance and 
welfare benefits for members 
called a series of meetings last 
week with bookers, nightclub ops 
and the acts. 


Philly branch at the national 
convention here in June will ask 
for a flat 5% fee from all employ- 
ers of talent to raise a hospitaliza- 
tion, insurance, sick welfare and 
relief fund for the acts. Resolution 
will be introduced at convention by 
Joe Campo and Jimmy Evans, lo- 
cai AGVA branch delegates. The 
resolution was unanimously passed 
by the AGVA membership here. 

Dick Jones, Philly AGVA rep, 
called the local meetings, and 
pressed for welfare benefits for 
acts on two fronts. In another mo- 
tion passed by AGVA with a two- 
to-one majority was a switch to 
classify the acts as employees and 
take them out of the independent 
contractor category. Primary effect 
of this move would be to tap the 
clubs for social security, withhold- 
ing taxes, wage taxes, etc. Nitery 
owners were unanimously against 
this project. as were the agents. 

Interested chiefiy in this move 
were the lower-bracket perform- 
ers, aS a means of getting some 
of the Government's Social Secur- 
ity wenefits. Club owners’ opposi- 
tion stemmed principally from the 
amount of added bookkeeping de- 


tails, plus the additional tax on an 
already heavily taxed industry. 
Agents also balked at the extra 


detail work involved in the switch. 

There is strong likelihood that 
the AGVA plan for the 5° tariff 
on the clubs and show dates will 
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coast through at the National con- 
vention. Club owners here sus- 
pended judgment, waiting to see if 
resolution goes through. Nobody 
actually voiced objections against 
AGVA membership arranging some 
sort of* welfare provisions. 
Cites Protection Need 

AGVA argument runs that per- 
formers are actually the product 
in one of the world’s big indus- 
tries (show biz) and all actors get 
is a salary when they work. Vir- 
tually every other union in the 
AFL has established solid pension, 
insurance and welfare plans for 
their workers. AGVA cannot main- 
tain such a fund by merely run- 





ning benefits, as returns from these 
ventures havc been pitifully small. 


5°% payment weekly from all own- 


ers of places where AGVA mem: |! 


bers are employed on the total cost 
of a shew up to,.$4,000. This would 
make the maximum weekly pay- 
ment by any owner $200 and the 
minimum payment would be $5. 
The $5 minimum payment applies 
to all owners, whether the show or 
act costs unde: 
total cost applies to all owners, on 
all engagements, irrespective of 
the length of the engagement. 


Present dues of AGVA, accord- 


ing to the resolution, are just about | 


enough to maintain the operations 
of the union, but that nothing from 
this amount can be diverted into 
welfare work. Under the present 


set-up the Weifare Fund is forced | 
to depend on donations and hand- | 


outs for support. The monies thus 
received_are not adequate to take 
care of the majority of members 
who need help. The ultimate goal 
of the union is to have a home for 
the acts. 

Dick Jones said every member 
of the Philly branch has signed the 
resolution, which will be presented 
io the convention. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., May 16. 

Carman Torruellas and Fortuna 
Ortiz. ef Puerto Rico, left 
N. Y¥. C. after bedside chat with 
Delphine (RKO) Streder, who 
showing nice progress. 

Johnny (1ATSE) Nolan upped 
for meals and mild exercise, the 
result of top clinie report. 

Walter Romanik, CBS staffer, 
in for treatment due to slight set- 
back after a bout with virus. 





Morrie Brickman, Chi cartoonist, | 


in to visit with Jack (RKO) Was- 
serman. 
Irving -Altman, 


local merchant, 


is one of the best amateur magi- | 


cians in northern New York and 
when acting out bills himself as 
Chandu Altman. 

Joe DeNicolo, who beat the rap 
here has taken up residence in 
the downtown colony. He has ap- 
plied for a license to operate a 
taxi service. 

Len Grotte, after a long siege 
of hospitalization gue to an op- 
eration, is back in circulation. 

Fred L..Rutledge planed in from 
Cleveland to ogle Arthur Perry. 

Write te those who are ill. 
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streets touting “Paris by Night.” 
Even American GI students con- 
duct tours to supplement their al- 
lotment. There are more Gi stu- 
dents in Paris than anywhere in 
the world except the U. 5. 
Perfume is the world’s finest and 
about half the price it sells for in 
America. Martell and Hennessy 
Cognac about $2.50 per bottle (a 





The resolution will call for a flat | 


$100. The 5% of | 


| have 
| inite 


is | 


‘age street bistro; large beer, 20c. 
but brandy and soda at the Lido, 
Champs Elysees, $1.20 at the bar, 
from which you can see the show if 
you have high-powered binoculars. 
Ladies’ ready-made clothing is 
much better than ever before and 
vies with our best, and in artistic 
blending of shades and design sur- 
passes ours, according to Renee, 
who windowshops droolingly. The 
scanties, bras. etc., are something. 
Prices are about same as U. S. 
French gloves are a thing to buy. 
Better Latin Terpers in U. S. 
For those to whom Paris means 


| sell them on the streets. Prostitu- 
ition, formerly legal, is now illegal. 
There are still tea rooms all over 
ithe place with fine pastry. 
are still plugging the can-can over 
here. In smart places they dance 
tango, rhumba, samba and foxtrot, 
with about 25° of each played. In 
New York I should say Latin and 
American music is split 50-50. In 
Miami Beach, Latin 75% 
American 25%. Samba has a slight 
edge on rhumba in popularity over 
here. No patrons are expert danc- 
ers in Latin dances such as we 
in the U. S. This is a def- 
change, as before the war 
they had some expert tango danc- 
ers in the audience. A different 


one dresses (even at 


The Casino and folies Bergere 


fifth), brandy and soda, 35c in aver- | 


feelthy peectures, they no longer | 


_ Lots of Work Abroad 


Continued from page 48 


age, it is due to the formidable! China with plane fares both Ways. 
|mumber of handbills passed on the 


| 
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emphasis on southern or western 
numbers which are never accurate 
and have amused me for some 29 
years. Renee was a bit puzzled by 
the Casino western number featur- 
ing male cowboys, yippee-ing 
and snapping cap pistols to the 
music of “Beil Bottom Trousers.” 
These shows are long on produc- 
tion and girls without bras, but 
bit short on talent with the excep- 
tion of a couple of good specialty 
acts which they always have. There 


is excellent ballet, featuring Toy. 


They | 


and | 


class frequents nightclubs here. No | 
the Opera), | 
| where formerly tails were required 
‘in top places. 

for | 


shows are produced for American , 


tourists at this time of vear with 
the night we went. A very good 
American sister team, French ada- 
gio trio and. good girl band singer 
(Jane Morgan) complete the floor- 


show. Dance music by Bernard 
Hilda and a Latin orchestra is ex- 
cellent. 

The French artists faving off 
protest the Americans working 
'over here and go to the Minister 
of Labor periodically, making it 
tough to get working permits. 


| Years ago I was billed at the Al- 
, hambra theatre, when they protest- 
(ed American acts, and one French 
| acrobat swung his trapeze from the 
| balcony and did his act while the 
| show was going on. It precipi- 
| tated a riot, and closed the theatre. 
At any rate, we are off for Spain 
‘in a day or so. There is a lot of 
| work over here but not so many 
|places that pay top salaries. Sev- 
|} eral American acts have been here 
|a year or more, and seem to keep 
| working, as there is always a month 
or so in each country. Spain, Por- 
,;tugal, Greece, Switzerland, the 
| Scandinavian countries all have 


/ work that American acts can get if | 


they don’t want too much money. . 


| One agent offered us French-Indo- 


manova and Serge Lifar, at the 
Opera. American Ballet here ang 
Roland Petit’s Ballet are al! sold 
out several days or a week in ad- 
vance, 

The Baccara is very smart and 
Yves Montand, its current star. is 
a fine artist. He does his entire 


act in French, with the exception 
of one number in English. Danny 
Kaye was an interested observer 

















Tops in 
Dazzling Thrill-a-batricks 


Currently 


POLICE SHOW 


KEIL AUDITORIUM 
ST. LOUIS, MO. 


APRIL 28-MAY 14TH 


Direction: 


MILES INGALLS 
Hotel Astor, New York 














COMEDY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 


@ Nos. 1 thru 35 @ $1.00 ea. 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
@ 3 Bks. PARODIES, per book 
@ MINSTREL BUDGET 
@ HUMOR-DOR FOR EMCEES $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
—or all 4 diff. Vols. for $85— 
e “HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.89 per copy — 
c.0.D.'s 


PA ULA SMITH 
W. 54th St. Dept. V 
NEW YORK 19 


$10 @ 
$25 @ 
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SMITHDALE 


Say 


It’s a Pleasure to Play the PALACE, New York 
on Its Ist Anniversary 


of the Rete of Vaudeville 


~ Charlie 
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OUR SINCEREST THANKS TO ALL OF YOU 
.« THE ACTORS... THE AGENTS ...THE UNIONS... 
THE NEWSPAPERS ...THE TRADE PAPERS... 
RADIO... TELEVISION... AND THE FRIENDS IN 
OUR INDUSTRY WHO HAVE SO GENEROUSLY 
CONTRIBUTED TO THE “RETURN OF VAUDEVILLE” 
TO THE PALACE... AND HAVE MADE POSSIBLE 
THE FIRST ANNIVERSARY CELEBRATION 
BEGINNING THURSDAY, MAY 18th, 1950. 


~Neb Sel wartz 
RKO THEATRES, tc. 
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Night Club Reviews 


Wedgwood Room. N.Y. | 
(HOTEL WALDORF-ASTORIA) 

Jane Pickens with Her Escourt- 
ders (6), Emil Coleman’s Orch, 
Mischa Borr’s Latin Band; $2 cover 
after 10:30 p.m. 


Jane Pickens has deviated from 
her norm and surrounded herself 
with six pleasant-looking, talented | 
singing males in an interesting act 
that seems to be part of the cur- 
rent-day scheme of being “differ-. 
ent.” It is a song act, with some 
incidental dancing, and to say that 
Miss Pickens clicks is really a trib- 
ute to her charm, warmth, vocal 
ability and the fact that here is an 
attempt to do something “new.” 

Miss Pickens has appeared ai the 
Waldorf on other occasions, but 
seldom has she communicated the 
personality and intimacy with her 
audience as she is on her current 
date. And it isn’t the background 
of the six male voices that’s pre- 
jecting ler, either; it’s just that 
she has seemingly “found” herself. 

Here is an act that hadn't en- 
tirely ironed out the rough spots 
by opening night, with one of the 
major faults being in the material 
and routining. And some of that 
early “dancing” could have been 
cut, too. But with 10 or 12 minutes 
of cutting, and some re-arranging 
of numbers, there is scant reason to 
think that Miss Pickens and her Es- 
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VIC HYDE 


“Dynamic American, Vie Hyde, stung 
te life the show.” 
Manchester Dispatch. 


This Week, CHISWICK, EMPIRE 
Next 3 Weeks 
PALLADIUM, LONDON 
Mgt.: FOSTER’S AGENCY, Londen 








confines 
i}does a tiptop job on the musical 


cortiers can’t make the entertain- 


ment grade. 


At this Waldorf date there is 
hardly enough to pay expenses out 
of the act’s salary, but this book- 
ing is an important showcase tor 
the Pickens entourage after out-of- 


town tryouts; consequently § the 
money angle is comparatively rele- 
gated. Incidentally, with such a 


big act, it might be tough for a 
spot to hurdle a big asking price 
in these days of retrenching per- 
former salaries, 

The main fault at the opener was 
in routining that saw. after the 
opening “Great to Be Alive,” a fol- 
lowup with “Blue Tail Fly” plus 
other standards that, while ar- 
ranged imaginatively, needed to be 
more “different” to sock over 
‘“St. Louis Blues,” as arranged by 
Don Redman, ran four and a half 
minutes, and it could have been 
cut by at least minute and a half. 
It has a tendency, in its arrange- 
ment, of being over-dramatic and 
over-long. And in the place of 
“Blue Tail Fly,” there could have 
been a sockier replacement, a pop 
with a zingy special arrangement. 
This would be an okay predecessor 
for the standard “St. Louis Blues,” 
which was third. “Hand Me Down 
My Walking Cane” was cute in 
fourth spot, and fifth was the Grieg 
concerto, where Miss Pickens took 
over at the piano, but this was a 
stage wait. It wasn’t until “Noche 
de Ronda,” the Latin ballad, that 
Miss Pickens, self-accomped by gui- 
tar, really smashed over, and con- 
tinued in that vein with “Mother- 
less Child,” which followed. “‘Alex- 
ander’s Ragtime Band” was a good 
pace-changer, but “Brother John,” 
despite its cute finish, was not a 
sharp enough closer. (Since the 
preem, the routining is reported 
changed.) 

Click of the act seems to be when 
the spotlight is fully on Miss Pick- 
ens’ own talents than on those of 
the male background. The sextet 
background is effective when pre- 
sented very incidentally to Miss 
Pickens’ own virtuosity. Where 
once, not so long ago, she seemed 
to lack warmth in her rostrum pres- 
entations, her possession of that 
trait now may well mean all the 
difference in her future career. 

Emil Coleman, from the narrow 
of the platform’s rear, 


, 


accomp. Incidentally, unlike the 
usual floorshow here, Miss Pickens’ 
act is being presented on the band- 
stand, and it makes for much better 
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CONGRATULATIONS RKO PALACE 
on Your Ist Vaudeville Anniversary 


“THE KRAZY AUCTIONEER” 


Personal Management: 


DAVID S. STERN, 1690 Broadway, New York City 
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‘viewing than could have been pos- 
‘sible on the floor. 


And no small 
factor in creating the mood for the 
act’s numbers is the excellent light- 


ng. 

Mischa Borr’s "Latin band, as 
usual, creates a nifty dansapation 
accompaniment. Kahn, 


Ciro’s. Hollywood 
Hollywood, May 9. 
Les Charlivels (3), Carol: Rich- 
ards, Joey Stabile’s Orch 
Bobby Ramos Orch (6); 
$1.50, $2. 


Although severely hampered by 
limited floorspace, the highly-tout- 
ed French trio, Les Charlivels, 
made a hurricane Hollywood bow 
here to earn tremendous returns— 
and immediate picture offers. 

Swiftly-paced acro routines and 
hairbreadth precision make it an 
exciting act all the way. Boff finale 
features a double backflip into a 
“legchair” that leaves the audience 
limper than the performers. Open- 
ing night, trio talked Eddie Cantor, 
who found ’em in Paris, into get- 
ting into the act for a reprise of 
the backflip number and when he 
got to his feet he persuaded Kirk 
Douglas to try it. Local stand prob- 
ably will find plenty of film names 
anxious to get a thrill by join- 
ing in, 

Act actually is a combination of 
the first three spots on a top vaude 
bill and each part of it is smashed 
over for hefty returns. Whether 
with the acro or dance routines, 
singing or providing top piano, 
violin and clerinet music, Charli- 
vels work easiiy. Brief vocal on 
“Good Day” provides a Lreather 
for them, 

Layout is opened by Carol Rich- 
ards, radio singer, who seemed 
nervous opening night, working too 
closely to mike and staying on too 
long. Gal, a brunet looker, has an 
okay voice. , 

Showbacking chore is handled by 
Joey Stabile crew. whose dance 
contribution, inspired by strength- 
ening local trend, becomes more 
strongly two-beat daily. Latune 
stuff is neatly dispensed by Bobby 
Ramos, Kap. 


cover, 





Normandie Roof, Mont'l 
(MOUNT ROYAL HOTEL) 
Montreal, May 13. 

Alphonse Berge & Co. (3). Pierre 
D’Angelo & Ana, 
Kathryn Duffy Dancers (6), Max 
Chamitov Orch, Hal White Trio; $1 
and $1.50 cover. 





After following a pattern for sev- 
eral years of featuring single stars 
as Carl Brisson, Jane Pickens, Mitzi 
Green, etc., management of this 
newly-acquired Sheraton hotel does 
an entertainment switch that, even 
if far from being anything but 
standard cafe fare, may”auger well 
for future business from the ex- 
pected tourist trade in the next few 
months. 

Current layout is sparked by the 


novelty offering of Alphonse Berge, | 


who injects a modified strip routine 
into this usually staid room with 
the gimmick of showing the distaff 
side how easy it is to wrap a length 
of material around a femme and 
produce a latest creation. Act has 
plenty of visual kicks, is fast but 


_ strictly a vaude twin and out of 


place in this room. 
Terpsters Pierre D’Angelo and 
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CRITICAL COMMENTS 


per.” 
ED SULLIVAN: “A click.” * 


young actor of the year.” 
FRANK QUINN: “Sensational 








WALTER WINCHELL: ‘’Show-stop- 


Featured in the 20th Century-Fox Film, 
“Chicken Every Sunday" 


“a 


BILL. 
CALLAHAN 


Record B’way Engagements, 1950 
January . (closed) “As the Girls Go” 
February... ... . Strand Theatre 
April . ..... +. « « » Roxy Theatre 


May... ..... « « Palace Theatre 


LEADS IN THE FOLLOWING MUSICALS | 
“As the Girls Go," "Call Me Mister,” “Mexican 
Hayride” and "Something for the Boys." 


DOROTHY KILGALLEN: “Tops in ® 
town.” 
EARL WILSON: “Bravo.” “Best TELEVISION APPEARANCES 


Ed Sullivan's "Toast of the Town," Milton Berle's 
“Texaco Star Theatre," The Tex and Jinx Show, 
“Cavalcade of Bands," among others. 


Management: STANLEY RAYBURN, New York City 


| 

















(8), | 


Frank Farrell, 


‘show. Opener 
Scotch Polka,” featuring Charles 
Sheldon on vocal, 
ostentatious “Dance of the Hours.” | 


plays for dancing. Unit 
' many Latin-American numbers for | 


Ana open with their interp of “Hol- | 
|iday for Strings,” mix a little Cho- 
pin with a Strauss waltz and clinch 
‘with .a Dixie group for salvos. 
| Lighting cues were fluffed on night 
caught but duo came through with 
solid technique and style. Frank 
Farrell emcees and does a solo stint 
to neat reception. Overall effect 
of his baritoning would be height- 


‘ened if the intro job was handled | 


by someone else. 

The Duffy line open and close 
show with Eleanor .Tennis high- 
lighting each number. Max Cham- 
itov, who led the relief group in 
this room for a couple .of years, 
fronts a nine-piece outfit that 
should shape into a trim organiza- 
tion. Arrangements for the most 
part are centered around Chami- 
tov’s pianoisms and band is a natu- 
ral for hotel trade. Hal White’s trio 
alternates on dance sets —. 

ewt. 


Ambassador Garden 
(AMBASSADOR HOTEL, N.Y.) 
Jules Lande Orch (6); Saturday 

night minimum, $3. 

The dine-and-dance habits of the 
Park avenue set haven't changed 
considerably during these past few 
years. The war has brought on a 
decline in the number of white-ties 
seen in the class spots, but other- 
wise there’s the same genteel pace, 
unhurried perusal of the wine-lists 
and menus and dance sets between 
courses. 

The unveiling of the Ambassador 
Garden, summer operation of the 
Ambassador hotel, accentuates the 
unchanging motif of a night-out. in 
tiis sector. However, there’s a good 
deal of unbending in the formal 
habits since an evening here takes 
on the atmosphere of a lawn-fete. 
The formal garden theme of spot 
with profuse greenery and rock 
garden provide a pleasant setting. 

One of the fixtures on the east- 
side has been the dance rhythms 
of Jules Lande, who through years 
of catering to this type of patron- 
age has keyed his tempi to the so- 
ciety-gaited rhythms that fill the 
dance floor, 

Lande, violinist-leader, is backed 
by piano, bass, drum, sax and ac- 
cordion, which helps produce a 
pleasing blend for dansapation. The 
outfit is equally adept in the Latin 
department and on occasion throws 
in a waltz for change of pace. 

Jose. 





Marine Room, Chi 
(EDGEWATER BEACH HOTEL) 
Chicago, May 10. 
Eric Thorsen, The Rudenkos (2), 
Dorothy Hild Dancers (11), Charles 
Sheldon, Jack Fina Orch (13); 
cover, $1.20. 





Eric Thorsen, singer who head- 
lined previews show at this room, 
holds over, although rest of the 
show is new. Neat juggling routine 
by the Rudenkos, two sparkling 
production numbers by the Doro- 
thy Hild dancers and a couple of 
,piano solos by Jack Fina combine 
neatly for a fast-moving package. 
| Thorsen continues strong, get- 
|ting across his intimate style sol- 
|idly in the big room. His routine 
‘remains unchanged and brings 
| hearty response. ] 
| Rudenkos are smooth juggling 
‘team. Two brothers work smoothly 
‘on dumbbells and hoops, but spe- 
cialize on balancing balls. Bit with 
‘one of them bouncing two balls off 
‘his head simultaneously is very 
strong. Closer in blackout twirling 
electrically-lighted torches for solid 
applause. 

Fina, backed by his band," plays 
“Warsaw Concerto” ~and “Bumble 
'Boogie.”’ While numbers could have 
been dressed up-by betting light- 
| ing and staging,.playing itself was 
excellent. Fina is an accomplished 
‘pianist, and band backing is flaw- | 


less. 


Hild ballet opens and closes 
is tasteful “Hop 


Finale is an 


| 
| 


Line work is fair, routines are 


good, and costumes and lighting 
| Vivid. 


Fina orch backs show well, and | 
plays: too | 


Chicago, but plays them well ,at | 

any rate. Bob Darnell does nicely | 

on vocals, especially ballads. | 
Chan. 


Chez Paree, Chi 


Chicago, Ma : 
_Phil Foster, Betty Reilly hin 
Bill Russell, Grace & Nicco, Don 
Cornell, Doran & France, Tony 
Fontaine, Chez Adorables (12), Cee 
Davidson orch (12), Chico rhumba 
band (5); minimum $3.50, cover $1, 








With the exception of Phil Fos. 
| ter, this show was hastily put to. 
gether when Frank Sinatra was 
forced to cancel out due to a throat 
/ailment. As is, it runs much too 
long and rambles. However, most 
of these faults can be corrected 
/and show should enjoy a pleasant 
three weeks. 

Betty Reilly, Irish senorita, is 
sock, and should be the closer in- 
‘Stead of following another singer 
Don Cornell. Gal comes out, backed 
by rhumba group, to open strong 
with fiery. Cumbercherro” and 
then switches to the score of “Gen. 
tiemen Prefer Blondes” to de. 
murely sell “Girl From Little 
Rock” and “Diamonds Are a Gir'!'s 
Best Friend.”” Changing pace, she 
switches to “I Want a Fellow 
which gets chuckles. 

Songstress grabs a guitar and 
perches atop piano to strum and 
sing “Look to the Rainbow,” apn. 
other Spanish number, and then a 
French ditty. Singer brings back 
her Latin idiom with “Babalu” for 
hefty hand. She’s ably accompanied 
by Bill Russell on piano. 

Foster gets some laughs when 
he explains what happened to jis 


(Continued on page 54) 





JUDY CANOVA 


COMEDIENNE 








PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 

















» . 
The Spaulding Trio 
Currently: 
FOLIES BERGERES 
MONTREAL, CANADA 
We wish to thank you, GEORGE 
WERFEL, for our consistent bookings, 


Our best wishes for your continued 
success as New Office Head of— 


International Theatrical Corp. 
Paramount Bidg., New York City 
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Union-Agcy. Right 


to Arbitration 


Upheld by Court in Carter vs. Agneta 


ight of unions and agency as- 
sociations to compel members ‘to 
submit to arbitration before joint 
panels in certain disputes was up- 
held last week in the N. Y. su- 
preme court, which ruled that the, 
case of Nick Agneta vs. Jack Car- 
ter must go before the arbitration 





tribunals of American Guild of Va- 
riety Artists and Artists Repre- 
sentatives Assn. 

Case stems from a dispute be- 
tween Carter and Agneta. Latter 
claims that he’s the comic's per- 
sonal manager and therefore not 
subiect to the arbitration clause. 
However, Goldfarb, Miremberg & 
Vallon, Carter’s attorneys, argued 
that since he was a member of 
4ARA and held an AGVA agenting 
franchise, he was subject to their 
rule on arbitration. Court upheld 
that contention. 

Agneta originally signed Carter 











| Wally Overman 
| COLORS IN RHYTHM 


ON TOUR 
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ALWAYS WORKING 
Beoked Solid September, 1950, 
te June, 1951 























RUDENKO BROS. 


Currently 
EDGEWATER BEACH HOTEL 
CHICAGO 


Persenal Management: 
SAM ROBERTS, Chicage 





























| Grant’s Riviera 


RESTAURANT AND BAR 


158 W. 44th St. in the 


HEART OF TIMES SQUARE 
WHERE SHOWBUSINESS MEETS! 
TALENT CONTEST MONDAY NIGHTS 
“MOM” GRANT, Director 


























WANTED 


GOOD ADVANCE MAN POR OUR 
HILTON SISTERS SIAMESE TWINS 
ALL GIRL STAGE REVUE. WRITE 
ROSS FRISCO, 2460 TREMONT ST., 
BOSTON, MASS. 











| She opens May 29. 


to an agency contract and subse- 
quently turned over Carter’s book- 
ings to the William Morris Agency 
while continuing as a_ personal 
manager. Several months ago Agne- 
ta sued Carter for back commis- 
sions. Carter’s attorneys  subse- 
quently filed a petition to dismiss 
the suit on the ground that the 
matter must first go to arbitration. 














U.S. Topliners 


—_—_- Continued from page 49 





ducer Arthur Lesser plans to do a 


theatre presentation with the act | 


after it is known in Paris. 

Following a week's stay’s in Lon- 
don, Polan lined up bookings at 
the Astor and Colony for Julie 
Wilson. Deal for the songstress 
was worked out mostly through the 
Lew and Leslie Grade Agency. 
The Grades 
have also set Martha Wright at the 
swank Embassy for Polan. Spot 
is reverting to entertainment now 
that price-fixing on meals has 
been removed. While in England 
Miss Wright will do three films for 
TV and then moves on to the 
Carreres casino 

Kay, Julie and Martha 

Kay Thompson, prior to her 
takeoff for the Continent, will wax 
two sides for Decca and will tape a 
show which will be aired on ABC 
network during the summer as one 
of the Walter Winchell replace- 
ments. She's set to fiv over June 
5 for her June 12 preem at Les 
Ambassadeurs. 

Julie Wilson is slated to sail on 
the Ile de France Saturday (20) for 
a May 29 opening at the Astor and 
Colony, London. She'll do the 
dinner display at the Astor and the 
supper show at the Colony. Pearl 
Bailey is set to follow Miss Wilson 
at these spots. The Mack Triplets 
are current there. 


Martha Wright will probably 


‘open at the Embassy, London, in 


the fall. She closed recently in 


the legit musical “Great to Be) 


Alive.”’ at the Winter Garden, N.Y. 


Polan is also working on a deal for 


the two-piano team, Eadie and 
Rack. now at the Blue Angel, N.Y., 
to open at Carrere’s, Paris, in the 
fall. 

















on the Return 


Happy Anniversary — 
to the PALACE THEATRE, New York 


ALPHONSE BERGE 


JUST COMPLETED SECOND ENGAGEMENT 
Direction: AL WILSON AGENCY, New Yerk 


of Vaudeville 
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NOW—Biltmere Bowl, L.A. 








“Cream ef the bill is RAB with their takeeffs en ballroemelogy’—Variety 
Mgt.: 


Pee Per 


JANE 


and BEEBE 





Al Wilsen, 1501 Breadway, N.Y.C. 
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| Reverse Gallic Pitch 


Jane Morgan, an American 
performer who made good in 
Paris, is expected to play some 


Deal is in ‘work with agent 


Barron Polan for Miss Morgan” 
to return to the U.S. 


Chi Date Tees 








| 


Hollywood, May 16. | 
Lucille: Ball-Desi Arnaz theatre | 
unit’ planes out of here May 28 
to teeoff monthlong tour at the 
Chicago Theatre, Chicago, June 2. 
|Opener is a one-week date. 
Troupe plays weekend of June 
10-11 at the State theatre, Hart- 
‘ford, Conn., before opening a fort- 
night stand at the Roxy, New York, | 
June 16. Three-day stand, June 30- 
July 2, is slated for the Paramount, 
Buffalo, with tour ending at River- 
side, Milwaukee, with a one-weeker 
beginning July 6. Actress will do 
specialty singing numbers. with 
band and join with Arnaz in special 
routines churned out by seribes of 
her “My Favorite Husband” air- 
show. 


Ted Lewis, Richman Set 
To Preem New Reno Casino 


Reno, May 16. 
Ted Lewis, his band and revue, 








opens the new Riverside Casino 


July 1. 


The $1.000,000 addition will be 
the first resort-type hotel in the 
“Biggest Little City.” The _ ter- 
raced, curving architecture’ will 
bend around an outdoor swimming 
pool, the first for a Reno hotel. The- 
atre-restaurant will seat 250 people. 

Scheduled to raise the curtain 
with Lewis is Harry Richman. 
George Moro’s line, now at the El 
Rancho, Las Vegas, has also been 
pacted. 


Midwest Vaude Dates 


Chicago, May 16. 
Silver Frolics has set 
Lester, Dorothy Claire, 
Long for its new show, May 19... 
Jack Owens inked for Pastime 
Club, Des Moines, June 9 
Moonlight Gardens, 
switches from weekend bills to! 
full week sessions with Bob | 
Vincent and The Bellaires for May 
24... Trocadero, Evansville, Ind., 
has set its June bookings with | 
Borrah Minevitch’s Rascals, June) 
12; Frankie Carle band, June 19; 
Nellie Lutcher, June 26. | 
Le> Salkin has taken over book- | 
ing of the Casa Loma Club, Des 
| Moines ... Lake Club, Springfield, 
Ill. has Paul Gilbert and Patsy 
Ross for June 2, with Ted Lewis 
'revue for June 17... . Dick Gale | 
| held over at the Casino .. . Maria | 
|Neglia, songstress signed agency | 
‘pact with Musie Corp. of America. | 
F Ross Wyse, Jr., and Peggy) 
Womack signed for the Sam Levy | 
fair circuit for the summer... .| 
Dorothy Dorben line at the Chez | 
Paree, which was to make way tor 
George Moro dancers June 2, has 
been renewed ... Vie Perry inked | 
for Babe’s, Des Moines, May 19. 











| 
U.S. dates in the fall. | 
{ 


Buddy | 
Walter | 


Kankakee, | 





Theatre Authority Clears Palsy Benefit 


Dares AGVA to Interfere With Show 


First major battle between the 


and sister unions in Theatre Au- 


AGVA’s administrative secretary 


,American Guild of Variety , Artists | who recently ordered that all bene- 
fits with variety artists be cleared 


thority is expected to be pitched! with that union, has not sanctioned 


he Men’s League for the Aid of 
Crippled Children. 

Alan Corelli, TA head, has told 
the committee that the benefit will 
be cleared if a TA contract is 
signed. However, Henry Dunn, 


H’WOOD COIN BACKING 
NEW CIRCUS VENTURE 


Los Angeles, May 16. 

New tent show, the Six Brothers 
Circus, backed in part by Holly- 
wood coin, will be operated by the 
newly formed _ Sterling Amus. 
Corp., with the opening slated for 
mid-June in Southern California. 

Associated in the enterprise are 
Red Skelton, Bill Thomas, Art 
Linkletter, John Geudel, George 
MeCall, Sterling Scott, Murray 
Pennock, James Doane, Joe Floyd 





Cantor, Jessel Co-Star 

On Super Market Show 

Chicago, May 16. 

Eddie Cantor and George Jessel 
will head the show at the Super 
Markets Institute’s convention at 
the Stevens hotel, here, tomorrow 
(Thurs.). Rest of the show will 
comprise Dick Buckley, Tong 
Bros., Consuelo and Melba and the 
Three Pitchmen. 

Following the date here, Cantor 
will leave for New York enroute 
to Israel. 


on the question of the benefit show | this show. 
| Slated for the Madison Square Gar- | 


| den, N. Y., Monday (22) for vic-' 
i -A T tims of cerebral palsy, which is be- | 
maz our ing staged under the auspices of 
t 


Corelli contends that performers 
who work show may go on without 
AGVA’s clearance if they have 
cards in other affiliates of the As- 
sociated Actors and Artistes of 
America. Thus, Milton Berle, who 
is slated to head the talent, accord- 
ing to Corelli, may work show as 
2 member of Actors Equity, Amer- 
ican Federation of Radio Artists or 
Screen Actors Guild. Any other 
performer who holds multiple per- 
former-union memberships may de 
hkewise. 

However, Dunn feels that as long 
as the display simulates a variety 
format, acts are working in the 
AGVA field, thus the show comes 
under union’s jurisdiction. 

AGVA has been campaigning to 
have organizations giving benefits 
pay acts one-seventh of their estab- 
lished salary or a $25 minimum. 

Question ma) be resolved by the 
4As at a meeting this week. 











ACTS, GAGS, SCRIPTS, 
PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 
Larqest Selection of Comedy Material 
in Showbiz! We also write material 

to order. 
J. & H. KLEINMAN 

51464-K Strohm, North Hollywood, Cal 
Telephone: Hillside 0141 











~WAYS WORKING 


‘WHITEY’ ROBERTS 


NOW GOLDEN ANCHOR CAFE 
BOSTON, MASS. 
Day by day in every way DAN is 
getting more Friendly. Thanks! 
Dir.: Kalcheim E. Smith 
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THERE IS NO SUBSTITUTE FOR SHOWMANSHIP! 


Therefore, 


we 


a that: 


predict : 
WHAT THE SCREEN GUILD SHOW IS TO RADIO... 


*THE AMERICAN GUILD OF VARIETY 
ARTISTS AND ITS 21.000 MEMBERS Present 


MUSIC CORPORATION OF AMERICA 
598 Madison Avenue, New York, N. Y. 
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VARIETY 


Wednesday, May 17, 1950 








(L) Loew; (M) 





Numerals in connection 


VARIETY BILLS 


WEEK OF MAY 17 





whether full 


Moss; (P) Paramount 


with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit (FM Fanchon oreo 
tatl; 


; (R) RKO; (S$) 


(WR) Walter Reade 


(i) independent; 
(Ww) Warner; 








NEW YORK CITY 
Capitol (L) 18 
George Olson Ore 

Beity Norman 
Georgia Gibbs 
Hoctor & Byrd 
Lew Parker 
Music Hall (1) 
Margaret Sande 
Gil Galvan 
Roy Raymond 
Martin Bros 
Earl Lippy 
Dean Myles 
Ladd Lyon 
Rockettes 
Corps de Ballet 
Glee Club 
Sym Orc 
Palace (R) 18 
Seven Marvels 
M & M Viera & So- 
ciety Monkeys 
Cliff Edwards 
De Mattiazzi 
Smith & Dale 
Bill Callahan 
Belle Baker 
Paramount (P) 17 
Frankie Laine 
Patti Page 
Pat Henning 
Elliott Lawrence Or 
Roxy (1) 19 
Ken Murray Rev 
Ruby Keeler 
Oswald 
Darla Hood 
Enchanters 
3 Rockets 
D’Vaughn 
Joe Wong 
Strand 
Xavier Cugat 
Herkie Styles 
BRIDGEPORT 
Giobe (L) 21 only 
F Wojaronski Ore 
Al Mardo 
, Bros 


18 


Pershing 


(Ww) 19 
Ore 


Chicago 19 
Adrana & Charly 
Cy Reeves 
Gracie Barrie 
Pitchmen 

Oriental (1) 19 
Fran Warren 
Johnny Desmond 

ing Lee Sings 3 

éenson & Mann 

arl Sands Orc 

CLEVELAND 

Palace (R) 17 
4 Evans 
Hank Siemon 
Helene & Howard 
Rudy Cardenas 
Keaton & Armfield 


,Ben Yost White { 
| Guards | 
| Johnny Burke 
Gautiers Steep’ch’se 
COLUMBUS 
| Palace (R) 22-24 
Dick Contino Show 
GRAND RAPIDS 
Keith’s (R) 18-20 
Shirley & Ricci 
Bobby Joyce & G 
Jack Parker & Doll 
Whitson Bros 
Ken Griffin 
Ray & Harrison 
Danwoods 
HAVERHILL 
Colonia! (P) 23 only 
Louis Prima Ore 
- 


N 
Olympia (P) 19 only 
Xavier Cugat Orc 
MERIDEN 
| Palace (L) 22 only 
F Mojaronski Orc 
41 Mardo 
Le Roy Bros 
MIAMI 
Olympia (P) 17 
Kiki Paige 
+L & T Leung 
Al Gordon Dogs 
Alan Carney 
Harvey Bell 
NEW HAVEN 
Poli (L) 18 only 
F Wojaronski Ore 
Al Mardo 
Le Rey Bros 
OMAHA 
Orpheum (P) 19 
Horace Heidt Show 
ROC 


Palace (i) 
Happy Harrison 
Louis Topps 
Freddie Stritt 
Carl Marx 
Jane Meredith 
Conchita 

WASHINGTON 

Capitol (L) 18 
4 Macks 
Pat Rooney 
Books & Sherry 
Jackie Leonard 

WATERBURY 

Poli (L) 19-20 
F Worjaronski Ore 
Al Mardo 
Le Roy Bros 
| WORCESTER 
Poli (L) 23-24 

F Wojaronski Ore 
Mardo 


| 
| YOUNGSTOWN 
| 


Dick Contino Show | 





BRITAIN 
ASTON '5 Mohawks 

Hippodrome (1) 15 Lance King 
Denny Dennis | Crosbie & Brennan 
Fraser Hayes 4 Sioux Dakotas 
Mangean Girls Royal Canadian 
Hal Yass oir 
Bosio CHISWICK 
Hal Blue Empire (S$) 15 
5 Dalys Roy A. Hoy 
Frank & Lee | Derek Roy 
Mooney & Kin | Charles Stephen 

BIRMINGHAM '7 Valants 
Hippodrome (M) 15 3 Cottas 


Arthur Lucan 
Kitty McShane 


Willer Neal |8 Sophisticated Fy : 
LeRoys _ |” Ladies Errot Garner | eon Coq Govse =| come through in good fashion. 
Be en eet | 3 Ime ony J C Heard Ore Jack Towne Ore Zabe. 
peacnroot | @rend s) 15 | UH Jackece Leon & Eddie's | 
Paiace (!) | Radio Revellers wat oe nee 5 O°Clock, Miami Beach 
Charlie Kunz Reg Varney ean Martin Irma Henrique pee 
Martyn & Cooke Benny Hill Natt ure — = a | Miami Beach, May 15. 
Bobbie | Kimber 3 O'Doyle, Bros Toni Arden coutnesn bis | Jean Carroll, Sonny Howard, 
Lae on ecteen| ive’ ben! scoe Harrison & Kay Jack Byron. | ay Bishop & Co., Frank Linale’s 
- é - u ery e Clu ° inim 
Gilly'pamvers "| Eien Bishop | H'urso"Ore | rie Warren One| OTC MininuTl SAD 
. vares c acom 
Frank Cooke Elizabeth York Bie eret torsashee | Baer & Rosenbloom | New Schuyler’s been coming u 
Wy oe Gaytime Corps Walter Dare Wah] | Roy Sedley 'with mid liber sh th 
Tower Circus (1) 15| “EDINBURGH W. C. Handy Gordon Andrews : t : a ae rit pice a 
Charlie Cairoli |_ Empire (M) 13 | Billy Banks Mente Carle |Past weeks and does it again mn 
Paul Co. Frankie Howerd pag ae ae y ® = [pare ye current layout. 
Ernie’s Sealions L Cliff © Morrison c ve j 
Gilbert Houcke ay, 4. ened Rigoletto Bros Walling & McHugh — “4 ee ag al is an ro 
Pierre Alizes Mills & Belita Jack Spoons Downey & Fonville | P y er solid routine. rac 
Jacques & Maryse | Mena Minzi & F Freak vans Hazel webater that comedienne relies on her tim- 
Ashtons 3 Robertis ommy King nic ing and delivery, rather than ob- 
Roberto Chiesa Co. | Fred Harry Meehan Paul Killiam : F : 
peers Preadie Harrison Billy’ Banks bes Denele vious mugging and keeps the yocks 
Baudy’s Animals Spanglers Warry Aremreng Hazen Jeccbeon coming with her comic interludes 
nie’s Horses FINSBURY ARK | co ‘harlotte ink- 

Goetachis Empire ea’ tt | Rosita Rios Johnny Silver og as ; oe — buying ty pes and 
Dorchesters Reg Dixon Los Gitanos Al Cooper Ore er a - —_ — In 
aconas anley & Austin arin avira oumanian a spot where suc 0 a er 
Jimmy Scott Roger Carne , Sarita Herrera Sadie Banks Ses’ been done to Seth the gar- 
Annettes Peter Sellers | D’Alonso Orc Steve Murray | : sae H 
Wareeres — |Emmcorgsdin | gmareeaear’® (Gothen lbegof 

é : ackley ee | Boylan ng oanne Florio | beg on. 
Little Jimmy | Norman Harper Chito Izar Joe LaPort | s 
i. BOSCOMBE i; —<€_ Anita & Raphael 2 aaa, | Sonny Howard is another new 
ippodrome (1) 15 2 Valettos Fausto Ore Park Ave iface for the cafe belt here and 
Max Miller GLASGOW Jose Curbello Ore | Diane Courtney | he too, scores with his vocal im- 
Claude Williams Empire (M) 15 Hotel Ambassador Bob Parrish j z : 
Benny Furat Joe Loss Bd Jules Lande Ore | Glenn Abbott preshes. Youngster has smoothly 
Karlofts. og Bh re Ge} RE. ny idols wryiere routined canto in which he carbons 
/e- x Ward | Morecambe & Wise | ___ Hotel ce Saen Sane 3 Tony Martin, Ink Spots, Rose Mur- 
4 reg Tariep Terry Hall Henry Jerome Ore | Champions phy and others, then takes off on 
oe eaOUTH | Linde & Le ~| Hotel New Yorker | Kathryn Lee his own with “Pagliacci” to 
New Royal a 15 | mn GRIM BY Ving Merlin Orc Lang Troupe w 
Cyril Fleteher Ae a Pe ig * be 
> } in 
Si Amat oe LB ators? | BES sane watson | Waller ge Ore | py iy Bishop and his’ glamorous 
Gorden Sai .| Gaby & Gay Jerry Austen Pupi Campo Orc y Billy Bishop and his glamorous 
Bunny Reeves 3 Torrellis me it Ralph Lane © ~- Johnny Brodie d assistant Off hand approach starts 
e re MA radtor ; . ; 
petty Dane in Jenks & Williams | Ralph Teferteller | Paul Taubman the laughs coming; the sly satire on 
jean Trailt Reading & Grantley Hotel Plaza Tony Romano magico also clever. Fits perfectly 
Rex Holdsworth a John Sebastian Ruban Biev in this intimate 200 seater. 
Rashle & P k | oan Linde Martha Stewart Kirkwood & L 
Flora Oe ae | ¢ HACKNEY Blackburn Twins Geedman ary. 
Arthur Loader | nyan yt B® i, “a Gigi Durston 
fahiaysor | ErEeteele™ | BReerere® O° | tot crane | THe TOC. ene Nay 
20 Wieencr Beam | Feixie-& Ant s Emery Deutsch Julius Monk Montreal, May 13. 
Girls |2 Playboys = 3 = Roosevelt | Norman Paris 3 Valaida Snow, Danny Crystal, 
Saake Gr 15 | pone, = Stuart N  Brandwynne Ore | pupa Versoiiies |Nick Martin & Peter Barry orchs; 
. alate " ote ° ta | ° 
Sy radhetters | sialon come Roberta Weleh Emile Petti Ore mintmum $2 $3. 
Sunrays | smpi ox Leo Pleskow Panchito Ore . 
Oar nw, [twee 13 | Erwin Kent Village Barn Current roster at the Tie Toc 
Ron Parry _ | Ber } +m a Ore , jean, Herman Ore | presents the sock combo of Valaida 
Nixon | & Dixon George Doonan Jae Wisea "sé re@a Ring Snow with her okay song selections 
CAMBRIDGE elle, Be Laszlo & Pepito Dick Shawn and Danny Crystal, an upcoming 
New (D) 15 Botonds Milt Shaw Ore David Blight comic whose glib patter and per- 


Bunny Baron 
Billy Nelson 
Chuck O’Neill 
Harry Arnold 
Ivy Luck 
Bridie Devon 
John FPerosino 


Swifty Yvonne & D> 


Jack Létinga 
L Raynor & Betty 
10 E Beam Girls 
non ie 
ew (S) 15 
Bill Campbell Co 


| Rona Ricardo 
| Charles Cole. 








D & D Lupino 
R &*M LaMar 
LEICESTER 
Palace (S) 
Len Young 
Vogelbein Teddy 


ars 
Skating Typhoons 
| Tony Walsh 


LONDON 
Palladium (M) 15 
| Dorothy Lamour 
| Ted Ray 
| Salici Puppets 





Leo DeLyon 

Buster Shaver Co 

Nino Realtor 

Kovacs 

Adrienne & Leslie 

Tom & Jerry 

Palladium Tiiler 
Girls 

Skyrockets Orc 
MANCHESTER 

Hippodrome (S) 

Frank Randle 

Hal Swain 

Swing Sis 

Rita Shearer 

Jon Boden 

Mandalay Singers 

Kay Sothern 

Gus Aubrey 

Hal Mask 

Dancing Demons 

A J Powell 

Stan Stafford 

Jimmy Clithero 

A Wazzan Tp 


15 


Jerry Jerome 

Karison 3 

Tambo & Tambo 

| George Foley 

| Syd Howard 

Sloane Sis 

NORWICH 

Hippodrome (!) 

Edwin Heath 

| Kortz & Eugene 

Morris & Collins 

Tattersall & Jerry 

Allen Bres & June 

3 Molinofts 
NOTTINGHAM 
Empire (M) 15 

Fred Lovelle 

| Dorothy Ward 

Vernon Sis 

5 Smith Bros 

Max Bygraves 

Wiison Keppel & 
Betty 

S & M Harrison 

Suma Lamonte 
PORTSMOUTH 
Royal (M) 15 

Hol Monty 

Johnny Denis Co 


15 


| Josef 
| Sandy 


D Lodge | 


Rosemary Andree 
Flack & Lucas 


HEFFIELD 


G & B Bernard 
Erikson 
Don Saunders 
Frances Duncan 
Harry Secombe 
George Meaton 
3 Hellos 
Bebe & Belle 
SHEPHERDS BUSH 
Empire (S) 15 
Lee Lawrence 
Dr Crack & 
Crackpots 
Alec Pleon 
Kermond Bros 
Peggy Cavell 
Youde & Destine 
SUNDERLAND 
Empire (M) 15 
Locke 
Powell 
Albert Burdon 
| Legates Sweet 
Serenaders 
| Karina 
| Vadio & Hertz 
Peter Webster 
Joyee Girls 
WEYMOUTH 
Alexandria Gdns 
() 15 
Marie Lloyd Jr 
| Musical Elliotts 
Morgan & Moore 
Palettes Poodles 
Michael Roxey 
2 Lens ; 
Frank Marx & Iris 
O’Farrell Sis 
Wolverhampton 
Hippodrome (i) 
Jack Lewis 
Tommy Rose 
Sonny Dawkes 
Melody 6 


CANADA 


EAST HAMPTON 
Granada (1) 15 
Curzon 3 
Mare & Joe 
Rosinas 
Ford & Lenner 


15 








Cabaret Bills 








? Birdiana 
Bud Powell 
| Lennie Tristano O 
| Lester Young Ore 
| Jimmy Scott 
| Chubby Newsome 
j Bive Ange) 
| Chas. Trenet 
Stuart Ross 
| Eadie & Rack 
| Nancy Andrews 
| John Kelly, Jr 
| H Chittison 3 
| Bop City 
| King Cole 3 
Count Basie Orc 
| Dinah Washington 
| Cafe Society 
Harry Belafonte 








Hotel Shelburne 
Juanita Hall 
Louise Howard 
L & E Roberts 
Norman Wallace 
Cy Coleman 3 

Hotel Statier 
| Tex Beneke Orc 





NEW YORK CITY 


Hotel Taft 
| Vincent Lopez Ore 
} Hotel Warwick 
| Johnny Thompson 
| Airline Trio 
Hotel Weylin 
Rudy Barron Ore 
Latin Quarter 
Tommy Trinder 
Eileen Barton 
Piroska 
Linda Lombard 
| Kanazawa 3 
Trini Reyes 
Lucienne & Ashour 
| Szonys 
| Ralph Young 
| Naaman Ders 
| Art Waner Ore 











Village Vanguard 

| Weavers 

Clarence Williams 
Waldorf-Astorie 

Jane Pickens 

Escourtiers 

Eddy Duchin Ore 

Mischa Borr Ore 





CHICAGO 
Blackhawk Tommy Morton 
‘Roaring Twenties” | Ray son 
K Lynn Jolson 





| Jesse Elliot 


| Adorables (12) 


| Ralp* Lewis 

| net BoKincaid 

Margerite & Charies | oe — 
an TE UM 1S | Billy Chandler Ore 


— Se 


| Arnold Shoda 
| Morgan 3 


{Bob Fitzgerald 


Jack Raffloer 


Ray Arnett Buddy Rust | 
Bobo Lewis Jerry Mapes | 
Bobby Barry Frank Masters Ore | 


Perry Mitchell 
Sherman Hayes Ore 
Blackstone Hotel 

Marla Stevens 
Dick LaSalle Ore 
Chex faree 
Dor Cornell 
Betty Reilly 
Phil Foster 
& Niko 
Doran & France 


Paimer House 
Victor Borge a4 
David Powell | 
Raymond Chase | 
M Abbott Dcers 
Eddie O’Nei!l Ore } 

Sherman Hote) 
“College Inn 


Story 
Phyllis Gehrig 
Yon Weismuller 
Christine Nelson 
Carmen Albino 
Norman. Fields 
Frank Wagner 
Ward Garner 
Kenneth Remo 
Eileen Green 
Clif Norton 
Carolyn. Gilbert 
Les Weinrott | 
Vera Gahan | 
Bill Snyder Ore 

Sliver Frolics 
Gene Baylos | 
Jerry Brandow 
Steve Condos 
Dick Hyde 
Marlowe Ders (6) 
Bud Prentiss Ore 
| Monchito Ore 
Vine Gardens 
Douglas Duffy Myron Cohen 
Harper Fiaherty | Teta & Yani 
| Louisa 
Me! Cole Ore 


Cee Davidson Ore 
Helsings 


Jerry Marchand 





Hotel Bismarck 
Gypsy Markoff 
Harry Rodcay 
Johnny Alladin Orc | 
H Edgewater Beach 
Rudenkos (2) 

Bob Kussell 

D Hild Ders (12) 

Jack Fina Ore 
Hotel Stevens 

Joan Hyldoft 





| Skating Bivdears 


Night Club Reviews 


Continued from page 52 


Chez Paree, Chi 
bookings and his off-the-cuff com- 
ments register with the hep first 
'nighters, especially his ribs about 
bistros. His best gags are jibes at 
California resorts, health advertis- 
‘ing, and teenage romeos. How- 
ever, it’s the Brooklyn gang and 
the Dodger fan that get him nifty 
applause. 

Grace and Nicco open with rib- 
itickling takeoff of sexy rhumba 
dancers and garner more laughs 
with the East Indian hoke number, 
which is. original. Nicco’ gets 
laughs deprecating their offerings, 
and pair encore effectively with 
short terp to “Smoke Gets in Your 
|Eyves,” with cigarets strewn over 
| the floor. 

Cornell, formerly with Sammy 
Kaye band, has a vocal style some- | 
what similar to Perry Como, but 
needs work both in library and rou- 
,tining. Now, most of his songs are 
‘the same as any pop singer with 
ithe exception of*his disk hit, “It 
|Isn’t Fair,” which he croons neatly, 
|and a novelty, “It’s a Lie.” 
| Dorothy Dorben has produced 
‘some refreshing line numbers, en- 
-hanced by slick terping of Doran 
‘and France. Seashore number is 
|eolorful and “Wedding Samba” is 
lalso flashy. Tony Fontaine does 
‘nicely as production singer. Chico 
|and his rhumba band do a capable 
|job beating on Latin rhythms for 
Miss Reilly and also for the hip 
| slinging addicts. As usual, the bur- 
‘den of the show backing falls on 
‘Cee Davidson and his orch, who 






































sonality make him a natural in this 
boite. 

Crystal tees off layout with ma- 
terial that rouses yocks and then 
goes into a song about having 
given up imitating such people as 

udy Vallee, his impresh routine 
s a refreshing switch and the 
lyrics allowing him to segue into 
such faves as Billy Eckstine, Vallee, 





a 








Unit Review 





Jack Benny Show 
(PASADENA CIVIC AUD) 
Pasadena, May 10. | 
Jack Benny, Phil Harris, Roches: | 
ter, Vivian Blaine, Stuart Morgan | 
Dancers (4), Wiere Bros. (3), with | 
Mildred Seymour, the Peiro Bros. | 
(2), Mahlon Merrick and Phil Har- | 
ris’ Orch (27); guest, Dennis Day; | 
$4.80 top. 


Jack Benny’s 





| 
| 





radio troupe, aug- 
mented by top vaude-nitery talent, | 
will use three of its summer hiatus 
weeks for what looks from here 
like a mop-up on the one-niter au- 
ditorium-arena belt. Twenty-one-day 
tour starts Tuesday (16) at Wichi- 
ta. Benny and Co., in for flat 70° 
against 30% for tite house, broke 
the Pasadena barn’s record for non- 
concert stands. They will no doubt 
do likewise in the 21 remaining 
stands. 

Benny took $7,756 as his share 
of the capacity $11,800. The 2 ,980- 
seat Auditorium, scaled from $2.40 
to $4.80, was a_ sellout early 
Wednesday (10) afternoon, and 
with very little local blurbing. Ap- 
parently the pitches he’s been mak- 
ing on his airshow are what turned 
the trick. All that “free money” 
at Lucky Strike’s expense! 

Only Arturo Toscanini has ex- 
ceeded Benny's stand at the Audi- 
torium, and he at $7.70 top. Benny's 
deal in the ensuing 21 days, with 
each arena and auditorium ranging 
in capacity from 4,600 to 15,000, 
is $10,000 guarantee against 60 per- 
cent of the gross in each case. Take 
from the June 4 stint at Carnegie 
Hall, New York, will go to the 
Damon Runyon Cancer Fund. Trip 
winds in Scranton, June 5. 

Peiro Bros., jugglers, were un- 
able to join the comic for the try- 
out but are scheduled to be with 
him for the Wichita bow. Dennis 
Day subbed for them. This, among 
other factors, indicated lots of 
tightening is needed, but the laugh- 
laden layout pleased the payees 
plenty, and the hit-and-run touring 
format marks Benny’s first venture 
into one-niters (two years ago he 
played a series of one-week stands 
during his hiatus) as strictly can't- 
miss. 

Playing 139 minutes plus 15-min- 
ute intermission at the dress re- 
hearsal, show spotted Benny as 
emcee. Showman unwrapped all 
those long, dramatic pauses, those 
meaningful inflections, that master- 
ful timing to boff results. His 
miserliness, his toupee, his resent- 
ment of Phil Harris’ way with the 


-dames, his frustrations when maes- | 


tro Mahlon Merrick relieved him 
‘of the baton—all got a big play. 
Just like in the old Orpheum days. 
Benny alone is worth the tab. 
Company works in front of the 
band (27 sidemen here, 20 for the 
j tour), with no scene changes, Ben- 
iny is first violinist when the cur- 


‘tain goes up, but Merrick brushes 


him off for overture that ranges 
from “Love in Bloom” to choral on 
“No Business Like Show Business,” 
with special lyrics about the star’s 
penuriousness. 

Benny explains he’s “appearing 
here through the courtesy of the 

S. Treasury,” cracks a passe! 
of sock gags, and introduces the 
Stuart Morgan Dancers, easily one 
of the better flash openers in the 
business. Adagio team of three men 
and girl get ’em off their hands 
with a sock routine. 

In again for some disparaging 
remarks about teevee, Fred Allen 
and “The Horn Blows at. Midnight,” 
Benny is joined by Harris, who 


.provides his boss with some tips 


on how to achieve personal mag 
netism. Harris gets off big after 
pattering “Preacher and the Bear.” 
“Darktown Poker Club,” “Let's 
Choo Choo Choo to Idaho” (ne 
tune from Metro’s “Duchess 

Idaho”) and—of course—"That’s 
What I Like About the South.” 

Wiere trio, with Mildred Sey- 
mour 88ing, are a smash closer for 
the first half. As of yore, brothers 
murder the language, balance their 
fiddies after a straight rendition 
of “Clair de Lune,” flip their 
derbies, and beg off after a torrid 
| terp-and-tumbling turn. 

Vivian Blaine opens the second 
half singing “It’s Delovely.” “Its 
Magic” and “It Might As Well Be 
Spring’”—not too wise a selection 
Blonde and brassy-voiced, erstwhile 


20th-Fox contractee has never 
looked better, and something that 
‘impressed as first-night jitters is 
bound to be ironed out. Nervous 
chirping aside, she came through 
with a bang to foil in the time- 
honored bit in which Harris gives 
Benny some pointers on how to he 


a great lover. 

Benny palavers pleasantly with 
Rochester about latter’s paycheck 
and new girl friend. The sepia step- 
per’s gravelling and soft-shoe on 
“Sunny Side of the Street” kills 
‘the customers. Not so successful is 
his routine with Scat Man Crothers, 
who does an unfunny female im- 
personation. This could easily be 
eliminated, and small loss. Act 
winds with Crothers on guitar and 
Rochester grinding out “Waitin’ for 
Jane.” 

“Jack Benny and His Beverly 
Hillbillies” is saved for next-to- 
closing, and wisely. Deadpan wash- 
board band fronted by Benny and 
his fiddle, rack up a volley with 
“You Are Mv Sunshine.” “I Found 


a New Baby. “Fascinatin’ 
Rhythm” and “Puttin” on the 
Ritz.” 


| It’s a shame Dennis Day won't be 
hitting the road. For the record, 


‘he tenored “There's No Tomor- 
‘'row” and “Clancy Lowered tie 
|Boom,” then mimicked Harry 
Lauder singing “Roamin’ in the 


Gloamin’” and Sophie Tucker do- 
‘ing “Some of These Days.” If the 
'stubholders had their way he‘d stil! 
be singing. Mike 





'Frank Sinatra, et al. Encore im- 
presh of Rose Murphy draws salvos. 
' “Miss Snow scores in a songalog 
‘that evidences showmanship and 
style. A hoked-up arrangement of 
|“Chloe” tops her list and she does 
'a staunch 35 minutes before get- 
ting off the floor. A trumpet inter- 
\lude with “St. Louis Blues” about 
imidway through her offering 
| breaks the pace neatly. 

| Nick Martin’s combo does show 
backing and customer dance tunes 
‘in solid fashion with the Peter 
Barry rhumba group, supplement- 
‘ed by the vocals of Julita, doing 
‘relief sets. Newt. 





| Berkeley, Londen 
London. May 3. 


Phyllis Robins, Ian Stewart Orch, 
Tommy Rogan Rhumba Band; no 
/minimum. : 


| 


| <A favorite prewar cabaret spot, 
the Berkeley hotel revived the pol- 
| icy last Wednesday (3) with Phyl- 
lis Robins as the main attraction. 
It’s a modest effort that is un- 
|likely to create a stir, but will satis- 
fy most customers. 





restrained personality, and_ is 
/helped by an ultra-polite audience. 
|Recently she has been mainly on 
radio and TV, and brings much of 
this technique to her cabaret turn. 
Her act consists of a pleasing 20 
i/minutes in which she puts over 2 
half dozen bright numbers. 


| As her opener she does “If I 
‘Knew You Were Coming” extreme- 
lly well. She~scores additional ap- 
|plause with “Mister Gordon” and 
“He Was Adorable,” but easily her 
~~ is “The Foggy Dew.” 


Customer reaction is 
throughout session. Cafe had ex- 
cellent biz at show caught on open- 
‘ing night. Myro. 





Miss Robins has a nice, quiet and | 


| 

Oasis, L. A. 

és Los Angeles, May 12. 
The Ravens (4), April Stevens, 
Hen Boze Orch (6); admission 





| Current layout is the first under 
‘new management, long-time boss 
‘Eddie DeSure having been pe 
suaded by his family to sell oul. 
|There’ll be no booking chanse. 
ihowever, for as part of the deal 
DeSure has agreed to stay around 
for a year and help new owners 
'Bill Robinson and Joe Abralims 
keep this southside nitery rolling. 


| Coast base for such acts as Billy 
Eckstine and Sarah Vaughan, 
Oasis has long been one of the 
ifew consistent money-making clubs, 
‘talent policy featuring top Nesro 
recording artists. Current bill. top- 
lined by The Ravens, looks like it 
/will continue the record. Quartet, 
which utilizes a bass voice lead on 
/many numbers, runs through sevell 
ditties at each show, concentrating 
‘on disclicks to earn good returns. 
‘Fine arrangement of “Old Man 
River” is the highlight of the turn, 
‘group offering okay harmony t0 
‘sell the standard in a new Wa’. 
Canary April Stevens makes an 
|okay impression in a trio of tunes, 
including her platterized “No, No. 
No, Not That.” Brunette has 4 
husky voice that pleases but needs 
‘to learn more about handling her 
self in front of a crowd. 
| Musichore falls to Calvin Boze 
iOrch, a two-sax, trumpet, bass 
drum and: piano outfit with a foot 
tapping beat. Kap. 








Closing for Summer 
Town Casino, Buffalo, will close 


aifor the season following the en- 


|gagement of the the Mills Bros. 
‘June 1. Reopening has been set 
for Sept. 9. 
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Capitol, N. ¥. 
Olsen Orch (14), Geor- 
Gibbs, Lew al eee & 
. “Champagne or adesar 
Byre. Pcie an in Variety Feb. 


8, '50. 


Current Cap show is the cus- 
tomary. blend of music and com- 
edy, most of it routine, but with 
ene or two highspots duri..g the 55- 
minute lineup. Couple of sock 
touches aren't supplied by the 
headliners, but come from two 
members of the George Olsen crew, 
Adrian Freiche and Betty Norman. 
Former, one of the three-man 
Olsen fiddle section, takes a solo 
during an elaborate concert ar- 
rangement of “My Foolish Heart 
that was a complete showstop at 
the last performance opening night | 
(11), while Miss Norman, band’s | 
canary, strongly impresses with a| 
novel lisping ditty and “Diamonds | 
Are a Girl’s. Best Friend,” from 
“Gentlemen Prefer Blondes” score. 
Thrush is young, fresh and cute-| 
looking, sings well, and adds to 
natural effectiveness with a smart 
ehoice of material. 

Olsen opens with a fairly amus-| 
ing patter song recounting that the 
“chow must go on,” and insisting | 
that bandmen today must do every- 
thing in a theatre. “Everything” in- | 
cludes a brie’ magic trick, an imi-| 
tation of Harry James’ trumpet, 
and a high note on an Irish ballad, 
performed, played and reached, re- 
spectively, by three of the side- 
men, Olsen’s years of stage experi- 
ence are apparent in his easy, 
pleasant and poised manner of han- 
dling the fronting and emceeing' 
chores, and the veteran maestro 
also knows how to give a surround- 
ing bill the musical accompaniment | 
it ought to have. 

Georgia Gibbs likewise has plen- 
ty of know-how in her song-selling. | 
A rhythmic “Taking a Chance on} 
Love,” the Mercer-Arlen ‘Come | 
Rain or Come Shine” from “St. | 
Louis Woman,” “Manhattan Tow-| 
ers,” “Deanie,” and a _ Dixieland | 
tune for an encore added up to a 
varied potpourri that was delivered | 
with maximum: eye-and-ear appeal. | 

Lew Parker, back from appear- | 
ances in England, needs stronger | 
opening material, but once into his | 
“lecture” on the United States, 
complete with map and pointer, it’s | 
a solid comic turn. Impressions of 
types at restaurant tables, plus) 
rhythmie dining to music, also lend | 
originality and effectiveness to the) 
act. 

Hoctor & Byrd supply the usual | 
terp interlude. Gal isn't up to her | 
partner in hoofing ability, but the | 
routines are nicely paced, and Hoc- | 
tor works smartly in tails, particu- | 
Rich. 














| 


larly in a solo tap conga. 


+ other 


less gowns accentuating sock chas- 
sis. Twain go on to register vocally 
with-“Wedding Samba” and “In a 
Little Swiss Chalet,” thence into 
a Latin medley. Rhythm material 
could have been varied with more 
melodic operetta stuff, but as it 
was, team had to beg off. 


Rohmer & Darrow came on with | 


$0-so patter and segue into satiri- 
cal harmonizing for plenty of 














“ART. HOUSE REVIEWS 55 
Palace, N. ¥. joins Miss DuBois in singing “The | 
Romaine & Babette, Teddy Hale, | Face and The Body.” Then Peace | 
Shirley Martin, Billy Rayes, The | is Lewis’ alter ego in “Me and My | Ne A 
Kemmy’s (2), Melody Men (8),| Shadow” number. | ew cis 
Wally Brown, Richards-Lourde| The Reed Sisters do well with a. 
Dancers (3), Don Albert & House | medley of “Why Do I Love You?”,| 
Orch; “One Way Street” (U-1), re-| “My Bill,” and “Make Believe.” '| SHIRLEY MARTIN 
viewed in Variety April 19, ’50. Andre, Andree & Bonnie garner | Impressions 
| plaudits in next spot. Andre comes’ 10 Mins.; One 

Current layout of eight acts plays ©n stage lugging four mannequins. | Palace, N. Y. 

well, and even though there is a/ The two girls, wearing masks, play| Shirley Martin is a well-stacked 











chuckles, with takeoff of Mills slight similarity in formats of four their parts so well that the audi-| platinum blonde who, earlier in 


Bros. standout. 


Howard Malone,| of the turns, such duplication is @mce didn’t distinguish them from | her career, had been partnered 


next, provides classy tap and soft- | sufficiently overcome in the play- the real mannequins until the act) with Larry Storch, comedian. Lat- 


shoe routines, the latter to “Tea | in 
For Two.” Eddie White, headlining, | 


was half over. Expertly timed, ter has since gone a long way on 


| Romaine and Babette, mixed beautifully staged and with flaw-' his own. Coincidentally, Miss Mar- 


gives with some surprisingly quiet team, open with a clever line of l€SS dancing, the act gets terrific ‘tin seems likely to go places, too. 


patter, interlaced with vaude rem-! hand-and-head balancing, with male | @Sponse. 
Iniscences in song and story reach- | manipulating 


ing back to “I Ate the Baloney.” 

Harmon & Hayes look like an- 
ballroomology team until 
they begin hamming it up. Duo’s 
youth and other refreshing quali: 
ties get ’em over. Steve Evans. in 
next to closer, has some facial con- 
tortions that are mildly amusing, 
with Slavic drunk routine really 
convulsing them. Encores’ with 
analysis of audience snickers that 
is weakish. 

Claire & Hudson, closers, contrib 
Series of easy-to-take feats of 
equilibrium, with gal displaying 
plenty of personality, while under- 
sized guy cheerfully keeps her in 
weifd postures of elevation for 
solid retwpns. Don. 





Apollo. N. Y. 


“Springtime in Harlem,” with 
Georgie Auld Orch (13); Ivory Joe 
Hunter Band (7); Roosevelt War- 
dell, The Striders (4), “Spider” 
Bruce, Norma Miller and chorus 
(12); “Stage Fright” (WB). 


Current Apollo bill falls slightly 
out of line with its usual run of 
offerings. And judging by the com- 
paratively empty house’ when 
caught Friday (12) night, it isn’t 
paying off. Stanza deviates from 
the norm in that it spotlights a 
chorus of 12 dancers in three of 
the frames. Not that the terpsters | 
don’t show some okay footwork, but 
it apparently doesn’t seem to be 
what the customers want. 

Show opens with chorus in a rou- 
tine labeled “Shoes With Wings,” | 
followed by Georgie Auld’s orch 
giving out with an okay rendition 
of “Knicker Bopper.” Band, com- 
prised of five brass, five reed and 
three rhythm, come on later in the | 
program to contrib groovey “Tiny | 
Blues” and “Hum Drum.” Roose- | 
velt Wardell, vouthful vocalist, fills | 
a brief spot with a lengthy blues 
number that gets appreciation. 





Since dissolving with Storch, she 


attractive partner|, Equal response, this time in has been vocalist with several 


‘through the air with ease for neat /@ughs, comes during the Lewis by bands, which has given her poise 


returns. The Kemmys, male and| Play with White on “Wiffenpoof” and an easy manner of salesman- 
gal, offer somewhat similar stuff number. White works audience to ship. Nature and experience has 
in the No. 4 spot, but hoke things such a pitch that the slightest’ endowed the rest necessary to 
up for a satirical payoff. They also twitch of an eyebrow brings down make her a promising contender 
incorporate some legitimate balanc- ‘he house. He also shines in the as a single. Well groomed and in 
ing, and off to nice returns. Teddy |;Hot Cole,” parody of the Jack pleasant voice, plus having a nat- 
Hale, sepia tapster, scores, as usual, Cole dances, Tew. ural flair for comedy, she socks 
with his tap and rhythm routines * across caricatures of Barbara Stan- 
for good applause. Shirley Mar- RKO. Boston wyck, Billie Burke, Vera Vague, 
tin ‘New Acts), well-stacked look- Boston, May 12. et al., in amusing and authentic 





er, goes over for top appreciation Billy Eckstine, Larry Storch, fashion. Instead of mimicking them 
with satirical impressions of Hol- Bela Kremo, Tommy Hanlon, Bobby in bits from past performances, 
lywoodites and others. Lane & Claire; “The Traveling she interweaves them into a fasci- 


Billy Rayes, comedian-juggler, Saleswoman.” (Col). 
Keeps things rolling at a merry es diculous assignments, which makes 
pace with his mixture of juggling} Current layout which winds up for high laughter potency. Sie 
and running comedy chatter. Grabs | brief stageshow revival here, adds Winds with slick impression of 
solid hand. Ethel Burns’ Melody up to nifty entertainment but turn- Rose Murphy doing “Cecilia” for 
Men, vocal octet of former high-' stile response is discouraging. boff applause. 
schoo] students, comprising four Headlining, Billy Eckstine, “the Gal has class and _ sufficient 
colored boys and four ofay lads, | great Mr. B.” is solid throughout, talent for any medium. especially 
give out with nice harmony on such | with femme payees all but swoon- Class cafes, vaude or video. 
robust tunes as “Stout Hearted|ing from walkon. He has nifty Edba. 
Men,” Cole Porter medley and “Ol’ | stage presence and his vocal, styl- — 

Man River.” Lads have trained ing of pops really knocks them) MAE MURRAY (3) 
voices and do well both in solo!cold. Opening with “I’m in the Dance 

work and harmony blendings for Mood for Love,” singer reprises his | 12 Mins, 

impressive returns. recent recording hits, including Mocambo, Hollywood 

Wally Brown, comedian, playing | “Sitting ‘by the Window,” “Body Mae Murray, silent screen's 
third stand here within a year, prac-| and Soul” and “My Foolish Heart.” beauty, comes back to showbiz 
tically romps off with the show in Begs off with “Caravan” with sock with this date. in a dancing act 
his solid session of gags. His un-| results for entire stint. with two male partners. It’s a full- 
finished sentence gab is still potent Surrounding lineup has plenty of | act version of the spot Mae Mur- 
here and with his additional stuff, punch, with bill teeing off solidly ray had a decade ago in Billy 
including comedy vocal, “Do All with Bobby Lane and Claire in fast! Rose’s “Cavaleade of the Silent 
Your Lovin’ While You’re Young,” terp chore, winding with “fighting Screen” at the Diamond Horseshoe 
has them howling throughout. The |for the funnies” bit for neat re-|in New York. 

Richards-Lourde Dancers; compris-|turns. Tommy Hanlon follows with Act is loaded with nostalgia, 
ing Dick Richards, Frank Terry a bright comedy hit, chatter and particularly when Miss Murray 
and Bernadette Phelan, provide | delivery selling neatly. The Euro-' and partner Michel Panaieff go 
flash and class in closing slot in a pean import, Bela Kremo, displays into the Merry Widow Waltz rou- 
nifty adagio for sock returns. some of the niftiest juggling seen! tine she did in the Von Stroheim 

Dave Bine’s production buildups | here in some time. Guy juggles) silent film. Save for this number, 
are attractively par, and Don Al- hats, balls, and cigar boxes with turn is mostly snatches of various 
bert’s orch backgrounding a valu-| aplomb and agility. Winds with the dances as Miss Murray alternates 
able assist. Edba. | difficult trick, which he makes look | between partners Panaieff and 

Oo tar ee, leasy, of swapping positions of Coreg oat — a _ 

. | cigar boxes held in mid-air in front | the’ latune bits. Lush musica 

Casino, Toronto lof him with the visual effect of backing is furnished by Harold 
Toronto, May 12. | qefying law of gravity. Draws solid Stern on the fiddle and batoning 

Henny Youngman, Ann Russell, | anplause. : the Latin-Aires. 

Johnson & Owen, Carl & Harriet, | Larry Storch, who bypasses the Opening night crowd, lavishly 
Bob Goodman, Charles Gregory | ycyal carbons of pix stars, etc., sells | Sprinkled with film industry names 


nating monolog, placing most in ri- 


The Striders, vocal quartet, har- GiTls (18), Arch Stone House | nicely with nifty impreshes of an including Mack Sennett and others 
monize well on “Ain't She Pretty.” Orch; Crime Doctor’s Diary Englishman announcing a prize with whom Miss Murray wrote 
“Cool Saturday Night.” “Route 66” | (Col). ‘fight and a French matinee idol. Silent screen history, gave her an 
fand “Five O’Clock Blues.” Ivory | nena Ge |'Winds with solid impresh of a Ovation. Kap. 


Chieago, Chi 
Chicago, May 12. | 

Adriana & Charly, Cy Reeves, 
Gracie Barrie, The Pitchmen (3), 
Louis Basil Orch; “The Damned | 
Don’t Cry” (WB). 


} 
| 


} 


_The four acts slotted have an up-, 
hill pull to get across with an audi- | 
ence still holding their hankies | 
moist from tears via the picture. | 
Perhaps the evening audiences will | 
be more receptive than the mati-| 
nee femmes. 

Surprisingly enough, the opener, | 
a medley of Cole Porter tunes, is 
the best received, with the familiar 
tunes getting a fine work through 
by Louis Basil orch. Adriana and 
Charly do some neat trampoline 
work, male executing nifty half 
fa.ners and double mid-air somer- 
Saults, with an exciting finish. 

Cy Reeves has refurbished his 
Sags, but audience remains quiet | 
until he goes into his swing treat- 
ment of “Old Man River,” when 
seatholders respond plenty. Gracie 
Barrie tees off with “Are You Hav- 
ing Any Fun?” to mild response. 
However, her “My Foolish Heart” 
registers as does the mugging of 
hillbilly ditty, which is a bit over- 
long. Her vocal debunking of ‘“‘Sun- | 
day Kind of Love” also scores. | 

Three Pitchmen with their zany | 
instruments and sound effects get | 
laughs, but they get their best ap-| 
Plause with impreshes of band | 
Sivles, winding up with the march | 
Style of John Phillip Sousa. ; 

Zabe. 


Civie, Portland 
Portland, Me., May 13. 

Four Fantinos, Bunnell Sisters 
(2), Rohmer & Darrow, Howard 
Malone, Eddie White, Harmon & 
Hayes, Steve Evans, Claire & Hud- 
son, House Orch (8); “Johnny 
Eager” (M-G). 











{ 


House is taking indefinite hiatus 

on vaude bookings after this bill, 
ostensibly for installation of air- 
conditioning. 
. Four Fantinos get hearty palm- 
ing for fast-moving acro routine, 
Which is built rather monotonously 
around strength and endurance of 
Saunt member of team. 

Bunnell Sisters are sold at walk- 
on via an eye-popping set of strap- 


Joe Hunter and his crew, composed 
of three reed, three rhythm and 
one brass. give out with neat ren- 


|ditions of “Sold,” ‘Guess Who,” 
|“Almost Lost Mv Mind” and “Ivory 


at the Ivories.* Hunter also as- 
sists in the vocal department. 
“Spider Bruce” in a skit tagged 
“Third Degree” draws some. 
healthy yocks. Besides the onener 
the chorus comes through with an 
attractive production number built 
around Ravel's “Bolero.” The terp-| 
sters also hold down closing frame | 
with an interesting routine featur-| 
ing the Charleston. Lindv. and a 
new terp routine in the Bor vein. 
Gros. 


Olvmpia, Miami 
Miami, May 15. 

Dean Murnhu. Guu Kibbee. Ho- 
mer & Jethro, Calvert Sisters. Au- 
dreu Raker. Les Rhode House 
Orch: “Daughter of Rosie O’Grady” 
(20th). 

i 

With the co-tovliners coming 
through in top style. current. bill 
sets well with the stubholders. 

Dean Murphv is practically a na-| 
tive here. and he’s accepted as an 
adonted son. Each time he comes 
back his series of imnvressions and 
patter seeme to take on added no- 
tency. Qn this trip he gets them 
from the walkon and *fter runnin¢ 
the gamut of incisive earbons of 
the well-knowns in all fields. belts, 
with his Elesnor Rooseve!t 2nd for 
the final wham, the. FD.R., his 
trademark. Had to beg off. 

Guy Kibbee, who also nplayed 


here before, comes back with an 


amiable act, which clicks nicely. 
Routine comprises some fresh 
stories and gags that garner ° nifty 
seore on the laugh meter. Offed to 
hesrtyv mitt. 

Jethro and Homer, who work 
in the Spike Jones metier with 
screwy instruments and vocals. are 
right off the cob and hit with the 
aud. 

Ovening spot is held adequately 
by Audrey Baker with toe-tans and 
flashy acro-twists. Calvert Sisters, 
in the deuce, get by in fair man- 
ner with their harmonies. Stint 
blends straight, hillbilly and 
“groovy” arrangements. Les Rhode 
and house orch handle the back- 
grounding capably. Lary. ij 


of Sophie Tucker and Mae West, | O7cl. 


‘son & Owen do some neat acro 


; Henny Youngman is the head- | dypso matron pouring out her woes Se 
liner, with a line of chatter put /t9 bartender, with entire stint grab- tion. They are followed by the 
over so fast that most of the punch | bing neat guffaws. Three Kovacs, who offer a smart 
lines are lost, but the line girls Larry Flint house band onstage acrobatic turn. First part Jean 
garner the kudos this Mansa in 4D backs neatly. Biz only fair. Adrienne & Eddie Leslie act was 
otherwise agi oc poe eo With | Elie. almost inaudible, and the latter 
gals Feed — ty Pcs st | i enciaan an part was too loaded with obvious 
Hee eae oe senakcds in| Palladium, London — innuendoes for this house. 
Blue” in modernistic rhythm, with | London, May 9. 5 mete gg _— Bagh a 
Jack Bisson on for effective war-, , Dorothy Lamour, Ted Ray, Leo ae tT og Nino, Ms 10, ‘ noe 
bling and Marion Greenberg doing |@@ Lyon, Salict Puppets, Buster Visine ee Sere oe ee 

g : Shaver with Olive. George & Rich-,agement, does a series of ball-bal- 
a neat solo terp. aver U Need ge ancing with an sebinl and intelli- 

Ann Russell gets over on her 47d, The Amazing Dog Nino, Jean anGing wi precision and inte 

pone gle | Adrienne & Eddie Leslie, 3 Kovacs, gence. It’s a good bet for any au- 
satires of gal vocalists—the Dixie | ? A : S gthestn ae da Wate 
t the torcher, the swing-| fom & Jerry, Palladium Tiller dience. Another clicker is Salici 
em ge nag A eee ‘N8- | Girls (20), Woolf Phillips & His Puppets, whose dolls put on a full 
style singer—and lusty impressions show in miniature. It is the bright- 

est and neatest entertainment of 
continue its kind seen in the West End for 
to pack ‘em in here. Dorothy La- & long time. There is also a good 
mour, latest importation, got the comedy gymnastic turn by Tom & 
regular enthusiastic reception. It Jerry in the nonchalant manner. 
was a sock ovation in the best Myro. 
London manner. 

Appearing in a luscious evening 
gown, it was natural that Miss La- Seattle, May 11. 
mour should be greeted with de- LaForm Sisters (2), Chicken & 
mand from the gallery for the in-»Wing, Sharon Leigh Baird, Spec 
evitable sarong, and when she Watkins, Ink Spots ‘5), Roy Wat- 
eventually did her quick change kins House Orch (8); “Perfect 
act, followed by a delightful bur- Strangers” (WB). 
lesque on “Queen of the Hollywood ———— 
™ Isles.” her success was assured. For The Ink Spots’ special style of. 

Fox, Detroit the most part she entertained with vocalizing goes over big here, with 
Detroit, May 12. sentimental tunes. “It Happened to. the group socking over their blend. 

Ted Lewis, Geraldine DuBois, Me,” “Moonlight Becomes You,” of tunes and yaks for good re- 
Paul White, Elroy Peace, Andre, and “Pretty Baby” were good be- sponse. Tiny Sharon Leigh Baird, 
Andree & Bonnie, Reed Sisters (3),\ ginners to a neatly planned 40- seven-year-old winner of Palomar 
Ted Lewis Orch (14); “Under My minute stint, and the act warms up ' talent contest, is a cute moppet and 
Skin” (20th). nicely to such hits as “Personality” pleases with a song and dance. 

_—_— and “My Little Grass Shack.” Sam The LaForm Sisters open with a 

Everybody was happy, very hap- Mineo’s accompaniment rounds off trapeze turn, followed by Chicken 
py, with the Ted Lewis show at the fine performance. and Wing, two lads who sell re- 
the performance caught (12) at Two other transatlantic acts laxed precision taps In good fash- 
the Fox. Lewis, who is offstage also get prominent billing. Leo de ion. They follow with a shadow 
only once during the hour-long pot- Lyon, held over from the Tony dance ina blue light for good ap- 
pourri of songs, dancing, and com- Martin show, is a surefire laugh plause. 
edy, keeps the pace smooth as provoker, whose brilliant impres- Spec Watkins, who also emcees, 
only a master showman can. sions are enhanced by exceptional- does a good job on “Barnacle Bill 

He starts things rolling with ly good material. Buster Shaver, and a comic cowboy routine Lo 
“When My Baby Smiles at Me.” with his trio of lowercasers, Olive. “Last Roundup,’ and also _— 
By the time he finishes that num- George and Richard, iongtime laughs with a “Shooting of Dan 
ber vou know he’s “in” because faves with London audiences, also McGrew” routine, | oe A 
smiles break out all over the place get sock reception, Ink Spots tee off with No Or- 
and stay put. He does a little Heading the British contingent Is chids For My Lady in slick style, 
preachin’ in “Be Yourself” and the the inimitable Ted Ray, with new with Bill Kenny's tenor and falset- 
smiles get wider. yarns. Here is a comedian who to carrying the lead. Follow with 

Then Lewis does a ferping turn never takes chances with the audi- “Maybe, “With ‘ My Eyes Wide 
with Paul White and Elroy Peace ence and although one of the most Open and “I'd Climb the Highest 
for good returns. Geraldine Du- familiar faces on the British vaude Mountain” tor hefty response, M1x- 
Bois, dressed in tights—first seen scene, is always on hand with new ing In comedy for good effect. and 
here on a singer in many moons— _ material. . si ial - ae wie If I Didn't Care” for a 

‘ ause f “After To open show, the Palladium Til- boff finish. 
wae - ler Girls kick off with a new rou- Fair house at first afternoon 

The pace picks up when Lewis tine which starts in a sitting posi show. Reed. 


Spick & Span, mixed team in white 
tails and toppers, do nicely on tap) 
routines and challenges; and John- | 


Hollywood headliners 


on horizontal bars. 

Flash finish has the line back 
in full stage for a Mother’s Day 
bit, with the sentimental singing 
of Bisson and the inevitable jitter- 
bug breakdown and then into the 
“Emperor Waltz.” with Marjorie 
Freckleton and Mimo Ehala doing 
an eve-filling ballet terp on toes. 

MecStay. 


Palomar. Seattle 


wD Ca 
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D. of J. 


Seen Eyeing Stock Mer. Moves: 


Burke- Mother’ Readied for Straw Tour 


Recent moves by the Stock Man- 
agers Assn. to limit author royal- 
ties and refuse to book package 
shows is reportedly being studied 
by the Dept. of Justice. The Gov- 
ernment outfit is interested in 


whether the tactics involve con- Cc 


spiracy in restraint of trade, in 
violation of the anti-trust laws. 
The fact that neither of the SMA 
policies is being enforced leads 
the federal sleuths to the belief 
that nothing “illegal is involved. 
Aliso, one D. of J. representatives 
indieated, the SMA tactics regard- 
ing author royalties appear to be 
aimed to combat the Dramatists 
Guild’s minimum terms, which are 
also legally questionable. 
Independent action by individual 
strawhatters not to pay more than 
an agreed-upon royalty or not to 
book a show under agreed-upon 
terms is perfectly legal, according 
to Government Qfficials. But such 
tactics by the group might be il- 


legal, if binding on _ individual 
members. ‘Fact that “Born Yester- | 
day” and “Harvey” are being 


booked in various spots at more 
than the SMA terms, and that 
“Streetcar Named Desire” is be- 
ing booked as a package, indicates 
that no coercion is involved, it’s 
explained. 

D. of J. interest in the matter is 
believed to have stemmed from an 
announcement of several weeks ago 
that the SMA had voted not to 
book any plays at other than 
agreed-upon terms. 





Burke—‘Mother’ Packaze 
Hollywood, May 16. 

Billie Burke in a production of 
“Tife With Mother” is being 
readied by Richard Charlton as a 
package for a strawhat tour this 
summer. Walter Plunkett, Metro 
designer, will do the sets and cos- 
tumes for the show, which is one 
of several productions being pack- 
aged by Charlton. 

Ann Lee, partner of Charlton in 
the operation of a winter stock 
company at Phoenix, Ariz., will re- 
turn for another strawhat season, 
opening July 4 at El Teatro, Santa 
Fe. The pair have opened a perma- 
nent office here. 





Worcester Wants Bea Kaye 
Worcester, May 16. 
Beatrice Kaye is being sought as 
femme lead in “Take Me to 
Town,” one of two musical com- 
edies to be tried out by Guy Pal- 


Rogers’ theatre-in-the-round is get- 
ting underway a week later with 
‘an Equity cast. Picture becomes 
| intensified with the taking over of 
the Villa Moderne, former Skokie, 
Ill., nitery, by Barry O’Daniel, op- 
'erator of the Detroit Light Opera 


0. 
New light opera group, called 
North Shore Theatre, wiil do 10 
; weeks of standard fare, starting 
‘June 25 with “Naughty Marietta,” 
(and then switching to a Tuesday 
opening thereafter. Season, which 
will run through Sept. 3, includes 
“Chocolate Soldier,” ‘““New Moon,” 
“Vagabond King,” “Sweethearts,” 


“Trene,” “Great Waltz,” “Merry 
Widow,” “Roberta” and “Desert 
Song.” About 10 principals will 


be joined by chorus of 24, with 
the leads coming from New York 
and Hollywood. 

In addition, Charles 
planning tabloid versions of “The 
Mikado,” “Merry Widow,” “Of 
Thee I Sing” and “On the Town” 
at the Chicago Lake Front Fair, 
starting June 24. 





Saratoga Spa Set 
Saratoga, May 16. 

John Huntington, president of 
the Stock Managers’ Assn. and op- 
erator of the Spa Summer Theatre 
on thé State Reservation in Sara- 
toga Springs, has arranged open- 
ing of his fourth season for July 
a 
Playhouse boxoffice here will re- 
main open throughout the summer 
to handle local sales for Hunting- 
ton at Saratoga, William Miles at 
| Stockbridge, and Mr. and Mrs. 
| Walter Wood at Malden Bridge. 
It will also make local sales for 
Ted Shawn's Festival of the Dance 
at Jacob’s Pillow, Mass. 





Prices Cut in Albany 
Albany, May 16. 

The Colonial, in the middie of 
its second week of summer stock, 
cut all admission prices. The top, 
Monday through Thursday, was 
dropped from $3 to $2; Friday and 
Saturday, from $3.60 to $2.50. 
Minimum was lowered from $1.20 
to 83c week-nights; weekends, 
from $1.80 to $1. Ceiling at Mal- 
'colm Atterbury’s Playhouse, which 
closed a 3l-week season Saturday 
| (13), was $2.40. , 
| Business at the Colonial, with 
| Sarah Churchill in “The Philadel- 
| phia Story” and with Susan Peters 
'in “The °Glass Menagerie,” had 
been light, despite excellent casts, 
fine productions and glowing no- 
tices. It was the first time two 


Blake is | 





“Legit Bits 











Richard Rodgers has become one 
|of the guarantors of the ANTA 


playhouse, N. Y., taking over the 

000 endorsement of the late 
Walter Huston . .. Alec Guinness, 
who withdraws May 31 as star of 
“Cocktail Party,” has revealed that 
he'll play Hamlet next season in 
London “and possibly New York. 
Henry Daniell succeeds him in 


drama_ critics for 
“bests” of the 1949-50 season: 
Best Performance by a Featured or 
Starred Actor in a Straight Play. 
Alec Guinness (‘Cocktail Party’) 5 
Sidney Blackmer (“Sheba”)..... 2 
Cedric Hardwicke (“Caesar”)... 1 
Dennis King (“Devil’s Disciple”) 1 
Maurice Evans (“Devil's Dis- ‘ 


“Party,” with Margaret Phillips| ciple”) 
taking over at the same time for| Arthur Margetson (“Clutter- 
Irene Worth ... The new Ten- ys RR ASE ss PRGA apes Se, en 1 





Best Performance by a Featured or 





nessee Williams play,‘‘Rose Tattoo,” 

will be produced next season by| Starred Actress in a Straight Play 
| Cheryl Crawford, in addition to; Shirley Booth (“Sheba”)....... 4 
|her various other presentations ...| [ili Palmer (“Caesar”)........ 1 
| Ward Morehouse, of the N. Y. | Julie Harris (“Wedding”)....... 1 
| World-Telegram-Sun, one of the | Ethel Waters (“Wedding”) 1 
| judges for the Clarence Derwent | Helen Haves (“Wisteria”)...... 1 
| Awards for best supporting per-| Irene Worth (“Cocktail lay 


|formances of the season, has told, 
| friends that two of the other judges | 
have agreed to join him in voting 
for moppet actress Iris Mann for 
the femme choice. | 


Katharine Hepburn (“Like It”). 1 
Jean Arthur (‘Peter Pan”) 
Best Male Performance in a 
Musical 


i 


Leo G. Carroll will become a Georges Guetary (“Arms & Girl") 2 
| producer next season, partnering | Todd Duncan (“Lost in Stars’)... 2 
|with John Golden to present and} Paul Hartman (“Tickets”)...... 1 
|star in Rosemary Casey’s “Once/ Boris Karloff (“Peter Pan”)..... 1 
;an Actor” on Broadway after a, Danny Scholl (“Texas”)......-. 1 
| strawhat tryout . . . Webb Tilton) Burgess Meredith (“Lary”) 1 


and Billy Worth, respective under-| Bill, The Love Bird 


studies for Ezio Pinza and Mary| outs”) .................. 1 

fm in. Pa — are wally Cox (“Dance Me”)...... 1 

| being considered as leads for aj} 

| prospective third company of the | Best aa mm & 

| musical . Betty Jane Watson | hole Mawar (“C 1”) 6 

replaces Mary Hatcher as femme Patricia veway a ee alate 

‘lead of “Texas, Li'l Darlin’,” Carol Channing (“Blondes”) 3 

effective June 1... Peter Law-| Grace Hartman (“Tickets”) .... 1 
Best Performance by an Actor in a 


| rence, co-producer of “‘Peter Pan,” | 
| is vacationing in Miami. Incidental- | 
ly, after the Barrie revival had 

| opened, talent agents who had! Robert Flemyng (“Cocktail”)... 
| worked with him for months on | Kent Smith (“Wisteria”)........ 
| the project were flabbergasted to| Brandon de Wilde (“Wedding”) 

as letters of thanks for their | Wally Cox (“Dance Me’”’)....... 
| assistance. It’s apparently the first | ac ” nts”) we 
| time a producer had ever bothered eer ee © wren sts 5 


Supporting Cast (Straight Play 
or Musical) 


Tabulation of choices of the N.Y. 
the various) Best Performance by an Actress in 





Drama Critics’ Selections 


, Claude Dauphin (“Happy Time”) 1 


a Supporting Cast (Straight 
Play or Musical) 


| Julie Harris (“Wedding”)... ... 3 
Irene Worth (“Cocktail”)... ... 2 
| Valerie Bettis (“Great Be Alive”) 1 
| Brenda Lewis (“Regina”)... .. 1 
| Marcia Henderson (“Peter Pan”) { 
| Iris Mann (“Innocents”)... .. »4 
Peggy Conklin (“Wisteria”)... } 
| Mest Promising Young Actor 
| David Cole (“Innocents”)....... 2 
| Douglas Watson (“Wisteria”)... 2 
| Brandon de Wilde (“Wedding”). 1 
, Wally Cox (“Dance Me”)... . i 


Charlton Heston (“Design Win- 

SS ee eee 
Don Hanmer (“The Man”) 

Most Promising Young Actress 
Marcia Henderson (“Peter Pan") 4 
Iris Mann (“Innocents”) 9 
Priscilla Gillette (“Regina”) 9 

] 
] 


| Joan McCracken (“Dance Me’) 
| Julie Harris (“Wedding’’) 
Best Director 
Peter Glenville (“Innocents”) 4 
Robert Lewis (“Regina’’)....... 3 
Harold Clurman (“Wedding”) 2 
l 


‘ Gian-Carlo Menotti (‘Consul’) 


Rouben Mamoulian (“Lost in 
og Ree ee 1 
Best Scene-Designer 
Jo Mielziner (“Innocents”). . i) 
| Stewart Chaney (“Great Be 
we =e ae ®t ee 


George Jenkins (“Lost in Stars”) } 
Best Score 
Gian-Carlo Menotti (‘Consul’) 5 
Kurt Weill (“Lost in Stars”).. 2 
Robert Emmet Dolan (‘Texas’). 2 
Marc Blitzstein (“Regina”) l 


Morton Gould-Dorothy Fields 
(‘Arms & Girl’’)..... : 1 
Most Promising New Playwright 

William Inge (“Sheba’’)... i) 


William Archibald (‘“Innocents") | 








| to do such a thing. if 

Vivien Leigh withdraws June 10 
ifrom the London. edition of 
| “Streetcar Named Desire,” with 
| Betty-Ann Davies replacing . . 
|The Australian production of 








|, Where’s Charley?” has reported-| pan”) as well as for Lilli Palmer, , 


ly opened successfully with Tommy | . ” : 
KF . > RP tae ~~ of “Caesar and Cleopatra”; Julie 
Fields, brother of Gracie Fields, <4 Harris and Ethel Waters, both of 


the Ray Bolgér part... Jack ‘daar 
Sehlissel is company manager of |’Member of the Wedding, and 
pany nt ny | Irene Worth, of “Cocktail Party.” 


“Devil's Disciple,” succeeding 

Richard Skinner, who withdrew to| Guinness got five ballots as best 
. Gay Edson, who) ney Blackmer (“Sheba”), and one 
studied with the Katherine Dun-| each for Sir Cedric Hardwicke 
ham group and the School of the | (“Caesar’’), Arthur Margetson 
| American Ballet, will apprentice | (“Clutterbuck”) and Dennis King 


Olney, Md... 





this summer at Richard Aldrich’s | and Maurice Evans, both of “Dev- | 


| Cape playhouse, Dennis, Mass. Her | j}'s Disciple.” 
| mother is Dorothy Wheelock, thea- . 
| tre editor of Harper’s Bazaar... 


Garland’s Hero 
Louis Nagel, agent for Jean-Paul | 


Guetary, of “Arms and the Girl,” 


Booth, Guinness ‘Best’ 


Continued from page 1 


prepare his strawhat schedule for | actor, as against two votes for Sid- | 


stock companies competed here for | Sartre, has arrived from Paris to 


‘and Duncan, of “Lost in the Stars,” 


merton at the Playhouse here this | 
summer. Also on the schedule for patronage. 
the strawhat are “Silver Whistle,” | 
“Harvey,” “Born Yesterday,”| Malden Bridge, N. Y., May 16. 
“Counsellor-at-Law,” “Present| The Malden Bridge Playhouse 
Laughter,” “You'll Never Get will open for the season July 1, 
Rich” and “Here Comes Mr. Jor- with Philip Barry’s “Holiday” as 
dan.” The season opens Sunday the offering, Eunice Osborne as di- 
night (21) with Moss Hart's “Light rector, and Walter Wood (her hus- 
Up the Sky.” . | band) as producer. Among those 

Members of the resident com- returning to Malden Bridge are 
pany include Frank Lyon, Carl William Sturgess, Robert Jurgens 
Betz, Virginia Maddocks, Peggy ®"d Paul Brusseau. 

, Before the war, house was 
Walker, Isabel Price, Kirk Brown, | known as the Nell Gwynn theatre 
Bruce Carlisle, Harry E. Lowell, aa ‘ 





Malden Bridge Readies 





try to arrange film production of | had two votes each for choice of 
the French dramatist’s “Respectful | pest male in musicals, in a cate- 
Prostitute” and “Red Gloves” . . .| gory that afforded a few surprises. 
yet of Happy Time” received | The N. Y. Times’ Brooks Atkinson 
a rece ser . te _ baa | classified “Peter Pan” as a musical, 
$100 000 sn Rear ay he 0 Fe edo | and listed Boris Karloff as his pick. 

’ " ean The Journal-American’s Robert 


Richard Rod Oo - | 
por ogy i ake Sarto neon Garland couldn't find any male he 


$98,000 to “South Pacific’ stock-| liked for this category, and picked 
holders, bringing the total profit; Bill, The Love Bird, from “Ken 
on the $225,000 investment to al- Murray’s Blackouts,” as his favor- 
most $400,000 so far. | ite. Paul Hartman, of “Tickets, 
Members of the “Brigadoon”! Please”; Danny Scholl, of “Texas, 
company will give a “studio, re-/ Li'l Darlin’”; Burgess Meredith, of 
and Wally Cox, 





Mary Jackson and Edna Preston. 





Pa. Area to Be Busy 
Easton, Pa., May 16. 
Local strawhat followers appear 
to be in for a big season this sum- 
mer. St. John Terrell, who last 
ear scored a success with his 
ambertville, N. J., Music Circus, 
here, announced that the tent set- 
up will reopen June 3. The Bucks 


ope, Pa., June 2, and the P®cono 

layhouse at Mountainhome, Pa., 
June 19. 

Terrell said that Robert Jarvis 
will be his director arid Edward 
Hunt his conductor. Both were 
with him in Miami Beach this win- 
ter, where he also had his circus 

oing. He announced the follow- 

g shows for the summer: “New 

oon,” “Cat & Fiddle,” “Three 

usketeers,” “Sari,” “The Red 

ill,” “Song of Norway,” “East 

ind,” “Bloomer Girl,” ‘“Finian’s 

ainbow,” “Robin Hood,” “Rio 
ita,” “Brigadoon,” “Hit the 
veel “Good News” and “Show 

a Ba e 

Rowena Stevens, Pocono Play- 

ouse producer, will have John 

‘Shaughnessy as director and 
Alice Wenck as business manager. 


Chi Area Hypoing 
Chicago, May 16. 
Summer stock in the north shore 
area is building to a high pitch. 
Marshall Migatz's Chevy ase 
eatre is teeing off May 26 with 
t attraction not yet set. Sec- 
ond week will offer Nancy Carroll 
nd John Carradine “20th Cen- 


uu hs 
4 Highland Park suburb, Herb 


Frope Playhouse resumes at New players and plans a series of seven | 





Canada Strawhat to Resume 
Montreal, May 16. 
| The Murray and Donald Davis’ 
revue, “There Goes Yesterday,” 
c‘osed Saturday (13) in Ottawa 
after completing an eight-month 
Canadian tour. At same time 
management announced plans for 
a strawhat session to open June 29 
in Gravenhurst, Ont. : 
Company. will have a cast of 10 


plays for its third season. Outfit 
_will play in Gravenhurst on Thurs- 
day, Friday.and Saturday, moving 
to Port Carling for Monday, Tues- 
i'day and Wednesday nights. 


‘Shrew’ Tees Off Stockbridge 
Stockbridge, Mass., May 16. 

Margaret Webster’s production 
of “Taming of the Shrew” will 
open the 19th season of the Berk- 
shire Playhouse June 19, accord- 
ing to producer William Miles. 
,/Two former members of Miles’ 
'resident company, Kendall Clark 
‘and John Straub, have roles in the 
Shakespearean comedy. 

Louisa Horton, who also ap- 
peared in summer stock shows at 
the Berkshire Playhouse, is another 
one of the traveling troupe. 


Stock At U. Of Houston 
Houston, May i6. 

The U. of Houston will have a 
summer stock company offering a 
play every two weeks here during 
the summer in its 100-seat Attie 
theatre. Scheduled are “Blithe 
Spirit,” June 12; “Three Men on 
a Horse,” June 28; “The Ninth 
Guest,” July 12; “Room Service,” 











hearsal” in the rehearsal room of 
N. Y. City Center this afternoon 
| (Wed.) of three short plays they 
prepared during their cross-coun- 
try tour in the Cheryl Crawford 
;musical . . . Murray MacDonald, 
| who directed the London produc- 
tion of “Daphne Laureola,” will 
stage the Broadway edition to be 
| presented in the fall by Leland 
Hayward and Herman Shumlin, in 
association with Sir Laurence 
Olivier . . . Shepard Traube’s pro- 
‘duction of “‘Giaconda Smile” will 
‘not have a tryout tour, but will 
| have several previews prior to the 
Broadway opening ... The London 
edition of “Detective Story” has 
folded after a quickie engagement, 
at a loss of about $50,000. 
Carmina Cansine will have the 
comedy dancing lead in “High But- 
ton Shoes” this summer at the 
Dallas musical stock presentation 
. Michael Bartlett is going to 
Vienna to sing the leading role in 
“Tosca” . .. When “I Know My 
Love” closes June 3 at the Shubert, 
N. Y., Alfred Lunt and Lynn Fon- 
tanne will go to Jamaica, B. W. I., 
for a short vacation, after which 
they will go to their Genesee De- 
pot (Wis.) farm for the summer. 
They'll take the S. N. Behrman- 
Marcel Achard play on a 33-week 
tour next season and plan to do 
it in London during 1951-52 ... 
Peter Hobbs has succeeded Tom 
Helmore in a leading part in “Clut- 
terbuck” .. . Co-producers Chand- 
ler Cowles and Efrem Zimbalist, 
Jr., last week distributed $25,000 
'to backers of “The Consul,” bring- 
ing the total return to $75,000 thus 





| 





(Continued on page 61) 


| “Happy as Larry,” 
of “Dance Me a Song,” 
| single vute-getters. 

| Miss Neway, of “The Consul,” 
‘had six votes as the best femme 
| in musicals, against three for Carol 
| Channing, of “Gentlemen Prefer 


were other 


man, of “Tickets, Please.” 
Robert Flemyng, of 
Party,” and Kent Smith, of “Wis- 
teria Trees,” were tied with two 
votes each for best supporting 
actor. Claude Dauphin, of “The 
Happy Time,” and Wally Cox, of 
“Dance Me a Song,” had a vote 
each, as did two youngsters, David 
Cole of “The Innocents” and eight- 
year-old Brandon de Wilde of 
'“Member of the Wedding.” 
Best Femme Support 
Choice for best supporting 
actress went to Julie Harris, of 
“Wedding,” with three votes. Irene 
Worth (“Cocktail”) had two, with a 
Single tally each for Valerie Bettis 
(“Great To Be Alive”), Brenda 








| Lewis (“Regina”), Marcia Hender- | 


son (“Peter Pan”), Iris Mann (‘‘In- 
Conklin 


nocents”) and Peggy 
(“Wisteria Trees’). 
Miss Henderson led the list as 
most promising young actress, with 
four votes. Iris Mann (‘“‘inno- 
'cents”) and Priscilla Gillette (“Re- 
'gina”) each had two, with Miss 
| Harris and Joan McCracken, of 
a“ Me A Song,” getting one 
| @acn. 


Douglas Watson (“Wisteria 
Trees”) and David Cole (‘“Inno- 


July 26; “Hay Fever,” Aug. 9, and, far on the $100,000 investment. | cents”) had two votes each as most 
“Skylark,” Aug. 23." | , 


promising young actor. Single 





Blondes,” and one for Grace Hart- | 


“Cocktail | 











votes went to Brandon de Wilde 
(“Wedding”), Wally Cox (“Dance 
Me”), Don Hanmer (“The Man”) 
and Charlton Heston (“Design tor 
a Stained Glass Window’’). 


Glenville Best Director 


Best director spot went to Peter 
Glenville, for “The Innocents,” 
with four ballots. Robert Lewis, 
of “Regina,” was close with three 
votes. Harold Clurman had two, 
for “Wedding,” with one each to 
Gian-Carlo Menotti, who directed 
his own play, “The Consul,” and 
| Rouben Mamoulian, for “Lost in 
' the Stars.” 


, Joe Mielziner’s nine votes as 
| best scene-designer, for ‘‘Inno- 
| cents,” swamped the single tallies 
| for Stewart Chaney (“Great To Be 
Alive”) and George Jenkins (‘Lost 
| in the Stars’’). So, too, did the nine 
votes to William Inge, as most 
| promising new playwright, with 
‘“Come Back, Little Sheba,” as 
against a single ballot for William 
Archibald, who scripted “The In- 
nocents.” 


| Menotti had five votes in the 


| best score category for “The Con- 
sul,” against two each for the late 
|Kurt Weill (“Lost in the Stars”) 
‘and Robert Emmet Dolan (Texas, 
| Li’l Darlin’”), and one each tor 
| Mare Blitzstein, who wrote “Ke- 
gina,” and Morton Gould and 
Dorothy Fields, who combined on 
“Arms and the Girl.” 


Not all the critics voted in all 
categories. Those queried included 
| Brooks Atkinson (Times), William 
Hawkins (World-Telegram & Sun’, 
'Robert -Garland (Journal-Ameri- 
/can), Robert Coleman (Mirror, 
'John Chapman (News), Howard 
| Barnes (Herald Tribune), Arthur 
| Pollock (Compass), Richard Watts, 
| Jr. (Post), Ward Morehouse (Wor!d- 
| Tele & Sun), Louis Kronenberger 
\(Time) and George Jean Nathan 
' (Journal-American). 








Fridolin Canadian Play 
Eyed by Subber for B’way 


Montreal, May 16. 
Before leaving for Europe Mon- 
day (15), Saint Subber, co-producer 
of “Kiss Me, Kate,” planed to 
_Montreal to catch the final dress 
rehearsal of Gfatien “(Fridolin) 
Gelinas’ play, “Ti-Cog,” Saturday 
night (13). 
At finish of play, Subber dis- 
cussed with Gelinas the possibilily 
of bringing the play to New York 
this fall. Nothing was settled de!i- 
| nitely, as Gelinas is anxious to see 
‘what sort of reaction local auci- 
ences have to his English version, 
which opened yesterday for a one 
week tryout. 
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Guild Promises No More Brushoffs 
To St. Paul on Show Bookings 


+ 


YES & NO LEGIT 





Minneapolis, May 16. + 


'Langner, Dowling Option 


Following receipt of a protest 
from Mrs. A: K. Kennedy Ridder, 
secretary of the St. Paul Women’s 
Institute and wife of one of the 
owners of the St. Paul newspapers, 
in her Institute capacity, because 
the Theatre Guild-sponsored “Mad- 
woman of Chaillot” passed up St. 
Paul and played its exclusive Twin 
City engagement here, Lawrence 
Langner, Theatre Guild co-director, 
in a letter to Mrs. Ridder has prom- 
ised it won't happen again. 

Langner guarantees to Mrs. Rid- 


NOT HEALTHY Td 
N.Y. REVIEWERS 


_New York’s drama critics, di- 
vided as they are on so Many sub- 





Shiffron Play for Straws’ 


Lawrence Langner and Eddie 
Dowling have optioned “Angel in 
the Pawnshop,” by A. B. Shiffron, | 
for tryout at Westport, Conn., and | 


'other strawhats this summer and | 


der that all Guild attractions and | 


sponsored offerings will play St. 
Paul as well as Minneapolis in 
the future. He said the Guild 


wasn't responsible for the “slight” | 


in this instance. 
came about through circumstances 
which in this instance we were not 
in position to control,” wrote Lang- 
ner. “Bookings are arranged 
through the United Booking 
Offices.” 


Oa 
During recent seasons, the ire 


of St. Paul newspaper publishers 


and civic and business leaders has | 


been aroused because a number of 
other important attractions, includ- 
ing “Annie Get Your Gun,” “Fin- 
nian’s Rainbow” and “High Button 
Shoes,” have played their Twin 
City engagement exclusively here. 


“This omission | 


3Road Shows Fold 


| 
| 


St. Paul newspapers refused to ac- | 


possible Broadway presentation in| 
the fall. Dowling plans to direct | 
and star in the play, with Joan’! 
McCracken as femme lead. 

Deal is also in the works for a | 
French musical adaptation of 
Shiffron’s unproduced play, “Taste | 
of Sherry,” with the likelihood of a | 
Paris production next season. 





After Fairish Biz 


Three touring shows closed last | 
week, non@ of them Broadway | 
productions. They included “Har- | 
vey,” “Man Who Came to Dinner” | 
and “Silver Whistle.” 

“Harvey,” with James Dunn as 


| 


any mention in their news columns |to ready again for the road. It| 
to their presence in Minneapolis. had spotty pickings, winding up! 


Even the St. Paul mayor has pro- 
tested to the UBO. 





Unique Financing Setup 
On Coast for ‘My L.A.’ With 
Public Sale, Jr. C. of C. Aid 


Hollywood, May 16. 
Unique financing setup is being 


i Coyle Chase 
| ously 


the season Saturday night (13) in| 
Hershey, Pa., at approximately a| 
break-even for the tour. The Mary | 
comedy had previ-| 
earned a profit of about | 


| $2,000,000 on Broadway, the road | 


used for the production of a new | 


revue, “My L. A.,” being readied 
by William Trenk and Harald 
Maresch. Principal innovations 
are public sale of shares in the ven- 
ture and cooperation by the Los 


/edition cost around $26,000 to pro- 


Angeles Junior Chamber of Com- | 


merce. The show is due to go into 
rehearsal in about six weeks. 
Musical will have songs by 


folded Sunday (14) in Seattle. It 
| had 


Sammy Fain and Paul Webster, 


and sketches by Larry Gelbart, 
Bill Manhoff and Laurence Marks. 
The scenery has been designed by 
Harry Horner, while Trudi Schoop 
will do the dances and Paul Schoop 
the choreographic music. Plan is 
to open the show here and sub- 
sequently send it on a _ national 
tour, with songs and sketches re- 


vised from time to time for fresh- | 


hess and topicality. 
With the formation of My L.A., 
Ltd., as a corporation to produce 





/draw in several eastern stands. 


and from film rights. 
“Dinner,” Moss 
Kaufman comedy with Monty 
Woolley starring in the role he 
created in the original Broadway 
production, closed Wednesday (10) 
in Springfield, Mass. The new 


Hart - George | 


duce and earned a profit of about 
$35,000. 

“Silver Whistle,” which Russell 
Lewis and Howard Young recently 
took over from the Theatre Guild, 


done fair business on tle 
Coast with Lloyd Nolan in the part 


played on Broadway by Jose 
Ferrer, but previously failed to 





‘Kicking’ Backer Gets 36 
Judgment Vs. Producers 


Uncontested judgment for $3,-| 
101 was obtained in N. Y. supreme | 





‘court last week against William R. | 


the revue, a precedent was set) 


when the California commissioner 
of corporations issued a permit for 
the public sale of stock in the 
project. The company then issued 
1,460 units of securities, each unit | 
including five Class A shares and | 
one Class B share at $102 per unit. | 
The corporation had previously in- 
Vested $20,485 in the venture and | 
Outlined a 
$143,000. 


Commerce subsequently voted to 


of the recent musical flop, “Alive 


Katzell and Ray Golden, D. Alive | 
Action was brought 


and Kicking.” 


a backer of the} 


show. Claim did not represent the 


plaintiff's investment in the mu- olio range from $100 to $175 a| 
The “Peep Show” | 


sical, however, but a loan of $3,000 | 
(plus interest) made on a personal | 
note during the production’s try- | 
out in Boston. 

Meanwhile, several other “Kick- | 


It’s claimed that no, 
financial statements have ever been | 


jects, are sharply at odds on the 
1 949-50 legit season now approach- 
ing its close. Polled by Vartety 
whether they thought it was a 
meritorious season, majority said 
no. Ward Morehouse, the World- 
Telegram & Sun columnist-critie, 
who calls it a “fair” season (as 
against one that produces a “Death 
of a Salesman” or “South Pacific’), 
said, “There hasn’t been, actually, 


| one ‘good play’ all year.” 


The Times’ Brooks Atkinson 
thinks that too large a proportion 
of this season’s productions have 
been adaptations from other works 
or revivals. “In my opinion,” he 
said, “there have been only three 
interesting dramas written spe- 
cifically for the theatre — ‘The 
Consul,’ ‘Cocktail Party’ and ‘Come 
Back, Little Sheba’.” The News’ 
John Chapman similarly com- 
plained that there were “too few 
productions and too few originally 
created plays.” 


On the other hand, the Journal- | 


American’s Robert Garland liked 


| the season, because it had “better 


plays, on the whole, and fewer.” 
The World-Tele’s William Hawkins 
thought it definitely a meritorious 
season, “chiefly because shows like 


| *Q} ia” "S thiuipl’ ‘ 2We 
cept their paid advertising or give star, reportedly cost about $7,500|y 3 5. Clutterbuck’ and “Texas, 


Lil Darlin’, with poor stars, man- 
aged to build a public for them- 
selves. That proves the theatre 
has guts.” 

The Mirror’s Robert Coleman 
agreed with Hawkins that the sea- 
son was good. The Compass’ 
Arthur Pollock didn’t think the 


season meritorious in number of | 


plays produced, but it did uncover 


a couple of new playwrights in 
Carson MeCullers and William 


(Continued on page 58) 





Todd Hypoing ‘Peep Show’ 
Coin With Advertising, 
Promotional Tieups 


By leasing advertising space on 


an olio curtain in his forthcoming | 
“Peep Show” revue, Michael Todd | 
expects to increase the gross of the | 


production by about $1,600 a week. 
He is also working out several pro- 
motional tieups he hopes will ex- 
ploit the show. 


curtain representing Times Square, 
NR. Bey 
sought 


there. 


cigarets and Ruppert beer. 


ricini candy, Bulova watches and! 
Gillette razors. 
Prices for the 14 panels on the 


week apiece. 
tryout in Philadelphia will be a) 
sort of “audition” for the ads, as) 
there will be no charge, but copy 


changes will be permissible during 


production budget of | ing” backers are understood con- | that borin’, As the show is aoe 
' P ' sidering joint action to obtain an! planned, the olio wi e used a}! 
The local Junior Chamber of | precmcore 


total of about 10-15 minutes dur- | 


ing the performance, giving the 


invest in the production and Pro-| given to the investors, although | ads that much “exposure.” | 


Vide additional support 


in the) the partnership agreement speci- | 


atm of notice that it is supplying | eq that a production statement | 
hancing, assistance in the sale Of would be issued within a month | 


tickets and exploitation among 
own members and chapters in 
other cities. 





Pitt Season Looks Strong 
Pittsburgh, May 16. 


Although opening ef the Pitts- $175,000. 


burgh Civie Light Opera season is | 
still four weeks away, the mail| 
orders now total more than last 
Season on opening day. 

June 12 opening with the na- | 


tional company of “Kiss Me, Kate” | starred in 


Will be followed by “Roberta,” | 
No, No, Nanette,” “Brigadoon,” 


a Great Waltz,” “Up in Cen-| 
— Park,” “Desert Song,” “May- 
ime,” “Pinocchio” and “Annie Get 
Your Gun,” i7 


makes his U. 


for Scandal,” 


operating statements! 


monthly 
“Kicking” opened Jan. | 


thereafter. 


117 at the Winter Garden and closed something less than lc per patron. 


Feb. 25, after 46 performances. | 
It was financed at $150,000, and! 
is estimated to have lost about 
, ’ 
John O’Malley’s Debut | 
Hollywood, May 16. 
John O'Malley, Australian thesp | 
“The Rugged O’Rior- 
which UI released here, 
S. legit debut op- 
Marie Wilson in “School 
which the Circle 
Players are reviving starting June - 
| 





| 
dans,” 


posite 


Since the Winter Garden, N. Y.,| 
where the show will play, has a 
seating capacity of 1,518, the po-. 


tS after the Broadway opening and _ tential weekly “circulation” for the 


ads will be 12,144. At $100-$175 
per ad, the cost is figured to be 


That is, if the show sells out. Jules 
Alberti, whose Endorsements, Inc., 
is selling the space, is receiving a 
reguiar 15°) ad agency commis- 
sion. 

Although several promotional 
tieups are in the works only one is 
set thus far. That is a swap deal 
by which WJZ-TV, New York, will 
have three of its video cameras in 
a courtroom sketch in the revue. 
In return, the station will spot tal- 
ent from the show on its local ra- 
diag programs to plug the legiter. 
Most of the appearances will be 
interviews on talk stanzas. 


and accounts are being | 
to take positions corre-! 
sponding to their actual displays. 
Already set for such deals| eosts were paid. Thus, when the 
are Kinsey whiskey, Old Gold) 
New | 
accounts, which do not have signs | 
in Times Square but are buying) 
i | space on the curtain, include Bar-, 
| by J. W. Schiffenhaus, a .box man- | 
)ufacturer and 


ithe boxoffice. 


SEASON, SAY CR 











Mielziner Royalties Set Record; 
Not Expensive Designer, He Thinks 





+ 


| ‘Lot’ to Close in Detroit 
After Two-Week Tryout 


“Policeman’s Lot,” Philip Good- 
man’s posthumous comedy starring 
| Bert Wheeler, will close Saturday 
|night at the Shubert, Detroit, after 
a two-week tryout. It premiered 
last week at the Hanna, Cleveland. 
| Producers Saul Heller and Rob- 
ert Milford will store the scenery 
ifor the $30,000 production, with 
;the idea of putting the play on 
again in the fall, if they can get a 
| satisfactory rewrite. In that case, 
| they'll give it another brief tryout 
| tour. 


‘No-Sharing Deal 
Closing ‘Disciple 


“Devil’s Disciple,” which closes 
May 27 at the Royale, N. Y., will 
| play a Coast tour of at least five 
| weeks under Russell Lewis-Howard 
‘Young sponsorship, after several 
| weeks of strawhat dates and an en- 
|gagement at Central City, Col. 
{Maurice Evans will continue to 
‘star as Dick Dudgeon, but other 
leads will be replaced. John Wil- 
liams, recently in “Velvet Glove,” 
will probably succeed Dennis King 
as General Burgoyne. 
for the Broadway production will 
probably be leased for the Coast 
run, 

Although the Shaw comedy had 
|been set to continue at least 
‘through June, if business warrant- 
;ed, Evans turned in his two-week 
/notice Monday (15) rather than go 
|along at nominal salaries for him- 
'self and King, while the theatre 
'made a substantial profit. 
igross of $18,000, the house’s share 
| is $5,400, allowing an estimated net 
‘of about $2,400 after payment of 
/overhead and operating costs. The 
Shuberts last week made various 
concessions, which reduced the 
jrental about $1,000. | 

Although the original agreement | 
for the show was that Evans and | 
King were to get percentages of | 








'the gross and other cast leads were 


to receive substantial raises when 
the production was paid off or 


: _ |after 12 weeks, the deal was modi- 
The ad space will be on an olio} 


fied two weeks ago when the first 
announcement of closing was made. 
Under the revised setup, there was 
to have been a straight four-way 
sharing arrangement after actual 


theatre and production operating 
expenses were taken care of, the 
balance was to be evenly shared 
by the house, producers, Evans and 
King. But when Evans learned 
that the Shuberts were still getting 
30% of the gross, he turned in his 
notice. 


‘SOUTH PACIFIC’ HAVING 
XMAS-NEW YEAR BOOM 


Having weathered its “summer 
slump” last winter, “South Pacifie” 
is now having its next Christmas- 
New Year boom. Explanation, of 
course, is that mail orders and win- 
dow sale are running about six 
months ahead of performances. 

Although the Rodgers-Hammer- 
stein musical has been a solid sell- 
out, with the absolute limit of 





\standees at all performances since 


its opening more than a year ago, 
the volume of mail orders last win- | 
ter slackened a trifle in anticipa-| 
tion of the lesser demand for tick- | 
ets for the summer months, But 
now, when most shows are feeling 
the seasonal decline at the box- 
office, the mail orders and window 
sale at “South Pacific” are back to 
almost the original strength. 

With the advance sale now stand- 
ing at about $550,000, the musical 
still requires a staff of five to han- 
die mail orders, in °‘‘tion to the 
treasurer and three cssistants in 


The scenery | 


At a} 


+ Jo Mielziner, with royalties of: 


$802.50 from current productions, 
iis believed to have a higher con- 
tinuing income from legit than any 
scene designer in theatrical history. 
‘In number of successes as well 1s 
size of fees, he’s already rated the 
top designer in the field. (N. Y. 
drama critics picked him this week 
as best designer of: the season for 
his work on “The Innocents.”) 

The shows from which Mielziner 
gets a royalty (and the amount in- 
volved in each case) include 
“Streetcar Named Desire,” one 
company, $67.50 (a second com- 
pany paying a similar royalty 
closed some weeks ago): “Mister 
| Roberts.” two companies at $67.50 
}each; “Death of a Salesman,” two 
‘companies at $100 each: “South 
| Pacific,” two companies at $100 
each; “The Innocents” and “Wis- 
teria Trees,” $100 each. There is 
aiso a London company of “Street- 
ear” and a forthcoming London 
production of “Roberts,” but the 
British edition of “Salesman” 
closed some time ago. 

Although Mielziner’s 
fees for production designs are 
above the United Scenic Artists 
minimum and he is one of the busi- 
est designers in the leit field, his 
income from that source is just 
about enough to cover his over- 
bead, which includes slaries for a 
full-time staff. He lives on his 
royalties and pays his assistant a 
percentage of his income. 

That fact that managers with 
elaborate and expensive produc- 
tions tend te engage him has cre- 
ated a myth that he is a high- 
priced designer, Mielziner believes. 
But he feels that he has actually 


original 


saved money by imaginative, in- 
geniously designed productions, 
such as “Streetcar,” “Salesman” 


and “South Pacific,” each of which 
achieves complicated effects by 
(Continued on page 60) 


Tallulah Gives Out With 
If Loved You’ to Aid D.C. 
Negro Performer Group 


Washington, May 16. 

Tallulah Bankhead, accompanied 
by Bijl Langford, gave the new 
Night Hawks Social Club in the 
town’s Negro section a good send- 
off Saturday night (13) with a few 
songs and encouraging words for 
the club’s “Talent Showease Plan.” 
Idea is to assfst up-and-coming Ne- 
gro entertainers to find employ- 
ment. Miss Bankhead sang “If I 
Loved You” (from “Carousel”) with 
June Norton, a Washinvion colored 
vocalist who is scheduled to travel 
with Duke Ellington on his coming 
European tour. 

Club presented Miss Bankhead 
with a citation “for her democratic 
stand, opposing discrimination in 
the theatre arts, and her inimitable 
acting skill, thus making her a 
golden inspiration to aspirin”, tal- 
ented persons of all races and re- 
ligions.” 

Estimated attendance at opener 
was 225 couples, a less than ex- 
pected turnout believed to be due 
to the $1.50 charge. Club provides 
dancing room only (‘plus balcony 
seats for viewers ) but can accome 
modate nearly 500 couples. 

Miss Bankhead is appeariny ! 
currently at the Gayety in “Private 
Lives.” 








Actors’ Lab Prepping 

Coast ‘Mamlock’ Bow 
Hollywood, May 16. 

“Professor Mamlock,” Frederick 
Wolf play which was done in New 
York by the Federal Theatre Proj- 
ect more than a decade avo, will 
get its Coast bow June 22 as an 


Actors’ Lab production. Will Lee 
will direct. 
“Mamlock,” from which the 


Russian film was made in 1938, 
marks the first time the Lab has 
gone outside its own radio to find 
thesp talent. Open castings got 


‘under way yesterday (15). 
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t. Louis, Oasis im Road Decline, 
Proof That Legit Can Be Hypoed 


St. Louis, May 16. 


Through the activities of the 
Playgoers of St. Louis, Inc., a local 
subscription setup, this town has 
remained an oasis in the general | 
decline of the road in recent sea- | 
sons. Besides maintaining healthy 
legit conditions here, the outfit has 
been the model for similar* sub- 
scription organizations in various 
other road cities. It is distinct from 
the Theatre Guild-American The- 
atre Society setup in that it is local- 
ly operated, requires a smaller ad- 
vance payment and gives subscrib- 
ers the right of selection of shows 
they wish to see. 

Founder and sparkplug of the 
Playgoers is Paul Beisman, man- 
ager of the American, local legit 
house, and head of the Municipal 
Opera Assn., which has been spon- 
soring outdoor eritertainment in 
the Forest Park amphitheatre for 
the last 32 years. Beisman started 
his setup in 1936. 

The Playgoers got under way 
with 600 natives pledging to pur- 
chase a total of 1,300 seats at the 
regular b.o. scale for each show 
presented here. They were permit- 
ted to retain the same seats for 
each piece and also for repeat 
visits of hit attractions. The lat- 
ter concession enabled members to 
distribute ducats to out-of-town cus- 
tomers and visitors. 

The idea has grown so that dur- 
ing the current season membership 
in The Playgoers nearly doubled, 
and 3,000 seats are assured for each 
production presented here. Legit 
has become, through The Playgo- 
ers, an integral part of the civic 
and business life of the city. 

Beisman suggested that the pub- 
lishers of the three daily papers, 
or their representatives, be made 
members of The Playgoers board, 
thus opening an avenue for cuffo 
publicity and promotion that prob- 
ably is unequaled in any other 
city. 

The publishers. send roving re- 
porters to distant cities for feature 
stories of stars who head casts of 
pieces skedded for p.a. in St. Louis. 
In addition, eight-column pix strips 
of stars, etc., are frequently used 
in the rags. This entree to the 
newspapers. also provides legit 
news tieups. With civic and busi- 
ness biggies on the board it is 
comparatively easy for Beisman to 
exploit attractions through window 
cards and displays and a wide va- 
riety of commercial tieups. 

‘Coaling Station’ 


While St. Louis may be out- 
grossed by some other cities, it is 
generally due to the small size of 
the American (1,700 seats). But | 
the town is recognized as one of. 
the most consistent grossers in the | 
nation. As the late Jules Leven- | 
thal once remarked, “St. Louis is | 
a coaling station for legit.” 

The Playgoers, as an incorporat- | 
ed body, maintains its, own officers | 
and a year-around clercal staff. It 
isn’t dependent on the theatre ex: | 
cept for a fee of $375 that is! 
charged each visiting show to help | 
underwrite promotion, advertising, | 
etc. A nominal fee of $2 per sea- | 
son is charged members of The, 


Playgoers for ticket handling, office | pa-K. Little Sheba.” 
rent, clerical help and other ex- | : ‘ 


penses. 

Beisman is certain that the St. 
Louis plan can be made workable 
in many other large cities and the 
entire country organized on a na- 
tional basis. But he points out that 
undivided support is needed of 
civic and business men willing to 
devote time and effort to the per- 
petuation of the enterprise. Like 
The Playgoers, such an organiza- 
tion must be conducted on non- 
profit lines, Beisman says. 


Another point stressed by Beis- | 


i 





Margaret Truman Backs 
Out of Summer Dates 


Margaret Truman, who 
signed to appear as soloist with 
the Robin Hood Dell orchestra in 
Philly July 27 and with the N. Y. 
Philharmonic at Lewisohn Stadi- 
um, N.Y., July 31, has cancelled 
both dates. 

Miss Truman will no con- | 
ecertizing this summer, spending 
her time instead in further voice 
study, some of it with Met star 
Helen Traubel. 

Stadium date would have been 
Miss Truman’s first N.Y. concert 
appearance, although she’s sung on 
a broadcast that had a _ studio 
audience. James A. Davidson Mgt., 
which handles Miss Truman, would 
give no reason for cancellation of 
the contracts: In a letter to -Dell 
and Stadium execs, Davidson mys- 





do 


teriously referred to “reasons | 
beyond Miss Truman’s and our 
control” and to an “unavoidable | 


change of plans,” in asking release | 
from the pacts. ; 

Miss Truman has also turned 
down a guest shot on the Bob Hope 
Frigidaire show, May 27. 





Coast-to-Coast Year's 
Tour on American Legion | 


$300,000 Legit Revue’ 


Hollywood, May 16. 

Plans are nearing completion for 
a year-long coast-to-coast tour for 
“Red, White and Blue,” legit revue | 
being prepped for the American 
Legion by Cwen Crump and LeRoy 
Prinz. Legion has earmarked $300,- 
000 for the production, which will 


Glove’ Am Rights Sold 


Amateur rights to “The Velvet 
Glove” have been acquired by 
Samuel French for $2,500 advance 


‘against royalties. Deducting the /engagement of “South Pacific” was responsible for 


agent's commission, authoress Rose- 


Clintic’s recent Broadway produc- 
tion of the play. 

Text of the comedy-drama was 
published last week by French; 
$2.50 for the cloth-bound and 85c. 





‘Pacific’ Seen in 5456 
Take for 10 L.A. Weeks; 


Frisco’s Record Advance 


Los Angeles, May 16. 

Advance ticket sale has already 
covered the $500,000 guarantee for 
the 10-week run of “South Pacific” 
as part of the L.A. Civie Light 
Opera Assn. season. Musical opens 
Monday (22). Civic’s regular sub- 
scription series sales accounted for 
$182,000 and individual sales al- 
ready have reached $318,000. 

It's expected “Pacific” will hit a 
$545,000 total gross for the 10-week 
L.A. stand. 





Frisco Assn. Sellout 
San Francisco, May 16. 
Paced by “South Pacific,”” which 
together with “Chocolate Soldier,” 
“Rose Marie,” and “Lost in the 
Stars,” will constitute the llth sea- 


ison of the San Francisco Light 


Opera Assn., advance sales have 
broken all reeords by a wide mar- 
gin, William J. Swissig, general 
manager of the association and of 
the Curran and Geary theatres, an- 
nounced today (16). 


Only four days of boxoffice sales, 


supplementing six weeks of mail- | 


order sale, has resulted in a com- 
plete sellout of season subscrip- 
tions. Few choice seats remain for 
general public sale. An important 
factor in the tremendous sale has 
been the maintenance of regular 
prices by Edwin Lester, head of 
the Civic Light Opera, in spite of 
the inclusion of “South Pacific” as 


boast a cast of 150. Profits go to, one of the four shows. 


the Legion’s rehabilitation and 
child welfare funds. 

Show is slated for a Los Angeles 
bow around Oct. 7 for a three-week | 
stand before heading east for two 
months of one-nighters and split 
weeks. It’s due at the Chicago 
Civic Opera House New Year’s Day 
for a six-week visit. 

Under present plans, cast will in- 
clude some Hollywood names, with 


|arrangements being made to use |v 
‘guest stars from time to time in “~ 


various spots. Operating budget 
has not yet been worked out, but 
show will carry its own orch and 
travel by special train. Special 
scenic effects, including treadmills, 
are now being constructed. 

John Hill, general business rep 
for the show, now is touring the 
country, lining up dates, all of 
which will be under Legion aus- 
pices. 


Mann Off to England To 
Direct ‘Streetcar’ Subs 


Daniel Mann, stager of “Come 
planes today 
(Wed.) to England to direct the 


cast replacements in the London 
company “Streetcar Named De- 
sire.” Accompanied by his wife, 
former film actress Kay Williams, 
he will probably also visit the 
Continent before returning about 
July 1 to the,U. S. 

Betty-Ann Davis will replace 
Vivien Leigh in the West End edi- 
tion of “Streetcar,” and there will 
be several other cast changes in 
the next few weeks. Mann has re- 
cently been staging the “Streetcar” 











man is that the active head of such | company that opens next Tuesday 
an organization must be thorough- | (23) at N. Y. City Center. , 
ly experienced in the theatre, with | 
an entree to newspapers and hav- | 
ing the full confidence of civic and | 





Houston Operetta Signs 


Total subscription sale for the 


|current season is $450,000, paid by 


9,000 people, in comparison to last 


“Kiss Me, Kate.” 

Three of the four productions 
this year will be shown at the 
|1,775-seat Curran theatre, 


500-seat Opera House. Each of the 
productions will be played 
eeks. 


TWO ELI STUDES AGAIN 





New Haven, May 16. 

Last year a couple of Eli stu- 
dents, William Backer and Gordon 
Wholey, in a minor revolt against 
Yale’s Dramatic Assn., produced a 
musical of their own, ‘““Moonshine,” 
at considerable personal cash un- 
derwriting. Result was the found- 
ing of the F Society of Yale U., 
purpose of which was to provide 
an independent organization to 
produce an original musical com- 
edy each year. 
~ This year’s tuneshow, presented 
last weekend (11-13) and titled, 
“Three Sheets to the Wind,” again 
| had Wholey and Backer listed as 
author and composer, respectively. 
Show drew fair boxoffice response 
at $3.60 top. 

Production, directed by Louis 
Ormont, involved an orchestra of 
26, a production staff of 60, and a 
cast of 28, including Peggy Engel 
and Patricia Shay, “Oklahoma!” 
alumnae imported from Broadway. 


N.Y. Stagehands Union 


Pick Brennan as Prez 


James J. Brennan was elected 








business leaders. 


Ethel Colt, Brownlee 


Houston, May 16. 





Korvin in ‘Dishonorable’ 
For Albany Stock Troupe 


Carelli have been signed for the 
Albany, May 16. leads in the operetta “Bittersweet” 


Charles Korvin, Hungarian-born for Virginia Plunkett's Summer- 
pix-legit actor, plays the leading time Light Opera Co., beginning 
role in “Strictly Dishonorable” at June 26. 
the Colonial, Albany, this week. The musicals will be staged for 
June Dayton, Arthur Edwards, one week each at the Music Hall. 
Benedict McQuarrie and Larry Season opens June 12 with “The 
Gould are also in the cast. 

Harry Ellerbe staged the Pres- tor, Met star John Brownlee, Mar- 
ton Sturges comedy. Alan Reisner guerite Piazza and Ethel Shutta 
presents. ‘ ' Kirksey. 


, Ethel Barrymore Colt and Gabor | 


prexy of the stagehands’ union, 
Theatrical Protective Union No. 1 
lof the International Alliance of 
| Theatrical Stage Employees, at a 
meet held in New York Sunday 
| (14). George Fitzgerald was 
_chosen veepee; John C. McDowell, 
'recording-corresponding secretary; 
‘John J. Garvey, financial secre- 
‘tary-treasurer; Solly Pernick and 
‘John Goodson, business managers: 
|Louis Yeager, tele organizer; 
Harry Abbott, George McCormack 
and Jack Shapiro, members of the 


timer, sergeant-at-arms, and Paddy 


” * 
Inside Stuff—Legit 
Report from Cleveland last week that the record-breaking two-week 


| ; poor film and ni 
| business there during the same fortnight is discounted by Riche’ 





'mary Casey’s share is $1,350, and | Rodgers, composer and co-producer of the musical comedy smash, “J 


+ | $900 is credited to Guthrie Mc- 


don’t question the business they may have done,” he says, “but I dis- 
| pute the conclusion that ‘South Pacific’ was the cause. It is true that 
| our show grossed $144,000 for the two weeks. However, we returned 
‘another $603,000 through the mails to applicants for whom there were 
no seats, and that extra money was available for film and night club 
| business. Moreover, even the $144,000 spent for ‘South Pacific’ tickets 


was for the paper-bound acting edition.) Was actually paid two months before, when the advance sale Opened, 


| so the buyers must have had more money in the meantime. I 
picture and cafe business may have been bad. 
don’t know. 

| responsible.” 


don’t deny 
usir : I wasn’t there and { 
But if it was, ‘South Pacific’ could hardly have been 








Justice Aaron J. Steuer reserved decision in N. Y. supreme court 
on a motion by Saint Subber and Lemuel Ayers, defendants in a dam- 
age suit brought by Richard Lamarr, to examine Alfred. Drake, a wit- 
ness, before trial. Subber and Ayers, producers of “Kiss Me, Kate,” 
are being sued for $50,000 by Lamarr, an agent, on a claim of having 
rendered services and advice in connection with the show. The plain- 
tiff says he had an oral agreement with them. Drake, costar of the 
musical, is scheduled to leave for a European vacation early in June 
when his contract expires. Subber and Ayers seek to take a deposi- 
tion from him, for use in the trial, which is now scheduled for some 
time in June, but may be postponed. 


year’s record of $250,000 paid by | 
5,200 people, which season included | 


six | 


ANGEL OWN TUNESHOW 





“Light Up the Sky,” second offering of Footlights, Inc., in Hollywood, 


has established a new Coast record. 


probably final week at the 388-seat 


to win a holdover in Hollywood in more than a decade. 


Comedy, now in its sixth and 
Las Palmas, is the first non-musica] 
Originally 


| booked as a three-week offering, “Sky” hit three SRO weeks and hov- 
| ered around the 90% mark for the fourth and fifth frames. 

















Inge, and brought “The Consul” 
and “Regina’’—‘‘which made the 
season important historically, for 
|} they mark the growth, of a new 
| form that may be reflel€ed in the 
| theatre of the future.” 
More Selective? 

The critics were replying to a 
brief questionnaire Varrety had 
sent them, querying them on cer- 
| tain aspects of the season. Asked 
about the Richard Rodgers & Oscar 
| Hammerstein, II, thesis that the 
theatre is still essentially healthy, 
but merely growing more selec- 
tive, Atkinson thinks that R&H 
' have oversimplified it. “The the- 
| atre is growing more selective, but 
it is far from healthy,” he said. 
“Any other business in the same 
financial condition would regard 
itself as bankrupt. The funda- 
| mental liability is the lack of tal- 
ented playwrights in sufficient 
numbers to keep the theatre sol- 
| vent—as an art as well as a busi- 


with) ness.” 
“South Pacific’ housed at the 3,-| 


Pollock couldn’t see the theatre 
being called healthy “when it 
seems to be disappearing.” 
| it is becoming more selective, he 
said. “The junk is befng frozen 
out, ideals are rising, plays are 
more intelligent in intention at 
least, and tastes are better.” 

“I think we must be reconciled 
to a small but fine theatre,” said 
Coleman. “I do not believe that 
the theatre will ever disappear 
again from our cultural scene, un- 
less we descend once more into 
the Dark Ages via a brutalitarian 
conquest.” 

Prices Too High? . 

The critics had various beefs in 
reply toa query on “any particular 
gripes about the season?” Hawkins 
listed “prices too high; physical 
producttons too overpowering; no 
really good fresh talent for creat- 
ing revue material.” Morehouse 
griped about the announcements of 
8 o'clock in openings. They should 
Start at 8, as advertised, he said; 
not at 8:05, 8:10 or later. Garland 
listed “only my annual gripe about 
VARIETY’S meaningless boxscore, 
which is founded on the fallacy 
that the best plays run the longest. 
And this holds true no matter 
where I stand the.eon.” (Ed note: 
The 27th Annual Boxscore appears 
in next week's issue.) 

Pollock's “gripe” was that “there 
must be a large audience that 
never gets to the theatre because 
it hasn’t the money. And it is an 
| intelligent audience, the kind the 
| theatre needs more and more as 
| it dwindles, and which could cure 
| it of its dwindling. It would be 
nice if there were more City 
Centers.” 

Coleman was most voluble, re- 
peating his “gripes” of last year 
that “our commercial theatre has 
been negligent. It is doing little 
or nothing to encourage and de- 
velop new talent. The great Amer- 
ican theatre, beyond Manhattan I[s- 
land, on the other hand, is doing 
much.” 

Coleman made a strong pitch for 








| Vagabond King” starring the direc- board of trustees; Edward J. Mor- ticket brokers. 


| “The biggest mistake Broadway's 


But | 


Yes & No Legit 
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the brokers. The maligned ticket 
specs were the theatre’s best sales- 
men. In the good old days, they 
not only sold tickets for hits and 
moderate successes, but financed 
|many of the plays produced on 
|Broadway. A reputable producer 
then could get his necessary financ- 
ing in a few hours from the brok- 
ers. Now he has to give expensive 
parties over a period of months to 
get the same backing.” 

| Coleman also rapped his own 
iN. Y¥. Drama Critics Circle, while 
|passing an orchid to the Drama 
'Desk. “The most heartening de- 
|velopment in New York in recent 
|'months,” he said, “has been the 
jadvent of Drama Desk, composed 
,of reporters from our dailies and 
itrade papers. It has provided a 
i|forum for leaders in the theatre, 
|where they can sound off. It has 
,done more than any other local or- 
|ganization to further the best in- 
|terests of the theatre. The Critics 
| Circle, on the other hand, has reso- 
ilutely refused to meet its obliga- 
tions.” 

Critics on Critics 

Comment ties in, in a way, with 
| VARIETY’s query as to what the 
'aisle-sitters thought of the quality 
of dramatic criticism in N. Y. this 
| season. 
| The Herald Tribune’s Howard 
| Barnes thought it “not my province 
‘to discuss.” Hawkins thought the 
| quality “generally undistinguished 
because the subject matter has not 
been stimulating. The good and 
the bad about most shows was ob- 
vious.” 

Morehouse thought the quality 
of criticism all right, “but several 
reviewers failed to respond to the 
complete beauty of Katharine Hep: 


burn’s performance (in ‘As You 
Like It’).” 

Pollock thinks the critical level 
“the same as in recent years. 


Critics, with the troubles of the 
theatre in mind, are becoming, | 
would guess, more kind, eager to 
be helpful: They care less now 
than in earlier days about mgking 
wisecracks at the expense ac 
tors, plays and playwrights, and are 
a little more receptive to new 
things. They don't try to shine so 
much, attract attention to them- 
selves. And they are duller, per- 
haps, in their kindness.” 

_ Atkinson thought the quality of 
criticism was “without exception, 
brilliant!” Chapman said: “I think 
the quality of my own drama criti- 
cism has been at its usual level. ! 
am particularly good at liking plays 
nobody else. likes. Every time I 
do this I get so dingbusted mad at 
the other drama critics.” 

Garland was just as open. He 
wrote: “When I read glowing re- 
ports on ‘Peter Pan,’ which is child- 
ish without being child-like, and 
nicely enough acted by an obvious- 
ly mature woman, and ‘Lost in the 
Stars,’ which has little to do with 
‘Cry, the Beloved Country,’ I'm dis- 
couraged. When I read glowing re- 
ports on ‘The Cocktail Party’ and 
‘The Consul,’ I'm encouraged. And 
when I read that ‘Come Back, Little 
Sheba’ is not the best straight play 





of the season, I think seriously of 


Harvey, member of the replace- managers ever made,” he said, “was again resigning as the squarest pes 
‘in the Drama Crities Circle.” 


iment committee. 


‘to pass stringent regulations against 




















- 


rn 


Me 
cre 
las 
ed 


the 
als 


Sh 


(7t 
age 


wit 
$3.’ 
Gu 


P. 


star 
her 
rec 
Mu: 
the 
out, 
The 
virt 
seat 
aval 
F 
sis 
talle 
itsel 
912- 
whic 
Jim 
hou; 
heac 
closi 


Sa 
I 


De 
mucel 
wou 
Stror 
man, 
Thea 
tion, 
eight 
in tl 
one 
week 


of an 
mg fj 
Ings, 





ek 


rd 


iS- 
at 
ed 
re 
ib 


d, 
iy 


nh 


et 


ey 
nd 
ed 
On 
er 
ic- 
yk 
ve 
to 


vn 
le 
na 
le- 
nt 
he 
ed 
nd 


re, 
as 


in- 
ics 
sO- 
5a 


th 
he 
ity 
is 


rd 
ice 
he 
ed 
ot 
nd 
»b- 


ity 
ral 
he 
> 
ou 


vel 


nd 
us- 
he 
ith 
lis- 
re- 
nd 
nd 
tle 
lay 


es 

















W ednesday, May 17, 1950 


VARIETY 


LEGITIMATE 59 





Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates for last week (the S0th week of the season) 


and the corresponding week of 


last season: 


This Last 

BROADWAY Season Season 

Number of shows eurrent..............+. 24 26 
Total weeks played so far by all shows.... 1.106 1.185 
Total gross for all current shows last week.. $581,800 $553,800 


Total season’s gross so far by all shows. . . $27,461,300 $27,845,900 


J new productions so far........ 56 70 
Number of Pp ROAD 

(Excluding Stock) 
Number of current touring shows reported. . 23 13 
Total weeks played so far by all shows.... 985 1,119 


Total road gtoss reported last week .. 


Season's total road gross so far 


... $490,700 $314,700 
. $19,681,540 $22,986,200 








(hi B.0. Upswing Despite Metopera; i= smc 


‘Okla.’ 25446, ‘Mice’ 166, ‘Ear’ $22,200 


Chicago, May 16. 
Although the week's stand of the 


Metropolitan Opera Assn. took the | 


cream of theatre business away 
last week, three legiters here show- 
ed an upswing. First week of 
“Two Blind Mice,” which got main- 
ly good reviews, registered well at 
the b.o. and the two musicals, 
“pend An Ear” and “Oklahoma!” 
also fared nieely. Advance on 
“Miss Liberty.” due May 22 at the 
Shubert, is brisk. 
Estimates for Last Week 

“Lend An Ear,” Great Northern 
(7th wk) (1,500; $4.94). Picking up 
again with $22,200, 

“Oklahoma!” Erlanger (3d wk) 
1.334: $4.33). Also on the upbeat 
with okay $25,500. 

“Two Blind Mice,” Harris (1,000; 
$3.71). First week under Theatre 
Guild auspices, moderate $16,000. 


PACIFIC’ OVER $50,100 
IN KANSAS CITY WEEK 


Kansas City, May 16. 
Pacific’ in a 12-day 
the Orpheum theatre 





“South 
stand in 


here, may set a modern local 
record, with a take of $100,000. 
Musical opened Monday (8) with 
the entire first week’s run sold 


out, almost entirely by mail orders. 
The second five-days also were 
virtual sell-outs, only rear-row 
seats in the second balcony being 
available at show times. 

Figured on a week to week ba- 
sis the -week ending May 
talled over $50,100, that’ in 
itself a terrific figure for the 1,- 
912-seat Orpheum. Fox Midwest, 
which operates the house, and 
Jimmy Nixon, manager, scaled the 
house from a $4.88 top. Company 
heads for the Coast (L. A.) after 
closing here Friday (19). 


Salesman’ Good $27,300 
For Mpls. Lyceum Finale 


Minneapolis, May 16. 
Despite unfavorable weather 
much of the week, the Lyceum 
wound up its 





eight performances at a $4.20 top 
in the 1,900-seat house. It was 
one of the offering’s best single 
Weeks of its current tour. 

Theatre had the most bookings 
of any recent season. Not count- 
ron pictures, there were 20 offer- 
gs. e 


‘Lot’ Sad 56, Cleve. 


: Cleveland, May 16. 
. aul Heller’s new production of 
A Policeman’s Lot,” starring Bert 
Wheeler, took quite a roasting 





from critics as well as audiences | 
im its tryout at the Hanna last. 
Week, racking up a paltry gross of | 
about $5,000 in eight performances | 


at £3.70 top. 

Show never could overcome un- 
favorable reactions caused by a 
a sloppy first performance. It 
gg marked by so many mixups 
n lighting cues, long scenery- 
shifting delays, lost lines and lack 
‘I rhythm that reviewers used their 
Sicdge- hammers on it, although 
auedy acquired faster pace and 
Pea laughs by time it reached 
‘ter ag performance. Hanna is 
ook this, sianza, reopening May 
; bse Madwoman of Chaillot” 
S final attraction of season. 


Woolley $5,100 in Split 
Springfield, Mass., May 16. 
yplonty Woolley in “The Man 
; 0 Came to Dinner” finished its 
Our at the Court. Square here last 
ednesday (10). 
ross for the three days was 





Poor, nearing $5,100. 


14 to- | 


legitimate season | 
strongly with “Death of a Sales- | 
man,” a Theatre Guild-American | 
Theatre Society sponsored attrac- | 
tion, grossing a good $27,300 for! 





+ 


Current Road Shows 


(May 14-27) 

“Chocolate Soldier’ — Curran. 
S. F. (22-27). 

“Death of a Salesman’—<Aud.. 
St. Paul (14-16); Metropolitan, 
Seattle (19-27). 

“Diamond Lil’ — Shubert, Bost. 
(15-27). 

“Kiss Me, Kate’—American. St. 
L. (15-20); Cass, Detroit (22-27). 

“Lend An Ear’—Great « North- 
ern, Chi (15-27). 

“Madwoman of Chaillot”—Royal 
Alexandra, Toronto (15-20): Han- 
na, Cleve. (22-27). 

Maurice Schwartz — 
L. A. (15-27). 

“Miss Liberty’—Davidson. Mil- 
waukee (15-20); Shubert, Chi ‘(22- 
mah 

“Mister Roberts’—Colonial, Bost. 
(15-27). 

“Oklahoma!” — 
(15-27). 

“Policeman's Let’*—Shubert, De- 
troit (15-27). 

“South Pacific’—Orpheum, K. C. 
(15-20); Philharmonie Aud., L. A. 
(22-27). 

“Two Blind Mice’’—Harris, Chi 
(15-27). 


‘CHAILLOT’ SLIM 146 
IN STAND AT CINCY 


Cincinnati, May 16. 

‘“Madwoman of Chaillot” grossed 
around a slim $14,000 
in 1,300-seat Cox theatre at 
a $3 top. Engagement dropped 
curtain on 102 weeks of stage 
shows for Cincy’s lightest legit sea- 
son tor which profit was reported. 

To make its Monday night (15) 
opening in Toronto, “Chaillot” was 
forced by the rail strike to truck 
its scenery in three vans, fly the 
stars and send rest of the 37 com- 


Erlanger, Chi 





pany members in a chartered bus | 


to Windsor for a connection with 
the Canadian Pacific R. R. 


Tallu-Lives’ $18,100 
In First Week in D.C. 


Washington, May 16. 

The strong personal draw of 
Tallulah Bankhead brought near- 
ly $18,100 into the boxoffice last 
week, for the first half of a fort- 
night’s stand of “Private Lives” 
at the Gayety theatre here. House 
being scaled to $4.20 has hurt biz 
some, since the same show played 
the Olney, Md., strawhat near 
here last summer at a $3 top. 

Nevertheless, the advance sale 
indicates that the second week will 
be bigger. Next Monday (22), 





“Brigadoon” arrives for a three- | 
week stand which will wind up the | 


Gayety’s first season under the le- 
git banner. 


‘Paree’ 216, Frisco 


San Francisco, May 16. 





“Tsk! Tsk! Tsk! Paree,” the 
Olsen and Johnson’ potpourri, 
rated warm reviews from the 


critics following its opening Mon- 
day ‘8) at the 


Marty May, subbing tor Olsen, 


who is recovering from a broken | 


leg at Palm Springs, rated plaudits 


for his efforts. 
Show, scaled to a $4.20 top, 
grossed an okay $21,000 for its 


first stanza. 





HORTON $5.400, TORONTO 
Toronto, May 16. 
With spring weather hurting, 
Edward Everett Horton did a light 
$5.400 in Frederick Lonsdale’s 
“On Approval” at the Royal Alex- 
andra. 


The 1.525-seater was scaled at 


| $2.50 top. 


1.775-seat Curran. | 


Biltmore, 


last week" 


‘Ice’ Hot 986; ‘Soldier’ 
Okay $47,000; Schwartz 
Dour 646, Los Angeles 


Los Angeles, May 16. 
Longruns continued on a level 
keel last week with newcomer 
| Maurice Schwartz’s Yiddish Thea- 





| tre troupe striking the only dour | 


note of the frame. Opening week’s 
_ biz was heavily on the red side of 
the ledger. 

| No newcomers ‘this week.’ with 
“Goodnight Ladies” due to finale 
Saturday (20). Next frame comes 
the big one—“South Pacific” at the 
'Philharmonic Aud. for 10 weeks. 
“Light Up the Sky” holds at least 
another week, with Nancy Kelly 
replacing Jean Parker, who heads 
east for “Born Yesterday” straw- 


“Good Night Ladies,” Ei Capi- 
tan (7th wk) ($2.40; 1,142). Another 
$5,000 week, marginally profitable. 

“‘Ieecapades of 1950,” Pan Paci- 
fic Aud. (2d wk) ($3.60; 6,150). First 
full frame grabbed a juicy $98.000. 

“Light Up the Sky,” Las Palmas 
(Sth wk) ($3.60; 388). Hit $5,500 
again, leaving nice margin of profit. 

“Shylock’s Daughter,” Biltmore 
(Ist wk) ($3.60; 1.636). Pallid $6- 
900 opening frame for Yiddish Art 
Theatre group put them consider- 
ably into‘the red. 

“The Chocolate Soldier,” Phil- 
harmonie Aud. (3d wk) ($4.80; 2.- 
670). Down a trifle to $47,000 but 
still plenty profitable. 





The Liar Drab 
$4,000 in Philly 


Philadelphia, May 16. 

Philly is without legit offerings 
this week and remains so _ until 
June 5 when the last attraction of 
the 1949-50 season, Mike Todd’s 
“Peep Show,” comes in to the For- 
rest for a fortnight’s stay. This 
revue was originally skedded for 
May 22, then postponed until the 
29th and now pushed back to June 
with the engagement trimmed from 
three to two weeks. 

Estimates for Last Week 

“The Liar,” Forrest (3d wk) (1- 
766; $4.55). This big musical try- 
out never got to first base here 
although it had plenty of local 
friends and admirers and looked 
50° improved after opening. Held 
for third week so that lead re- 
placement could get up in role, 
“The Liar” did a‘ pitiful $4,000 in 
final stanza. 

“The Cantor’s Son,” Locust ‘one 


week only) (1,580; $2.60). Yiddish 
comedy with music got a_ tepid 
$4.500 in single session. House 


now closed for summer. 





‘KATE’ SOCK $33,500 IN 


FIRST ST. LOUIS WEEK 


St. Louis, May 16. 


“Kiss Me Kate,” in the first of 
a two-week stand at the American 
theatre ending Saturday (13) rang 
up a sock gross. The _ 1,700-seat 
house is scaled to $4.88 and eight | 
performances grossed an_ esti- 
mated $33,500. 

Manager Paul Beisman said the 
demand for ducats for the second 


stanza is strong. “Kate” drew 
raves from all the crix. Show 
winds up the local 1949-50 legit 


season Saturday (20). 


‘Miss Liberty’ $24,000 
In Second Detroit Week 


Detroit, May 16. 


The second week of “Miss Lib- 
erty” at the Cass produced $24,- 





000. First week’s gross was $24;- 
500. Cass goes dark a week, re- 
opening May 22 with “Kiss Me, 


Kate,” in for three weeks. 

Current attraction is “A Police- 
man’s Lot,’ scheduled for one 
week at the Shubert. Play, star- 
ring Bert Wheeler, preemed at 
Cleveland a week ago. 





Ballet Russe Ends Season 
With $24.600 for 4 Stands 


Ballet Russe de Monte Carlo 
closed its season in New Haven 
Saturday (13), after being 195 con- 
secutive days. ‘excluding its N. Y. 
run) on tour, giving 191 perform- 
ances in 86 cities. Last week. with 
seven performances in four stands 
‘Portland, Lowell, Albany and New 
Haven). troupe grossed an estimat- 
ed $24,600. 

Company's gross the week be- 
fore, for a Boston stay, was in 
erratum, dancers doing an approxi- 
mate $30,500 instead of $20,000 


| listed. 


Seasonal Ebb Continues on B way; 
Bolger $31,000, ‘Happy’ OK $27,500, 
4 Shows Maintain Capacity Pace 





The annual spring decline on 
Broadway continued last week. 
The usual pattern of poor business 
early in the week and steady im- 
provement up to the weekend was 
repeated. However, receipts were 
a trifle better at shows piaying last 
Sunday night (14) and the same 
note was evident Monday night 
(15), so grosses for this week may 
be at least a little higher. 

Of the newer entries, “Peter 
Pan” leveled off at about $33,000, 
“Tickets, Please,’ continued to 
build slowly and “Brigadoon,” in 
for a limited run, had a fine second 
week, which helped raise the per- 
centage of attendance above the 
previous week. The shows that 
reached capacity were “Cocktail 
Party,” “Gentlemen Prefer 
Blondes,” “South Pacific,” and 
“The Consul.” 

The total gross for all 24 shows 
last week was 76.14% of capacity, 
a rise of .08° from the preceding 
week. 

There were no closings last week, 
but “Brigadoon” and possibly one 
or two other presentations may 
close this weekend. “Devil’s Dis- 
ciple” folds next week, “I Know 
My Love” exits June 3, “As You 
Like It” goes dark June 17, and 
“Lost in the Stars” vacates July 29. 
“The Liar’ premieres this week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘Comedy-Drama), R (Revue), 
M (Musical), O (Operetta), 

Other parenthetic figures refer, 
respectively, to top price, numher 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.e., exclusive of 
tax. 

“Arms and the Girl,” 4€th St. 
(15th wk) (M-$6; 1,319; $42,000). 
Provisional closing notice has been 
posted, so the show is on a week- 
to week basis; previous week $27,- 
400, last week $25,500. 

“As You Like It,” (Cort) (16th 
wk) (C-$4.80-$6; 1,064; $27,000). 
Scheduled to close June 17 and 
tour next season; previous week 
almost $17,000, with Katharine 
Hepburn ill, two performances 
were cancelled last week; six per- 
formances grossed $11,300. 

“Brigadoon,” City Center (2d 
wk) . (M-$2.88-$3; 3,025; $42,000). 


Pop-price return engagement ends | 


next Sunday (21); previous week 
$29,500, last week $32,500. 

“Clutterbuck,” Biltmore (23d wk) 
(C-$4.80; 920: $22,600). Previous 
week about $9,000. last week 
about broke even at around $8,000. 

“Cocktail Party,” Miller (17th 
wk) (CD-$4.80; 940; $21,600). 
Doesn’t vary at $21,600. 

“Come Back, Little Sheba,” 
Booth (13th wk) ‘(D-$4.80; 712; 
$20,000). Previous week nearly 
$13,800, last week, profitable at 


‘nearly $13,600. 


‘Death of a Salesman,” Morosco 
(66th wk) (D-$4.80; 914; $23,800). 
Previous week almost $15,600, last 
week about $13,900. 

“Detective Story,” Hudson (60th 
wk) (D-$4.80; 1,016; $23,675). Pre- 
vious week $13,800, last week 
about getting by at $13,100. 

“Devil's Disciple,” Royale (12th 


wk) (C-$4.80-$6; 1,035; $27,500). 
Slated to fold May 27; previous 
week $18,500, last week about 
breaking even at $17,300. 
“Gentlemen Prefer Blondes,” 
Ziegfeld (23d wk) ‘(M-$6; 1,628; 
$48.244). Gets the limit every 
week at over $48.200. 


“Happy Time,” Plymouth (16th 
wk) (C-$4.80; 1.063; $29,019). Pre- 


‘vious week over $27,300, last week 


over $27,500. 


“I Know My Love,” Shubert 
(28th wk) (CD-$4.80; 1,391; $33,000°. 
Scheduled to close June 3 and 


tour next season; previous week) 
$15,000. last week in the red at al- 
most $15.700. 
“Kiss Me, Kate,” Century (71st 
wk) (M-$6: 1,645; $46,650). Pre- 
vious week $42,600, last weel about | 
$41.600. | 
“Lost in the Stars,” Music Box 
(28th wk) (M-$5.40; 1,012; $26,600). | 
Has dropped Sunday performances 
in favor of a regular Monday-Sat- 
urday schedule; slated to continue | 
until July 29, when it goes to the 
Coast for a guarantee engagement; 
previous week under, in the red at 
$19 600. last week nearly $19,000. 
“Member of the Wedding,” Em- 
pire (19th wk) (D-$4.80; 1,082; $24,- | 
000). Previous week $24,200, last 
week $23.400. 
“Mister Roberts,” Alvin (116th 
wk) (CD-$4.80: 1,360; $34,276). Pre- 
vious week nearly $27,000, last 
week nearly $25,300. 
“Peter Pan,” Imperial (3d wk) 
(M-$4.80; 1,400; $35,600). Effective 
June 4, the revival shifts to Tues- 


i three-week run. 


| Met. 


day-Sunday schedule, with three 
matinees and five evenings: ad- 
vance sale has now reached $150,- 
000; previous week’s gross $33,300, 
last week almost $33,000. 

“South Pacific,” Majestic (57th 
wk) (M-$6; 1.659; $50,186). Invari- 
ably all the house will hold: net- 
ting better than $10,000 a week at 
over $50,600. 

“Texas, L’il Darlin’,” Hellinger 
(25th wk) (M-$6; 1.543: $42.000). 
Previous week $23.300, last week 
about broke even at $21.500. 

“The Consul,” Barrymore (9th 
wk) (M-$4.80-$6; 1.066: $28.200). 
Previous week $28,500, last week 
$28.300. 

“The Innocents,” Playhouse (14th 
wk) (D-$4.80; 819; $18,740). Closing 
June 3; previous week $11,500, last 
week a deficit at about $10.000. 


“Tickets, Please,” Coronet (3rd 
wk) ‘(R-$4.80; 998: $26,600). Pre- 


vious week $20,100, last week over 
$2? 000. 

“Where's Charley?,” St. James 
(82nd wk) (M-$6; 1.509: $37.800). 
Previous week $31,500, last week 
a moderate profit at over $31.000. 


“Wisteria Trees,” Martin Beck 
(7th wk) (D-$4.80-$6: 1.214: $33.- 
000). Previous week $27,900. last 


week almost $28,000. 

Opening 
“Liar,” Broadhurst (M-$6; 1,160; 
$35,500). Musical version of the 
Goldoni comedy, adapted by Al- 
fred Drake and Edward Eager, 
music by John Mundy, lyrics by 
Edward Eager, presented by Doro- 
thy Willard & Thomas Hammond; 


financed at $125,000, cost about 
$150,000 to produce’ ‘excluding 
$16,000 in bonds) and will break 


even at around $22,500; opens to- 
morrow night (Thurs.) 
Scheduled Dates 

“Streetcar Named Desire,” 
23, at City Center; “Show-Off,” 
May 31, at Arena, Edison hotel; 
“Madwoman of Chaillot,” June 13, 
at City Center; “Peep Show,” June 
22, at Winter Garden. 


May 





‘Ballet Theatre Grosses 


1006 in 3-Week N.Y. Stay 
But Loses 406 on Setup 


Ballet Theatre closed its three- 
week, 25-performance stay at the 
Center theatre, N. Y., Sunday (14) 
with gross estimated at close to 
$100,000 for the session. Troupe 
did an estimated $27,000 in its 
first week, a little under $29,000 
for its second, and $34,000 for the 
third stanza, with an additional 
$10.000 for the final day ‘Sun.) 

Troupe offered four new pros 
ductions during its Center stay, 
which hiked its operating costs cone 
siderably, with overtime rehearsals 
for dancers and orchestra the chief 
item. Operating costs are esti- 
mated to have been about $40,000 
weekly, so that the troupe had a 
deficit of about $20,000 on the 
The new ballets 
also cost the troupe = another 
$20,000, so that Ballet Theatre is 
estimated to have gone into the 
red for $40.000 on its N. Y. stay. 

Co-director Lucia Chase yesters 
day (‘Tues.) signed an agreement 
with Met Opera manager Rudolf 
Bing. whereby Ballet Theatre will 
direct all dance operations at the 
Met next season. BT will assume 
artistic control over dancers, 
choreography, ballet school, ete, 
Ballet Theatre, of course, will still 
be ean independent dance com- 
pany, with its own plans, which 
now include a five-month tour of 
Europe this summer and autumn, 
and a winter U. S. tour as usual. 

Ballet Theatre will ¢ actually 
have two companies next season 
its own, and the other, still called 
the Metropolitan Opera Ballet, 
run by BT and stationed at the 
Antony Tudor, BT's artistic 
director, will become director of 
the Met. setup, as resident choreog- 
rapher and head of the ballet 
school, and Nana Gollner, pres- 
ently one of BT’s stars, will be 
star ballerina of the Met troupe. 


‘Whistle’ Hits Opposition 
In Seattle; Mild $14,500 


Seattle, May 16. 
“Silver Whistle,” Theatre Guilde 





‘sponsored, had considerable oppos 


sition at the Civic Aud and Ie 
Arena, with Toscanini and the NBG 
Symph appearing before nearly 
6,000, and “Ice Follies” also going 


‘great guns at the 5,000-seat Arena, 


“Whistle” did a mild $14,500, 
Metropolitan, seating 1,500, was 
scaled from $4.50. 
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emphasizes this 
Hilda 
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Madam Tie-Tae | ism. Pir Yn A gyro gap : Boston, May 16. | Death of a Salesman | sharentttisstion and adds a 
1, May 12. | Be é | engin te” 3 | : : : est. 
ee a i Laoeee, a, a large eye in her abdomen and an | Pn a Reyyrse- il ag nr = (MOROSCO, N, Y. |ing slightly less hevtbieee, to the 
Rew, Bl Zadip Weothers, Directed by ‘Ter- Se Ee ae poe Colonial. “Diamond Lil” opened) Everyone who plays Willy Lo- | Ag the pastor, 
ence we Marney. At Winer Gorden the J t 4 : fired letely A yesterday (Mon.) for two weeks at man brings a different quality to | . ey 
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Mauan Tic-Tac Francoise Rosay | bad set, ordinary choreography and | the Shubert. |the part and a different set of Vaughn st = 
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ag SES nee Gauche, death scene had the audience in | $21,500; but still geod. ing, and in a curious way exalting, | cningly believable age Deen 
ap gece eeiytetaty ‘Elaine Garreau | hysterics. Frankie makes up with ee ae om anne eeeuthor and Elig | pritish officer. , 





Det. Serg. Harris iy Wyndham Milligan 
Clem : Liam Gafiney 
Hobson Harold Scott 
De a” a Pa Neil Hallett 
Cus. ome Jo Powell 

\ basement cafe, not far re- 
moved from a thieves’ kitchen, is 
the setting for this play which 
marks Francoise Rosay’s London 
debut. It is a conventional meller 
of an uninspiring type, and not 
worthy of the famous star’s tal- 
ents. The main chances of success 


will depend on her personal draw- 
ing power. It certainly. doesn’t 
merit consideration as a possible 
Broadway importation. 

Mii Rosay has the role of a 
dex, and blind woman who acts 
as the brains for a motley gang of 
crooks. The trouble begins when 
a planned bank robbery does not 
work out on schedule, the watch- 
man is murdered and_= subse- 
quently a likely squealer is put out 
of the way. To save her son, who 
is wrongly arrested, she implicates 


mass 


the rest of the gang. 

Because of her deafness, the 
sign language has to be used to 
keep her in the picture. After the 
first novelty has worn off, this 
method of communication _ be- 


comes irritating and unnecessarily 
holds up the action. The play has 


little originality. It relies on 
stock situations and stock char- 
acters. Climax in which one of 


the gang desperately shoots it out 
with the police is tired hokum. 


As to be expected, Madam 
Rosay turns in an_ impressive 
stucyv. How well she could have 
done with some worthwhile ma- 
terial, it was obvious from her 


performance. Her son, Bernard 
Farrell. actually playing the part 
ot her son, is not offered much 
scone. 

The best supporting role is done 
by Ursula Howell, as a prostitute 
member of the gang, who has the 
few choice lines of the script. 
Hilary Vernon, Margery Bryce, 
Leslie Yeo and Elaine Garreau 
adequately represent some of the 
characters who congregate in the 
cate. Myro. 





Ballets Americains 
(Theatre Des Champs Elysees) 
Paris, May 11. 
Ruth Page presentation with chore- 
egraphy by Miss Page, Bentley Stone, 


Jose Limon. Danced by Miss Page, Stone, | 
Beatty, | 


Limon, Pauline Koner, Talley 
Lucas Hoving, Kenneth MacKenzie, Elen 
Krano, Toni Grant. . 


Hailing from Chicago, this troupe 
did not make a happy choice for 
their Paris monicker. Opening to 
a white-tie firstnighter preview 
audience Monday (8), they were 
the recipients of boos and snickers 
from a usually cordial Gallic 
group. Theatre Des Champs Ely- 


sees, which houses the great ballet | 


companies, wasn’t the place for 


this ordinary company to open. | 
Using the name “Ballets Ameri- | 


cains” gives the impression they 
are the representatives of Ameri- 
can dance; 
hold a candle to the Ballet Russe 
de Monte Carlo or N. Y. City Bal- 
let Co. Of interest for their local 
color, they ought to have opened 
in their own name (Ruth Page Co.) 
in an ordinary or specialty house. 

The debacle started with a series 
of ballet sketches, 
Images,” 


surely they couldn't) 


“Album of | 
smacking of mediocre. 
“Oklahoma!” and off-key modern- 
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Johnnie’s last gal over his coffin, 
and they embrace in a wreath 
which would have been more apro- 
pos for Citation. 

The third number was a modern- 
istic ritual of the primitive in the 
grip of evangelism. Some interest- 


ing erratic dancing by Jose Limon | 


gave this the biggest 


ably out of sheer relief. The last 


was a ballet on Poe’s “The Bells,” | 
the | 


with Darius Milhaud leading 
orchestra himself. This, too, though 
hewing to classic lines, was badly 
choreographed and listlessly 
danced except for the delicate 
work of Pauline Koner. The music 


hand, prob- | 


was a rehash of old Americana and | 


that was a bit too 
schmalzy. Milhaud’s score for the 
“Bells” was good. There was one 
curtain call after the show. French 
crix are shellacking the engage- 
ment. Mosk. 


Gershwin 


Off-B’way Shows 
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Salt and Pepper to Taste 
(ACTORS THEATRE, N. Y.) 
This Lynn Richie work is doubt- 

ful Broadway fare. Play, dealing 

predominately with sex, introduces 

a melange of characters, most of 

whom are ineffectual. Story re- 

volves about a middle-aged widow 
in love with a younger, divorced 
guy. 

Presentation is the second offer- 
ing of 
in Harlem 


by Warren Coleman, 


Actors Theatre, organized | 


currently appearing on Broadway | 


in “Lost in the Stars.” Don Tatum 
has given the play a serviceable 
set. 


Cast failed to register impres- | 


sively but that could very well be) 


the result of a weak script. 
Gros. 


John Brown 
(ELDRIDGE STREET, N. Y.) 
Poor acting and directing de- 
i'tract from whatever merits this 
| play may have. In its present 
'state, Theodore Ward's ‘John 
Brown” makes for tedious theatre- 
going. However, People’s Drama, 
which is offering this off-Broad- 
way presentation, deserves credit 
|for presenting it via centre-stag- 
‘ing. Group is the first to offer 
_theatre-in-the-round in N. Y. on 
a commercial basis 

Type of operation, unique in 
its intimacy and staging technique, 
'should draw a healthy following in 
|N. Y. with more praiseworthy pro- 
' ductions. ; Gros. 


' 





 Toscy’s 296 in Denver 


Denver, May 16. 

Arturo Toscanini and his NBC 
| Symphony Orchestra, drew the top 
gross of their current tour thus 
\far at the Auditorium here Satur- 
,day (13) night, taking in almost 
| $29,000. 

About 8,000 people were in at- 
_tendance, almost 800 of whom were 
| standees. 


} e 
‘Lil’ 1614G, Mont’ 
Montreal, May 16. 

Mae West’s production of “Dia- 
mond Lil,” drew around $16,500 at 
His Majesty’s (1,579-seater) last 
week. 

A strong advance accounted for 
better part of returns with a fall- 
ing off of interest after the aisle- 
sitters got through with opening 
night. 








| Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
'M (Musical), O (Operetta). 
| “Peep Show” (M)—Mike Todd; 
|Hassard Short, director. 
| ‘“Show-Off” (C)—David Heilweil, 
| Derrick Lynn - Thomas; Martin 











Manulis, director. 
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at the Brattle theatre in neighbor- 


tures of a young 
culates the unfounded rumor that 
he is incapacitated and no longer | 











Play Out of Town =| 


Country Wife 
Boston, May 12. 


The Brattle Theatre Co. presentation | 
of William Wycherley’s Restoration com- 





edy in three acts. Stars Cyril Ritchard 
and Madge Elliot. Directed by David 
Tutaeyv. Sets, Robert O’Hearn; costumes, | 


Robert Fletcher, George Drew. At Brattle | 
Hall, Cambridge. May 11, °50; $3.60 top. 


Horner Robert Fletcher 
Quack Earl Montgomery 
Boy peeteawetmes . George Drew 
EE Oe ry William Tregoe 
Oe OS Serre tee Byrant Haliday 
Sparkish (eeesgeenate Cyril Ritchard 
Mr. Pinchwife.........e.: Jerry Kilty | 


Thayer David | 
Jan Farrand 
— Madge Elliott | 
. Phillippa Bevans 


Sir Jasper Fidget 
Mrs. Pinchwife 
Alithea 

Lady Fidget 





Miss Dainty Fidget .. Eleanor MacLean 
| Mrs. Squeamish Leslie Paul 
Balthazar Kenneth Scott | 
Lucy Naomi Raphaelson | 
Old Lady Squeamish Jeanne Tufts | 
Dancei - Robert O’Hearn | 
— } 

The lusty, venerable “Country 
Wife,” William Wycherley’s 276- 
year-old farce of manners, both 


drawing room and bedside, of cour- 
tiers surrounding England’s King 
Charles UH, is currently on display | 


ing Cambridge. 

The plot, strictly adult fare, cen- 
ters around the amorous adven- 
rake, who cir- 


useful or interested in affairs 
husbands’ fears 
and gaining him complete freedom 
of ladies’ boudoirs. Robert Flet-| 
cher, handsome in lush circa 1670} 
toggery, and cast as the young gal-| 
lant Horner is for the most part! 
satisfactory, although at times he| 
strays slightly into the “cute” de- 
partment. 

By far the outstanding member 
of the cast is Cyril Ritchard, Eng- | 
lish actor imported for this pro- 
duction, who builds a supplemen- | 
tary role into one of rare promi- | 
nence. Cast as Sparkish, an ele-| 


| gant who fancies himself as quite | 
|a wit, he plays the part to the hilt, | 


| and chinchilla muffs, 





; 


mon and Koven; “What Do You 
| See in Me,” by Koven and a hill- 


‘billy novelty, “We Can Work This 
| Out,” by Koven and Dave John- 
oe might catch on. 


strutting around in outlandish cos- | 
tumes, complete with golden curls 
and giving | 
his lines the works. His every ap- | 
pearance draws spontaneous ap- 


plause. ® 

Jan Farrand, of the _ resident 
company, in the title role, makes 
the most of the part, at times 
sweetly innocent and alternately 
tomboyish. Madge Elliot, as Ali- 
thea, the only “good” woman in 
the play, does okay in a not too 
important part, and Jerry Kilty, 
Mr. Pinchwife, the country wife’s 
doddering husband, is properly 
petty and suspicious. Rest of sup- 
port is adequate, although there is 
touch of overplaying in some minor 
roles. 

However, the costuming, staging 
and lighting are solid, with the) 
overall impression a neatly-staged | 
presentation that should draw sat- 
isfactory biz. Elie. 








College Play 





Stage Crazy | 
|miered in January at N. Y. City 


(U. OF ILLINOIS) 


Urbanna, Ill., May 6. | 


This is the first of a set of orig- 
inal musical plays for the U. of 
Illinois Union. In the past, the 
undergraduate body either revived 
Broadway musicals or put on 
sketch material. This offering—a 
tale of the stage-struck youth who 
wanders from the campus to New 
York only to fail in his ambition— 
is weak fare. Trite lines aren't 
helped_much by what appears to 
be over-direction, with masses of 
people wandering around the stage. 
Show would be much tighter with 
half the chorus and principals. 

Principals haven't too much to 
offer except for neat vocalizing by 
Lew Hubbard and Wally Roth. 
Most of the score is rather fair 
for colleges, but wouldn’t rate in 
the commercial field. However, 
with reworking, “Dear One,” by 
Stan Koven; “In a World That Was 
Carefree and Gay,” by Georgia Si- 


Zabe. 





North Shore Players, Inc., has 
been chartered as a N. 


Y. non- 


| suited 


; : | befalls 
l'amour. This has the desired effect | 
of allaying the 


| improvements.” 
jis still excellent 
brother, Happy,* but he occasional- 





membership corporation. 


profit 


Kazan, as director, remain the real | 


stars of the play. 
Albert Dekker, who has under- 
studied both the Broadway an 


touring companies, has now taken | 
| over the title part in the original 
edition, succeeding Gene Lockhart. | 


he seems better 
assignment than 
or Lee J. Cobb, 
who created_the role. He has the 
proper physical stature and, un- 
like either of the others, he has 
the necessary ebullience for the 
character. For the first time, con- 
sequently, Willy suggests a real 
back-slapping, corny joke-cracking 
drummer. Now, for the first time, 
this terribly vulnerable hero fits 
the description of “riding on a 


In some ways 
to the 
either Lockhart 


| smile and a shoeshine.” 


But if Dekker is admirably suit- 
ed by physique and personality to 
play Willy, his performance is dis- 
appointing. He seems to play the_ 
part merely on the surface, so that 
not only the character of the sales- 
man, but the portrayal itself, sus- 
gests shallowness. And though his 
playing will doubtless improve in 
this regard, it is not yet an integral 


| part of the pertormance as a whole. 
| It’s as if Willy were not really lis- 


tening to the other characters or 
being moved by them, but only 
going through the motions. As a 


| result, Willy appears irritated and 


occasionally even enraged at what 
him. but never crushed 
by it. 


All this gives a strange effect 


to the play. Although Willy re- 
mains the central figure of the 
drama, his is no longer the su- 


preme tragedy and his scenes are | 


relatively unaffecting. The pitiful 


character is now Linda, the wife, | 
| still 
played by Mildred Dunnock. More- | 


powerfully and agonizingly 


over, the older son, Biff, superbly 


played by Arthur Kennedy, emerg- | 


es as the key element in the situ- 
ation, and what happens to him 
seems more urgent than the fate 
of the doomed Willy. 

Although the other performances 
have, in general, been surprisingly 
well sustained. there are 
evidences of needed rehearsal by 
a firm director to “take out the 
Cameron Mitchell 
as the younger 


ly overplays a trifle, as in the cafe 
scene with the pickups. Howard 
Smith remains convincing as Uncle 
Charley, the only one who really 
understands Willy. Edwin Jerome 
seems slightly studied as pompous 
Uncle Ben, Alan Hewitt has grown 
a bit mechanical as the callous 
young boss, and Tom Pedi still 
clicks in the juicy part of the cafe 
proprietor. 

But despite any faults it may 
now have, “Salesman” remains one 
of the great plays of Broadway 
history. No matter who plays it, 
it grows in depth, perception and 
compassion with every performance 
one sees. Hobe. 


The Devil’s Disciple 
(ROYALE, N. Y.) 
Something new and effective has 
been added to this four-star revival 
of “Devil’s Disciple” since it pre- 


Center. Several of the players, 
most particularly Marsha Hunt and 
to a semewhat less extent Victor 
Jory, are now 
tongue-in-cheek performance than 


originally, which sharpens the wit | 


of the Shaw comedy. That, plus 
the improved acoustical quality 
of the smaller Rovale_ theatre, 
makes “Disciple” memorable enter- 


tainment. | 
It is still primarily Maurice 
Evans’ show. As Dick Dudgeon, 


the refreshingly rapscallion patriot 
who deflates his Colonial relatives, 
he bursts into the deadly opening 
scene and invigorates the balance 


of the play. It’s not only a skillful | 


performance, but a show-saving 
display of personal animation. 
Dennis King, too, remains hilarious 
as the sardonic General Burgoyne, 
and his scenes with Evans are still 
the real meat of the play. 

But Miss Hunt has turned the 
essentially sappy part of the. 
preacher’s wife into a little gem of 
comic interpretation. Instead of | 
playing it quite straight, she now | 
caricatures it just a little, mostly 
by hokum bits of business, Certain | 
passages she must and does play | 
quite legitimately, but by kidding | 
some of the more acutely prudish | 
lines, she achieves a_ diverting 





some | 


giving a more'! 





Strawhat Notes 


Ruth Chatterton for whom Gar- 
son Kanin wrote his thus-far-un- 
produced “The Sky Is Falling,” wj\| 
star in the same author's “Smile 
of the World” the week of June ° 
as the season opener at the Bucks 
County playhouse, New Hope, Pa 

Ruth Ford, currently one of the 
leads in “Clutterbuck” on Broad. 
way, and Polly Rowles, who under. 
studied Uta Hagen, are being con. 
sidered for the femme lead in the 
“Streetcar Name Desire” packave 
being booked by Max Siegel fo; 
summer circuit dates Burl Ives. 
who appeared in strawhats last year; 
in “Man Who Came to Dinner,” 
is booked in the same comedy this 
summer, at $1,000 a week. He re- 
cently starred in the play at the 
Jacksonville (Fla.) senthouse arena 
. “Waltz for Three,” a new ver- 
sion of the operetta, “Love Wa- 
gon,” will be tried out next week at 
the Paper Mill playhouse, Millburn, 


N. J. It has a book by Frank Car- 
rington, music by Harriet Ware, 


and lyrics by Agnes Morgan 
Antoinette Scudder. 


and 








Mielziner 


Continued from page 33 








novel and relatively inexpensive 
scenic and lighting setups. 

The acid test of whether a de- 
|signer is high-priced or not is how 
much of his scenery has to be 
tossed out, Mielziner thinks. On 
that basis his recent record is re- 
|garded as impressive in the trade 
;Oniy in the case of “Anne of the 
Tuousand Days” has a Mielziner 
|physical production had to be 
‘junked. In that instance, he points 
out. he argued from the start tor 
|a simpler production, but was over- 
ruied. Nevertheless, he notes, he 
ireceived wholesale criticism when 
the original production proved to 
| be too ponderous (for precisely the 
ireasons he had predicted). 

The designer, more than anvone 
|#lse involved in a production, is 
(en the spot under present condi- 
| tions in legit, Mielziner says. He 
| points out that everyone else con- 
|cerned with a show has a chance io 
_revise his original conception or 
| even his work. The author may re- 
| write the script as often as he wants 
| before the start of production and 
‘usually has to do so considerably 
‘during rehearsals and tryout. Di 
rectors, actors and others can also 
‘modify their ideas and work trom 
iday to day, in some cases even 
|after the Broadway opening. 

| But under existing conditions of 
/hurried production, the designer 
must stand or fall on his original 
| conception, since there is practical: 
‘ly never enough time or money (0 
{make anything more than a super 
ficial change during rehearsals oF 
tryout. In the cases of “Streetcar. | 
i‘“Salesman” and “South Pacific, 
the fact that he was given time \0 
\study the production problems 10- 
volved and work out suitable scenic 
'and lighting effects enabled him to 
'do much better jobs, he feels. | 

| Even so, he was able to simplify 


| each production even further whet 
he came to do the second colt 
‘panies of the three shows, and thus 
‘save more money, he remarks. That 
‘was possible because of the exper! 
ence he had on the original pro 
duction, and also because of the 
‘extra time available in preparins 
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.the touring edition. 
[TARE YOU APPEARING 
IN A BROADWAY PLAY? 


Now under the strongest lights, latest 
scientific: technique, from Paris, - 
ables you to face your audience wit! 
smooth, youthful, clear-skinned radi 
ance, free af wrinkles, blemishes, 
age-csigns and superfivous heir. | 
FREE Consultation and Anslysis 


ELISABETH UNGAR he phic 


Mu, 6-2120 
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820 SEAT THEATRE 
FOR SALE or RENT 


Deiuxe, fully equipped house, ideal 
for legit or films; summer and winteri 
34 miles from New York City. 


Call Evenings: SChuyler 4-0329, oF 
Write: BOX V-168-86, VARIETY | 
154 W. 46th St. New York 9 N.Y. 
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P Strike Still Unsettled 
Representatives of the United | 
press and the Commercial Tele- 
graphers Union had still failed to 
settle the 16-day-old strike of ma- 
chine punchers by press-time yes- | 
terday (Tues.) as management and | 
jabor spokesmen met again with | 
Federal Conciliation Commissioner | 
J. R. Mandeibaum. 

The union has dropped its de- 
mand for dismissal of eight execu- | 
tives who worked after the strike | 
started and the dispute centers on) 
the union’s demand for a $6.50 
weekly wage boost. Strike marks 
the first time in 43 years that the 
UP and CTU have been without a 


contract. 





Piracy of Ford Book Backfires 

Corey Ford’s “How to Guess 
Your Age,” published by Double- 
dav May 11, is now being consid- 
ered the most extensively pirated 
work of the decade. Originally 
run as an article in Collier’s last 
vear and reprinted in Readeg’s Di- 
gest last February, piece has been 
circulated in unauthorized mimeo- 
graphed and printed form by 
dozens of individuals and organi- 
gations, including the Army, Har- 
vard, Yale, Aetna Life Insurance, 
New York Life Insurance, Ameri- 
ean Medical Assn. and others, ac- 
cording to Doubleday. 

Ford 
printed the piece for non-commer- 
cial use a letter and a copy of the 
book, suggesting they publicize 
the tome. Those who reprinted 


lair, and 


| wrote 


is —s those who re- | 
o 


“Guess Your Age” for commercial | 


purposes are getting a legal let- 
ter from Ford’s attorney, to estab- 
lish the copyright principle that 
writings belong to the author. 
Tome is now being syndicated by 
the Des Moines Register. 





Brooklyn Eagle Guild Victory 
Newspaper Guild of New York 


won a National Labor, Relations 
Board security election at the 


Brooklyn Eagle last week. Editorial 
and commercial department work- 
ers voted 229 to 22 in favor of a 
Guild shop. 

Previously the Guild had come 
out on top in balloting at Standard 
& Poor’s and the N.Y. Hehald 
Tribune, 





Authors Meet Editors 

Authors Guild convened a “meet 
the editors” session for members 
last week under Glenway West- 
cott’s chairmanship. About 170 
attended at the Netherlands Club, 
among them various book pub- 
lishers who afterwards admitted 
to be slightly astonished that the 
Guild discussed publishing prob- 
lems in so business-like and un- 
derstanding a way. 

Guild has become very con- 
scious of the economic side of 


book publishing in recent years, | 


and sees authors running well be- 


hind the printers and binders in| 


terms of benefits. Average annual 


income of most writers is under | 


$3,000, probably half what em- 
ployed printers earn. 

Currently the Authors Guild is 
collating fiscal data on publishing 
costs. Reluctant to give such in- 


formation by firm and book name, | 
both sides have evolved a scheme 
to protect anonymity of data. It 
SS 






Next Week- 
EAST 
LYNNE! 


By GLADYS 
HURLBUT 





Joe Laurie, Jr. 
in 


VARIETY 
says 
“It is a book that was 
written with grease- 
Paint for a typewriter 
ribbon!” 
$3.00 at bookstores 








works this way: publisher gives 
material to a neutral third party 
which then passes it on, sans iden- 
tification, to the Guild. 

Greatest worry of all to the 
Guild is the dreary outlook for 
novelists. It’s not figured that 
television is anything but a curse 
in terms of competition against 
reading habits. 





Beck Book On Columnists 

Fred Beck, Coast columnist, has 
been signed to do a book on col- 
umnists, their opinions and anec- 
dote by Henry Holt and Co. He 
will take an automobile trip from 
L.A. to N.Y. after June 16, when 
his current Coast stint goes off the 
chat with columnists en 
route, 

He has been doing a sort of 
column of the air over CBS on the 
Coast for Alka Selzer, but the 
phiz-biz is dropping him for a soap 
opera called “Hilltop House,” 
which it has been using elsewhere, 
and will be piping into L.A. at no 
extra talent cost. Before the war 
Beck did a daily column about the 
Farmers’ Market. Off to the wars. 
his wife Niel took on the chore 
and refused to be ousted when he 
returned from combat. So he 
“The Second Carrot From 
the Left” and went on the air as 
well. 

He is doing a monthly column 
for Pageant starting with the July 
issue. 


CHATTER 

David Chandler is doing a pro- 
file on Joe Pasternak for Collier's. 

Bosley Crowther in Hollywood 
to gander the studios for the N. Y. 
Times. : 

Ruth Waterbury wrote a yarn 
about Bill Hopalong Boyd for Mc- 
Call’s mag. 

Noel Busch to h.q. for six months 
on the Coast for Life, doing pieces 
from there. 

Roger Butterfield in Hollywood 
rounding up yarns for the Ladies 
Home Journal. 

Sid Ziff, formerly 
Hearst chain, appointed 
editor of the L. A. Mirror. 

Jack Dempsey and Red Skelton 
will follow Jimmy Durante on 
— Fowier’s biographical sched- 
ule. 

Gordon Gordon and the missus 
turned cut another novel, “Blind 
Alley,” for publication by Double- 
day. 

Alice Thompson, publisher and 
editor-in-chief of Seventeen mag, 


with the 
sports 


off for a two-week visit to the 
Coast. 
Lucy Kennedy harks back to 


many quotes from The Clipper in 
her first novel, “Sunlit Field,” 
which Crown is bringing out June 


N. Y. News drama critic John 
Chapman hitting the lecture cir- 
cuit for the first time over the 
summer, discoursing on the theatre 
and kindred topics. 

Charles Daggett, DAILY VARIETY 
mugg, wrote an article for the 
June 6 issue of Look on the Cali- 
fornia governorship race between 
Earl Warren and James Rooseveit. 

Bandleader Meredith Willson’s 
second book for Doubleday will be 


titled “Who Did What to Fidelis?’ 


|Funk & Wagnall’s New 


| Poems and 
| Works,” by Charles O'Connell, first 
/comprehensive descriptive catalog 
of this type, to be published by 
| Simon & Schuster May 22. 





B. P. DUTTON & CO., Ine. 






His first was autobiographical and 
titled “There I Stood With My 


| Piecolo.” 


Bernard Sobol, Theatre Hand- 
book editor, has written a critique 
of the °49 Broadway season for 
Interna- 
tional 1950 Year Book, edited by 
Henry E. Vizetelly. 

“Victor Book of Overtures, Tone 
Other Orchestra! 


Houghton Mifflin Co. has opened 
applications for its 16th annual 


literary fellowships, two awards of 


$2,400 each going to either fiction 
or non-fiction projects. Material 
mav be submitted any time during 
1950. 

Theodore Pratt shifting from 
Boca Raton to Boothbay Harbor, 
Maine, for inspiration for his new 
novel. In between, he’s technically 
advising Columbia on his story, 
“The Barefoot Mailman,” currently 
filming in Florida. ; 

Thornton Wilder, playwright 
and novelist, got a doctorate of 
human letters last Thursday (11) 
at Wooster College, Wooster, O. 
Wilder also took the narrator’s 
part in the student production of 
his play, “Our Town,” at the col- 
lege that week. nee 

Al Capp Enterprises is bringing 
out a new film fan mag tagged 
“True Movie,’ with the first issue 
slated for July. Denny Shane has 
been named Hollywood editor and 
is currently interviewing writers. 


'She’ll continue her regular work 


at the L. A. Mirror. 
J. B. Lippincott and Seventeen 


mag are co-sponsoring a $3,500 
| literary prize competition for “a 
_maturely conceived novel for young 
| people.” Lippincott will publish 
and Seventeen will serialize the 
35,000 - 70,000 word manuscript. 
| Closing date is March 1, °51. 


| 
|_ Ted Yerxa, vet conductor of the 
| Lamplighter column in Los An- 
| geles has returned to activity fol- 
lowing long illness.” In associa- 
| tion with Charles Schenck, radio 
_and TV producer, Yerxa has or- 
/ganized The Lamplighter, Inc., in 
New York, and his column will 
shortly appear in one of the N. Y. 
dailies. 





Dallas Casino Bowing 
With ‘Shoes’ June 12 


Dallas, May 16. 

Carmina Cansino has _ been 
Signed to appear in the opening 
show of the State Fair Casino sea- 
son, “High Button Shoes,” June 12 
to 25. Joyce Mathews has been 
inked for “Roberta” July 24 to 
Aug. 6. 

Christine Ayres, Lloyd Thomas. 
Leech and Billy Gilbert have’ been 


signed for “The Desert Song,” Aug. 
7 to 20. 
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They report an advance sale of 
$160,000 .. . John Yorke will part- 


ner with Leon Michel in a fall pro- 
duction of “Hurry the Dawn,” by 
Kurt Unkelbach, pressagent for the 
New Yorker hotel, N. Y. Yorke. 
general manager for Cheryl Craw- 
ford, last season presented “Oh, 
Mr. Meadowbrook” Thomas 
Schippes, who took over from Leh- 
man Engel as conductor of “The 
Consul,” is youngest maestro on 
Broadway, at 20. 

A Detroit theatre-row landmark 
for 25 years, the huge “Shubert- 
Lafayette” sign was taken down 
last week. New sign, containing 
only the word “Shubert,” will be 
up this week. Name change was 
a streamlining move. 

With Katharine Hepburn due to 
leave the hospital last night (Tues.), 
“As You Like It’ was scheduled 
to resume, after cancelling three 
performances. The actress had 
laryngitis Sam Wanamaker 
hopes to present a series of five 
two-week revivals on Broadway 
this summer at pop prices, possibly 
with name leads Fredi Washing- 
ton has been nominated as an in- 
dependent candidate for fourth 
vice-president of Actors Equity in 
the annual election June 2. Also 
named are John Marriott and Billy 
Redfield as candidates for the 
council, to serve five years 
Equity Library Theatre reports 
that 40,000 playgoers saw 20 of its 
productions and six revivals free 
of charge, and nearly 2,000 persons 
attended previews at New York 
public libraries during the season. 
Total of 340 actors, singers and 
dancers, 119 technicians and 20 
directors had a chance to practice 
their craft. 

Nanette Fabray is now sole star 
of “Arms and the Girl” Larry 
Douglas and Dolores Martin, re- 
spectively, have succeeded Georges 
Guetary and Pear! Bailey in the 
musical . . . Alexander H. Cohen 
will be associated with Robert L. 
Joseph in the presentation next 
season of the revival of “King 
Lear,” to star Louis Calhern 
The League of N. Y. Theatres is 
negotiating with the Legitimaie 
Theatre Employees union for a new 
contract for theatre ushers Irv- 
ing Strouse has optioned ‘“Chap- 
lain John,” a war play by Rev. Dr. 
William F. Rosenblum, of Temple 
Israel, for Broadway presentation 
in the fall Betty Ann Grove wil! 
replace Lisa Kirk in a featured 
role in “Kiss Me, Kate,” effective 
June 1... Anthony B. Farrell on 
a 10-day fishing trip to Maine. 

Howard Barnes, critic of the 
N. Y. Herald Tribune, had six 
teeth vanked last week and loses 
four more this week... Mary Ma- 
lone takes over the part of the 
nurse in ‘Mister Roberts,” at the 
start of the new season, June 1. 
She succeeds Jocelyn Brando 
Richard Whorf hopes to costar with 
Eve Arden in his new play, “The 
Birds Were Up All Night.” for a 
strawhat tour and possibly later on 
Broadway London producer Jack 


Hylton arrived in New York by 
plane Monday (15), after being 
grounded 34 hours at Shannon 


Eire, and Gander, Newfoundland. 
He'll remain a week or so to see 
the shows John Chapman, critic 
of the N. Y. News, being booked 
by Clark Getts for a series of lec- 
ture dates during July, August and 
September Betty Bruce and Sam 
Levene are possibilities for the 
cast of “Guys and Dolls,” the Frank 
Loesser-Jo Swerling musical to be 
produced by Cy Feuer and Ernest 
H. Martin. Ngo one is set to direct. 





i SCULLY’S SCRAPBOOK } 


By Frank Scully 








Success, Cal., May 12. 

On Sunset Boulevard, after a picture of the same name, just beyond 
the Garden of Allah, there was a beautiful bungalow which once be- 
longed to William Morris, the actor, not the w.k. agent. It guarded the 
eastern frontier of the Mickey Cohen Concourse, an agent’s paradise 
where men who charged less than 10% for even a handshake were 
looked on as lower than a Knight of the Garter who filched instead 
of paying for same. 

I frequently looked with admiration tinged with typical Hollywood 
envy at that bungalow, until one day I saw with horror a bulldozer 
tearing up its lawn and the desecrating hand of modernization assault- 
ing its old Spanish mission style of architecture. Once before I had 
seen this happen. On the Col de Villefranche between Nice and Monte 
Carlo was an old stone mas provencal at least 400 years old, with a 
small stone bridge over a dry moat. I poked around it and discovered 
to my acquisitive amazement that it had a telephone. 

Now, a telephone in France in those days was not only a luxury but 
very difficult to procure. The communication lines had been socialized 
but the phone itself was your private property. I decided to buy that 
dream. I would touch nothing. A granite chateau on a hill, with an 
acre of olive trees, a dry moat and a bridge and a telephone, not to 
stress a jug of wine at 6c a litre and pan-bagnats of anchovies, olives, 
tomatoes, pimentoes, water cress, tuna fish, celery, green peppers all 
bathed in olive oil and wine vinegar, at two bits a meal, seemed to me 
far above what Omar the Tentmaker would have given his right arm 
(the rhyming one) to have owned. 

Not too good at figures, it took me quite a while to straighten out 
the deal so that I could swing it, and when I went to the advocat with 
money in hand he told me the place had been sold to a Swiss banker 
the day before. 

Bankers And A-Bombs 

Before I could get over this disappointment the pawnbroker from 
the Alps began tearing the place apart, removing the stone bridge, 
plastering foul cement over the good grey walls and otherwise defiling 
a work of art that God and man had taken centuries to accomplish. 
For the next year I drove two extra miles to get to Villa Variety by a 
roundabout route rather than pass proof that before atom bombs the 
world had Swiss bankers. 

When I saw a similar thing happening to the Morris manse on Sunset 
Boulevard I felt the old yen to bypass old wounds instead of picking 
at them. But even muggs must grow up, so I steeled myself and drove 
by for years, grim-visaged and silent, while enroute to previews at the 
Academy Award theatre. 

The Morris manor had become The Players, an eatery of three floors 
and three prices. The new owner was not a banker but a playwright, 
director and producer of consummate taste, one of whose pictures, 
“The Great McGinty,” remains in my book as one of the 10 best of all 
time. His name was, and still is, Preston Sturges, for purposes of 
show biz, though he was christened Edmund Preston Biden by his 
mother Mary Desti, the biographer of Isadora Duncan. Mary Desti 
had had a husband named Biden among several others in her lifetime. 

She had raised her son in Paris. Isadora held the view that any 
child given adequate artistic surroundings would become a genius by 
a sort of osmosis. Sturges was among her guinea pigs. The experi- 
ment wasn’t completely lost on him because the title of his first play 
was called “The Guinea Pig.” 

Rouge, Lips and Men 

Another of Mary Desti’s husbands was Vely Bey, son of the physi- 
cian to Abdul Hamid. Vely Bey had a beauty secret. This, too, was 
not lost on Sturges because years later he invented a kissproof lip 
rouge which I suspect will continue to pay him royalties as long as 
women rouge their lips and men kiss them. 

After “The Guinea Pig” he wrote “Strictly Dishonorable,” which, of 
course, has been his social security number ever since. It ran 64 weeks 
and crept to where Sturges was making $4,500 a week out of it. Then 
he wrote “Child of Manhattan.” That sold to Hollywood for $20,000, 
out of which he got $2,000. I suspect this was what led him into set- 
ting up on The Strip, where he could watch agents at all exits. 

My first literary exchange with him was over “The Power and the 
Glory,” which he wrote, William K. Howard directed and Jesse Lasky 
produced. It seems I had listed it as a flop. He, with all the gracious- 
ness of a Swiss banker, proved to me that I still couldn’t add. He was 
right, too. Mea culpa. 

But I did hail “The Great McGinty” ‘which he sold to Par for 10 
bucks on condition that he might direct it) as the picture of the year 
long before it won an Academy award as the best original screenplay of 
its year. I even overcame an aversion to remodeled homes by going 
into The Players one day and lunching with the lord and master. He 
isn’t too visibly a Hollywood personality. 

He got into the restaurant biz in a nice way too. Ted Snyder, a 
songwriting partner, had fallen on some sour notes, so Sturges bought 
a restaurant for him. It didn’t go any better than Snyder’s song were 
going at the time, and at the end of two years all that was left was a 
kitchen stove, a table and a refrigerator. 

“Addition” Is French, Too ; 

So Sturges bought the William Morris home and moved the begin- 
nings of an eatery into the manse. The house had two floors and 
Sturges, who is inventive, figured that by lowering the foundation a 
foot or two he could get three floors into the modernization. By now 
he has put $350,000 into the place, though I doubt if the restaurant 
has made a profit many of the 10 years Sturges has owned it. He 
claims he has the best cooks in California and whether this is beyond 
debate or not, I do know that both he and the waiters talk the best 
French this side of Frenchman’s Creek. 

Back of the restaurant, however, he is building a legit theatre which 
should change the aspect of the Strip a lot when it opens. He plans 
to specialize in one-act plays. It is a snug house which will seat per- 
haps 300 if they don’t mind huddling together as chicks in an incubator. 

The floor is not slanted but for every two rows there is a step up. 
At the end of the performances, the seats are cleared off. Elevators 
then begin raising two rows seven inches, the next two 14 inches, the 
next two 21 inches. and so on. In a few minutes the rows are on the 
same plane and, voila, you have a dancefloor! 

Gratitude Gets Into a Script 

Believing that people will go out for entertainment if not rousted at 
every turn. he cornered a big parking lot above the restaurant and 
practically at the side door of the theatre. He believes if people can 
dine, dance and see a show, and then, tired and relaxed, step into 
their cars without having to walk miles to smashed fenders they will 
go out now and then and let the baby mind the TV set. 

He has had his hits and flops in Hoilywood and believes the town 
has an above-average quota of gratitude. He began telling about the 
case of Rudy Vallee. It seems he once gave Vallee a part and Vallee 
thought it did him a lot of good. As he started telling the story the 
phone rang. He started again. A waiter asked him a question. ie 
started again. Steve Hannagan and Dave Epstein stopped to say hello. 
He started again. The phone rang. Well, it seems he had a part re- 
cently that would fit Vallee but it was only a bit. He dreaded asking 
him. But in the end he did. “Listen, Preston,” Sturges said Vallee 
said. “I'll do anything you want me to do any time, even if it’s a 
walkon.” : 

His own gratitude is understandable too. “Just When I feared Id 
have to suspend construction on the theatre, he said, another sub- 
stantial check came through for some rights on ‘Strictly Dishonorable. 


The old standby saved the day again.” 


’ 
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Broadway 


Film thesper Ronald Reagan in 
Gotham on advance ballying of 
Universal’s “Louisa.” 

Si Seadler, Metro’s ad chief, 
back at his desk after a Coast va- 
cation and studio visit. 

Actress Lucille Marsh sails Fri- 
day (19) on the Nieuw Amsterdam 
for a picture stint in Rome. 


| cludin 


Alexander Korda. 


He’s former Varrety ad staffer, 


firm. Mrs. Rose is the former 
|Babe Clark, vaude: performer. 
Niccolo de Quattrociocchi, boni- 





|face of El Borracho, will have his’ singing cowboy from’ California, 


recipes from the author's S¢t for two months. 


‘autebiog, “Love and Dishes,” in- 


Morton Schwam of 20th-Fox’s| and other famous restaurants, pub- 


homeoffice publicity department 
to wed vocalist Regina Price. 

Comedian Jerry Bergen marry- 
ing non-pre Stella Blumenthal 
Sunday (21) at Actors’ Temple. 

Time mag prepping a cover yarn 
on indie producer Stanley Kramer 
to appear in the next few weeks. 

Ann Rubin Golub, secretary to 
Paramount’s story editor, Alan 
Jackson, leaving next week to 
have a baby. 

Arthur (Bugsy) Baer, Jr., did the 
juvenile lead in “The Man Who 
Came to Dinner” at his prep school 
commencement production. 

Dave Dubin, formerly in the ex- 
hibition field, joined Arthur Davis 
Associates, foreign pic distributing 


outfit, as general manager. 
John and Marion Byram due 
back this weekend aboard the 


Parthia after four weeks in Eng- 
land and on the Continent. 

Marvin Kaplin, Metro thesper, 
returns to the Coast Saturday (20) 
after visiting his family in Brook- 
lyn for the past few weeks. 

Gimbels’ exec veepee, Joe Eck- 

ouse, lent his penthouse to Wally 
(ASCAP) Downey, his brother-in- 
law, for latter’s birthday shindig. 

Leonard L. Levinson, who's been 
doing radio-TV writing in the east, 
back to the Coast for a week to be 
with his seriously ailing father. 

Edith and Bill Goetz renewing 
N. Y. friendships following their 
Your Host entry at the Kentucky 
Derby and prior to other eastern 
races. 

Monroe Greenthal Co., showbiz 
ad agency, has taken over the na- 
tional campaign of W. A. Haller 
Corp. of Philade!phia, distillery 
account. 

George Jessel in and out of town 
for a day between a San Antonio 
benefit and a Chi visit with Presi- 
dent Truman, and thence back to 
the Coast. 

Lee Kresel, dislog director for 
Gregory Ratoff’s recently com- 
pleted “If This Be Sin,” sailed for 
Italy Monday 
another film. 

Lee Kamern, Metro’s managing 
director for India, and Nadia 
Marculescu, major’s French pub- 
licity chief, in Gotham on home- 
office confabs. 

Jerry Horwin, Hollywood scrip- 
ter and agent plans picking up a 
new car and driving west follow- 
ing end of his eastern vacation in 
two or three more weeks. . 

Hollywood scripter John Larkin 
back to Hollywood after attending | 
to settling his father’s estate. Also) 
was east in connection with the. 


Hollywood Permanent Charities. | 
flack Irving Shiffrin has. 


Vet 
checked out of Vanguard Films, 
David O. Selznick outfit, after five- 


months promotional chores. on) 
aoe Idol” and “The Third | 
an.” 


Richard de Rochemont, produc- | 
er of March of Time, planes to) 
In a two)! 
months’ stay abroad, he’ll visit the | 


' 


Europe today (Wed.). 
company’s London and Paris of- 
fices. 

The J. P. McEvoys ensconced at 
their New City house indef since 
the Kay Kysers plan remaining 
east into the fall; they have the 
writer’s East 48th street house un- 
der lease. 

J. van Cottom, publisher and 
managing editor of Belgium’s fan 
mag, Cine Revue, arrived in New 
York yesterday (Tues.) for a 
stopover prior to pushing on for 
the Coast. 

Esco La Rue, vaude comedian 
who’s been ill about a year, joins 
“Ice-Capades of 1951” at Conven- 
tion Hall, Atlantic City, in August 
along with his wife, Trixie, the 
juggler. 

Frances (Mrs. John) Gunther to 
reside permanently in Palestine 
and will go on the faculty of the 

of Jerusalem. She has been 
prominent in the Israeli movement 
in America. , 

British producer-director-writer 
Terence Young planes to New 
York today (Wed.) from London 
for a three-week visit to bally U.S. 
preem of J. Arthur Rank’s film, 
“They Were Not Divided.” 

Joseph Curtis, ad exec of Weiss 
& Geller agency and son of Jack 
Cohn, Columbia’s exec veepee, re- 
cuperating from a heart attack at 
his father’s farm. Expected back 
at his desk in six weeks. 

Larry Parks and his actress-wife 
Betty Garrett. sail for Europe 
Saturday (20) on the Ile de France 
for p.a.’s in London and Glasgow. 
Actor just completed “That Bed- 
side Manner” for Columbia. 

Robert Rounseville, tenor with 
the N.Y. City Opera Co., planed 
to London yesterday (Tues.) for a 
film chere on “Tales of-Hoffman,” 
which Emeric Pressburger ° and 


McBride WNBC airer. 


(15) to work on 


‘lished in the fall by Bobbs-Merrill. 
| Ann Vernon, French actress who 
‘has made her American debut in 


| Universal’s “Shakedown,” in town 


| to whip up excitement for the new 


Did her first radio stint Fri- 
(12) on the Mary Margaret 


Drive in behalf of the 1950 
United Jewish Appeal by the UJA 
legitimate theatre group was cli- 
maxed yesterday (Tues.) by a 
luncheon at the Hotel Astor. Host 
was songwriter Richard Rodgers, 
chairman of the group. 

David A. Lipton, Universal's ad- 
pub topper, in town for the next 
couple of weeks for h.o. huddles 
on U’s forthcoming release of 
“Winchester 73” and “Louisa.” 
Will also attend world preem 
of “Winchester” in New Haven, 
June 1. 

Bob Condon, film account exec 
for Buchanan ad agency, planed to 
the Coast over the weekend for 
huddles with George Glass, v.p. of 
Stanley Kramer Productions, and 
Irving Rubine, v.p. of Stillman 
Productions. He'll be away about 
10 days. 

Audience collections at the New 


pic. 
day 


York and Brooklyn Paramount 
theatres totalled $7,500 in the 
first week of the industry cam- 
paign for the United Cerebral 
Palsy Assn., according to N. Y. 
campaign chairman Robert M. 
Weitman. 


Robert Hamer, British director 
of J. Arthur Rank’s “Kind Hearts 
and Coronets,” flew to New York 
yesterday (Tues.) on his first U. S. 
visit to attend preem of the pic at 
the Trans-Lux theatre. Hamer will 
be a guest of Alec (“Cocktail 
Party”) Guinness. 

Stage Relief Fund, now in its 
18th year, received a gift of $550 
from the Metropolitan Matinee 
Club and some of its individual 
members for use in carrying on its 
work among the unemployed of 
the theatre during the summer 
when Sunday night benefit per- 
formances are not given. 

In between the ballgames and a 
checkup at Medical Center, be- 
cause of two recent eye operations 
in Hollywood, Harry Ruby man- 
aged to place some new songs with 
the publishers while east, includ- 
ing one titled “The Indian on the 
Nickel,” a novelty number. Song- 
smith has since returned west. 

Ben Marks (ex-& Ethel) is very 
much alive, in the.liquor business, 
with Standard Foods although his 
wife, Ethel Gilbert, from whom 
he has been separated, is soloing 
at Bill’s Gay 90s. A review of that 
nitery gave the misimpression that 
she was a widow. His brother, 
Joe Marks, incidentally, is current- 
ly in “Peter Pan.” 


Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 

J. J. Shubert into town this 
week. 

Rita Hayworth at the Ritz, and 
very ritzy. 

Hildegarde at opening of Roland 
Petit ballets. 

Eddie Mannix and Sam Zimbal- 
ist to Rome. 

Cliff Fischer guest of Borrah Mi- 
nevitch at his water mill. 

Hildegarde and Bing Crosby ran 
into each other at a cocktailery at 
the American Embassy here. 

Metro getting two extra rows of 
seats in the Biarritz theatre for 
showing of “Gone With Wind.” 

Bing Crosby giving a little time 
for an ECA short on Paris which 
Gilbert Comte, March of Time 
French chief, is shooting currently. 

Michel Emer booked by Pierre 
Louis-Guerin for reopening 
Restaurant des Ambassadeurs, with 
Faced Thompson and the Bernard 

ros. 


iviera 
By Margaret Gardner 

Al Stone, composer of “Sym- 

phony,” left for New York. 

Lord Beaverbrook; having spent 
a month at his villa at Cap d’Ail, 
left for London aboard his private 
| plane. 

Yvonne Vallee, ex-wife of Maur- 
_ice Chevalier, returned by air 
\from New York, where she was 
_guest of Mary Pickford. 

Rita Hayworth, after having 
played host to Mediterranian 
| Fleet Admiral Ballentine at a 
| party at her villa, left for Paris. 

Bertrand Tuttle, American in- 


now head of own public relations | 


Michael Powell are making for Sir | 


t 
The Lester Roses celebrating | 
their silver wedding anni May 31. | 


| 


of | 


London 


Irwin Dash and wife’ sailing | 
June 24 on a prolonged trip of six | 


months. 

Patricia Roc to Canada _ next 
month to star in a French-Cana- 
dian pic. 

Embassy Club bar has Tex, a 


Iva Withers here preparing for 
her role in “Carousel” due at the 
Drury Lane next month. 

Steve Broidy due in soon for 
talks with AB-Pathe on a co-pro- 


duction deal with Monogram. 


Michael Dennison and Dulcie 
Gray to co-star again in a new 
British film, “Franchise Affair,” 
started at Elstree. 

Betty Ann Davies taking over 
Vivien Leigh’s role in “Streetcar 
Named Desire” when star moves 
out at end of the month. 

Flora Robson holiday-making in 
Italy prior to Provincial tour of 
“Black Chiffon,” now skedded to 
open in Boston next September. 

Film actress Mai Zetterling mak- 
ing her debut in British repertory 
as lead in “The Constant Nymph” 
opening in Yorkshire this month. 

Visitor from India, Y. A. Fazal- 
bhoy, chief of General Radio and 


Appliances, looking: over new 
equipment at British Industries | 
Fair. 


Gladys Cooper's latest West End 
appearance at the Duke of York’s 
will be in new comedy by Thomas 
Browne titled “The Hat Trick.” 
Her co-star is Basil Sydney. 

“Trio,” the Paramount-Rank co- 
production, based on three Somer- 
set Maugham short stories is to be 
titled “Creatures of Circumstance” 
in Britain only. It will continue to 
be known by its original title else- 


where. 
Madrid 


By Geeno Garr 

Revue company of Manon Ro- 
man will go to Mexico in June. 

Mexican film star Jorge Negrete 
and actress wife, Gloria Marus, 
here. Negrete will do three pix, 
for Cesareo Gonzales. 

Amelia Bence and Maria Duval, | 
Argentine actresses, will costar in 
the Benito Perojo pic, “Blood in 
Castille,” which starts in June. 

Mexican actress Conchita Car- 
racedo and husband-director Tito 
Davison visiting Madrid studios 
and huddling on doing a pic here. 

New Spanish ballet company of 
Marife and Alberto Torres will 
make its bow at the Theatre Fon- 
talba this month, and then will 
tour Spain. It hopes to go abroad 
in the fall. \ 


Minneapolis 
By Les Rees 
Tom Powers back with “Death 
of a Salesman” at Lyceum. 
Victor Borge follows Kay Thomp- 
son into Hotel Nicollet Minnesota 


| Terrace. 


After three-week run at Arena 
here, Shipstad-Johnson “I¢e Fol- 
lies” off for Seattle. 

Danny Kaye now set for Radio 


_City July 14 and Frankie Laine 
_inked for same house Aug. 25. 


Kay Thompson, at Hotel Nicollet 
Minnesota Terrace, increasing her 
male dancing contingent from 
three to four. 

Thomas Mitchell, star of “Death 
of Salesman,” addressed University 
of Minnesota drama students and 
faculty members. 

Seven Dorothy Dorben dancers, 
Metro-Tones and Wesley White- 
house comprise first show at Club 
Carnival under new no-name policy 
with cover and minimum elimi- 


nated. 
Chicago 


Joe Flynn in town in advance of 


“Miss Liberty,” opening at Shu- 
bert May 22. 


Singer Donald Richards opened 
two-week stand at Mayfair Room 
of Blackstone hotel Friday (12). 

Barry O’Daniel, Detroit light 
opera producer, here setting talent 
for his June 25 opening at Villa 
Moderne operetta season. 

George Jessel and Eddie Cantor 
head film contingent appearing at 
Jefferson Jubilee celebration here 
at Chicago Stadium this week. 

Carleton Smith, director of Na- 
tional Arts Foundation, off to Eng- 
land to discuss proposed series of 

rama scholarships with Sir Lau- 

nce Olivier. 

Rudolph Bing, Metropolitan Op- 
era general manager, in town last 
week to discuss plans for 1951 with 


Harry Zelzer, local concert booker | 
handling the opera. 


Eric Johnston addressed _ the. 
Chicago Rotary Club last week on 
American foreign policy. On the. 
dais were representatives of Chi-| 


! Prostitute” 


|skating champ, 


666, IASTE, sails June 9 from 
Quebes for a visit te Ireland. 
Returns in time to attend IA con- 
| vention in Detroit Aug. 14. : 
| Scenery and baggage of road 
‘company of “Miss rty” was 
_shipped from Detroit, where show 
closed Saturday (13), to Milwaukee 
‘for opening Monday (15) by 
freighter across Lake Michigan 
while cast travelled by chartered 
‘bus because of rail strike. 





Germany 


By George F. Gaal 


“Snake Pit’? preemed in Munich. | 


Munich Philharmonic Orches- 
tra’s French tour postponed until 
fall, 

Conductor Eugen Szenkar ar- 
rived from Buenos Aires for a se- 
ries of concerts. 

Jean Paul Sarte’s “Respectful 
a big hit in university 
city of Goettingen. 

Duke Ellington and his band to 
play at Frankfurt Althof Bau two 
dates on May 26 weekend. 

Arthur Miller’s “Death of a 
Salesman” drew excellent crix ap- 
praisal on first German dates. 

Metro to release the old Garbo 
starrer, “Maria Waiewska,” and 
“Tarzan and His Son” this month. 

Liselotte Schreiner, of Vienna 
Burgtheatre, inked for the Ham- 
burg Schauspielhaus. Her first 
role will be lead in Grillparzer’s 
“Medea.” 

Dr. Eugen Kraemer, judicial ad- 


viser .of film Selfcontrol Board 
admitted to International Bar 
Assn., first German lawyer to be 


admitted since end of war. 


Australia 


By Eric Gorrick 

Richard Davis, Republic rep, due 
for a looksee May 13. He will later 
be statiened in Hong Kong. 

Dan Casey, general manager of 
Universal, seriously ill in St. Vin- 
cent’s Private Hospital, Sydney. 

Jack Davey, radio personality, 
joined Macquarie network after 
long span with Colgate-Palmolive. 

David N. Martin’s “Where's 
Charley,” with Tommy Fields in 
top role, opened well at Tivoli, 
Melbourne. 

“Streetcar Named Desire” is 
winding up a good run at Comedy, 
Melbourne, for Williamson-Tait. 
Bows in Sydney soon. 

Ealing’s latest native film, “Bit- 
ter Springs,”’ with Tommy Trinder 
and Chips Rafferty, will be given 
world preem in Adelaide in June. 

Joe E. Brown in Melbourne to 
do “Harvey” for Williamson-Tait. 

Biz is so good for David Mar- 
tin’s Ice Show at His Majesty's 
Melbourne, that two-a-day policy 
bows in this week. 

Sid Albright, topper 20th-Fox, 
and Reggie Armour, foreign rep 
for Republic. on coast-to-coast tour 
screening Republic product, re- 
cently taken over by 20th. Latter 
setting extensive campaign for 
“Sands of Iwo Jima,” due to play 
Hoyts’ loop. 


Montreal 


By Max Newton 

Jack Benny and his company 
into the Forum on June 2. 

Anton Karas, who wrote “Third 
Man” theme, opening May 17 at 
Normandie Roof. 

William Morris in 
opening of Gratien 
Gelina® play. “Ti-Coq.” 

Songstress Doris Drew out of 
Jewish General Hospital and into 
the Esquire for one week. 

Danny Crystal heading up all- 
night benefit show at Tic Toc May 
16 to aid fire victims of Rimouski. 

Aja Vrzanova, twice world figure 
signed by 
Shipstad for opening of Ice Follies 
on West Coast this fall. 


town for 
(Fridolin) 


| South Africa 


By Joe Hanson 

Ann Shelton, English songster, 
arrived in Johannesburg to start 
South African tour. 

Victor McLaglen expected 
Cape Town on his ‘round-the-world 
vacation trip. Spent many years 
here as child. 

Ben Henry, European director 
of Universal - International, re- 
turned to England by air after visit 
here with wife. 


“Zonk,” musical film with Negro} 
produced by African Film) 
| Productions, now showing in non- 


cast, 


European cinemas. 


Tony Cook, 20-year-old trom-. 
with Black Watch Band, 
collapsed and died during per- 
‘formance at Durban. 


bonist 


New African Film Productions 
Afrikaans musical, “Hiers ons 
Weer” (‘Here We Are Again”), 
shooting with completion expected 


'eago film exchanges as guests for May 25. 


Rotary’s celebration of “Movie In-| 


terior decorator, arrived by plane dustry Week.” 


to redecorate the villa “‘Aujourd- 


hui,” which. Jack Warner bought of International Photographers of | loved Country.” Shooting expected | Shapiro, 
i Motion Picture Industries Local to start in August. 


‘at Cap d’Antibes. . 


Bill Strafford, business manager native actors for film, “Cry the Be-| rallied to aid of local publicist 


* 


Zoltan Korda returned to Jo- 
hannesburg to continue search for 





| W. R. Frank i 
h 


Roy | 


at. 





Hollywood 


Archie Selwyn recoveri , 

heart attack. ng from 
ario nza burned hi 
in a kitchen fire. ee 

Louis B. Mayer in town 
month in the east. 

Gary Cooper back™to work after 
a siege of laryngitis. 

Yvonne de Carlo bought a home 
aS arene paaeee. 

e ark singing again afte ‘ 

tack of throat Remparroanes. ia 
John Ringling North in town for 

huddles with Cecil B, DeMille. 
Josephine Hull temporarily out 

‘of “Harvey” cast with influenza. 

__ Clarence Brown to Indianapolis 

|to shoot pictures of the gasoline 

| derby. 

Ann Harding bedded by injuries 
sustained when her car was hit by 
a truck. : 

Film industry will toss a dinner 
for Liaquat Ali Khan, premier of 
Pakistan. 

Raymond Massey 
from __—i penicillin 
dental surgery. 

Adele Mara and Forrest Tucker 
returned from three-week personal 
appearance tour. 

Nicl§ Mamula and Aileen Brenon 

|checked out of David Selznick’s 
publicity department. - 


after a 





y recovering 
poisoning § after 


| Hollywood’s baseball attendance 


far below last year’s at this time. 
with TV fans increasing. 

Charles Haywood broke three 
ribs while stunting in “New Mexi- 
co” on location near Gallup. 
from Minneapo- 
lis to huddle wi George Bagnall 
about future film production 

Charles P. Skouras named film 
industry chairman of Savings Bond 
Drive for Southern Caljfornia. 

Roy Rogers goes to Memphis 
this week as guest of honor at the 
Allied Independent Theatre Own- 
ers convention. 

John Wayne planed to Mexico 
City to supervise pre-production 
work on “Torero,” in which he has 
a financial interest. 

Sid Rogell succeeded Henry 
Ginsberg as chairman of motion 
picture cemmittee for the United 
Jewish Welfare Fund. 

Henry Ford II will be guest 
speaker at opening dinner of film 
industry division of United Jewish 
Welfare Fund campaign. 

Cecil B. DeMille received an 
award from the’ Beverly Hills 
Chapter ef Hadassah for his pre- 
sentation of “Samson and Delilah.” 

Pickwick Bookshop has displayed 
an extensive memorabilia collected 
during the lifetime of the late 
Frank Craven. Display contains 
200 posters and 450 photographs 
and playbills, some of the playbills 
going back as far as 1853. 








Washington 


By Florence S. Lowe 

Harold Lloyd in town to address 
4,000 fellow Shriners. 

Toscanini concert May 25 a sell- 
out within a few hours after tickets 
went on sale. 

Molly Picon here last Sunday 
| night for a Mother’s Day program 
of her Yiddish-English song and 
monologue routine. 

Mrs. J. Howard McGrath, wife 
of the Attorney General, guest 
Mother at Variety Club’s annual 
Mother’s Day luncheon. 

Bob Hope will emcee an all-star 
benefit show June 3, held under 
aegis of Washington Post as part 
of its juve activities’ fund raising 
Celebrities Golf Tournament. _ 

Dady!l Harpa and his Latin 
American troupe booked into 
Wardman Park Hotel’s Metronome 
Room for summer months, during 
Which time he will continue his 
NBC TV stint. 


San Francisco 


By Ted Friend 
Critics Council reelected Wood 
Soanes as prexy. 
Billy Daniels at New Orleans 
of 


_Swing Club in Frisco tee-off. 

Columnist Robert de Roos, 
Chronicle, newest video recruit. 

Viveca Lindfors in to spark Jew- 
‘ish Welfare Fund women’s drive. 

Audie Murphy, Scott Brady, Lois 
Andrews, Anthony Curtis and Pes- 
gie Castle back to L. A. following 
“Sierra” preem personals at Or- 
pheum, 


Miami Beach 


By Lary Solloway 

ad Davis’ shuttered Saturday 
(13). 

Ray Milland, after buying $60.- 
000 yacht here, planed back lt? 
Coast. 

DeCastro Sisters joined Nino 
~Yacovino at Sherry’ Frontenac 
_Hotel’s Pompadour Room. 
| Harry Kilby, former cafe booker 





for GAC, readying’ offices here. 
| Will book local and Caribbean 
| spots. 

' 'Town’s cafe owners and press 


Si 


critically injured neat 


| New Orleans. 
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CHARLES KEMPER 

Charles Kemper, 49, stage and 
screen comedian, died in Burbank, 
Cal, May 12, of injuries suffered 
in an automobile crash two nights 
earlier. 

“smper, a World War I veteran, 
made his stage debut in France in 
1917 in a show staged by the 35th 
Division of which he was a mem- 
per. Returning to this country, 


he 
picke 





d up by parents of Martha) 
Raye to join their quartet. 

After headlining in vaudeville | 
for some time, he went into George 


White musicals and followed with | voice, 


a role in “You Nevér Know” for 
the Shuberts. He later took over 
the Victor Moore Any- 
ae re gi nitery 
Shifting to y 
*... he appeared at Slapsy 
Maxie’s on the Coast and El 
Rancho Vegas in Las Vegas while 
guesting with Edgar Bergen and 
Bob Burns on their air shows. 
His film career which began in 
1943 with a role in “The South- 
erner,” included roles in “Fighting 


role in 


and radio 


Father Dunne,” “A Ticket to 
Tomahawk.” “Fury at Furnace | 
Creek,” “Yellow Sky,” “The 


Shocking Miss Pilgrim,” “Intruder | 


in the Dust,” “Mf. Music,” “Stars 


in My Crown,” “A White Rose for | 


Julie,” and “Mad with Much 


Heart.’ which he finished the af- | 


ternoon before the accident. He 
was to have reported the next day 
for “Wyoming Mail” at Universal- 
International. 

A member of the Masquers Club, 


IN MEMORY 
OF MY DEAR HUSBAND 


WILLIAM J. KELLY 


May 17, 1949 


Whe Passed Away 
in His Beleved Club 
THE LAMBS 





Kemper was head of the organiza- | 
tion in 1947 and 1948. He is sur- | 


vived by his wife, Mrs. Jacqueline 
Kemper, who was also injured in 
the crash. 





BRUNO HUHN 

Bruno Huhn, 78, composer, 
pianist and conductor, best known 
for his musical setting of “In- 
Victus,’ the poem by William 
Ernest Henley, died in New York, 
May 13. 

Born in London, Huhn came to 
this country shortly before the 
turn of the century and, as a 
naturalized American citizen, pur- 
sued almost his entire career in 
this country. 
conductor of choral groups, having 
conducted for 14 years the New 
York Banks’ Glee Club, which 
gave two concerts yearly in Car- 
negie Hall. 


Among his best-known works 


Were the songs, “Seafarers” and. 


“Courage,” and “The Divan,” song- 
cycle for mixed quartette of solo 
voices. His compositions also in- 
cluded: “Love’s Triumph,” song- 
cycle; “Christ Triumphant,” Easter 
Cantata; “Praise Jehovah,” cantata. 
7 Among his other songs were: 
the Dancing Girl,” ‘Till I Wake,” 
Kathleen,” “God Is Enough,” 
I Arise From Dreams of Thee,” 
and “Destiny.” He also wrote 
duets, choruses, anthems and piano 
and organ works. 


He was a member of the Ameri- 


can Society of Composers, Authors 
and Publishers. 

His wife, Margaret McConnell 
Huhn, died in 1943. A sister, 


Gwendolyn Huhn of London, sur- 
Vives, 





J. EARL LAWSON 
J. Earl Lawson, 58, president of 


the J. Arthur Rank organization in) 


Canada, including the Odeon The- 
atres Ltd., died in Toronto, May 
13. He was a King’s Counsel and 
member of His Majesty’s Privy 
Council, served as a Parliamentary 
representative for Toronto during 


1928-35, became Minister of Na-' 
in the Federal, 


tional Revenue 
Cabinet, and then retired from 
Politics in 1935 to pioneer the dis- 
tribution of British films in Cana- 
_ He was senior member of the 
aw firm of Lawson, Stratton, 
Green and Ongley. 
f {In the Canadian film industry 
tt 36 years and president at the 
Mag of his death of the Canadian 
Motion Picture Pioneers Assn., 


Lawson entered the film industry 
= legal adviser to N. L. Nathanson 
uring the early formulation of Fa- 


jin a 


He was active as a. 


ARIES 


mous Players (Canadian) 





, Corp. 
Following the retirement of Paul 
Nathanson, son of N. L. Nathanson, 
Lawson became president of the 
Rank interests in Canada in 1946. 

Survived by wife, son and 
daughter. 


‘WHISPERING’ JACK SMITH 
Jack Smith, 52, nightclub and 
radio singer known as “the whis- 


entered minstrels and was |pering baritone,” died May 13 of 


a heart attack in his home in New 


York. 


Smith, one of the early popu- 
lar radio singers, sang in a soft 
' approximating a whisper. 
During the 1920s he performed on 
most of New York’s radio stations 
and made records for the Victor 
Co. He also appeared on the 
Keith-Orpheum vaudeville circuit. 

His professional career began in 
1915 when he sang with a quartet 
theatre in the Bronx. He 
played in vaudeville, served in 
World War I and then joined the 
Irving Berlin Music Co. in 1918 
as a “song plugger.”’ He made his 
first radio appearance on station 
WHN, N. Y. 

In the last few years he had 
done most of his entertaining in 
nightclubs. He also made guest 
|; appearances on television shows 

He leaves a wife, a brother and 
a sister. 

CHARLES L. MATHIEU 

Charles L. Mathieu, 58, news 
‘editor of Metro’s News of the Day 
|mewsreel, died May 11 at the 
Roosevelt hospital, N. Y. Mathieu, 
one of the pioneers in news pic- 
tures, was one of the first news- 
paper men to enter the newsreel 
field. He started with the Inter- 
national News Service in 1909. 
With the late E. B. Hatrick he 
helped organize the Hearst still 
picture service and the Hearst 
Metrotone Newsreel. 

He left Hearst to organize the 
picture division of the N. Y. Daily 
News. In 1932 he again returned 
,to the newsreel field with Para- 
mount News. Later he became 
news editor of M-G-M’s News of 
the Day, a position he held at the 
time of his death. 

Surviving are his 
his two sons. 


FRAU PAULINE STRAUSS 


mother and 


of the composer, Richard Strauss, 
died at her home in Germany, 
May 13. Her husband died fast 
September. 

The former Pauline de Ahna, 
'Frau Strauss was a talented singer 
at her marriage to the noted cem- 
poser-conductor in 1894. 


In 1892 the composer went to | 


Egypt to recuperate from an ill- 


ness and returned home with the | 


score of his first opera, “Gun- 
tram.” Produced in Weimer in 
May, 1894, it was a virtual failure. 
The prima donna, Pauline de 
Ahna, was married to the com- 
poser a few months later. 

Shortly after the turn of the 
century she sang the leading role 
in “Intermezzo,” another of her 
husband's works. From then on 
she spent most of her time manag- 
‘ing his affairs. 

ROBERT REED ; 

Robert Caille, 46. known on the 
stage as Robert Reed. died at 


Frau Pauline Strauss, 87, widow | 


in New York May 15. At one time 
he had also been financial editor of 
the Chicago Examiner and the Chi- 
cago Tribune, western manager of 
the Wall Street Journal and edi- 
tor and publisher of the Chicago 
Journal of Commerce. 

In 1938 he opened his own flack- 
ery and later founded the Public 
Relations News with his wife, Mrs. 
Denny Prager Griswold. 

Wife and two sisters survive. 


FRANCIS S. WHITTEN 


Francis S. Whitten, 69, former 

president of the Columbia Grapho- 
phone Co., died May 12 in Miami. 
He suffered a heart attack in 
Nassau, Bahamas, five weeks ago 
and was brought to Miami for 
treatment. A _ graduate of the 
| Naval Academy, he retired from 
|the Navy after World War I and 
|lived at White Sulphur Springs, 
|W. Va. He owned property at 
|Miami Beach and Ndssau. 
| Surviving are his wife, 
| daughter. 
| MARK LEVANT 
Mark Levant, 41, concert mas- 
iter at Metro, died suddenly May 8 
|after a heart attack at his home 
|in Hollywood. He had worked all 
|day at the studio, apparently in 
; good health. 
Levant started his musical ca- 
ireer as a child and was a first | 
| violinist at the Metropolitan House, | 
|N. Y., at the age of 17. He had | 
| worked as conductor and concert | 
| master on several major film lots, | 
| joining Metro last September. Sur- 
viving are his wife, a daughter and | 
his parents. 


FRANCES NORTHRUP | 


Frances Northrup, 68, who ap- 
peared in the Broadway production | 
of “Bought and Paid For” as well 








and a 





| 





in New York May 11. 
Miss Northrup retired from the 
stage years ago. More recently she 
had been a staff member of the 
Home Furnishings Reporter. Two 
sisters and two brothers survive. 





JESSE P. JOHNSON 


Jesse P, Johnson, 77, former 
vaudeville performer, died at his 
home in Camden, N. J., May 12. 

Johnson toured the country and 
appeared on Broadway with his 
two sons in an act known as John- 
son Bros. and Johnson. One of his 
sons, Willard G. Johnson, is man- 
| ager of Towers theatre, Camden. 


LEW BUTLER 

Lew Butler, 61, contact man for 
Johnstone-Montie Music for the 
past three years, died in Chicago 
May 14. Prior to joining John- 
stone-Montie, he headed the Para- 
'mount Music office in Chicago for 
six years. 

Survived by wife, son and daugh- 
| ter. 


DAVID LEVEY 

David Levey, 49, musician and 
orchestra leader, died May 11 in 
Chicago. He had his own band 
/here at the time of his death. He 
| previously played with Ted Lewis, 
|Paul Ash and Filmer Kaiser. 
Survived by wife and son. 


WARREN JACKSON 
Warren Jackson, 57, television 
‘actor, was killed May i090 
‘Hollywood when his car collided 
| with a truck. 


ED PINE 
| 
| 




















Ed Pine, 46, film actor for 27 
|years, died May 9 at the Motion 


| Picture Country Home on the 





Columbus hospital, N. Y.. May 11) Goas 
of a cerebral hemorrhage. Reed | be 
had been associated with the | LAVINIA CLEVELAND 


Theatre Guild and was an alumnus 
of the Guild's School of Acting. 
He had been seen in supporting 
roles in “Elizabeth the Queen” 
and “Juarez.” before the second 
World War. After his discharge 
from the Army he turned to writ- 


Reed had been associated with 
the Theatre Union in 1935. In 
1932 he helped form a group 
‘known as Actors Theatre. He 
‘played in “Stevedore,” ‘Sailors of 
Cattorex.” and “Marching Song, 
‘a play by John Howard Lawson. 

' Survived by wife and two 
children. 


JOSEPH V. BREEN 
Joseph V. Breen, 62, advertising 





man, former radio “philosopher” | 


and one-time director of the 69th 
St. Playhouse ‘stock’, died last 
week in Germantown, Pa. 

Breen managed the Playhouse 
during the seasons of 1931 and 32, 
and for many years operated his 
own advertising agency. He wrote 
and produced shows for radio and 
for some years had his own pro- 
'grams—"‘Back Porch Philosopher, 
/“Neighbor Ned” and “The Voice 
‘of Health” on Philadelphia stations. 
Four sons survive. 





GLENN GRISWOLD 
Glenn Griswold, 61, publisher of 
| Public Relations News and one- 
‘time veepee of Fox Film Corp., died 


| Lavinia Cleveland, 93. former 
legit actress and mother of George 
Cleveland, film player, died 
May 10 in Stockton, Cal. 





| Widew, 91, of Luigi Borrelli, 
founder of the first [talian theatre 
‘in Philadelphia, died in that city 
|May 15. Surviving are a sister, a 
daughter and two sons. 





| oe 
| Mother of Lucille Ballentine, di- 
| rector of entertainment of the Bis- 
/marck hotel, Chicago, died in New 
| Albany, Pa., May 8. 


| Mother, 91, of Claire Windsor, 
'former film star, died May 9 in 
Beverly Hills. 





| Six-year-old daughter of Al Ad- 
‘ler, Metro exchange manager in 
Kansas City, died there May 11. 








| Palace’s Anni | 








Continued from page ! 





' vaudeville. 
Only Vauder on B'way 

There are several factors in the 
Palace policy which has helped 
stage shows pay off. In the first 
| place it’s the only house on Broad- 
|way with a pure vaudeville policy. 
There hasn't been a_ straight 


near | 


the trade has been attracted by | 


vauder on the Stem since Loew’s 
State went straight pix policy a 


that RKO execs figured that, in 
these times, price is an important 
factor. Thus the policy of “change 
from a buck” has aided. Top week- 
day admission is 95c.; it’s $1.20 or 
Saturday. 


While this policy has worked out 

well at the Palace, it hasn’t worked 
| out well on the road, At the start 
(of the Palace revival, RKO at- 
tempted the same formula in 
houses which had been using ex- 
pensive band and_ personality 
shows. Original plan was to run a 
“show-of-the-month” policy in 13 
cities for a total of 12 weeks of 
playing time. Talent would com- 
prise the pick of the acts that had 
| played the Broadway flagship. Dur- 
‘ing the year only six units have 
gone out; returns have not been 
as strong as anticipated. 


One of the more important show 
biz aspects in the operation of the 
Palace is the fact it has been 
proved possible to have good shows 
with standard names at a compara- 
tively smal! budget. Originally acts 
were from the roster of those that 
couldn’t get near a Broadway 
house. The $3,500 or so weekly 
budget didn’t permit too wide a 
latitude. However, the promise of 
12 weeks on the road soon enticed 
standard acts, who felt that a dozen 








Semesters at a cutrate was better | 


than laying off. When the road- 
shows didn’t go out as frequently, 
standard acts continued to come in 
because of the fact that a show- 
casing here permitted bookers to 
0.0. their work in more favorable 
surroundings, 


Costlier Anni Nut 


The anniversary bill, of course, 
goes beyond the normal Palace 
|budget. Headliner Belle Baker 
will make her first Broadway 
| vaude appearance since the closing 
of Loew’s State. Smith & Dale 
‘and Cliff “Ukelele Ike’’ Edwards 
are co-headliners. Others on the 
| bill are dancer Bill Callahan, The 
| Marvels, The Vierras, and The De 
| Mattiazzis. The latter was cased 
jby RKO exec veepee Sol A. 
| Schwartz during his recent Euro- 
| pean trip. 


as a number of other legiters, died | 


| With the first click of the Pal- 


ace, it was felt in all segments of 
show business that vaudeville had 
made a comeback. Many theatres 
|returned to the vaudeville stand- 
/ard, but it didn’t work in all situ- 
iations. Houses which had booked 
headliners found that eight acts, 
no matter how advertised, didn’t 
work out on a_ sustained basis. 
Policy, however, worked out well 
in spots where there hadn’t been 
stageshows and some hunger for 
‘live talent had been whetted by 
the success of video’s” variety 
ishows. The Schine time is con- 
sidered a good example. 

Schwartz has probably devoted 
more attention to this stand than 
to most of the other houses on his 
| circuit. 
| handsomely for the Palace. He 
| went ahead with the idea at a time 
‘when “experts” didn’t give the 
‘house a chance. Danny Friendly, 
{talent booker for the circuit, is 
considered to have one of the 
| tougher assignments in setting up 
‘the performers. With the limited 
Palace budget, Fe’s had to go far 
afield in Booking acts, take many 
chances on performers that hadn't 
been seen, but efforts have paid 
off since some of the acts that 
|played here have been tagged for 
the more expensive houses. Dave 
Bines, who produces the shows, is 
considered to have done an excel- 
lent job in staging the shows here 
and manager Herb Bonis has run 
the Palace along the lines of a de- 
| luxer. 


| Irving Caesar | 


t——— Continued from page i 


duced last December in the U. S. 
occupation zone in Germany, and 
are now used for chiidren and 
adult group singing in the 28 U. S. 
Information Centers (called Ameri- 
can House) in that sector. John J. 
McCloy, U. S. High Commissioner 
for Germany, has also brought the 
books to the attention of the Ger- 
man ministries of education in the 
_German states in the U. S. zone. 
Domestically, approximately 75. 
000 “Sing a Song of Friendship 
‘books are in use, spread over 
‘schools, religious groups, labor 
‘orgs, YMCAs, etc. 
| All of which makes Caesar the 
unofficial ambassador to the UN as 
rep of Lindy’s, bailiwick of the 
songwriting fraternity. 

















few years ago. Another is the fact | 


His efforts have paid off. 


| Show Biz Travel 


'U. S. Monday (15) on the De 
Grasse. Also arriving were Billy 
|Halop, film actor; Arthur Segal, 
| theatrical set designer, and Mrs. 
| Germaine Gerard, film director. 
Sailing on the same ship today 
| Wed.) is actress-singer Lena 
| Horne, who will make several con- 
| tinental cafe appearances. 
_Rounding out this week’s ar- 
|Tivals is actor Victor McLaglen. 
| He's Slated te arrive in Hoboken 
this morning (Wed.) on the Nieuw 
|Amsterdam. -Among other passen- 
gers listed is Maudie Edwards, 
English music hall performer. 


Scots Get Football 
Lowdown From Kaye 


Glasgow, May 6. 

Danny Kaye, accompanied by his 
wife Sylvia Fine, planed in today 
(6) to see the Rangers vs. Celtic 
cup final football match at Hamp- 
| den park. 

For 10 minutes before the kick- 
off, Kaye amused the 80,000 foot- 
ball fans with his antics—giving 
crazy football hints, stealing the 
ball from the referee, racing solo 
down the field and shooting wildly 
past the goal. 

At the teams lined up, Danny 
spotted a piper band, snatched a 
giant “busby” (piper’s black bushy 
headgear) from one of the pipers, 
and tried to persuade the band to 
march around the park. Kaye then 
danced a Highland fling. 

After the game the comedian vis- 
ited Miss Greta Lauder, niece of 
Sir Harry, at Lauder Ha’, Strat- 
haven, 


























Canada Flood 
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tres pumping water out of the 
flooded areas. 

All shows scheduled to play 
dates here have been cancelled. 
The Shrine Circus was permitted 
to open May 8 and played a single 
performance in the Amphitheatre, 
surrounded by water, to more than 
4.800 customers. However, flood 
authorities stopped the production 
after the initial performance. How- 
ever, some of the entertainers got 
together later in the week and 
staged a special show for evacuees 
from out of town 

Only theatre opened last week 
was the Garrick, which held a spe- 
cial screening for flood authorities, 
the press and radio of flood pic- 
tures taken for Pathe News bv 
Felix Lazarus, Warners’ Canadian 
cameraman, covering the scene 
here. 

The flood has caused the evac- 
uation of more than 80,000 people, 
including about 60,000 in the 
Greater Winnipeg area. The towns 
of Emerson and Morris have been 
entirely evacuated. Inhabitants of 
Dominion City and St. Adolph, as 
well as many other towns in the 
district, are also being evacuated. 
A state of national emergency has 
been declared with the army in 
charge of flood-fighting measures. 





MARRIAGES 


Jan Sterling to Paul Douglas, 
Los Angeles, May 12. Both are 
screen players. 

Joan Andre to Rodney Amateau, 
New York, May 11. Bride is an 
actress; he’s a dialog director for 
RKO. 

Catherine McLeod to Don Keefer, 
New York, May 6. Bride is a screen 
actress; he’s in Broadway company 
of ‘Death of a Salesman.” 

Shirley MacDonald to Sidnev 
Salkow, Rome, May 2. He's a stage 
and film director. 

Barbara Hammer to Irwin Giel- 
gud, Hollywood, May 13. He's a 
writer with Metro. 

Margaret Frances Hitsch to Fu- 
gene Ormandy, Philadelphia, May 
15. He’s maestro of the Philadel- 
phia orchestra. 


BIRTHS 


Mr. and Mrs. Frank Russell Hale, 
son. Los Angeles, May 9. Father 
is a flack at Columbia. 

Mr. and Mrs. Lester Koenig. son, 
Hollywood, May 9. Father is an 
associate producer at Paramount 

Mr. and Mrs. Johnny Broderick, 
son, Chicago, May 10. Parents are 
the vaude-nitery team of Arren and 
Broderick. 





Mr. and Mrs. Esco La Rue, 
daughter, New York, May 11. 
Mother is Trixie, the juggler; 
father is a comedian. 

Mr. and Mrs. Mac Morgan, 
daughter, New York, May 6. 


Father is radio and concert singer. 
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and His ORCHESTRA 


EVEN AT BOP CITY, New York, MR. HAMPTONS 
ATTENDANCE RECORD REMAINS UNBROKEN 


® BOOKED CONSECUTIVELY THRU SEPTEMBER 1, 1950 


@® Starting West Coast Tour July 4— 
GOLDEN GATE THEATRE, San Francisco 


@ And Then, July 12— 
MILLION DOLLAR THEATRE, Los Angeles 


Exclusively DECCA RECORDS 





® fatest Releases © ® “ 
SAD FEELING. I'LL NEVER BE FREE 
HAMP’S GUMBO HOW YOU SOUND 


BIRMINGHAM BOUNCE 
CANNON BALL EXPRESS 


I'VE BEEN A FOOL JELLY ROLL 


| ALMOST LOST MY MIND 


TURKEY HOP (2 parts) 


JOE GLASER, Pres. 


Chicago 
203 No.°Wobash 


Hollywood 2 
9151 Sunset Blvd. 
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